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JAZZ CLASSICS Exactly As Recorded By:
MILES DAVIS........corieeeeeceeen Four JOHN COLTRANE...........ccovvvrien,
ES.P.
Nefertiti CHARLIE PARKER &
Solar DIZZY GILLESPIE.........occvcvrrenn.
Eighty One
Tune Up
Fall BUDPOWELL.......cocoovveeeen.
Joshua
Lady Bird
IF I Were A Bell DUKE ELLINGTON.....ooveeeeeeeeeeann
Dig
BILL EVANS...ooocc. oo Waltz For Debby WOODY HERMAN...oo v
Very Early
Gloria's Step
Re: Person 1 Knew QUINCY JONES.....oooiiieceeceereene e,
Laurie
Funkallero ORNETTE COLEMAN.........cco.........
THELONIOUS MONK...............Well, You Needn't GERRY MULLIGAN oo
Ruby, My Dear
I Mean You
Monk's Mood JIMBALL.....coooo e,
Off Minor
In Walked Bud JOHN ABERCROMBIE...................
WAYNE SHORTER....c..cov v Footprints
Speak No Evil
Wildflower DENNY ZEITLIN.......ccoooooene...
Yes And No
Ana Maria
The Three Marias kﬁ%ﬁ‘ggg HENDRICKS
Endangered Species e ———
FREDDIE HUBBARD................. Little Sunflower
Up Jumped Spring MOSE ALLISON.....cooeeeeveeen
First Light
Mr. Clean DAVE FRISHBERG. ...,
SONNY ROLLINS........ccoovevene St. Thomas
Oleo IRENE KRAL. oo
Ajregin
Pent Up House
JOE HENDERSON........cooeveene. Blue Bossa CLIFFORD BROWN.....ooooooen
Black Narcissus
No Me Esqueca RICHIE BEIRACH.......ccovrreeree
Fire RON CARTER.....
CANNONBALL ADDERLEY Mercy’ Mercy’ Mercy OSCAR PETERSON.-..................-.....
Gemini LES McCANN....ccocoiicoeeeeeeeeeecenenes
Save Your Love For Me BENNY GOODMAN
BlueDaniel @@ BENNYGOODMAN.........c.....
McCOY TYNER......ccccniiiirneenn Search For Peace JAMES MOODY e
Blues On The Corner HAROLD LAND......eo o
La Vida Feliz ILLINOIS JACQUET........oeoooommemeenennes
CHARLES MINGUS.................. Reincarnation Of A Lovebird MAKOTO OZONE.......cccovemrerens
Remember Rockefellar At Attica
Self Portrait In Three Colors GARY PEACOCK ..o
MIKE NOCK .
WES MONTGOMERY................ West Coast Blues
Four On Six SPHERE........ccoontteemcmemaeneneemeaenscrisin
Unit Seven BOBBY SHEW...ooooovoonoeeeeceee e
STAN GETZ........cccosnivvssrsseene .. VOYagE PETER ERSKINE. ..o

Lush Life
Theme For Emie

Anthropolo
Shaw 'I\%Jff 8y

Bouncin' With Bud
Hallucinations

Chelsea Bridge
Come Sunday

Early Autumn
Four Brothers

Quintessence
The Midnight Sun Will Never Set

Bird Food
Blues Connotation

Line For Lyons
Bernie's Tune

.. Waltz New

Simple Samba

Madagascar
Nightlake

.. Promenade

Time Remembers One Time Once

.. Twisted

Farmer's Market

Your Mind Is On Vacation
Foolkiller

Blizzard Of Lies
My Attorney Bernie

Small Day Tomorrow
Love Came On Stealthy Fingers

Sandu
Elm

. Little Waltz

Nigerian Marketplace
Compared To What

Jersey Bounce

Last Train From Overbrook
Rapture

Robbin's Nest

Crystal Love

Last First

.. Doors

Spiral
Breakfast Wine

.. Change Of Mind

LATIN & BRAZILIAN CLASSICS As Written Or Recorded By:

ANTONIO CARLOS JOBIM.....

.Wave

Desafinado

Triste

Once | Loved

Dindi

Chega De Saudade

Favela

If You Never Come To Me

CALTIADER....oooeiene.on. Soul Sauce (Wachi Wara)

SARAH VAUGHN.................

.A Little Tear

IVAN LINS...orec e

CLARE FISCHER...... e,

RICHIE COLE........nincinainn.
RAY BRYANT.....coocctrrernn,

Partido Alto
Creek

The Island
Velas

Love Dance
Gaviota

[ Love Lucy
Cubano Chant



r—-——-—-————w——

:

F All Of Me
All Or Nothing At All*
Angel Eyes
Autumn Leaves
Beautiful Love
Basin St. Blues
But Beautiful
Darn That Dream

Do Nothing Til You Hear From Me*
Don't Get Around Much Anymore*

Don't Go To Strangers
Everything Happens To Me
Gee Baby, Ain't [ Good To You
Gone With The Wind

Good Morning Heartache*
Here's That Rainy Day

I Should Care

[ Thought About You

IfI Were A Bell
I'll Take Romance
I'm All Smiles

Imagination

Like Someone In Love
The Midnight Sun

Misty*

Moonlight In Vermont

My Shining Hour
Polkadots And Moonbeams

Nature Boy

One For My Baby
Out Of This World

Satin Doll

CHOICE STANDARDS With Chords Transcribed From The Best Jazz Versions

Skylark

Someday My Prince Will Come
A Sleepin’ Bee

Speak Low*

Stormy Weather*

Take The 'A’ Train

Tenderly

There Will Never Be Another You
These Foolish Things

A Weaver Of Dreams

We'll Be Together Again
What's New?

Where [s Love?

Who Can I Turn To?

Willow Weep For Me
Witchceraft

! * = STANDARDS SUPPLEMENT - U.S.A. Only

POP-FUSION CLASSICS Exactly As Recorded By:

ALJARREAU. .o

GEORGE BENSON.........ccovemrennnens

THE CRUSADERS.........cocovemrene..

THE YELLOW]JACKETS..................

WEATHER REPORT............ccoonneue.

VICTORFELDMAN........ccoveemmennnane.

DAVE GRUSIN.........ccoeemmmreriverrrnenn,

Boogie Down
Breakin' Away
Mornin'

Sticky Wicket
Easy

Never Givin' Up

This Masquerade
Turn Your Love Around
Affirmation

Street Life

Put It Where You Want It

Never Make Your Move Too Soon
Keep That Same Old Feeling

It Happens Everyday

Young Rabbits

Matinee Idol
Rush Hour
Goin' Home
Sonja's Sanfona
One Family

Mr. Gone
Havona
River People
Plaza Real

Morning Dance
Shaker Song
Song For Lorraine

Always There
Black Ice
Delevans

Let's Go Dancin’
Rio
Haunted Ballroom

Modadji
Friends And Strangers

JACOPASTORIUS.......ocommrirmnirionenns
STEPS AHEAD.......ccovnnnecineee.
MICHAEL BRECKER.......cccoeoeeecueeee.

BRECKER BROS.........coce,
ARETHA FRANKLIN.....c.ccooeeees

ROBERTA FLACK..... ...,

MICHAEL JACKSON.............
DAVE SANBORN.......cccccnnunne.
ANGELA BOFILL..........cocecee
BOB JAMES......cooinimnnenrenns
GROVER WASHINGTON JR..........
TOM SCOTT...oneiiciiiieniinens
DONALD FAGEN......ccconircrienane

RANDY BRECKER &

ELAINE ELIAS..........oo v
LEE RITENOUR.........ccccovriernnn.
BOB MINTZER..........ccoceeemenn.

Portrait Of Tracy
Three Views Of A Secret

Safari
Both Sides Of The Coin

Nothing Personal
Not Ethiopia

Baby, I Love You
Chain Of Fools

Feel Like Makin' Love
Killing Me Softly With His Sor

P.Y.T. (Pretty Young Thing)
Hideaway

Let Me Be The One
Sunrunner

Make Me A Memory (Sad Sam
Desire

The Goodbye Look

Guaruja
........ Waterwings
Papa Lips
Monkey's Uncle
Sudden Samba

Oz
La Samba



ALPHABETICAL INDEX

COMPOSITION AS PLAYED BY PAGE
AFFIRMATION. ...t i e i e s c e GeorgeBenson .......ooiiiiiiiiiii e 1
AIREGIN ..ot e e et e SonnyRollins ..o 2
AL OF ME L. ittt e e e et e e e e e e e e e e et et e, 4
ALWAYSTHERE .. ..ot ee e JeffLorber.. .. .ot i i 5
ANAMARIA ... . i i i e WayneShorter ...... ... i 7
B L o I ' 0 2 N 9
ANTHROPOLOGY ..o it i et e e eren CharlieParker .. ..o v it e it iiaaeenns 11
AUTUMN LEAVES L ittt ittt sttt et e et ettt et et ettt et et e et it 12
BABY,ILOVEYOU ... . ... i, ArethaFranklin......... ... ... . . . i .., 13
BASIIN ST REET BLIU B S . . oottt ittt ettt et it e e et et et e ettt ettt et e s 15
BEAUTIFUL LOVE . . ... ittt ieeiiieenn BillEvans .......coirii i it e 16
BERNIE S TUNE . ...ttt eiii it iinenrneennes GerryMulligan................... coooooii L 17
B IR OO ...ttt e it et ettt eaa e OmetteColeman .. .......ooiii it i e iiiaaians. 18
BLACKICE . ... it it ee e Jeff L Orber . ot e i 19
BLACKNARCISSUS . ... . i e i e JoeHenderson . ... .. ... ... ... . ... ... 22
BLIZZARD OFLIES . .. ... it ciiceiens Dave Frishberg ........... ..., 23
BLUE BOSSA ... e JoeHenderson..... ...ttt 25
BLUEDANIEL ... e Cannonball Adderley .....................oo0 ool 26
BLUESCONNOTATION . ..coiiie i i i e OmetteColeman ..o iinnn, 27
BLUESONTHECORNER.......oviiiiiiiiiieiannn McCoy Tyner.......ooovviiiiiiiiniiiiiiia, 28
BOOGIEDOWN ... .. i ittt AlJarreau . ... ...t e e 29
BOTHSIDESOFTHECOIN ...........covvvievnnn.. Steps Ahead . .......oiiiiii e e 33
BOUNCIN'WITHBUD . .......ci it i i iieeanns BudPowell . ...t e e s 35
BREAKFASTWINE .. ..ot BobbyShew ... 37
BREAKIN' AWAY .. it e i tinenens AlJarreau . ... ...vit it i e e et 39
BU T BE AU TR U L L . ottt et ettt et et ettt e et ee et te et ettt et st et n e anaans 42
CHAINOFFOOLS. ...ttt ittt etiniaiannns ArethaFranklin. ..... ... ... .. it 43
CHANGE OFMIND ...ttt i nr e eievnnnenens PeterErskine . .......oiiiiii e e i e 45
CHEGADESAUDADE ...........ciiiiiiiiiiiannn, Antonio CarlosJobim . ..............oiiii i, 47
CHELSEABRIDGE . ...ttt ia i eiiean e DukeEllington........ ... i 49
COMESUNDAY ... .ot DukeEllington ... 50
COMPARED TOWHAT ........cciiiii it iannns lesMceCann .. ....oviiiie it it it eiiaeaaas 51
CREEK ... e e e - o S 54
CRYSTALLOVE ... ... i iiciaannn MakotoOzone . ..o oo it i et e it e e e 55
CUBANOCHANT ... RayBryant............cooiiiiiiiiii e, 57
DA RN TH AT DRE A M ottt ittt e ettt aa e e te et tae e e saenecnesesese e rennnannnss 60
DELEVANS . .. ittt i ettt Jeff Lorber . ... . i e e 61
DESAFINADO ... i i e et Antonio CarlosJobim ...............coo i, 63
DESIRE .. ittt et i e e it e Lo o ] ¢ 65
) L T MilesDavis . ....oovintn it 66
DINDI . .. e e e Antonio CarlosJobim .............................. 67
DON T GO TO ST RAN GE RS .« ..ottt it e e e et e e e e e e e e e et e e e e e 69
PDOORS . i e e Mike NOCK . ..ot i 70
EARLY AUTUMN ... i WoodyHerman ...........oooooiiiii i, 72
EASY i it i et e e AlJarreat . ... i i i e i, 73
EIGHTY ONE . ... .. ittt it i it ii e Miles DaviS . .o i vt ittt ittt i e e 76
1 . RichieBeirach............ ... . i, 77
ENDANGEREDSPECIES ..., WayneShorter.......... ...oviiiiiiiiiini 79
E S . i e e e MilesDavis.............. e et a s 82
EVERYTHING HAPPENS TO ME . ... oottt it et e e e e e e e e e e e e e e e 83
5 N 0 Miles Davis.....cviin it i ittt i e 85
FARMERSMARKET ......oiii it iiinnann Lambert, Hendricks & Ross . . ....cviivininnnnnnnn.. 86
FAVELA ... ... i e AntonioCarlosJobim ...... ... .. .. ..o it 87
FEELLIKEMAKIN'LOVE. ........ovviiennnnnn. RobertaFlack .. ...t i it i e enens 88



COMPOSITION ASPLAYED BY PAGE
FIRSTLIGHT . oo iti it e cieeeenan FreddieHubbard. ..............cccciiiiiiininnnn... 90
FOOLKILLER . ..ttt iiitiii i eieeeiieaieaaee s Mose AIISON . . ..ottt i i e i 91
FOOTPRINTS . .ottt iii it iei e e Wayne Shorter/Miles Davis...........oviniian.... 92
FOUR ittt ittt et e et e sttt eannsntsenaranenn Miles Davis/Lambert, Hendricks & Ross . ... ......... 93
FOURBROTHERS..............coiiiiiiiine. WoodyHerman ..., 95
FOURONSIX .ottt ceee e WesMontgomery ............oiieiiiiiriennnianenn, 96
FRIENDS ANDSTRANGERS . ..o oo iee i vaan Dave Grusin . o oottt e e et e e ie e ee e 97
FUNKALLERO .. .ottt i i eie i cnnn 231110 287 Y- 100
GAVIOT A . e e e ettt Clare FIsCher . v i ittt it i ie it e e enirennnns 101
GEE BABY, AIN' T IGO0 T YU oottt it ittt ittt it et e ittt et tie s tsasnns i enaar s enannnss 104
GEMINI..... ... oo Cannonball Adderley ...l 105
GLORIASSTEP . . it i ittt eiaiaan Bill Evans . ..ot ittt e it a e 108
GOIN'HOME .. ... e The Yellowjackets.. ............. ..ol 109
GONE WITH THE WIN D . . ot ittt i et ettt e it ettt ettt et et ettt iiaie s 112
THE GOODBYELOOK .. oo i iie e v iveeeinneenans Donald Fagen ..., 113
GUARUJA .. e Randy Brecker & Elaine Elias....................... 117
HALLUCINATIONS . . i i eiirceeeiaees Bud Powell ... ..ot i e 119
HAUNTED BALLROOM . ... .. i ii e VictorFeldman .. ... .ottt iie i ireneenns 122
HAVONA .. o e e WeatherReport.........ooooviiiiiiii i, 123
HERE S THAT RAINY DAY . oottt ittt it te e et sa e taaeranrasaseetrnsnneeeesnsenrenenrenesnss 124
HIDEAWAY . it e i e et Dave Sanbom . ..o e 125
I OVE LUQCY .ottt et ettt sieeraaaerranns RichieCole . ... i i et v e 126
IMEAN YOU ..ot e e e Thelonious Monk . ......oovvtnvin ciii i 127
T OHOUL D CARE . ..ottt it i ittt s ias et st ta e st se e e aasesannssesnnernnsnsntennrnnnanesnss 129
T THOUGH T AB U T Y U L ittt ittt ettt ettt ettt et et i tae et ia s taenerenassasasesarsnnenanns 130
IFIWEREABELL ... ... iiaaant MileS DaviS . . oo ittt i et et e 131
IFYOUNEVERCOMETOME . .....civiviiiinvnnn AntonioCarlosJobim ...... ... ..o i, 134
T TAKE ROMANCE . ot ittt ittt ettt st it eetsassaaesraaassnrsaneaneresnasereesssssnanensansrananns 135
L0, I N I 23, U 0 1 O 137
DM A GTIN ATION & oottt e et e e e e e e e e e i e it et is et e e e e e 139
INWALKED BUD . ... et ria s vnnanenans Thelonicus Monk .. ... vttt et e i et v e nnnnns 140
THEISLAND .. ..ot e e Mark Murphy/IvanLins............................14]
ITHAPPENSEVERY DAY .. ... it TheCrusaders.......ovirieiin ittt tannanan. 143
JERSEYBOUNCE ... .ottt ieiiiiiinaeaanannn, Benny Goodman . .........o.eviiiiieiiiiiiiiiinaanns 146
| 025] 5 L Miles Davis .. ..o oo i e e 147
KEEP THAT SAME OLDFEELING .................. TheCrusaders......ccvviivirininiireinaeannnnan. 149
KILLING ME SOFTLY WITH HISSONG . ............ RobertaFlack . . .o oo i e e e e iee e 152
LASAMBA ... it i i e e AndyNarell ...t P 153
LAVIDAFELLZ . ...t ittt ettt canennnnn McCoy Tyner. ...t iiiiiiieeeeiiiareannrennnnns 155
LADY BIRD ..ottt it iii e in i areraracarananns Miles Davis/Tadd Dameron . ....................... 157
LASTFIRST . ..ot et GaryPeacock. ...t 159
LAST TRAIN FROMOVERBROOK ................. JamesMoody ...... ..o 161
LAURIE . .. it i et et ece e i inaeas Bill Evans ... coii vt ie it et v it et 162
LETMEBE THE ONE . ..ottt iirennrnrennnens AngelaBofill ...t i 163
LETSGODANCIN'........... e VictorFeldman . ...... ..., 165
LIKE SOMEONE IN LOVE . . .. ittt it ittt it tetaaaetsaaasasosossesnasossssssnnossssesenonanssas 166
LINEFORLYONS . ..ot iiiiiiiiienaeienns GerryMulligan............oooo i 167
LITTLESUNFLOWER . ...ttt iiiee ciiieeeieenes FreddieHubbard .......ccoiiiiiiii i iiieiienenns 168
ALITTLETEAR ...ttt i ea SarahVaughn............. ...l 170
LITTLEWALTZ .....ooennnneen. T RO 1 171
LOVE CAME ON STEALTHY FINGERS .............. Irene Kral/BobDorough . ..., 172
LOVEDANCE . . oot eiieaeeeieiaannnns Diane Schuur/IvanbLins.........ovvriiiiiinnnnnnn.. 173
LUSHLIFE . . . oo ittt it ciie i i vnneeennns JOhn Coltrane . . ..ot viieeiieiieiaeeeeneeaneannns 175
MADAGASCAR . .t ii it et John Abercrombie . ... ooveieeii it 177
MAKE ME A MEMORY (Sad Samba) ................. Grover WashingtonJr...c...cooovuniiiinn i, 178
MATINEEIDOL . ... eeiii i ieeiaiaeeae The Yellowjackets . . . .« vvveneeiinnienenannanns 179
MERCY, MERCY, MERCY . ..... ..ot ciiannen Cannonball Adderley ...... ......coiiviiiiiia, 180
THE MIDINIGH T S UIN L .ottt et ettt e ettt es st s aaaena s esssansnnesaeanssossneeaaransenneererenns 181
THE MIDNIGHT SUN WILL NEVERSET ............ QUINCY JONES . oo ve e eeii it ceeeans, 182
MODAD L. .ottt BN € L P | P 183
MONKEYSUNCLE ..ottt i ciiiiiaiaaeens Mitchell Foreman . .. ..o oot veive i eiie e ieanannas 185
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COMPOSITION AS PLAYED BY PAGE
MONK S MOOD ..ttt ee e evranaee e Thelonious MonK . ... oot ittt ii s ies e inannnns 184
MOONLIGHT BN VERMOIN T ..ottt et ittt ettt a e te e st e tae e e et e e ca e et eaanee s 188
MORNIN .ottt iee e e e - N - 4 = 189
MORNINGDANCE . ... o ees SpYroGyra. ..t e 191
MR, CLEAN ..ttt ittt it e ianraeae areainss FreddieHubbard ....... ... i 194
MR.GONE ... .ottt eennas WeatherReport . ... 195
MY ATTORNEY BERNIE ... ..ot iiniiennnn Dave Frishberg ... o 197
L 3 A 1y 1 (0 (0 ) 15 199
NN A0 2 A = S O 200
NEEERTIT I . ot ti et it it et et et ie i eaeans MIlES DAVIS - o o oiiee e ie it ie e, . 202
NEVERGIVIN' UP .. .ottt ai i - NP o Y- (A 203
NEVER MAKE YOURMOVETOOSOON ............ The Crusaders . ..o oo cvi it ittt it i enenas 206
NIGERIAN MARKETPLACE . ........... .ivnnn.e. Oscar PelersOm . v v oottt it e e 207
NIGHTLAKE .. ..ot caiiaaiaiias o John Abercrombie. ... ... oot i 208
NOMEESQUECA . ..ot iie e eiiee e JoeHenderson ... veiinn it 209
NOTETHIOPIA . oot it e st iinaenees The Brecker Bros. ..o vtie ittt et et rnanennnnens 211
NOTHINGPERSONAL . ... e iiieee e Michael Brecker . . ... vt i it it eeeinnan 213
OFFMINOR .. oot it it it aataiaaes v Thelonious Monk. . ... .oov i ii i e it e 214
() 5% <1 & 1S Miles DAVIS .o v vt vie e e i i e e 215
ONCETLOVED ...ttt i ieiere e canes Antonio Carlos Jobim . . ..o oo v it 216
ONEFAMILY ...ttt e et i et ieien s The Yellowjackets . . ... 217
ONE FOR MY BABY (And One More For The Road ) . ... oo vttt i it e e ittt ci e 219
OUT OF THIS WO R LD . . o oottt ittt et ettt it e et eame o te et e e ittt ia i e 221
O e e AndyNarell ... 223
PAPA LIPS . o i e e e Bob Mintzer ... oot i it e e e e 225
PARTIDO ALTO ..ottt e tetee e AT O . ot e e e 227
PENTUPHOUSE . .. oottt ieiaa e SonnyRollins. ... 230
PLAZA REAL ... it it iaia e aans Weather Report . .......oooviiiii i, 231
POLKADOTS AND MOONBEAMS L. i et it ettt e st et e e et e s bt e e iaanas 233
PORTRAITOF TRACY ...t it i e ciaaas Jaco Pastorits . . ..o v i i e 236
PROMENADE . ... i it reaneae Denny Zeitlin........ ... 237
PUTITWHERE YOUWANTIT........ ... ... ..... The Crusaders . ..o oo e ettt et ettt eee e ennnenn. 239
P.Y.T. (Pretty Young Thing) ... ................... ... Michael Jackson.............. ittt e 240
QUINTESSENCE .. . oiii it ie e i eaeaaeas QUINCY JONES ..o 242
RAPTURE . ... it et ee e ne s mmas HaroldLand . .....coiiriiin i i iinaanes 243
RE: PERSONIKNEW ..ot i e e e caees LB EVanS . i e e e e e 244
REINCARNATION CFALOVEBIRD ............... CharlesMingus . ... 245
REMEMBER ROCKEFELLER AT ATTICA ............ CharlesMingus .. ........ooiiiiiii it 248
4 (0 2 Victor Feldman ........ccvrmitiniiiiiiiiiinaanns 249
RIVER PEOPLE . ... ittt ettt it it teneannnnns Weather Report . .. ..o 251
ROBBIN'SNEST . ... i Minois Jacquet . ... . 252
RUBY,MYDEAR . ... ittt ieereneans Thelonious Monk . . ..o iii e e . 254
RUSHHOUR . ...ttt nes The Yellowjackets .. ...t 255
SAFARI ... it e Steps Ahead .. .......cooiiii i 256
SANDU ittt ittt COITET0) s B 2370 )7 o TR 259
SATIN DO . ottt it et et tea e ananas Duke Ellington . .......oovuviiinniieiininnnan. 260
SAVEYOURLOVEFORME. ...t Cannonball Adderley & Nancy Wilson .............. 261
SEARCHFORPEACE . ...ttt iiiineiann v MCCOY TYRET ..o s 264
SELF PORTRAIT IN THREECOLORS ............... CharlesMingus........coiviiiieiiiniiiianes 265
SHAKERSONG ... ...ttt eiee e Manhattan Transfer/SpyroGyra..........oovvinnnn. 267
SHAW NUFF . ..ottt ettt ee et it ssssanaeannans Charlie Parker/Dizzy Gillespie . ................o0t. 269
SIMPLE SAMBA .. ... e s JiImHall ..o e e e 271
SKY LARK . . ittt ettt t e e A U U 273
A GLE R PIN BEE . .ot ittt e ettt e et e teaaae e ts et s e tsaeasasaaenesseasaasasiasaen s anrennsnaeaaens 274
SMALLDAY TOMORROW . ... .ot Trene Kral . . ..ot i et e e 275
SOL AR . ..ttt e e Miles DaviS .. oo vt e it iiiaiecas s 277
SOMEDAY MY PRINCE WILL COME . .. .ot ittt ittt ae et ta e eer e asa st saasaaanamaasaenensenn 278
SONGFORLORRADNE .. ...t iiiiie v careannns SPYTO GYTa . ottt v 280
SONTASSANFONA .. ... e The Yellowjackets .. .o v nvee i, 281
SOULSAUCE(WachiWara) ............c..ovnvntn CalTjader......ovvm e 283



COMPOSITION AS PLAYED BY PAGE

SPEAKNOEVIL .. .ciiiiiiiiiniaannrnanaanenes WayneShorter .. ...c..ooouiiiiiinini e, 284
1y 17N PR R SPhETe ... o ovve i 285
CT. THOMAS . .. ittt i ainana i aaaanans Sonny ROINS . . ovvvvvn e 288
STICKY WICKE T . oot vt i e iiretenaanena s AlJarreat ... oov v 289
STREETLIFE........ RGP The Crusaders . . oo veer e i ereraenaernrreessionnens 291
SUDDENSAMBA . ..ot it irnencnenanens NEil LA .o o iieee e eeensnsasnaaacaassnsss . 294
SUNRUNNER . ..o ciiiete it anamanraanaens Bob James . ..ottt 295
TAKETHE"A"TRAIN . ... i ettt iiaaiaenanns Duke EIlington . ...oooveveeneiiiiiii e 297
TENDERLY . . s oottt ettt e e et e e e te s e e et e ae e s 299
THEMEFORERNIE .. ... i ee John Coltrane .......cvvviviirne i iaaanans 300
THERE WILL NEVER BE ANOTHER YOU . ... ottt 301
THESE FOOLISH THINGS . . ¢ o ottt ettt et aie et aea e s s s s s 302
THISMASQUERADE .. ...oiiiiiiiee i aanns George Benson...........ooniiiiiiiiiiia 304
THETHREEMARIAS .. ... Wayne Shorter . .. ..oovee e 305
THREEVIEWSOFASECRET . .......oiiiiennnann JAaco PastOriUuS . .. oot 307
TIME REMEMBERS ONE TIMEONCE ............... Denny Zeitlin . .. ....ooenii i 309
TRISTE . oo vt it et it et et aeaananasnanaeaasnns Antonio CarlosJobim . .....oovv i 310
TUNE U ottt et et ceea e in s MiIles DavisS ... vt eec it it 312
TURNYOURLOVEAROUND.........coovivninnnnn George Benson . ... 313
TWISTED . .ottt et et et e ian e reanas Lambert, Hendricks &ZROSS .. .o v oo vvvan i e 315
UNITSEVEN ... .ot eiiaaa e Wes MONtgomery. ..o i 317
UPJUMPED SPRING . ...t tiiiiiiiiiin e Art Blakey/Freddie Hubbard . . ..........oooiieenn 320
VELAS (VelasTcadas) . ...oovvoninnnnnnenininnans Quincy Jones/IvanLins .. ...t 321
VERY EARLY ... it ittt cieaeaanns Bill EVAIIS o ot ottt ite i iancann s nen e 323
VOYAGE . it e, Ly Ty L0 v U 324
WALTZFOR DEBBY ..ottt e ie i enaas Bill EVANS . o o v eee ittt eaeenaaataannn e rsenn 325
WALTZ NEW ot i ciee i iia s JimHall . .. e 328
WATERWINGS . et caaaaaes Lee RIENOUL .« oot iiii et iaaaa e e 329
WAVE i e e e Antonio Carlos Jobim . ... covv i 331
AWEAVER OF DREAMS . o vttt ettt at et tm it i aaae s ie s ta s s s e s st a sttt ane s 333
WE'LL BE TOGETHER AGAIN . .. oottt ittt ite ettt s s s ettt 334
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PUBLISHER'S FOREWORD ("Why A New Real Book?")

We at Sher Music Co. are proud to bring you the second in a series of great, legal anthologies of
jazz and jazz-related compositions (the first was "The World's Greatest Fake Book"). We hope that
these books bring you years of pleasure and that they make your job of creating beautiful music
easler.

It has been almost twenty years since the old Real Book came out and we hope that "The New
Real Book" will become the new standard book for aspiring and professional musicians and singers
around the world. Like the old Real Book, "The New Real Book" has been designed to be useful for
any musical occasion - casual (club date), jazz gig, rehearsal band, jam session, etc. This book, how-
ever, has taken the old Real Book's basic format and improved upon it in several important respects:

1) The standard tunes have been throughly researched and often synthesized from as many as
eight different classic recordings as well as the original sheet music. This reliance on the weight of
history eliminates the arbitrariness of much of the old Real Book. (See Appendix II - Sources, for
complete documentation of this).

2) The jazz classics here have been transcribed by one of the world's great musical minds (and
ears!), Bob Bauer - often with the input of those composers who are still living. On those tunes that
were also in the old Real Book, Bob has corrected many mistakes. This will become apparent if you
compare both books with the original recordings.

3) In response to the request "Play something we can dance to!", this book contains many great,
danceable pop-fusion tunes recorded after the old Real Book was already out. We hope that their
inclusion will allow you to satisfy the needs of your younger audiences without compromising your
own integrity.

4) The last twenty years have been fertile ones for jazz composition and "The New Real Book" (in
both the Jazz and Fusion sections) contains many tunes written since 1970 that deserve to become part
of the standard repetroire of the jazz player. We hope that you will take the time to play and/or
listen to the recordings of those tunes unfamiliar to you - you'll be glad you did!

5) Unlike the old, illegal Real book, we obtained the owner's permission to include each tune in
the book, in exchange for royalties paid. Besides acknowledging the composers' rights to benefit from
their creations, this has given us access to their own lead sheets and/or approval of our charts, when-
ever the composers were still living.

One of the pleasant surprises of being in business is how many people are willing to go out of
their way to help a worthy project. My sincere thanks to the following people who have been instru-
mental in making this book a reality: Chris James of Bourne Co., Dave Bickman of MPL. Communica-
tions, Judy Bell of TRO, Maureen Woods, Ilyce Dawes, Chet Zdrowski of The Mac Garden in San
Rafael, Mary Kay Landon of Kazan Typeset Services in S.F., Jim Zimmerman, Jim Marshall, Susan
Muscarella-Park and all the other Bay Area musicians who helped with proofreading , and, of course,
all the composers and musicians who played on the recordings we used to derive the charts.

Special thanks go to my father, Maury Sher, for all his help; Ann and Morse Bettison, for their
invaluable assistance; BobParlocha of KJAZ, one of the world's great jazz DJ's, for his friendship and
wealth of information; Ernie Mansfield and Ann Krinitsky for the amazing calligraphy work; Bob
Bauer, for being a superb person, as well as a genius; and my sweet wife, Sueann for all her love and
support (and the hand-weaving on the cover!).

Finally, I would like to dedicate this book to the memories of my uncle, Ben Swartz, who was a
friend beyond the call of duty, and my mother, Esther Sher, a real beacon of goodness in this world,
who showed me that beauty and meaning in life can always be found if we do our part.

CHUCK SHER - Publisher & Editor



MUSICAL EDITOR'S FOREWORD

As musical editor, my job has been to produce the charts in this book, using a wide variety of resources. This involved transcrib-
ing records, consulting printed music and manuscripts, communicating with composers, and comparing and synthesizing different
recordings of a given tune. In addition, it has been my responsibility to ensure, through a process of proofreading and playing the
charts (carried out by myself and others), that errors and weaknesses be found and corrected, so that each chart might be as clear,
complete, and accurate as possible.

- All the information necessary for proper use of the charts is contained in the General Rules and the table of Chord Symbols. It is
"~ my intention in the foreword to describe in some detail the process of producing the charts, and especially to point out certain choices
made, priorities set, and criteria established by the publisher and myself which shaped the process.

SOURCES

The various sources - records, sheet music, manuscripts, etc. - are at the heart of the process, and every effort has been made to
- acquire all pertinent source materials. (See Appendix Ii, Sources, for a description of types of sources and a listing of the particular
sources used for each tune.) We obtained music from publishers, composers, retail stores, and private collections. For records we had
access to extensive collections and also ransacked new and used record stores. The gathering of source materials continued throughou
the creation of the book, and we often hunted down specific sources or simply additional sources of any kind in order to clear up
uncertainties.

It was then necessary to decide which sources would be most uscful in creating the final chart for each tune. For most tunes, the
sources on paper {lead sheets, sheet music, etc.) fell into a fixed order of uscfulness, based on how reliably they conveyed the intent of
* the composer: 1) Composer’s lead sheet (most reliable), 2) Published sheet music, 3) Publisher's lead sheet, 4) Published transcription,
and 5) Legal and illegal fake books.

As for the recordings, the following criteria helped determine their usefulness and ultimate contribution:

'Historical Importance And Influence. With the help of other jazz fans and historians (especially Bob Parlocha of KJAZ) we were able
to select classic versions of some tunes, versions that have had the greatest influence on how the tune is played (e.g., Bird & Diz's "All
The Things You Are" and Miles Davis's "I Thought About You" and "If I Were A Bell"). The final chart is often based largely on this
classic version.

Agreement With Other Sources. Except in the case of classic versions, versions which differed greatly from the general consensus,
 wonderful though they may be, were given less emphasis (e.g., Stan Getz's "Here's That Rainy Day" and Miles Davis's "Nature Boy").
Clarity And Consistency. Especially when no sheet music or composer's lead sheet was available, recordings where melody and
chords were clear and consistent were more useful than highly interpretive recordings.

Applicability To Smail-Group Setting. We assume that most players using this book will do so in small-group settings. Many big
;band arrangements are not easily transferred to a small-group setting, being too complex or relying too much on dense, colorful
harmonies.

Please note that the presence or absence of a metronome marking tells how closely a chart is based on a single recording. Those
charts with metronome markings (that is, almost all of the more recent tunes and most of the jazz classics) are based largely or wholly
‘on a single recording, from which the metronome marking derives. Such elements as intros, endings, chords, and melody are most
likely to be taken from this predominant recording. On the other hand, those charts without metronome markings (the standards and
certain well-worn swing, bebop and latin tunes) are each a synthesis of two or more recordings where no one recording predominates.

THE STANDARDS
' The standards (see list of "Choice Standards” in the Index) were the most consistent group of tunes in the book, not only stylisti-
cally but also in terms of what resources were available for them. Every standard had published sheet music available (except one:
"Weaver Of Dreams"); none had composer's lead sheets. And every standard had been recorded a number of times.
. An early choice was made concerning the standards: that their charts, while conveying the composer's intent, should also reflect
modern common practice - how the tune is commonly performed today, as demonstrated in recordings by jazz artists. Many elements
of a tune may evolve over the years - melody, chords, arrangement, key, tempo, time feel - and to ignore this evolution would limit an;
chart's current usefulness. Therefore, any consistent change has been incorporated whenever possible. When there is a concensus
(agreement among a number of recordings) the change is included in the body of the chart; changes found in only a small
umber of recordings appear peripherally - as alternate chords or as comments or suggestions accompanying the chart - or not at all.
The keys of the standards reflect common practice. Ignoring vocal renditions (which are transposed to suit a singer’s range), there
was usually general agreement concerning the key among various instrumental recordings. When two or fewer instrumental versions
ere available (e.g., "All Of Me" and "Stormy Weather”), the key of the sheet music was given added emphasis. At other times more
one valid key emerged {(e.g., "Someday My Prince Will Come" and "Autumn Leaves"). In these cases we looked to the most well-
own recording or used our own best sense of contemporary practice.

After much listening and consideration, we determined that, for the standards, trying to reflect common practice regarding
'melody would be futile - there is far too little agreement amoung different interpretations, or even between the first and last chorus of
most single recordings. Therefore, the melody that appears has been taken directly from the sheet music. There are three exceptions to
this: 1) change of key (simple transposition), 2) change of rhythmic notation due to modern convention {e.g., dotted eighth- sixteenth
figures were turned into two eighth notes), and 3) actual changes in melody reflecting a true concensus {see "All Of Me", "What's
ew", and "Darn That Dream").

There was a greater concensus concerning the chords of the standards. Often it was clear after listening to only two recordings
hat common practice was. Other times it was necessary to consult several recordings before a concensus began to emerge. On
asion we hunted far and wide to find recordings which contained certain chords we felt were needed (e.g., the alternate changes in
'All The Things You Are" and "Willow Weep For Me"). Sheet music was never used as a direct source for chords, but only to confirm
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common practice. Not wishing to be arbitrary, we have provided many alternate chords in addition to the common practice chords
(examples abound; see "I Should Care”, "One For My Baby", and "Polkadots And Moonbeams"). Certain alternate chords resulting
from the most common chord substitutions have been generally omitted. These substitutions include: 1) iimi7 V7 for V7 or vice versa,
2) iiimi7 for Ima7, 3) bil7 for V7, and 4) secondary dominant substitutions at the tritone: bII7/V for V7/V, bll7/ii for V7/ii, etc.

When naming chords, it was necessary to decide whether or not to include the upper extentions (9, 11, 13) or their alterations (b9,
#11, etc.) in the chord name. While this issue arose in most of the tunes to some degree, it was most prevalent in the standards. Exten-
tions are only included in the chord name when present in the melody and are more likely to be included when any of the following
are true: 1) the melody note falls on a strong beat, 2) the rhythmic value of the note is a half note or greater, 3) the chord lasts for an
entire measure, 4) the melody note does not resolve, 5) the tune has a large number of melodic "color tones' (upper extentions} through-
out, 6} a particular extention is used repeatedly in the melody or one section of the melody, or 7) the chord in question has a dominant
function or quality.

OTHER TUNES

Those tunes which are not standards fall into two broad categories: jazz classics and contemporary tunes (including jazz, fusion
and pop tunes). Within these stylistic categories, however, a consistent treatment was not possible - the available resources varied too
greatly. It is therefore more useful to consider the following categories of tunes which received similar treatment: 1) Tunes for which
the composer’s lead sheet was available, 2) Tunes for which no chart was available, and 3) Tunes for which published sheet music, a
published transcription, or a publisher's lead sheet was available.

Composer's lead sheet available, Some composers were kind enough to provide us with their original lead sheets. Certain
elements not present in the composer’s lead sheet have been added if they form an important part of the recording(s}. These elements
include intros, endings, horn parts, bass lines, grace notes, and "diacritical markings" {(accents, staccato marks, scoops, etc.) The melody
has been taken directly from the composer’s lead sheet unless it was necessary to change the octave to correspond to the record.
Sometimes the rhythmic notation has been adjusted to conform to the record, without changing where the notes fall. Chord symbols
have been changed only to conform to our system of chord naming or for consistency within a tune. The final charts have been sent to
the composers for their approval, and even composers who provided no charts originally were later able to give us helpful and much
appreciated feedback.

No chart available. When no chart was available, it was necessary to work solely from recordings. Corresponding sections were
compared both between different recorded versions and within single versions. In this way it was possible, for the most part, to
distinguish composition from interpretation. Some recordings were fairly straightforward melodically, rhythmically, and harmoni-
cally, making accurate transcription an easy task (e.g., "Blue Bossa" and "Mercy, Mercy, Mercy"). Others were more complex or
more freely interpreted and careful choices and educated reconstruction were necessary (e.g., "Save Your Love For Me", "Theme For
Ernie”, and "Quintessence”). Certain biues-based tunes have been recorded in such a highly interpretive style that uncovering an
"priginal melody" is neither possible nor desirable (e.g., "Compared To What" and the Mose Allison and Aretha Franklin tunes). These
have simply been transcribed directly as performed, with a few rough edges polished.

Published sheet music, publisher's lead sh r published transcription available, With rare exception, publisher's lead
sheets, published transcriptions, and even published sheet music for those tunes other than standards all apear to be someone’s
transcription of a particular recording of a tune. Though these charts had some use, we did not wish to rely too heavily on the work of
others with different priorities and abilities. Therefore, these tunes were all transcribed from scratch, much as if no chart were avail-
able.

As with the standards, it has been our intention to provide alternatives. If two valid ways of approaching a tune exist, we have
tried to include both in some way.

COMPLETENESS AND CLARITY

One of our highest priorities has been to include everything considered essential to recreating each tune. To this end, the charts
will be found to contain intros, endings, solo sections, metronome markings, descriptions of the time feel, indications of instrumenta-
tion, kicks, breaks, dynamics, diacritical markings, rehearsal letters, chord rhythms, alternate changes, sample bass lines, sample solos
and fills, and plentiful comments and instructions. In addition, many charts have separate bass parts, horn parts, sample drum parts,
and lyrics. Indeed, the degree of completeness distinguishes this volume (and The World’s Greatest Fake Book ) from most other fake
books or jazz books of any kind, and makes possible a full, musical rendering of the tunes.

Another priority concerns the layout of the charts - how they appear on the page. A number of things have been done to make the
charts clear and easy to folloy. Major sections of a tune have been arranged to begin at the start of a line and rehearsal letters have
been provided. The segno (%) has also been placed at the start of a line whenever possible. Page turns have been kept to an absolute
minimum, with every two-page chart placed on facing pages. The form of each tune is explicitly stated (or implied in the simplest
cases - see 'General Rules') so that the proper progression of a tune from the intro, through the head, solos, last head, to the ending is
always clear. Finally, the charts have been copied clearly, cleanly, and beautifully by our calligraphers, Michael Smolens and Ann
Krinitsky. Michael's contribution, moreover, extends far beyond his excellent calligraphy. He is chiefly responsible for the system of
chord symbols we used (see Chord Symbols in the General Rules section). He has also been consulted on numerous technical matters
such as chord naming, enharmonics, stacking of chords and accidentals, stemming, layout, and much more.

THE OLD REAL BOOK

The old Real Book has been for some time one of the few printed sources for a number of classic jazz tunes and jazz versions of
standards, and its contribution to the jazz community must be acknowledged. Though The New Real Book contains more than fifty
tunes in common with the old Real Book , these tunes have all been transcribed anew from the sources we list - the Real Book and other
fake books were never used as direct sources.

The present charts contain a wealth of information not found in the old Rea! Book. This includes all of the elements listed above
under "completeness” as well as entire new sections (e.g., the intro to "All The Things You Are" and the intro and interlude for "Take
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The 'A’ Train"). The charts also offer more performance alternatives in the form of alternate changes and sample lines. In addition,
ynany elements of the charts differ from the old Real Book in their greater faithfulness to common practice as found on recordings.
These elements include the keys of tunes (e.g., "Here's That Rainy Day”, "Triste", and "Once I Loved") as well as numerous notes,
rhythms, and chords {(e.g., the turnaround in "Footprints”).

Perhaps more importantly, many errors in the old Real Book will not be found in the present volume. Every chart has been com-
pared to the old Real Book and all areas of difference have been scrupulously checked against our sources, including composer's lead
sheets. Some of the major corrections include: a number of chords &/or melody notes in "Wildflower”,"Speak No Evil", "Self Portrait
In Three Colors”, "Eighty One”, and "Ana Maria”, four bars previously missing from the middle of "Desafinado”, and the key of "Rein-
carnation Of A Lovebird”. On first hearing, these and other tunes which have been corrected may sound just plain wrong to those who

armed them from the old Real Bock and have become accustomed to hearing them that way, errors and all. Some time may be necded
Eappreciate these corrections and to come to hear the tunes in a new way.

r
\'

Even after a long and careful process of eliminating faults, it is incvitable that errors remain in a book of this complexity. I am
onfident, however, that those errors we failed to discover are few and relatively minor. This aside, no chart can capture a tune
mbsolutely or for all time. Thus, we do not claim that the charts within represent the only proper way to perform these tunes, only that
ey accurately reflect the current concensus. With these charts as a starting point, an unlimited number of arrangements and interpre-
fations are possible. We encourage you to let your creativity run free.

One of the great pleasures in producing this book was that of working with Chuck Sher. His vision guided this project at every
step, and he was always willing to do everything necessary to ensure the highest quality. I also wish to acknowledge Ernie Mansfield
and Ann Krinitsky for their consistently fine work. My thanks to Bill Ganz for ongoing support and for help with the Foreword, and to
ose who helped with proofreading. Finally, I thank the composers and recording artists for their gift of music.

BOB BAUER - Musical Editor

PREFACE TO THE Bb AND Eb VERSIONS

We at Sher Music Co. hope that transposing " The New Real Book” for Bb and Eb instruments makes this landmark
publication easier to use and even more valuable to the music community. As in the concert version, Ann Krinitsky has
 beautifully hand-copied the chord symbols, but the notes themselves in the transposed versions were done on a Macintosh
by Ernie Mansfield of Mansfield Music Graphics of Berkeley, CA. We are quite pleased with the resulting legibility and
hope that you are too.

We are sorry to report that eleven of the standard tunes present in the first edition of the concert version (mostly Jerome

Kern tunes) could not be included in the transposed versions, due to copyright problems that arose after the C version was
f published. We apologise for any inconvenience this may cause.

Here are a few points that we hope will clear up any possible confusion in using the transposed versions:

-1.All pitches and chord names in the Bb and Eb versions are transposed to be read by Bb or Eb horn players respectively (even
-if guitar, piano, or other instruments that read in a different key are indicated). Instrumental markings (e.g., ten., trp., gtr., pn.)

 indicate only the instrumentation on the particular recording of the tune that was used to derive the chart.

£2.All melodies and horn parts in the concert version have been included in the Bb and Eb versions. Bass parts, most keyboard
jparts and some intros, endings and piano/guitar voicings have been omitted if they were likely to be of little interest to horn
Iplayers. The number of bars and the form is unchanged from the concert version.

3. In the Bb version, pitches have generally been transposed up a major second from the concert version, although sometimes
jup a major ninth to make it easier for both tenor and trumpet to read. Since we cannot know whether a given line will be played
pn trumpet, tenor, clarinet or soprano, such octave indications as 'ten. 8va b." and 'loco’ do not necessarily apply to the notes on
e page. Rather, they apply to the original pitches in the concert version. Use your own best sense in choosing the appropriate
ave for your instrument.

In the Eb version, pitches have been transposed to place the melody in the middle range of alto and baritone saxophones.

ENJOY!



VGENERAL RULES FOR USING THIS BOOK

FORM
I. Key signatures will be found at the top of page one, and at the top of page three for tunes longer than two pages. Any change
of key will be noted not only where it occurs but also at the start of the next line, The key signature holds even if there is a
change of clef, and is not restated. A change of key to C Major will appear as a clef followed by the naturals needed to cancel
the previous key signature. ; 2
2. The Coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual Codas (—¢- and —$ ) to
make it possible to fit a complex tune on two pages.

3. All repeats are observed during a 'D.C. al Coda’ or 'D.S. al Coda’ except in the following cases:
a) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repeat').
b) when an instruction to the contrary appears (e.g. 'D.S. al 2nd ending al Coda').

4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo form is specified, the whole tune is used for solos (except any Coda).

6.ITill CuelOn Cue signifies dual endings for a section that repeats indefinitely. The 'till cue' ending is played until cue, at
which point the 'on cue’ ending is played instead.

7. A section marked '4x's” is played four times (repeated three times).

8. A section marked 'ENDING' is played to end a tune; it directly follows the last bar of the head.

CHORDS

9. Chords fall on the beat over which they are placed.

10. Chords carry over to the next bar when no other chords or rests appear.

11. Chords in parentheses are optional except in the following cases:
a) turn arounds
b) chords continued from the line before
c) verbal comment explaining thier use {(for solos, for bass but not piano, only at certain tirmes, etc.)

12. Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered,
whichever is longer.

13. Written-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings often
will not describe the complete voicing; they are meant to aid sight reading and are often used for solos.

14. Multiple voices playing different rhythms are separated by having their stems lie in opposite directions whenever possible.

TERMS

15. An ‘altered ' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 &/or #5,
and b9 &/or #9,
16. "Freely' signifies the absense of a steady tempo. }
or

17. During a 'break...... i " piano, bass and drums all observe the same rests. The last beat played is notated as
to the left of the word 'break’.

18. A "sample bass line', 'sample solo', or 'sample fill' is a transcribed line given as a point of reference.

|
X

TRANSPOSITIONS

19. Bass lines are always written to be read by a bass player, i.e. one octave higher than they sound.

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in
a more readable range. There will be a verbal note to this effect in every case.

21. All horn and harmony parts are written in concert key (not transposed}.

ABBREVIATIONS clec.pn........ electric piano CTe) o S soprano saxophone
15ma......... two octaves higher fl.....oovit flute stac........... staccato

15ma b....... two octaves lower gliss.......... glissando SUSP. .. .uvenn. suspended
8va........... one octave higher gtro........... guitar synth......... synthesizer

8va b......... one octave lower indef......... indefinite (till cue} ten........o L tenor saxophone
accel.......... accelerando - LH........... piano left hand trb....... L trombone
alt............ altered Med.......... Medium trbs........... trombones
bari.......... baritone saxophone NC........... Neo Chord trp.coaal trumpet

bkgr.......... background Orig.......... Original trps........... trumpets
bs........o.l bass perc........... percussion unis. .......... unison

Cresc.......... crescendo Pr............ piano VS Volti Subito {(quick page
decres. ....... decrescendo rall........... rallentando w/ o with turn)
dro........... drums RH........... piano right hand X i time

elec.bs........ electric bass rit....oa ritardando X5 ... times

ORNAMENTS AND SYMBOLS

Slide into the note from  Slide into the note from  Fall away from the Fall away from the Top note of a complete
a short distance below  a greater distance below note a short distance  note a greater distance  voicing ,

= E O I

A rapid variation of pitch A muted or Rhythm played by drums
upward, much likeatrill ~ Mordent optional pitch  Note with indeterminate pitch  or percussion
N =

= SR




CHORD SYMBOLS vi

The chord symbols used in this book follow (with some exceptions} the system outlined in "Standard Chord Symbol Notation”

" by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unambiguous.

low are two groups of chord spellings:
1) The full range of chords normally encountered, given with a C root, and
2) Some more unusual chords, all of which appear in tunes in this book. {(Note: some groups of notes below could be given
different names, depending on context. See previous page for a definition of ‘altered’ chords).
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Medium Funk/Rock
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Affirmation

Jose Feliciano

(As played by George Benson)
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P ——— i A — ‘774‘_ < ] ——
7 7 )
BMl E -2 = 1A_MA F#? —_
— 2 + i - - JI =g
——
#9 ~Bus .
F e - p2f el 2
: =T ==i__== , ,
2. 9
AMA » th G#M;T G‘f
— ——— 2 7o e
£ 9 -
E M. F1 _Emd
= = = %i s = -
7 - . .
Cm e by el thby
- z - e
Cma” Bsws_
b. £ o S S N
M= { —= ' 11 )]
(strings) Solo on form ( AAB)
After solos, DC. al Coda.
é‘ (C'll":Ml.7 ) (Guitar solo) ‘ (9)
S==——=—c==— = =
(pny - g o7 " he Vamp ¢ fade
./

Guitar sounds one octave lower than written. Coda may be used as an interlude between solos {vamp til cue).
21976 Felicdano Enterprises. Used By Permission.



Mdium-Up Latin : - 2
(HJeaaI2 gfm s) (_) A]I egm oo ng;nh}/[fﬂ Roélmri
ntro s played by Miles Davis

(Gm) (Ab)g (Gm) , ( A

; (u';!:"? | ‘ ‘;!;“ f—-3—,
(ten) .

_6._

(Swing) D7(t2)
: e = ===
(trp w/ ten. 8vab)
q
Cm_ . Cu:‘v_.’(‘afs)rl L CuT |
S ———per F
1
o Ew’ A Dua” Ebu” Ab7
e . r i JC b b
== !
Dby Dw’ G7 Cma?
s /’_\
= == : .
Cw F7 M AT 7 jl
7
Cl Cm” Cw” F7  ght Dw ™8 G7
= e - be : & .
— & Y 2
Cmi Cui” F7“"".$_ I/Bl’é/ _ A M?f’ D7
s ) E —Y— ¥ > I Y l.ﬁlt} - -
solo break— - - - - — — 1
Solo on form (ABAC)
‘d}g% B (N.C) After solos, DS, al Coda

©1963 Prestige Music. Used By Permission, ( Pn_ e bS) -



Seymour Simons

Gerald Marks

\N¥, 1 T 8.

\,_____/

Em’)

A | |
J‘; E ‘q-'_" =
———— L——g - N~————
sy (Bb"'; Bui”)
F. " — B p— -
S o
E® ., Ew A7
6 2y g
D. A 3 — F
i/ H !
—— = \-____./0

e
s
(L.__
l'L__
| B
|
o]

TT®
TTm™
| _HEE
R

Em’ A? pe (Em’ A7 )

o |
F !
the rhythm: —— may be performed: . _— throughout.
L ==
| 14 i — ]

(e.q. bars 1,3, 59 etc)

Bar 13 of Bl may be p.'ayed: EMI.IM)

1
|
1

ANA V.S

©1931 by Irving Berlin Inc, now Bourne Co. and, in US only, Marlong Music. Copyright Renewed. International copyright Secured. Al Rights
Reserved. Used By Permission. Rights in the British Commonwealth assigned to Francis Day & Hunter Ltd; Rights in Germany, Austria, Switzerland
& CSSR assigned to Melodie Der Welt, |. Michel XG, Musikverlag: Rights for Japan assigned to High Note Publishing Co.. Ltd.. used by pertission of
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Always There

Ronnie Laws

Meditim Funk (Tntro) (As playz:ir%];?gfl’f]fofggg
J = 16, 15t x: tacet FSVS/G —3—
o Bl Bl =— ‘
%.J Cf— —= | % {3 -
(synth) < _* === "~
1,2. 15t x: synth. enters (3= 1449 fodd 9)
Gsvs =22 — F%:‘ ’[}C G/B E/F# SJMﬂ Dut
S e e = ke 2 rLf—l—E tte
— #ﬁ (gtr;gl ~
9 b a7 7z b
th sus Ema Com L /_\B sus  Elma
f‘““ﬁ rd rd & = rd & _tﬁh' P J -
=T 2
bq 7
GMI DM' B_’é’s = Gm? Dwm’ - Bb sus E
g E ey - 2 m 4 i‘-“l—ﬁ:_
Yien. w/ synth) =T 4*?\:}? (15*:6 only)
Gw’ Dw’  Fw 8” Eb"\; N2 (2)
et asrs——ar ot =, 3
S e >
30
Cm? Duw”  BYws  Elud (2) 6‘
= Ly =
7
QMI D7 B E'wa’ G’ Dm7  BYsus EA
— - b -

€1975 National League Music, At Home Music, Fizz Music, Administered by National League Music. Used By Permission.



(Synth. Solo)

B 7 7 b9 b7 7 D7
.GMI D B%us  EMma M| = th _
Ef—f—f—/—. ==
Bbis:"s Ems Gl D’ B%%us  Elua’
Fi— 5 Z J'i' = == ¢ .;Lid + =
‘ (Half-Time Rock feel) , -
(C G C¥%us Fnd A/B B/Bb “A
? == X :#.I'j o | e e
(ten) . TIE A %_
-
Fa D ey G Dl Ew
BEEES ST == Sl =2
be, 2dd %) (add9)
TR B T
\3 'bc\ o — fﬁ fﬂ[ Er -
(synth)
(Orig. Feel) (Gtr: Solo) I
Dl Gu?  Dwm’ B%%sys  Elma”
E: = e "_"—"—"—3 On cue, D.S. al Coda
f (Vamp till cue) '
B%
J& Gm’  Dm7 BYsus  Elua” - Y
: 2 . F??“—}’ ¢ e :“ e E
&ﬂ = = V0 (synth. fill)- — - -



Half - time Rock Feel Ana Mana Wayne Shorter

/=124
q
A.T(PQ)SUS MA /A ( 2) ( 2) (2)
A
Qe e 1 "
mE (pano #illj — — —— o0 — — — — — — — - — — — - — = — — — 5
(E-OSSQ WOV“) F‘a“ 9 (add 9)
A &gh@ 3 — APsus X F/K
fi= : i — , l"" M _i“, -
vli; .(;,‘ap.) =
E'% b TN
Ve A" B Crp
q E
Am’ Bﬁ"i 3 Q/Q““\;—#s' . DY%vus
gh(add 9 (Rock Feel)FMAq
L ATWgys A (2)
v — B A s . A A 2 %
m )C (piano filll— - — — — — — = =
» 12 49 —
Ama” ré”fu‘—’i F/G/,FM Tsus
e ] e ,f"-\ﬂ, —
W
Em A7 G‘T(M) C Ml(add 9) | k BbM 17 C /Bb
e st o =
7 SR —
Ami” Bqﬁ"i - Cnd vau" Cmi’
= £ fﬂ _J\ ,!Il a #}IF v,
(Rock Feel) T
Clsus Eb13sys
:-' be = == P ai—— s
f 4 | (pn. fi)- - - — — — - — — - -
1 > ‘ E ] i )’-.\‘ = lDil\‘" )0

1974 Iska Music. Used By Permission.




(Bossa)

Ewd _GT#_Ca" g Cey
mf ,, T c
Al 2 svs . Cual B.Ml7 _hGMlq Fy’
[0 r » ¥ .
‘FO(ik ( T cresc. .
(7 A7 bq) SUS 9 q
*’“?ﬁ FM%\ AT, FM%\
— e} T S A —
(pn.fill)_ _ _ __ _ _ _ _ = -
oprano solo) 9
ED_(IS AT FMAA

(Vamp, solo ¢ fade) .
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Angel Eyes Music by Matt Dennis
Lyric by Earl Brent

Med. Ballad ()
Al, Dm__ ETA” Dwm_,_ B Dw__ B ™™ g TN
@m—-:d' e EEES== 7 lj — o
(o
DM| E7 A‘/ DMI 7w  ghd AT5) Dw EM A7
== EEE = S S
(G13)
Ow__ ETA” Dwm_ _ B Dmi Bw™ EuTAT
e T e
—— D u —— ! - o)
Dw__ETAT Dw BT @7 A® Dy
SSSE-= Stess=——sse===== 7
13
B sz ‘Fﬁ‘r- By BT Cwl F® Boua”
= I\_/;L:le\__/ P j—l\_’/ : T
Bu? E?  Aw’ (DW) BT AT g7 AT
L+ } ’ &I\ I I i I-'I i oy
He=tre T s |
7 A7 (&%)
DMI E A Dwi_, 81 Dmi__ BMF’M’ Em™8 AT
. E———c====t = =i

(v5)
Dw__ ETAT Dw  B76H) B AT Du (Ew’ A

# | I-' - I) | 1 | ‘_'>\-/O

e e




(Ending (freel%m

g9 AT EMI
Sssso=Es

Alternate changes forbars1&2,5&6,9&10,13 & 4,25 & 26,29 & 30:

b
Dmi & B°7 Bre7 DM%\ or:  Du ED Ef) Ef) Dmi
’l 'l ’J " 'l 'l /‘\/‘y“v M " ’l 'I ’l ’_.l 'l A A A

(etc) (etc.)




F'a st Bebop AnthrOpOlogy Charlie Parker

Dizzy Gillespie

Al Cé A7 Dw G7. . C°¢ Am’

[
ﬁ';wl [ & 'f’—'fli 'fFl IP—r—
|

—» ¢ P_,_l_. ¢ _-,4_}{’—\\ " — v, y. L r:’ |
E H
"Em” A’ Dm’ G7 |2E 7 A7 77 ~6
— YT 7 A S P 7 i i i o A J Fﬁ_-
Iﬂ} I I # o] I i F ?:‘ [ # 4
— el et

e

Clce AT pw GT. C¢ Aw D7 G7
ZF':F#?W T EEEe e e
IS — 4~

¥}
]

bmFé Fu® Em’ A7' Dm’G7 C°
: =

bt

! -

©1946 (Renewed) by Consolidated Music Publishers, A Division of Music Sales Corp. {ASCAP) and Criterion Music Carp. International
Copyright Secured. All Rights Reserved. Lised By Permission.



Autumn Leaves i

. Music by Joseph Kosma
(LeS Feuilles Mortes) English Lyric by ]ohngy Mercer

Med. Swin
wing A DMI7 G7 (C#MI.T F#.T CMI.r F'T )
N ! N | Cma’ /—\FMA.T |
¥ I J t J
)
7(95) 7
BMI E | AMI
Cowil  F¥ Cw? F7 )
Dwm” 7 (
/"\G [ Cma’ oy .
Tvs) v !
Bw™ ___E A |
© — — J
] BM 719 E7 Am
— ; N
— > i [0 > IF
(Cta7  FET )
P 0/’—\
(E%#)
B T (v5) - Dq G ~ c‘{
Om E Aw Dl Gm
(BmiTe¥s E7)
Fma’ Bu7 Y ET# A ( A7)

Canada: Morle yMus:cCo by agreement with Enoch Et Cie. Sub-pubhsherm British Cotnmonwealth P ter Maurice Co, Ltd. Lo don International
Copyright Secured. All Rights Reserved. Used By Permission. -
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Med.- Slow _
Furter Roek Baby, I Love You  Ronie Shannon
) =90 (Intro) Tacet

ALy D7

. s R
- ‘I i.-’)_ - W £ -
Ny —
A7 7 7
Ers==x= === —!E;— A._ =5
| ~ = = ;h;$$ﬁ‘j a
A7 D7
EEETET TSNS RS .:: e -
> <
D7 A7
= = — 5> = =
TR b e o
A7 — D7
] AN 1 ,-\H_ = —
E?l_ : — IH.‘\_]—,“ == z == |
E’Lbassgbreak;-— - - - ———- -7 A7
N p— A
i — Hﬁ"”—::ﬁ-r:q ——= - a
Crm b » 4
P oI

,_
b 8
bk

|
i
i

©1967 Pronto Music & Fourteenth Hour Music. Used By Permission. All Rights Reserved.
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e
2

1N

1PN
'

A7 (bkgr- vocals)

|

11
N
-1:- ~f]
r
B My

S

Melody is freely interpreted.

@

Vamp £ fade
ead vocal ad lip,

)
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%,ﬂe;f.% Swing Basin Street Blues  spencerwittiams
(GTIA C oW % 0. OWTH %% En¢DW 6" % EtDWTS
(vocal) (mstr) —————— “(vocal (inst FH - -

6 6 break- - — — — — sl G
C Bbﬂ F/ AFM%b %/G gl_q o - "I: i
: o = g_ r_l — _[% - I
C DM,‘TD#W‘}E C DM 7 D7 gé C/E EleGDMFGq C/ E 6DM17 G7
i S — Ll . .P ' Ty ~ Y I.
(instr)—~ -"— - - — 4 (inste)- — — — — — -
C Fo_Fi Pl et T
4:&?7 1 - t — 1 ——
; I == s et Es
/5/ C E’ AT
AT D7 G”
== = ,1 ; ,, ;
4 ~ s
o7

Ce D — Dmi” G!_: C

e e > =

E7 A7 (57 p% AT )

= 5 l, = N ﬁ;}

I
DY | G*? c% F"F*‘7¢‘%C¢°7DM7G7
— 2 e
TR Solo on [B];
e after solos, DS. al Coda.
G ce,
4 P

©1928,1929,1933,1987 Edwin H. Morris & Co., A Division of MPL Communications, Inc. ©Renewed 1956,1962 Edwin H. Morris & Co., A
Division Of MPL Communications, Inc. International Copyright Secured. All Rights Resetved. Used By Permission.




Beautiful Love

le

Music by V. Young,

W. King & E. Van Alstyne

Medium Swing e Py o B b
j D ‘—I N Ho A iI_
5 "
" Fh, 7089 | gTHS) E mi (E7)
[ Fon e — -t A T S oS AR . e s
L.JU R
N— ;F_ T
= e =° . !
Ami” D7 Gma’ o/ B7
+‘+—f+——+¥ 'l ’l ' 'l i 'l
: — === -
r kT
Em Am’ | 7 B7
] |
\
5 : S===
AT F¥7
Ew Ct'ﬂm( ) F# 1) (F¥7) g7
e T S r — i .
/
Z. | | |
A I s F
ﬁ —d © ' ; 7 é,:)
Ew C¥v |7 RY Ewm

Originally written in 3/4. Note in bar 11 originally a G. Alternate changes in parentheses.

©1931.1959 Movietone Music Corp.NY,NY (Sam Fox Publishing Co., Inc. Santa Maria, CA - sole agents). Used By Permission.
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Medium Swing Bernie’s Tune Bernie Miller
E (As played by Gerry Mulligan)
N : A —— \
ge-' i J _.f_#iLllk I]b j[) -
frpl S J
Emi CH
@C : > > O i A —— T S i < .
o
1 lz.
SERmFSSS mSSTs
Fhu " B7 Em (F*w B7) | Em
jf—/—tf——H—IL‘F : F
B
= P — ‘
ce  Am’ |Dwm” GT [ C* Am? | Dw? G7
r‘L++—’L'"++“—/'——/L‘+—t# e — A i
== =
CG AMfT DMI7 G7 cé F#Ml‘((bﬁ) B7
‘—d'——a’—d'——/;——f'—d‘——f'——d‘——y'———d;f—/——/;f;f?’
@ N S ol X
== i b B =
] I )] 1 i \_j
Em Ci
N k. : N K - h —
' - -
F4,, 70 g7 Em (FE7#B7 )
— > > — s M SN < <8 -

Chords in parentheses are used for solos.

©1953,1954,1955 Atlantic Music Corp.(Sole selling agent - Criterion Music Corp). Used By Permission.




Bird Food "’

Fast){t;isng Ornette Coleman
N.C. ]
o be
e —— : . { =

' (alto ¢ trp)

Al , C° Awl Dw’_ g ce , s Gm’ C7

-
- IIA g I .}‘J J _lﬁ .}J : .',J = Ybr 7 2 "4
atog¥b _ - _ _ _ _ _ _ _ ¥ T —_—— - ——"-(locaj
7
Fé N Ew’ A
ﬁ = SEES TSt ,
| bl 4
1 .
D" c7 J2@7 Cé
:ﬂ! ~ ﬂ 3} m i -
: E7($ample alto solo) — A7 lr
: : s 7 z
4 - v L
7
D” = G - . e
i I 1|5!-\- R ! n £ £
= s, |
gt 7 AT 6 @)
¢ Ami - Dmi - G7 C be Gﬁﬁ C
= — e e e i bo—r-%
alto84p — _ _ . _ _ _ _ __ - - - - - - - = (loco)
Fé o En” A
—F——he——= | SE=—oe=—e
Dy 778! _¢_ G7 Cé
F— — o — —
~ , Solos in C, disregard the forn
_____ C
QG" CS break R
i .Y —
[ B ¥ = #ﬁi rd
1 = B

©1961,1988 by MJQ Music Inc., Rights assigned to Essex Musikvertrieb Gmbh, Keln for Germany, Austria, Switzerland, Hungary,

Bulgaria, Rumania, Czechoslovia, Yugceslavia, Poland, Greece, Turkey, Saudi Arabia, Iraq and Jordan. All Rights Reserved Inchuding Public Perform-
ance For Profit. International Copyright Secured. Used By Permission.
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BlaCk Ice Jetf Lorber
Medium-Up Funk CHr(
" #5,
/=125 N.C. ;5’-\% g Tacet

4 > = ]
gaﬂn 3 l |
Y — S,

N ———

Y G% FiTBP t 6
AR G 5y Fhl G
A s
Ft,7 B13 . F#m? G% S B?
- 7 [ﬁgf_ P - I
€ " = aim, ai.
T .
F#Mﬁ G/ Fea?  BP ZFthT En A
\?. @’ﬁ% [ - £ é 5 - £ . 1
F T4#5)
BIDW  C)  Ew A DG Ol pisAlg
!'_"? 1 FEW — A= —ﬁ — ]
SES=s==E==s N
3 - X !
(sample solo)
G# # — p— — D# sus G#Ml
- [l j. ] fan) | I v | } Grf | -
1; [ b | ﬁ‘_é “ﬂ- - |
G#' f D¥%sus G#Ml”_ — D¥us
1 1 I #WP - 1 r‘l EO 1 L 1 : I e -;f 1
- v —— [ — = = =
$7(49
G N.C e
P— ] o e ot T 1 Tacet |

gﬁ (D.S._al splos) (274 x: continue to solos-)

©1978 Kuzu Music. Used By Permission,
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(Solos)
K Fae % Féu? B? (2)

|
O o
O > P 2 71 > - .|g'

o>

(2) Ffa? Gé F#M ‘ F.7 EwIAB
—— = e #‘F%:ILH—/—-N“

Dl Dw’ C¥() EWA D¢ P cuwd  gots greo
ﬂ:"t—,& e e I

G D¥%5us (2) (2) (2)
I e R A S ——— A ?.L k
) CH1(§3)
(2) (2) () GW" NC L 5,
'I . % ?@; - re s;_-iaz - :
| #1) Solo on CCD
After solos, DS, al Cod
(flute solos) igf Sj ,_\Cm#n#s)

¢;Gw oscht _ Ne L F
: T ¢1 —r ﬂ;

Flute sounds one octave higher than written.




Medium Jazz Waltz Black Narcissus
) =130 Joe Henderson
(tenor)
A
mp
B’ CM'7Bb B CM&B}?
\:.Ju—} p——— < — = — — -
. | |
E===c e
Bhd Cmlgy g, 7 Db 2
== 5 : e
7
P\ Ble/Ab Ay Ble%\b
_i’." 'f’q{' b= — ji{ —F =
[
A/ Bbm%v I\ Cb 9 )
. e ] A=
mf e ~
| FMA‘r(vsJ Gm A‘T(m CMaTP? Dua7 ()
= \
o — . Y ’
e T = F
Fya70 CmaT" Cua™| AraTos) Bhiy ;ﬂvs) ‘”’DM 7(v5)

Head is played twice before and after solos. Dynamics and kicks are used for solos.

1980 Johen Music. Used By Permission.

A

( ‘Fine)




2 Blizzard of Lies Dave Frishberg

Samantha Frishberg
Med. sg:,ng:} F pedal ( FMI-,)
be . e _be a— . -
éﬁl—v ﬁ-} —_ —¢ —
© £ (top note of pn. voicing)
/_(\FMF) 1 _
ST s St eSS S====x
S=e = ? 2 — L g
(vocal)
13 $13 DVus
A C fus | — N.C. Usc ——— N
: ——— = ¢ ﬁi gd—d—d—W
mf ) B |
(in2)
N.C. (N o
I — _u—l
F9 gh? EbyJ6t)
P—— [—————— | —
i 1 i I ’z I i i i I [ j__dl Ip—-lp—
7 —
in4
[:] Dwi CH Bb? A? AWBG‘? (pn.fil)- - - = — — = —
Aﬂ:#:l_?ﬂl e = s l = — FE————
S e = - ]
rd
ADM! C{:15 - Blbq _ Aq AW’ Gq (pn.fill)— - — — — — - ’ xé_
— = J—J: 1 1 1 — - rd H_
= o <
(in 2)
b B°7 7o
T t i Y N ———— — | l

1983 Swiftwater Music. Used By Permission.
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-
D C/E F BT A13
D [ I ?‘[ 7 : N 1
= s —— =
_ Fpedal (Fu")
w—\i m‘ D "_"'- |D>f"\
S -
¥ (top note of pn. voicing)
7 >:,’—"\
i 17 z Hll El'_ | | 1g 1/
|4 | 4 _ q
(vocal)
g7 A
S .
R - " —
Dwmi
Y preak— - - — — - — = — — — — — — — B
[ | pn. fill) — — — — — — — — f_l L
i (AT A3
,Bbq break — — — — — — — — 3 Dmi oL Bb?break— — —2
1 - - IRZ2 RN +} 2 —
° = 7 — B M a——
(o fill— — — — — — T =
G) Erualoy Dy 4447
- _-— - __1 ¢ § _[—
‘ Yy 1 H o - E




25

Medium- Up Bossa

)= 160 Blue Bossa Kenny Dorhan
( Intr 0) Tace t {As played by Joe Henderson)
e F— |
- trp. W
Al Dw® e S (vt ( o
s ————
E M ‘msJ A‘r(ﬁg DMIG
» - F.f Il’h‘ 7 .1‘%_’ : = , o
F_Ml7 | BW’ \ E;bMA7
_ D/ & ]"—\ ?VIJ. )| : Y
7(P5J N { —-ér
E ™1 | N A ( 2_| | N DM‘ — (A7)
(b ) : % —2 o SI=
| = 5 vr play head twice,

(lower part 2" x only)
DMIG

solo on

after solos contmuc to

7
. .— — T . — G,N—“!—-"‘\ —
(tr_p{ w/ ten. 8¥ab) ——— F
E w’ (v5) 1 6
:"‘\A/"&'s_)“\ fj-ﬁ DM‘ :
7 e s o1
o —/
. |
FM'/—\ . Bbz____ —_— Efm’
2 — === " — g I'1. £ NPl
(ten. loco)
(b5} 7 (#9 6
Em - P/\ ) — Dwi b (A7) (P (A7),
. 2L e o | e -
(ten. 83 b) — DS. al Coda

&

: Du®

(Vam

L »
4 ﬁn
* €1961 Orpheum Music. Used By Permission.

, solo & fade)

B




Blue Daniel

26

Frank Rosolino
M e d iu m J'azz Wa Itz (As played by Cannonball Adderley)
J=132 A -
1 { Fd | ﬁ £ | qi !u: | 1 | |4 rd
) —— A s a— R —
(alto & trp.
E® DY Chu7 F#13
is) 4 . »* il il gt —
\.J \
b i ﬁ?fgﬂﬁ:f | ﬁ% a—
o7 g @ ~———— —o Ju : -
C#M,‘? F#13 (#) CHy? 13 (4t
. N——] e r_?ﬂ rﬁ"“""'gﬂ s
= e T degde derd | v 1
Am’ D13 Ema’ D134t
_/ ’l ’1 (l / ,l ’l 'l 'l ,l ,‘ 'l
==
o —ge | 1os
¢ d—d_' !
F o B%us
(Enaing)
—
e e e
2 (trp.
(¥5)
Eé DT |CH,T F#1301) Bus B3| EnsT
(4- ,l ’l -~ (1 rl '/ -3 Z ’1 ’A > ?-

©1959 Composer’s Music. Used By Permission,
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Blues Connotation

Fast Swing Ornette Coleman
J= 264 A "
h 1 | ﬁl il 3 )
i e i o 7 5
( H: etr ) - 1 > d > o™ - e
alto € trp.
\ C’ F7 C7
= { — — ,
P IFRJ i ! ‘ 1 _‘ﬁ, Ji [ 1
C'r |:7
. S —— 2 T~
e \ e f_ b - *9° s
C7 Dw”
L il > > < Z ,L_H,t -~
‘¢— 1. 2.
| q : g — N to solos
S e : =
- / o> - F
G7 C’ G7 c7
7/ 7 N
" Solos in C;
’ disvegard the form.
N T —= =
_‘_- -‘., ‘ IFI
C7
e — > = =

Chords suggested only (no chordal instrument on recording).
©1962,1988 by MJQ Music Inc., Rights assigned to Essex Musikvertrieb Gmbh, Koln for Germany, Austria, Switzerland,

Hungary.

Public Performance For Profit. International Copyright Secured. Used By Permission.

, Bulgaria, Rumania, Czechoslovakia, Yugoslavia, Poland, Greece, Turkey, Saud: Arabia, Iraq and Jordan. All Rights Reserved Including
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Qi965 Aisha Music. Used By Permission.

Med. Swing Blues On The Corner y;.co, tyner
/= 11s|: A, —3—, 3,
| | o
Ty e T e
— [ ) & I
g-’gcm.)ﬁ L™ = =
[ 7 oY Loy o
CT 5 f“'3ﬁ E~3-1 F‘3“7(F# ) C7'_"3:?i ‘_'33-",7(:50 r-- U’
A -q-q
et s e P R Rt
") —e— —be — be i—ll
(top notedof pn. voicing)
- be 73#: N N——— I Tj = e
| —— | 7 E 4&/ | I L S—— [ -
d v - d___} L_—_-—_J—j I 7 E 2
Ab?fus F #7505 E7$US F‘?—.?.?-—, (—-33 —3 C (#
— ) ) -~ -~
——— e S IO = =
s gy e S=————>=
r—3— —3 (i X
] EEEL eSS Sesa= e
C7  YFsus : e
( AN E7(ait) AT alt) AR
— I
4 » F_H_ ) Il f
S=S= = :’ == L_g_J' e —— :
- =
— — r-—-—3-_.j —3—
Ecm===—=a= = nTtLE
a l . | — 3 T S - Jp— ' L
Gen v 7(#1 D7) STi)
sus C A'lis o =2, C
I 1 ! L,P - N— N—— | T )
gﬁqi-—#iﬂ;i:
=3 (Solo on C blues)
head is played twice before and after solos.
‘é‘ r:'?:)u r"”"'vg . > drum fill - — — — — — - 1 A
— al 'DTR = i 'f 7 [L)
y o=
Tialt) (alt) (T K1t 7 9)
Dr'-.':’ f“‘3—'1G7 ) F#f\
o = - e
1 I ; - _s q r;?
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Med. Funk Boogie Down _ Al ]arregu
J: 114 ntro Michael Omartian
g 4od Tacet ‘ Tacet
T | (scat on D.C.) (on Dc sknpto@
.
Al A7 G/B At NS % D %#& Jf G{B :
& == — IR ’ — ‘ =
(vocal)
v
G AW 1cG A G A A7 % 0 At
= ==& ——— AT
B Sl — '
7
_h'f;r G/B A/C# G Aw’C G/B
's " e ,._=_i ¢
— —_—t
Bl 7 GgAct A% D Acs A % A
: = 7L e

SR S== =
~ 7
] 2 . sl P
—— —
C F#M': B3 . D/E = =
— D == =
_—

©1982 See This House Music & Al Jarreau Music. Used By Permission.
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(4%}
C¥bags DbassE bass CF7Fu"
S N A

30

.
G Aw'C Cs A f_\{;#

A % DA
=

. ~ o Dua’
= = =D =z s ==
Fé? AW D8, 709 Cl Bw A T B
v Pif__L 4 ‘ ot p,"."f}—l ’f"“’ E
Y o ! i 4 =
.
Dl A7 g Az AT DA/C#._ A" G A
=g e

=— Sar ‘"H—r — = o
7
A G/B A/C# G Aw’ C
= === —
—— DC, play Intro
a, 0 B
(15* x: tacet)
N.C =3
—— ?H o
e i == =
(N.C)
T T
DS, vamp £ fade on[A




P

k)|
Boogie Down (Brass)

Med. Funk ( Intro,
/=1 —

omit on D.C.-

4 (15t x. tacef) .k P P —
. 7 UP" " " ] 7 " b
(;ju l.L1 Y -
(trps. w/ trbs. 8¥% h)
(15T tacet;
. b
1 o .] —
= e o L —
Al Tacet s : ]
1 G | - !JF 1 - - & - QJ'Iﬁ i
I l-__, | lj{ [ 7 -ln !
r
—Mla|
e — et e
L E . Lﬁﬂ . b]é}_ = -»-
l':, = - [ I: I I I! — = .}{']Irll .f !flh i | Ll | i t
- _ ==—

—3—J DC, play Iﬂtl’o, @; ) E

E Tacet
: , ] DS, vamp ¢ fade on D]

Optional ling at D] for final vamp

(starts 34 x) s - -
e lopy ppofops ot FEiiorh ore
e —
v (very straight rhythms, sempre staccato)
Prre srofors SRS S ra erl
[ 3 7 L I|| gf | o

=
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Both Sides Of The Coin

Bright Latin/Rock Michael Brecker
J=18 AP1B9) Abladdd) G{g\b AM‘%”\:S, Ap1309) ppiad gy Ao Piyed by Steps Ahead)
b p—

o al
Y 1 |

ﬁb;w , .

v B W (@]

7. I &g@ = 1 —-
?

¢ e ——|
(vibes w/ pn. 84 b) A 2T8) (add ten. 88 p)— — — — — — _J
AWS(H) Ab(add QZGA}, _ Q&A{Ab Abi?(v#) Ab"dmb{"‘ﬁ
SSr—o e e
= e i
) G A < 45) (add ten. svnb.b) —; A—) —————
Al AP1308) A\?(add‘ﬂh AV MA A Ap130%)  pP(addd
. de - . poem
/S/ R e ~
(vibes w/ pn. 89“ b) A 7 (45) (add ten. svd? p)— — — - — — _J
NG ADladd "’%b M%b Abizcwn Atadd )
— : ] _Q:Q& » r e ==
W — T Eghp - |
o - -
Eb"[(pq) —3 _’DBM A.rsus (add ten. 3vaL|,j3_‘_J — _I(ten., loco, w/ vibes)
W N s, EVTsus oy
H oy bl b~ - = R P~4 14 —
e t & L - d—t
o l 1 I ] ] P=Y
P79 Db W
A MASUSLY AmA M
B b"‘l ,b""" . v ,b"‘l D’-‘ —-r-ﬂ .

Tenor trills the melody notes while marimba (vibes)tremolos during the Ist 7 bars of letter C.

1983 Grand Street Music Used By Permission.



add g
?b(omrﬂ) G 7"5’ q%l Qb% A/F
F# q — qum \_./#" q IFYW‘”
i M ‘ « 24 F#umi 2 bl
= B e | i L
i 4
Bow’ Cui’ B%% sus Bu” Es
= —a - = c=air
N
2. 7 (#5) 13
W ol - C.M'7§ sus B EMsys
o e -
A

D S. al Coda One (€)
(DS. al Coda Two tog:d)

Db APy ppteis G Awiad  APEO ppedd
, r . 1 : . ’I =z I—I\ =

(vib /—I 8 == —— =

viDes wi ve 3

Amz{v%'; A;&dd 9 G,/qb AMA}A[,’ Abmm Ab(add 9

L_?&_T@b J I (__3.._] \V}()
(SOIOS) (Half- time Feel) 7(*5’

D] Ab(edd @ Ab13(e9) %b Al’
é_j,_;:_ H 4 —'——ﬂz-—* : 4 =
(Samba)

E Bbmnq‘ Féy Bhu? F¥ud qusus

et —_—] ——

Solo on DDE; after solos play leﬂ:er@{w/ pickups
¢ repeat) then D.S, al Coda Two (@

-HF N Ab(adam Cip Am AW“"" Abtaddqi

iéb | /I ’ L 1 l '_l 3| _’I \,__,10
vibes w ns"“h) T(#5
sztm Apadd) %b AMA Ap’ APBOS) - Apadd 9
7] I : t _' \."
q = == i

3...)
Vamp € fade while deume solo
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Bouncan’ With Bud

Med. =Up) Swing Bud Powell
( ) (v5)
o0 L %
e | = i o
5 - =
cé Al Cé
. . . . ey . e 1
i o o =P =,
= —

Alce Dw” Ew’ .I-I-MF Em? /'3\7 Dw? E7

ﬁ_ 1 1 m_ I . ¥ rk\/ J H —
! o = ) o v ﬁra -
A’ D¥e7 Dw? G cée G
e e R t 1 e maen, ¢
d 1] - ] | —

_."P i i W — e JI; ¥ — ﬂ. [ S —— i g A%Zﬁi_‘_g‘_‘_

7

Am’ D7 Dw? G’ Cé (E7)

etV —— e ==
— T = m)

Ami . Bw™ . ETE
EEE===== s SErSEEE =

(pn., upper notes of block chords) ”
hAm*"’ A3 Dud r___? Gt
u& » = : ] bape™ |
e e I”ﬂf =St ,
e ~ (melody)

©1947 (Renewed) By Embassy Music Corp. (BMI). International Copyright Secured. All Rights Reserved. Used By Permission.



Cé pDuw Em7T Fw’ Em” Al Dm’ E7
i e  ——— —— N o
—i‘LH — g = s * _!/—:\__,ld
A’ D¥e7 Dm? &7 ‘¢—C6
_-— ‘ —:F : : #—(T @ C £ —

7.
D E@ Am E7 /?\Ml C.#ﬂ: [_)Ml7 Aﬁm Dmi” NG
H__ 0 #_—) - : I} — ilf 3 l j N 3 ::
e
olo break — — — — — — —
Gf e (co) )

—
Solo on ABC;
After solos, DC. al Coda.

background echoes at 5¢6 and 13 ¢ 14
of letter [Al and bars 5¢6 of letter [C]:

M
———

(pn, w/ 8v4)

L Am’ D¥7
_:' ‘ = ‘ ‘o
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Medium=Up Swi '
um-Up Swing Breakfast Wine " Randy Aldeot
_ (Intro) Tacet e
&C 8
o
Al C FM% C FMIG/C
5 = = ‘\___/cw‘e‘\_/“{- = i
(trp) .
6
C FM'/C C FM%
{ J -6 -©- o = :
I N N ;
Fmi© CMA/
¢ c (8 AM' 2 .
_‘E ]V ‘\_____/c _t_
(pn)r [j‘vr
Far % [F B ;|Iz'|= A3 AT#)
E:ID nz /_\FMA/C B V¥ ET64)
- —
!II_IP I : } E _F_lp ‘9 e
— — H
AT AM';G F#,, 708 gT#9
e > :
T = | 2
—— = LTS ——
E M|7 Fuad Eu’ Fua’ 1
. e | , o e |
Bt
Ewl A ? AW”’ D sus /_____\ngg_s_\\

L=

oy
or

N

A—

21975 Randy Guy Music. Used By Permission.
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= =
g= \____/‘C c\—/‘ .
C FM‘?C C FM&C
= = = : ‘
C Fmle () AMF NM‘L/G
|. . = J_ —-n/ il 0 l. :t_
— s TN~ (Pn)r D’u[’ [
Bhy, é
Fua’ = = ATHS)
| o > . rd
D %,M% ~ /’\{:/’_\BMFM E.ifg)
i v i
-\AM/GAD}F# Fami
© Pz : i o 7
Eu’ AT (#5) D Ml"r (add 11) el _é?_
- clv‘c\_d/cv :
C _ FM:?C C Fa
é 6
C a7z, C Fais
Solo on form (AABCD)
After solos, DS al Coda
G = C o700
—ép- C FM% C Mz A;A
F’-H—/*: OOl GO i < W AT <IN i /‘7'—/‘7"%: <> E
vamp till cue
U,

(last x)
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Breakin” Away o Jarreau

Half - time Funk Shuffle
)= 144 Jay Graydon
o by G113 F#13s
° mf (trb) i i 3 ¥ %3 v v <
GPsus — F"J't1 sus
— 1, = = !i
= ne z * ML o= i
Al Bual _ g Eud th -rG“M Ly (BT
. - 7 s - ‘} O _) I N — ‘1 s —
mf trp, tacet 15°x 5u ’ - ~ q G# .
B Ewl |, . Ghi O
= = T~ e ——
" EEE. \_/r/ 5; ~ ¢ trp, tacet 1% x 5w| ’ (add )
E,.7 Bua’t Chu B¢
MA ﬁl ! #{ ‘ ( : Y _ \’
- RS ? = p =: 4 ~ P4 i
7 trp, tacet 1% x
1 Buma
Ema’ ~—— VD —_ C;#M17 F#isus
- s o ® 1 —F¢ o ‘I £ - = :
~ ~ L
2.3, - o7
Ema —_— Busr DT T
= ._il I : TR Y L z_ -
N i
S’ —
V7
b “7(v5) bait? A\ﬂSUS AM‘ break— — — - — -
TN AT ATws e
e e e ==x
N4 D./ ~ L_"'_'é,,L_'J — £ (vocal) /
B Fa” i 7 AT BT
D) , ~IM Bou ~EMm _Cm' C™" Fua
o S — - - L S— Hﬁ = u 1u| z -
(shake ) ¢ b
Fua' F7*" _ B B Fui” _Ass G ﬁ¢
1 1 IF : - - g F_Ip—_—r_ I ,‘-“ A'_‘hp_i_-%%
fh— 1 — I - 1 1}[

©1983 Al Jarreau Music, Desperate Music & Garden Rake Music. Used By Permission, QC (5 Verse) a’ z md’ng a' @da’



R AL T AL L L

_— _ N
T .? et £ | 1
———— i = ——
(trp, 2 x only) T
GPsvs F#sus GPsus |
v = T ¥+
= d o v e e - oo
1. lz.
- T
= = . T - (- - iﬁ e
' . - (vocal) /
CBsus | F¥Bsys F#%5us f g
= T !-F-- £ - : T t iﬁﬂ}mb
— = HTT T"]' fl — = v = 7
- — * < _°
h I/’I_\ IA\ L~ fh\
.J — |
.. Fm’ Bow” GCui” CT% | Fua’
7 arann - - - -
G
o
(Sh;lke—ﬂ) —~
- i I IF 1': - - £ F , —i = =
e o
Fua? F79  1ghy? B Fu’ ANosys _ =2
= = 5._ 7 = : .fb' ‘_d; [ ] o
(‘trp.) crgsc.
. N
e — ¢ - = o — - &
:Ab |H '"b 7 1
Yo N Aw' Dw’ D7 | Bhy? B | Fii”
ES pf:fﬁﬁ' e : = = :
= Vamp ¢ Fade '




BUt Beauti_ﬁ,ll Music by Jimmy Van Heusen

12

Lyric by Johnny Burke
Med. Bailad E} N Ch TOEFTH 87 D#,, T GH T
=L £ e
' e
(v5) v
A Chy? F¥LsF¥ go
- “ - 7 P
== = e o
E® D7 Ch7 Fiw’  Bm7 EWE’ Awy  (CFT)
. e P : =]
= | | ! oo
Féw? BT L
= SEES S =
#
Ana’ ChayTe9 FF700 By T ymiddedty
H_ Ho* ﬁ‘J r i o
F TR F¥T 9
AmaT 9 M s B
=+ e e e
v (v5)
E7 E/D C#Ml7 F#MI.T BMF G*MFC#Y F#Ml G? l
iz =S===—=" ——
o
Anie F7 BT BT AP B ET )
?:IF J T_IP o) % 3 .
—— - =

©1947 by Burke & Van Heusen, now Bourne Co. and Dorsey Bros. Music.Copytight Renewed. All Rights Reserved. International Copyright Secured.
Used By Permission. Rights for Germany, Austria, Switzerland & CSSR, assigned to Melodie Der Welt, ]. Michel KG, Musikverlag. Rights for Japan
assigned to Chappell/Interson K., used by permission of JASRAC License #8670719.



Med Rock (Tt Chain Of Fools

ro Don Covey
J=114 (As sung by Aretha Franklin)
h N‘C' A DMl7 Al DMI ' A
| % ﬁl? JO — 1y ¢ ,’ _-il : — K[‘ } Y
v (bacl;groundm ~_
vocals
D" Dw
| == - p————
o = = oo e e e
~

(vocal)

}
i

A
b g o+ e s
\\.\Jv \__/0
Dwmi
— - T =1 - rd s
1 [ v [ 7 | 1 1 |
- ! N i
Dmi k
1 - Fd !’ | | i |Hl - kl\ I“*
£ Lc—d—d—dvi ! |

A%

Bl Dw7 Dwi
= 9
o e —d ] 1 — T 1

¢ Dm

e

A
" S ] B
R rd HLF ok [ < ¥
- 1 i = L i iLL
|

€1967 Pronto Music & Fourteenth Hour Music. Used By Permission. All Rights Reserved.
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i

17
T

\_/.

Ll

D

D)

El Du”

Dmi

umn

D’

“

DS, vamp ¢ fade on [E]

] ] ] ] I ] I

i

Y
AW

il

E D




Medium Swing Change Of Mind Bob Mintzer

J=132
(As played by Peter Erskine)

15t x:pn.
zﬂdxﬁorns A > A > .
) 5 rd 7] ;'\)u 9\ 3 ? ¥ 51\; 0 E
trp. :
(teni) e b
ten.2

-

7% # .1;. i i .:l;-:& y. AF\ >{b,—- —1 3]
| —— — e 174 o i
*"P-E r F ‘\é N ’
(120 f
Al BPsus g1t E ma”# C#MJE D¥7(%8) —so
fﬂi?' ot e : ' =re—ri
= F= ~—_— U
(ten.)
D¥7(E) G* f F3E) g3 7
| ! e -
[F#"sus %o F7 (art) % ]
dd9) Edadd 9)
G’ 7 Q’F/#K#
LS ? f-;:%// <
(P"') N—
#
B' ws BB EuT Cmu/E DHT(9)
s o — —=
_J_) _._"#t:ge L 7" = :
(ten)
DFT(%2 Gl F13(7) E’3 C¥u”
%\_/ .% A/? D‘{wq)]

T [F#7en

d 3—-1
Glal PR R i %%
B ; R 4@ ﬁ—ﬁ’ '

N o '
v
(horns) S~—

©1986 Mintzer Music. Used By Permission.
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X



7 #9
C] Cm B7(:5) | Ew" Bibimm e A w’
% ‘ | = g
" ¢ == ~—
(trp) 3~
AM \ D T %9
g74#9 En’ ) | , s GMAT Bz(ﬁ)\
% =
[Gosto ]
E" gh15 6 Eoua’ oo D7) Giod 9 B/D o
—» H i i r-‘:\ 7 — -
- = . ﬁ:% 3 R #p
(horns)~
13 G
Em (ol - &F# B CHy7 F¥%us
H ﬁ 4 > : {: | I {//__...._.,_“:\\
: < A S
T(alt) —3 7 C B}
F* P Bw e £ A
= 2 i bes
F#MI.T — 3 [)/G —~3— C/B B%b F’#Ml'(
Tnu]- ¥ 1'_ 4 i A L‘ 5 Tnu]. E ]
IS a =g
BPsus  BZ_, B.? A il Cma' | [~
| q/ :/____._.____ ’_:
(ten) " (fl:rns) .'\_/
Chords in brackets are used for solos. 50’0 on AB C L_‘F' n e)

After solos, play letter [D] (w/ pickup)
then D.S. ol Fine
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Med. Bossa Nova
Em

C

No More Blues)

(E"%)

e

nega De Saudade

Music by
Antonio Carlos Jobim

Lyric by Jon Hendricks
& Jessie Cavanaugh

_ ~7 N . - ~ 7 N RQ
(CMI‘},Z
7
/__;?. (¢5) o _Em E$,705) B7
= S gl' : ‘l )] J 7 J ),-\9
Em C#M;T i B N
—— - T —_— = } | ]
{) 3 3 1 g 7 )]
Cma’ ce B7¢)
7
Bl Em (EMV D) Fﬂ/a
e _ ~ 7~ ™, ( Cu) ~ N RQ
ﬁ 'ﬁ )] )] ) } g H bl £ :
Ami A 7 (EMF )
I I 2 f‘\Bf’\ ﬁ,.\_?w sre, D - a
(C#e7) (Cw®)
£7(p3) (%9
'\F R_K'\B (*5) f'\oEM' F 7 BT y i
T'I'I 3 1 4 I'I -} i 1 4'/[
] ot e e 118 A A Bt Remtred Tachoeing Do Pt For D oy Peiaaian Canada,
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CET4s) .
C nu & E..M *d/- AF#M' » e .
255 P e Ot —siee 7 pE—s
'\'._J\/ ) } 4
Bsus ) B E°7 Ema’ -
— ]' ; AT \rh\ — D N —— 4
7 {] )
7
G’ GC°7 /‘\F#Ml
™~ N N e » ¥ bp _ ~
) o . y. —v- / —i -~ : 3
£
f—:_F. | ~ r_\AMlé /_\87
# HI J 7 ] =
D| Ema’ 7 ¥7
. .M . [,-\‘C/Aﬂ'—\ ﬁF- DN . A
¥7 £.7 7 e 7
f—:% - TN /'\C W' Cwi /—\BMl f\EZE -}ﬁ
g i:) )] ] ] I
5
AT mAMi7 F\G#MI.T ﬁciﬂ’.‘ §#7(#)
—Ir ) -Iblﬁ o0 ~ .jl —5:t h'-l-)! §
I (GWJ 5)
F#9 B'3sus G p7e
~— AN 7N ~
- . a s T fre
i _5——' { s 7 | | N 'V 3
#9 9 6 | 7 #5)
e e
¥ { y Vi ,1_'
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Chelsea Bridge

Med. Ballad A Billy Strayhorn
NG Bl 4™
éﬁbﬁ:;jz_, _.—JI = " th)

o -

C a7 BbM,‘MA e Fa 823
:E'.i'_]'_*hli[* Ib En - _ ‘lv

I = Fo—

1'Eb6 b(DI pb7 ) {2
Ebé [ S "—‘-3:_11 e CH7
~ v : v — /

B Gt CH F:MA% D¥u? G¥ul” Ct Tt ChaT FET
gga.u.‘ =i NS

v

\‘.Ju LA I [ ] I—_ : !_‘I_
(BWTET) E7eIOT D7)
7 i break- - — - — —
Bl DT Aw’  _ Aw DT LT
Pl e — - B
[ ) I u g[. o i IF_ ‘q 1 ‘qi_wd 4 D/
Cl  cumm Bl Coy AT Bl M7~
; R Vi e
’ | | |
b13
Fui? B EYe EPé(D7 D7 )
P = — ==
~ S
C19411942, renewed 1966 Tempo Music. Used By Permission. FI ay be substituted for Cm*7”

and EPa®m for B throughout,
in which case bar 8 of ,% and

may be played: E» D7 7 CY



Come Sunday

50

©1946,1958,1966 Tempo Music. Used By Permission.

Med.- Slow Gospel Ballad Duke Ellington
(E'””’)
Al ¢  Fien G7 AT AT
e il il’_ .L IP: o
F6
Duf & C T ¢7 cb
- s = =
o~
ET F7 E7 Am p?
[ T i -
(ET49)
G' Dw' G7  BBAT#DI GT#?
= i — =
%O » 7
(ET%5))
| | e | G7 | A7 A4
i :il d[— ij il ©
Z)
D’ - G C Fé cer C¢
T o |
E v j:} ©- -
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Med. Gospel/Rock Compared To What

/=144 Eugene McDaniels

m N | c‘ {(As sung by Les McCann)
o | 8 f =
Faml? (piano‘ f.OIO) F7 = G7
] 412 ‘ 8 H—0_8 —8
X/ b7
Al Ghuss™6 G7GT  (2)  AhusDWA ATAT
& B et o 2 o T
(atto solo) f
b7 Y/
A bass DA APTAT Apass BWA AT AT (2)
- . 2 - ',_7 : - . rd - l.‘f’ . %__
b
Evpr By Fe8 B Pec B
Y D N — = = o 7

e = gy e =E="ECo; z
)JU Ju W‘JU

(pn. poco a poco cvesc.

F$
F/Cf'C# /C# DPsys G"’ C/D G’ c/D (2)
o™ ——— ﬁ >
7 7
G p— T C/D G —
: —— i 4 : be- ¥ " — %
mf " (vocal) = q
A %
] ! o m 1 ) L ﬁ_
o — 1o -1
N~ K ~ r *

£1969 Lonport Music Co. Used By Permission.



a7 C/D G7 %
-—B’p—ip—— £ P 7 i . —
— —
G7 Y% G7
G7 /D J o ,D"‘Jr J—’—"o j}*— . N.C ~ \Bn_m
- - of - : I' l' Il } F
C C
N.C 7T L G #
— = i |
C#&@T Ch (4xs)
= — >z = == -
Repeat to [B] for more verses;
after fourth verse, D.S al fifth verse al Coda
0P, @ oo g
I i i e R Sa—] i R . s o S, S 2

(Vamp till cue)

C
7 %% G S G /4(; G’ ‘

— T T O

7
N.C. W A GTQ:G o
—7————9—#—‘:.—:\9'} = —— ——2 ”—_—\‘A
[ 4lul | I Lt | V; -
£ =

Melody is freely interpreted and varies with each verse.
Coda vamnp is played 24 times on recording (three 16 bar phrases).



Bright Samba
it Creek Victor Bracl®
m N icttﬁrbBrasﬂ
G3 G13s G13 a3 s played by Airto)
7 T = —T— =
Al &7 C . G_7 . _
5 = == =
(sop, 1. ¢ elec. pn) (pn. plays lower line)
G’ - C >0 67/'——\
— I =
[ ——

— | v()
D7 G
=g PEPINPE: Rt Y S
= S I A S L—=-' . _

7
G f ok as G1? sus_é} GB G%sys

¢
]
ey

= - ~——>+
:_7—J500$ 2rd x: solo starts- - — — - — — - — _ _ |
A<k

/ (8)

‘. 7 S — —F s o = =
C7 F7 D7 G7 l
i i L3 L G r il 7"{ > > >t +"L‘/—t .. H
§ after solos, D.S. al Coda‘

ﬂ} Gi3 - G’ssusﬁ L

;‘!L?_—_" } Play head twice before solos, once after.
Vamp, solo ¢ fade

©i971 Good Morning Music. Used by Permission.
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Med. Stmight la’s Cry Stal Love Makoto Ozone

J=15 "Duiman 2Dy a1
) Aladd 9 ' '/A ] MyA
5 i e B e ¢
T ST LSS e o o = == “ﬁjﬁ?f
(pn. ¢ vibes)
i Al B/%\ G/K‘r = Al Ablﬁ(ﬂt)c#‘fﬁ)
e i M_ , — -J——F e ] H,_J N 1
gt | ~y ':] : Nl (unis) | =3 | - ~ v
705 pn.
EM[’__ Es | AT G Fy a7 1 n 2
y SR vbes il = T =
P " : . (v:bes)é
FZH:Q'“'—/ >~ > T A i > A > 7Y dl_t
vibes fill — — — 6 ———————————— — (unis.)
coin % G
e e ST =t Faer
= pianofill - — — — — =
$o7) = =
G [2 g\Ml /Eba/ﬁgﬁéh : D}B pepbale
[ o 1 -) _ﬁr '1?‘" 1’ —gc — #L_Eg:_%:
' vibes fill— — — — 1
GM|7 F CM!7 b FMI-{ DbMI =

iy
L

(vibes pla lower line) ~ (vnbes)
CHT(Eh) Féu D(add‘i)DM e
e, et L H,-—r-;rk e
~ vibes fill— — — - ('EE) I =
AMA/E Ac E7D“"'M7‘” D7 E CMA ”d}—E s E7
e e [ 2 e
= - — = he

©1984 Makoto Music. Used By Permission
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(Solos- Samba-Like Feel) $o7
C Ana” Ba A Aw GH3u CET ()
; [— & T [ A > > > > I A > >
2.
Fua’ E7(4r5) AM G FM' MM) ’,. Fw™7
—o et 2 i ':J.’ C oain >
. 7
Amé FE  Aué Awe  F AmiC
D _E 'E E E E 'E /#é “E
ﬂﬂ_z‘u;JH‘—H > " > o 7~ >~
C
E Ct/ F¥/ G7 7Y
suspended time feel— — — — — — —
D&
G B7 Em? Am’ B"7 “B G’ Fmi”?
susPended time feel-
addq) 6
% #7(E0) Féu D" Duig
| B ———- - S J—— 2 > — 2 S —
Ama?
VE D¥u 775 Dy gé Cma’  Bw™"ET
—t > > 2% 77— " 72—
Solo on CCD; after solos
| DC. “I COda (#4))
? 3
O ErsE7 | An B A mAw
B e A R e s 7 ﬁ;_pw
(unis.) = N ( P B = (llmis_.) | |
g pn.
ABNCFTE) T E765) (MA)
;;:jbﬁg' e =i e
- o . ; s
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Mediam- Uy Cubano Chant
unky Latin Ray Bryant
)sﬂf |m FM' GM} Fmi GM./C Fwi’ ‘B} CM/
= > i/ H ill'_r_f | ] Vi =
* (piana)® (to note of vo:cmgs)
Cmi e B{; FM GM)/ Fini_ GM/[é = LZFM[
= RN Yoo 7 i
' | ‘ =K C// 4
Al N.C ~ B B QW P
Vo | e — 7 ) - ! —J I i
/5/ 2 ! , ] '_T—i =
NC . . E'  Bw Cm’ Fu
T ) F — 7%
N.C ~ | Eb FMI CMI7 FMl ~
| : o o — — ==
—~ N_'C'ﬁ":;": - Eb B Cwi7  Fami —
2 ' ' Frel—J A
T G Bh \';. =
BB S o B, Rl
S e
E?, B Ml7Ab7 NN
/Bb G == Cl/ e Cbas's
E=——— T pave e a g H* s = :#—I
g b .
Cl NC. —~ E' Fw Cwm’ Fwm ~
H: } ] ] Y } E ﬂf F
| p—y
QNC 2. Er B Cm’ Fm
. ~ i } _'___ = |
] N/

©1957 Delta R & E. Used By Permission.




&

1 b7 T DY
EP QbM|7 %f—‘i L F;M' Ef EV7 ﬁ ;1;
} .j |=[ I L‘l—

C

bT b 7"5’ .Ttomd'.‘r)
"“e CjMA C sUs Fu6 D 7(VSPG7W5’C7FT_éa_ solo break— — — — —

l
Of 1y -

2 — = =
Z%ios)

@ Fmi?  Dw¥  G7 C7 Fu? D7
e i > e — A S M ——— S——

7 7 7 FA g7 et

e e — e R S S S S S —— S— S—

1

%o o o (Lo P
"‘“—H—J’-—f'—#ﬁ—%:ﬁ‘—ﬁ—\ﬁ e

[E] BV E7
B> =
Bm? A7 G7 C?T BT AT G
e e e e

|F Fui? Du¥ G7 C7 Fwm’ Dmi?® G7 C7

A, —— A " i i— T < T A I i — i —

Fr FA o7 g7 FE o o ¢

—— T e o (i i > 7t " >
Solo on DDEF
After solos, DS al Coda
Q N.C. c‘fs:"s"”lf._.::' DM M)G.T‘#;’C F.T - v %Vr

rd

£ 3 = === = =

by b7 MaTE! CTe S (o8 u) =
Eb7 ﬁ [ﬁ),\ | Gib 9 U Fui® D VG7C7|:7
SSs==mc=t = f:J 5
~ \_/g‘ (tremolo chord)
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Med, Ba"ad Dam That Dream Music by Jimmy Van Heusen
(B/ D@ Lyric by Eddie DeLange
A 4 A _Cw'F7 BM Cﬁ'ﬂ”’ E#MF E7 Du® Cow o E#7
) ’It. tﬁ :#i Ei ﬂ —— L-L::: g

Buw’ &7 C*Mt Cw’  Bw’ ET CEC B ET

— | = J - l =
| (Bo#)

A CaTFT Bu CFT P ET Dy Cla o dd

e e T S ST =T S 1
e
Bw’ G C¥w’ Cw’  Bw’ E? A" Cm 9
= . i o : 7
Bl Fia™ Ow” Gw” C7 AW’ GhIcFTG CT
—‘f_‘—_ﬁa'_ﬁ,hrli . . ) — ; i )
(BuW™ET AMi )
Fwa” D’ Am Bw? E7  CuWTFY BM Ef
| | I l‘l —.QJ j : * ] | | | 1 ; 'EI 'rl

IC ¥ (/D) c (T8
A CWTET Bw’ CF™™  FfwT 'E7 D6 CHIYIFHT

I

—‘i '1il. ) —FLUII[ T : g , !

Bu’ G7  CPW7 Cwm” Bum’ E é\é/ ( §Mf’§7)

o

Chn” C°7
Bars 6 ¢ 14 of [A) and bar 6 L4, 4 M C

©1939, renewed 1969 Lewis Music Publishing Co., Inc., Searsdale Music Publishing Co. All Rights Reserved. Used By Permission.




61

Med. Funk Shuffle Delevans Jeff Lorber

)= 98 (Y6 notes swing) (Trero)

(Tntro)  Fm/” L BbM'T1 > (“)CT )le BlVM C 7(%) Eul
B —— (‘—3-1
G e : '-ﬂ ' '—!;%'_—F\_} :

N 7 (muted gtr, 82 b) - —= ( ===
synth.)

Al Fmi BB’ 07(5) TFwT BB

§ j__:;:ﬁ—z—x——;:r"_'li.ﬁgﬁsi

i g ' ==Fs e e
Bow” C7(f5)c & Fw” _ _BI;B%F ") C@’@) Fui?
= 1 | '?4 l '_i?_l _?_JL_:?_;? ¢ :ff_._d_il -
I1.
o
T BBl Ralgw WY
| | ; q | - ‘ '=

B Dy B /__\C( )’$’1 FMl DI D BbMF Py
Gty o ==

T3 1 7 7 Qi5 o2
C (f )_ Fu DIZ’% l/a“ /_\C Cfﬁ)ﬁ"‘a Flﬂl‘! B B
TR === sEES e

e & !
(1)
B"%us B'%us B sus EE"%s
£ = I' ﬁr = br_lﬂ. Pt =
¥ I—-—_j

1982 Kuzu Music. Used By Permission.



62

13, .. Eb13
E"sys ‘ E'"sus E?"sus £ solo break - — — — 1 Fpy?

/\:E > .
= £ e e o — ‘\s e )
L — T I toDS\ ==
(Solos) [DS al Coda (after solos)]
= Fu? BB TCTIFMT
Er EMI/ N~ S (/3(45) . #S)E:N‘\I (2) @)
|1. 2.
Fu” B" B’ CE) Fu|Bw”  CTD  B"us
~ y - ¥ .E ¥ 1\\_] = ,L—jr b4 'f'.b _z rj F S ﬁ\‘_

-~ -~ -~

E B"3sys B3sus g'gsus DV%ys
F/ Ve ”~ ” ”~ -~ 7 ¢ .r 3 ) -~

(solos continue)

(Dbtzsu s) B%us B""sus A%
P - - 4 ﬁ - P ~ -~ - - s 4 ﬁ
b13 A3 b3 7@4) 7
3 A%s Asus B 5us C'lss F
G/ suf ~ L.( "3 :J ~ J: j‘ * r P "

Solo on CCD; after solos play
letter [B], then DS, al Coda.

( Synth. solo)

v  Bw’ CUNCTHFw Y w?  C') Fwm?
I Pt @ @ Pu’ 5 *i) B

Vamp, solo ¢ fade
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Med. Bossa Nova

Desaﬁnado Music by Antonio Carlos Jobim

Lyrics by Jon Hendricks
T(v5) & Jessie Ca h
H¥ E  / GMA7 ) A essie Cavanaug,
gﬁzﬁ\'_"ﬂ—.édw =S > S
Am’ D7 By 75 E T
S e e = e E
L— \_/
1.
Am’
- B E7 E709
_*,f_____ﬁ_ f o N ) Y ) —N
l g g w/ — — \_/0
A | A%[’ (D7) J
5} D lr-\) ! :, ) ) j)iﬁ , — {ﬂ
o w \—/
Aw 6 e £704)
Ami Cme . Om E
.f . ) | l( \& 1Y l\/ _‘I\} : } :J =
[ d‘—&‘ l\__/ F A NS iiﬁ/ov !ﬁ‘l |
BMI CO'[ C#MI.{ F#7
i%d ii"’i Iu : {_./ = -5 ~——

©1959,1962 Editora Musical Arupua, Sao Pauloe, Brazil. TRO - Hollis Music, Inc., New York, controls all publication rights for the US.A. and Canada.
International Copyright Secured. Made In The USA. All Rights Reserved Induding Public Performance For Profit. Used By Permission.



Bua” G’ CFm’ F¥7 \
#:gii#il'l ﬁ/ 5 N—N Ik‘/ N 5 'k\/ A ! 3.
, R 2t e ——
-
?MA7 D¥e7 Emi’ A7
™ N N ) } 4IF=|; } _r ~ { T—1
v i A /J d? i .}{ v |
Ami’ Fw® A7 D7v)
S B e e =
r \__._____/’/
Gm A‘T A'beﬁ?
7 .IL B i/\-/ 7 NN \—/ i?‘l \)J \/c
Am7 D7 Bm 7 E7
- | A P T - s T -/—-\
o ‘Il) ) - .Y 3 | O . . -
— = !
. (AT)
A.Ml7 ! ACM| A— A GM.A: A E M’.T
T v Vi 7 - = = } i[\/ g ]
] (J =" =
(AmT)
A7 Fq
| | 1 1 _.P) Q,J Y ] 1, /-\' {___ 1
7
A Aw? D7 G° (D7)
I | i T 1 :_/ | !_j _J?Vj i} II .I L




65

Med.Funk  (Tntro Desire Tom Scott
/= 120 EMﬁ (alto solo starts 3x) AMI‘? #xs
. — ? Y '}3" _“A
J 3 | = — K 1&5;&0
Al Ew’ Ew™7 —— Em7 En® —s- CM YE r""?’ia
g fc : = — © £ 7 :.IL - I IJ —
¥, T08)
DPsss  Gma” ) Fom ~ BT g7 EmM P, En
—o -, = ;E"ﬂ = - = — —
7 7(p3) 7
Em® —s CMA/E r__..Is'———a B/D# GMﬁ/D GQSUS Gi5(i"v
— 5 —— '
! ~ o =
Cm’ 1369 BV sus gr13t
e —— I '_—FF =  —" '
33— - ! ‘V] IL___3_:-J¥
EbMAq A13 Aﬁ(*“) D1 SUS B‘T(alt.)
= — ©
i o — ) j B
— | — =
(MAT) 2. ¢ vocal)
C (EM.‘? (Em EMﬁEMFA/E)AM/ﬂM
¢ - »* — [ S L4
(horns) = - 7(v’<‘)cal)
mar) A3 Cud 1 (alto ill ¢
Ew’ (EMﬂ Em A/é M%) BOM' 2o Fil) | (l)
" )
(horns) o ¢ %vml)(
Use A above the staff as pickup to letter D. So'o on -Form (ABCC)’
After solos, DS, al fine.
D cua F9 B1swy  grus)
H : 2 == ‘
s ’ —_
i) 9 (%) 3y
Els EF Mas AT DwsBUE
D v;r* —— f X
— I vi . — IhY
E H{ Em7 AMi ﬁ
S c\_/cvc f:
©1982 Tomscott Music. Used By Permission. (vamp Lso'a £ fade) F" ne
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Mcdigg;gp Swing Dlg Miles Davis
Al, G7
f Lﬂra Y 1 = ] — I t - A A
@"__\476\-_—/‘ Y .E I 1 I 47 j_. - 7 >
.J (‘t‘rp., ten. ¢ alto) (%) 3
C‘T
¥ t I e e e S £ = 7N
F7 -
] g —J— = ! ! h_i f\u/ I o £ {P
Bma” Cmi’ F7 BVma’ Aw’ D7
I OV N B ey et 2o o — T L e R S _S— —
thornfill) - - — — - — — - — - _ _ _ _ T _ _ - __ _ __ _J
_ G7
! 1 I ¥ } i | bl . I | - #__I: I“
T~ o) b o ® 7
7
¢ — —
e e e e 2 ' = —,
Cmi
f ) D7 Gmi = (F7) ~
‘I_ :#il _J ] ! £ - ** )
- e - -&v
b6 st
b 7 y 4 7 B"® solo break 15tx-
s e o ‘ =)
T3 3
-¢- Y DA’
r CM| —3 F7 AC\B MA
| o —— ;F:.f i Based on "Sweet Georgia Brown” changes.
-

©1964 Prestige Music. Used By Permission,
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Dindi Music by Antonio Carlos Jobim

(Tntro) Fre e‘y English Lyric by Ray Gilbert
. FMA —37) E bMA EMA 3 EbM
1 | - l\ [ ‘l - ;P, | - |\ 1 | —
o C—3z—J
Dma’ 9 13
3 BM ' | E Mﬂ A
{ II } ;ﬁh F l Lk [ :
o= = # f
7 7
EMA N E%ma — EM.A N Erma’
I ™ 1 I _‘i 1Ny T 1N 1 -
S
?"_"’?._, Bw!  Ew’ Al?
——3 ——=o : ;

(Stow Bossa)

7(vq)
A FMA7 | EbMA.T ——t FMA.7 ICM;T F py
—_— S s
(MA 7) |
BV’ B_Z T Fe Cm”
éo I i I i i Il 0 [! I =
Fuma’ Evma’ Fmal Cmi’ F?
: a e
— c -g—J — —
8&7 B;M“ 7 Fé BuT ET

©1965 Ipanema Music. Used By Permission.



Ami Fam® ;  Awm EMIG Aw DT
) br——— &, b
b 6 Tr9)
GM' re——— EbM'G 3 GM' E—&)’l—ﬂ GMI7 c(-——‘3"’"
£ S : i 5 5 Ei
| ———  ——  —
F'Tﬂ"?)
E FMA.T l EbMA.T Fma’ M —3—
- — : , . —
C— 32 (.i_,;l-__) =
BbM A7 B\QM | (MA T Fé (Ew;)
[ q: Jr— p— — H —
== — a I — _JI__ S — — - —

Eb13(#11) may be substituted for Bbmi(ma?) in letters A and C.
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Don’t Go To Strangers ™) xtuker

Med. Ba' lad (C q ) Lyric by Redd Evans
A, Cw _ FA S ~= Ew’" AT
Xy 1{. T ] 1 - Y o —— ’_‘;d—‘l— ‘: HV
o = ;

?ﬂl (Fw®) GBss GT Em? A D’ G7

I |
Y 1 1 1
7

o
L= 4

~ w
c? )
— — - 1I e | I
_)1- - ) -

-
[?ﬂ'aﬁ (Fui®)  G%us G’ C¢ G%s C°

—3
| = = = =]
" 4uﬂvﬂ_. >
7
v 3 7 3 Fma
Gw, CP Cw) C* M __ o7 T
— : : — — — Y
s \ , o
; (G‘;sus G?)
7 Dsys
Mg———) D'3 é—{\i‘? 013 (]—-'f——v [I)? G?SUS G'3
I r_ l“ - _BR_ | | ] :
_,_‘ ! JI |yl L
3
ct )
Cl Cua’ . = C}MA.r I EMI.TE)A-I
i= i' T 1 — - ) = I"-_-\ji l ]U
' _|_| ) 7 |
3
l?ﬁ‘,'g_,( @ ) G%us GT (¢ Ghus C° (G7)
| ] [ l - dPJ—,.J. d --‘J- = " -
R v

©1954 (Renewed) by Music Sales Corp. (ASCAP). International Copyright Secured. All Rights Reserved. Used By Permission.




Med. Straight 8’
(quasi i6=note March)

Doors

70

=130 ~t3t1) D), 7 C CH#t) Dyt é\@ﬂﬁ? Nock
Al S ™ % I -
. — i o o
(pn,)f: Y — — =" F Y ﬁ%
a 7 7 7
B EMA/(; /____EMA/G E_bMA é /____\FM"@
II}(meh:mly) b add 0 ‘:—3-—; I -
Gbqu/BbG/Bb
— J;l,b - - —
pn.fill- - — — — — - - — - _ _ _J
Y Y v/ /
e B Aue Bl
oo ——— ; SFr=: ;
Cmal Dua’, Cmal Dmal,
cm /EJA E g B E
I ’ £ ——— z
Eb, T :
b "G
e o
y G >
nfill— — — — — — — — _ . ]
Dgr Ve Cw  Bet B, AM:?'
{ b ey AN O G AB/’_\ ‘ Q
—— —p' - s —
e e Play heﬂt(ABc) ,twicg gm? glg’:n form!/
| b er solos, D.C. a
‘ -¢— D/Bb D/Eb C/\, B/C#(mB/b AmaL G
ﬂ/n I L’.‘Yﬁ‘.' A E&Q , Gb qf B ~ E
: - g : E D =
(Vamp till cue) i Rall.- - — - — "

(play melody first four times and last time before going on)

Letter A may be played as C(#11)/E throughout.




Early Autumn = Mgy s
Med Bal | ad Lyric by Johnny Mercer
Al Al Dl CH#7 Cma’
I r—-- - F_P— . -ﬁﬁ
N ! 3 :
B” Bua’ AT
| — — .
— — ) oo \v/ __L_ — &)
7 7
Dua’  Bwm” EIMI7 A Drﬁ_m CH7
()\ /il : | I I
~— =
Cua” B’ Bua’
S e =
A | D6 p
BIEW’ A® P87 F7  EwmT_A Dua’
e =
- e N~ ST
Du? GP  Cwmd_ FB  Euwd DFIDICFTICTBu B TWIAT
- ; o = § &
DMA.I N 0#7 C M A7
] ¥ 7 \P_ — - _ -
L—-EH I i ,_E._
B7 BbMAY A‘T
' ] 2 L , il ] : J I T l ! 1Y
r be SN—— P_b — \ Y 1r) %
D¢ (Bw” Em? AT )
e

Tro - ©1949 (renewed 1977) and 1952 (renewed 1980) Cromwell Music, Inc. and Warner Bros. Music, New York, NY. International Copyright Secured. Made in
US.A. All Rights Reserved including Public Performance For Profit. Used By Permission.
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Medium

Al Jarreau
thk/ Samba Easy TJOI}II\ gan;gng
= 114 ay Graydon
Intro B Ch 108) F§704) B Ci Tos) FET04)
A T— = -
¢ (pn.) |
F 13(9)
Al Bu b Am’ D_.. Gm’
g'%_ \IP > C— Ip—-r'—ilp—c r\'.—.- z s P
= ' —_—ls —_
(vocal)
(F¥T4) F# 13 (pa)
GMA7 N.C. Bmi - //A# AMF D
= . —— =T ey
] 1 —
Gma’ N.C. Chu™* Fﬁ\
— ) - =~ i [
B’ ChT®  FETE guT
3\!. ? = \ —pa ‘#.i' ra -A
—‘E [ J | % [
13
Cw™ G’ CT ChTom  F¥Ta
=== e z et
— d
1 2.,3. (add 9) 13
Bw’ F4749) J BT B3 Aw’EGE G
¢ Z i z %
! / 7

©1983 Al Jarreau Music, Desperate Music & Garden Rake Music. Used By Permission.
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\ ” Ron Cart
Med- Lﬂflﬂ/ROGk Elghty One (As played tgfr;dilesaDasiI;)
=10 q (AbM J )
Al,, Glsus —s— Clous_ ’E) Glsus be
1 ) — | =
o C g (ten. 8Y2b)- - - — — —etc.
q (trp. w/ ten.)
sus > Gsus
.\_/‘ I pex 2T(V5)
(=)
Dsus Clsus Ghsus
GVOVO\_’/AG
L ——m e
Bl Gsus Csus Gsus
o = ,' b ,A £ = —
Clsus 2 Glsus
Dsus Clsus Glsus <
_ wg/ g'/ E\c;c'/ e o2
1 v
__(Solos)
‘ Gsus Csu
, E? ot = = =7 e =
t v/
? Clsus Dsus Clsus G'sus
} _# 7‘ r’ 'l 'rf r‘ r’ ” 3" r’ r‘ r‘ " cr‘ r‘ rl ’l ;f ;
After solos, D.C al Coda
| (On Cue) ~9
-$ Glsus (2) L G%us 5,3 sus
- = == = >
Chords in parentheses are optional. ~—
e g s ook oth chonds (with 3r, YAMP € Tade till cue



7

" Med.- Slow

Straight-Eighths Elm Richie Beirach
=10 (Intro) Tacet
22— L i 8 - rd I
(oA ] | (3 IP‘
J =
GE7
A A ' S 13— =
g : - : > £ o
G¥7
7p Ami
g = 7
' == =5 =
N—
B} E} C 9us5) F#ﬂﬁ) Fu A‘i (#11) $
D 9 — MA  —~ ot T . £
IP [ —
— C—3— ——3%——
/add
Bf‘,'_(f ) Byt _ FFy"

= R ==

}&v i"lay head twil.::_e
thén solo on [A].
After solos, DS al Coda.

i add 1
BuT%s)  ghu e LA
P~ "
Dua? Gﬁ” Aladd ) A
25 g | A S o e —
o - I - v : r
¥e7
G/A Asus(add 9 A
ﬁ‘_‘L .qﬂ : L vﬁv -

©1979 Beirach Music. Used By Permission,
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GMA}D E}D A, CHt Fale
e n— C PN o e Ao
— P
— s
B (%"
mrr Qb"‘ A‘icm A us‘m 9 'ﬂw 9)
P — :
rit RIS — -
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Medium Funk

©1985 Mah Jong Music & Wayana Music. Used By Permission.

=t Endangered Species Wayne Shorter
(Intro) E(esds @)
: omit3
%}{‘, = = = =2 (# : ) 3
sop. ~
b (bs)
on ) el A Sl
e = =re = =
(vs)|" (add 9) (Y(adda)
A G e A BT
¥ Lad—d = - E_ 7= o= %"" : )
14
2.
‘ b(ﬁﬂ_ # 9
BM'/AB/A mg:rotgc.ﬁ: A/c C/D Ful G‘T(alt.)'?\:
| - - — EF T 5 e L — ‘C L -
I I — - ﬁ
Chl 27 % Fugsle 87
1 - K ‘ — 1
] Eﬁiﬁﬁﬂr—p——&i . E—lliv , 43 .,.iv
=1 Dlsus, BT ddt) QI b7
./E E E% E G/E [.);E B/E “E = E‘?susB/E
o i ——‘I 1 C—" | JL i ] ! |
e . e
Dlaws,  BIY b7 Gladd 1) () £+
E__E E% _E e % e E% P
== TR e e e =
753 5709
Dud b o &i # C . /_\F#M"l " e 815“;1
| e e pEEr
F——N" I — s
A q (sample solo) T A13 508
M 79
£l LB (#5)8 ‘ = _ f.\ afele
S=== ' g =

(end solo)
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7, E%(add9)
I Tacet A% e DMAé #F/A#

b
Aﬂw‘é Bu GT"Fu N A/Bb
e
_d 1 1

(8]

D s e c% Mg (E77)
= DIP

¥
Tacet A% F/C# FM'/G
F——m——ao

L ]
LA L A 7 A
=T} £ = e/ #:
! ! 7 i I 7 i

)
: (EKA) C/c# [:/é. EB A% F/C# FM% mu:)Es/‘7 AT A/D c}(Faddq
1 | < —~— — W .

o 1)

I

-
o

L
?
[:1

— 1
(DS al Coda)
T o AT~ aE%D d
¢:_\BMI7 GTCw Comi' Bw” G™"Cf r_!f,__/E E(omts EGmits)
= ; e ﬁ/.

—7

L

| s I I 3 s - Y

= N - 7
Some chord names have been simplified (see piano p.a-xt)- Qfam P $ fM e )




Fast Swing
J=268

82

Wayne Shorter
(As played by Miles Davis)

A A | —,
e Lo = :
J ) _ — - “ -
| F:ﬂ:'f(alt GMA

m%_/_"_’_’ =z e =

rJ O, o j_ 5 s ) ll) = rd

(3 i y ‘ ‘; it‘ - €

L/ Sy
Fi7 i) S
= o
F7) ) v N~
E’ FmaT ¥ F¥7 Gma”  Fma?
1
" i -

, # o 1) £

Em? A7 AmT bual
Pt~ > " > —” > > —*

2.

— 32 — h'_- — ™
= : ) — > =
| P —

E b Am7 EhT  APT GumaT
I . i R e— T A T Tt g~ > —

©1965, 1984 Miyako Music, Used By Permission.
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Everything Happens To Me

Med. Ballad ry 1y s e ichy Tom Ada
B A A DMI G E M|7 D#O'{
.J [
DM|7 GH(_F_) E Ml‘r (v5) A‘f 6#07 Du ;7(»5)
. (cf;f )
Ew’ Al Dw" G Cua” |
I I o r’\ [ ' _::‘ __" A
- p— —
(Fw"®  Fué )
-
D G’ Em’ D¥7  Dw’ G (F7)
[ : : LI'_]'_IF_I' ! ] i ir} I ¥ | —‘I‘_‘il_‘_
v iy gh? )
Ew’"” /?\ Cho7 D 7%
—Er—r—[! - 7 ‘,"5 il i — - —
(cf-‘r)
Em’ Al Dw” 7 Cé
—IP__J'__— I'.". I |\_"l [ I . - . t
t—3—
Borwo o rr oun
e e —
C‘r(b‘l
G 7ladd "’, i Fma’ (o ",’ .87@5?)
—— 1 I"—C * & ) Fp—]p—lp—lf-\LE}r:Elp_'—
—

@194 (Renewed) by Dorsey Bros. Music, A Div. of Music Sales Corp. (ASCAP) and Criterion Music Corp. International Copyright Secured. Ail Rights
Reserved ead By Permission



(Ami Aw™7AW" D7 )

Ema’ (CHu") Am’ D7 Glas & \
—o—p— ¥ 1 | | . ’/—i"}“
F— e ——
' _ DMI‘? G7 E MI7 D#o.T X
&= £ > ——
. (Dw” B )
D7 G (F7) E m 75 A7 CHe7 Dy 7%
e e : E=c===
(c#'ﬂ%))
Eu’ A‘? Du |7 Gi? cé
e | ——T z
T —— B R —




i Fall

Medium Ballad
(with triplet undercurrent)

J=82

Wayne Shorter
(As played by Miles Davis)

NN

)

LT

L__3_)

J (trp. w/ ten. 8% b)
C¥Tgysladd3) | CHIZ(M)

B
T e S —

I o i a—— L LR i Zs—

iV

o

LY
My

r=w

—fo

G T g'0dd 3) C¥i300) pA

—#__F_F——,_ﬁ_ﬁ

e N . |

o
#]

Ll -

-

Emd E 3 p~Amt »~C#

3.
M BbMAﬂw

ottt | S S

A B A S —

>m/_\

rd [7] Y

mas

=

i e
G#'Tsus(add 3) C#mm

ﬁ#m f BMI%*

v Pl

I R e— e

i i~ R T o a— —

According to the composer, the bass line is the melody. The treble line given here continues underneath solos.

©i%68 Miyako Music. Used By Permission.




]
]

i
]

7
M-ty Suing QTS MATKEL
N.C. (Thtro- optional)
et = o
\'j" | _L- i s 1 C EE
= (trp. w/ ten. 8" b)
A G° Am’ D7 G
/g | _ﬁ" —:I * v g ¥ -_.jl £ = nl . qiE
7 v -
DI'M_I!—F— G7 CMA7 /_\CM' F
e 2 — —
I
BM|7 — E'T(m _ g AM|7 -
- ¢ L M——~ il G, ——
V.G
T(r9) 6 Ab-r
D : G _ IBbMAY o E%{’ -
£ e T
. G Aml’ D7 Gé
e e e e =i =
i_ﬁ‘_ e " ) m—— —
¥ 7
Do G’ Camal /_\CM}\FT
j_‘l g - g ] [
] |
b7
Bw’ vai Am’ [,E/"—\
S £ . -
- ] 1 [ Z 2
D7#s)
~T Y GG solo break

rd

[ 2

(fine)

Solos on G blues

After solos, DS. al fine

€i952, renewed 1980 Ravbird Music Inc. & Art Farmer Music International Coovricht Sectred [lsed By Permission
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Favela

Antonio Carlos Jobim

Med. Bossa Novq (A3 el Af? G*)
Al Ami” % Ami7 G/A
n o o7 e Ny T Y araih »
e v e — P —7 —— —
L.)/(?s: o" | AT49) |
Mi
N D A — _Aw’ |
"L ) y u[ oy = C, i -
' (C*MI:; ) o '
v 13
,——\DA}"_\ : I/'\G,/—\s_. If\CMA = -}5- = - FQ} .
__FET Fyé Aw’  Em’  AmT
= . ] I'l |'I 2 i & > i‘i /O =
Bl D7 n __AmT  Dw” A
) , ' e e :
| | Ow?)
THD =709 T
_D.Mfr e _Aw’ : I;E- En DAl ]
(A"7 — g A3 Bhiz)
Ami G; Ami’
o . /—\A/\ UG VW r?A/'\ ~
i{' i J 1 ) } !F Vi |'I )
(AP B15 | D |
Am Ga A ..,)
" ~AYN _Awm |
} 3 ) Fi \0 — Q;f il
(CHwT) -
Y4 13 Cma’
_—-.._DM/"—\\ r“\G/—\ ~ - _® » » ~
i T ¥ oV ]
,_\F#Mfm’s’ Fu A . Em’ ; Ml7
‘EI] J 17 ¥ 11 ‘I ) Jz /O =

©1965 Ipanema Music. Used By Permission.

G/ A may be replaced by Emi7 throughout




i nre £ €€l Like Makin’ Love .

J=q2 Eugene McDaniels

(As sung by Roberta Flack)
. — e

o £ ; £ ; —d?—‘ l I _i\ -2
J
E Gmi? C'3sus Fua’ E"’,’.
: e — -
i o

0|
1
W

- rd ; i rd i [
— £ = iss = =EseE
I~ E D Gt CV%us
' T > — = e — - -~
/
e e e
— T r i) -
FMA‘f B‘T(b5? BbMA.T AMI7
—
i = i —
- o —  — s
— =S FES S

fr—— fr— ’
- - _JI !f i . 1 _ ‘l ‘I_‘l : 4 -
~— .y v
EbT DMI.r F7FﬂG drum fill- - - - — — -
e S S S— R —— — = 7(} s

To end, sing first verse and fade.
®i973 Skyforest Music. Used By Permission.
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Med. Latin Fire
=110 (I'?Br::l)) Joe Henderson
:—.a'—a%.ﬂ—m—v'—r'—r'—/—;:
") .
(On Cue) (Vamp till cue)
Al Bu%
= e e = e —
Cten.) | - r |
(Bw%)
= -I'_I : #?' 0//—-——.\\ A C—
=1 =
6
Bwm%) - >0 N
o7 = rd e d
Bw%) e a
o rfe .
Tl et ¢
(Bm%) N
= | | .f Vi L yi .f z .Fid— | | . 7 .f Vi Vi —
(BM’ 6/‘?) /-—'F\ ¢
— 1 | L7 1 j_.__ ‘f L .f 17 .IJ 7 =
(Tenor Solo) C (On Cue - solo continues)
Bl , Fiu Bw%
T e i i e | [ ,,._,;/_/__4/_,«_,«__,«_3
(Vamp till cue) (Vamp till cue)

Q (F¥y")
(Vamp ¢ fade)

@1974 lohenn Music. Used By Permission.

On cue, DS, play head (A), continue to
afte

next solo, r last solo, D.S. al Coda

Vamp at letter B is long, vamp at letter C much shorter.
Melody may be doubled by other instruments.



‘

B__l D.r(ﬁ) F#MA‘TM) D‘r(ﬁ)

(AmaT) CM‘ 7

(Bua”)
d‘ (13

? BW

Medium Latin
/=154
Bow7

First Light
(7xs)

%

Cm

Cui’

9%

Freddie Hubbard

- 8"
rfe——j—fﬂa—tﬁ; :

CM “T BbM |7

by

s

g0

BbMIY C Ml7

&
=

P N

D75

-
o,

F¥ " A‘T(vs)

M ;mvs

7T

2

4

1
J

H

(
D:gf%)

_q /' /¥‘\ 1]
T(ﬁute solos) I
(¥5),

4

)
A‘T Fu A‘T(m Bl% A'T 07@2) F#M A'nvs)
- . i s A

i

Bua”

4'" > A ~LL]
1 N

7

¥ — )

4

<
" 7008 foim P s
F*ua A Cpua? Fual®  Biya’

D7)

4
J

/

%_-

/
]
/

g
.,

1 }

]
7 4

4

-

(Solos)

i

E.B

-1

.y ;T’ -_- )

Cmi”

3
Fi I

After last solo play

1 A
(Indefinite vamp) then DS. al Coda
Cm”

J

rq,_‘%
("

wa
T

T

(
Vamp, solo ¢ fade

€1972 Hubtones Music. Used By Permission.

}

¢
(end fI.

k4

!/
solo)

Play letter [B] after each solo
letter
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Medium-Up Funky Latin F OOlleel' Mose Allison
J=114 (Intro) |:‘T Bb7
A
Gelrrrrr Z /. 74 s —F
o (piano solo)
F7 C7 =X 1 dz F7
_‘H—f’l l’ o I i ’l H—f‘/_%ﬁ#f H—
5 e 4 (vocal)
] | l I { | ¥ | j A I | Ii
| e e - ——
—
7
F, - Y 1 |I | ] e —
| —]| L De5ha ¢ — 5 £ I !
|f7 I;mk_ - - ? ?7&5) BW
:ID_'.I:! : ™ = N e N
Er— - £ — £ - =
Y i
=== === e
= ——
o+
G7 break— — = C7 |
Blﬂ . L 1 i Y ér_.'liﬁ/ ¢ F7 C7 l
= R — Wﬁﬁ%—.ﬁg
pn fill— — - — — — -
2. £7 B[,'r C7
s e o 2 s
(pn. solo)
gh7 C7 F7 C?
e e 7 X PP PP | FFF
DC. al 2™ ending a Coala
7 7
‘é F7 g Eﬁ? Melody varies with each verse.

| & [ ’ 1 . ? l €1961 Audre Mae Music. Used By Permission.
. -l




F

; . 92
- Medium Swing % FOO‘(pI']ntS
/=114 Wayne Shorter
, (Intro) Tacet
‘.JU "i‘ ! bl
A S N N Y O s
(trp.) i‘;ﬁ*_—ﬁzﬁﬁqﬂg ' — I - p— Fy
ton. o 5 £\ H’”g—fjb
D ' ]
A I oS . — L et ot > > R G T < T —
I N i
Fi I P |
S T 5 A P A T A = :
Du" T Gw i
ST - gﬂi l@E' s
- i - "}ﬁ"%— } mrm LAFETEN
D" - * | */ (c(;; Hive! (_7,13 (41

|:#mw) B7laH)

(Ending)

( On )
cue “
D

Dmi"t

Vamp till cue

Play head twice
beforé and after solos

Upper line is melody. Harmony line is optional.

©1967 Miyako Music. Used By Permission
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usic by Miles Davis
Med SWll‘lg Four L}I:/l!ic by};zn Henc?ricks
)~ A P Fui” BY7
o S e i I | (R, 7 — - - i
G A T T D =Ec:
G’ Bon” EPT i
o 7 —— 0} Oy ﬁ-‘! - -
7 7 ; 7 i_‘_ai\ jo 'J__’.HI.__
o<
7 (c
r"-MA)/A Ale7 Db'f Gui w718 A.Tf:i)_.l
The: e _J\ 7 ¥ ._J 'L
Y/ 7
FMA/A Ale'TH Db G.M‘7 S
= ]%;JMJU 4.,75%'- ’ 5 - o = J—dl— ;
Bl Fua’ 7 by
i 0} & ﬁ = FM' B — - ﬁ'—}
v Gee f,bdjﬂdlvc ——
Cul_ B B
EESSE=EC s be | o = == rrs
————
FM%\ = AbMF [)b7 G Ml7 E 7(pS) A‘T(v5)'$
_lb‘ 'f:t.,. v '{/F, - ]P I —
6 7 c7
Y .Ab’m.r GM|7_ 07 ﬁ solo break - - - -(-Gf"_ - — - z_l
et : = - ]
N Solo on form (AB)

1963 Prestige Music. Used By Permission.

After solos, D.C. al Coda
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| Q Am’ Ale.T?f_\G_Mﬁ C’

L

-8

7 7 == -
(MA Y
AwT AN’ Gw’_C7 E\ bass Fp, M7l R
= ._i; T E. El‘ll-.ql
—] ib. { yil - A b

-

Chords in parentheses are used for solos. Solos are straight ahead (no breaks or stop-time) except for solo

break before each

solo.
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i Giuffr
Med.- Up Swing Four BI‘OtherS (As playe{imozdy I;:lnnarﬁ
20 A] o Cw’  FTe9  ght
#A\Ll’n s = = e — X
\'.JVV —1 .._,__F' — —= b ._-—i_‘ —
(saxes)
) —— S
3 .U B
1. 2.
Cw’” FT g G7  (ICw’ F7 ghé k
== — e EeEme==—c—c=
- Ui / - iﬁ' ’ "“\_/‘J‘
Pt b7 b T ~ 7
Bl B AT _ O’ P BT Ew
RaCTRE= bt - LJ—J s —

Ewm’ A’ Dua’ D¥T_ Eu7 A Dw’ G7

III IH"“" El, #‘\u. .IF=_-§ - fr
S === ,

7 5) b 7
9 Cm' F7# q
C T —— Biua G,\ N
Cui’ Dw’ GT  Cu? FET ghe
[ b e
s - L%F_’l L
Brass kicks,
bar 4 of [A ¢ [G:
(GY) .

1Li

._‘____-fvu}
—

PN




Medium-Up Swing /=230

Four

9%

On Six

John L. “Wes” Montgomery

(Thntro) Tacet
ac : a2 i
\;JV add add ’ |
;‘ﬁ‘i‘tfé) om;tuﬁ) omitié) 7 ( l ‘t’)
Cma’ Ami BM Bw’ E N.C.
.f I\!f I\ ; g [l — —
(gtr) -
7
Aw’ D7 Am’  pT Aw’ D7 Am?
_m .'1, H 7 I | !f_ 1 )| 1 7 A I
T e e ;_Jiuvv
Q 9 9 414
7 T4 7 Fu
?MI G (k) (/.\'/m F %MI E (s) A b gra
A - Y ! =\
Aw’ D7 DT Aw’ D7 Ami’
— n ] p—/ p—
e <+ g ‘I - . J_J ;_) “j) —j‘ o
add ) add ~
add 1 (add 1 1 (
omit 5/ Lomit & mrt 5 AMI)
Y AMIYB}/’W ET(altJ —ea_A bass solo break— - — — — — — o
: N7 3 >- 4 -
(Solos)
B Am’ Dw’ G7 CM|7 F7
BMF E7 Fw? BY7 AMI Dw’ G7
Cma” (Aw™) F7 EY An’ g7#s ET ?

<0 )
Cge AM‘(MA'()

o)

After solos, DC. al Coda

(Ami)

I ®1960 Taggie Music Co., A Div. of Gopam Enterprises, Inc. Used By Permission.

N.C. ((gtr. sola)
iVamp ¢ solo till ‘cue)

(last x: rit— — — =)
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Friends And Strangers  witiam jesfrey

Med. Funk '
J =106 (As.;layed by Dave Grusin}
Em’ — Ffu’Cus’ Ew’_ FuGuma
4 ] o O : =— P ———
(bass) -~ . o
7 .7 Gua’ D F¥uBsus
Em — F*m M. _ (synth.) D .I = B
Asus Cma’ (hold & fade)
Gma? | A Bsus B G FEn’ " L’_“p_hﬂ o
B e — —
Al ) Gu Fow’  Bm’ (2)
- > — - — %
(bs)
<21') (2) - S
= = =
(elecin.)
7
& Cma 7 _‘BMl WL
= =E=sars SEe===c==yr=
= = Hdt—tj'—g—
g
= B Gua FtnT  Bwm’
l = w —= =
:FHLF__._‘: H_J_‘_JF_H—EH | g S
& e . . o s '=
Gua’ Fw®  Bwm’
- L— #ul- j__jj’-_ e i:v

@1977 National League Music, At Home Music, Fizz Music, Jeffix Music. Administered by National League Music. Used By Permission.



\u Em’ Ffw’ =m Gma’ Em’ F¥w” —ul

b;’Jj Ir =5 _:i.ﬁ - 7 i‘l‘J
(elec. pn.)
(Solos ﬁnalln here)
each chorus;
_\GMA.r En’ — Fw’ = Gma’ play melody
——y S S2=s
— (synth.) ===
¥ 7
D | F-Ai’: Bsus B B/A (E'MA7 | A_=
—r— s — ]
| | ‘L“““J\_/f ﬁr !' ]
B,
- o — q_—.;q!’-\c P
—f ﬁr T i e fo
7
Gma” Féu”  Bw (2)
= > & Z - —=, L — ?
= & Solo on form (AB);
After solos, DS, al Coda.
c ( ljled.- Slow Funk)
MA = 98
¢GMAF Foa EM?ASUS a Cua’#"
| P 7
——— e —
c A TG C M A‘T (#41)
= e i S :
Electric piano sounds one octave higher than written. Vam p $ 'Fﬂde
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Funkallero

Med-:' Up Swing Bill Evans
J N 213 Al ET A7ws3 Dwi% _
=+ iﬁ a X T s e - ¢ !ff;, Sy — ] : i , ¥ ﬂ T
%ﬁi ¢ S 7o i(#) e Fﬁﬁ@i

E,T AT45) | D Mi%
e s T30 . o =
ol 1) (a;d*“) =) ¥ - Lig
C|M’ C;u' Cmi’ F Bma’ EF? D’ Gu”
o oo .- O 1 ¥ ° ’-H-i . i 2 I
5 - m——
. (on repeat)
E" ATH 'é?_ D%
e R e e T
; Solos
B f E7 AT #5) Dw% (B'Tcm)
E7 AT Dmi% (D)
Cmi’ Cmul F1? B’ EPI D’ Gm”
E'T A‘T(#s) DMI% B‘rwfs)

e e
o A i S
$‘ D% A play

,_H 0

rit.

©1971 Acorn Music Corp. (¢/o TRO, New York, NY). International Copyright Secured. Made In U.$.A, All Rights Reserved Includin ng Public Perform-
ance For Profit. Used By Permission.
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Medium Latin _ J=112 Gaviota Clare Fischer
(Bolero- Guajira) (_ro) 1-3. B
(add melody-
GH A  Dw (GY) (e loc. pn)
##n :JJZQ_
/’—_—\
— E— E——ta
7
b T A
ape et ~a'
R dvg —
r‘\n/\ /‘\Um l h
= A P —— Ll 10\\ ” nt Di
* — 14
AT D% F#T(’; ) Bwi7 A% GI#M'HM)CL; 't
i - = L = N
] V k4 bL
| N Y T — 3 ’ﬁﬁ
—5 ) 1=
e ———— ’ 11
= « | B30 ET4 AlB TG
M i 2 l h la g Tﬂl-li l = A _i?] =~ : 7
_u p— %u | ;3__|)
\_Q/_ﬁ\_l o — Lr\ ) I?-
i “P_'_F:P T2ty bt
—_ 136:9)  AT(P8) MBS0
..!:#M'.rﬁf)_ B"(" )B"‘*” E pEL o Al | A| A f
)] 1 _E/ R H 1 |
-

©198] Coast Music, Used By Permission.
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/_\- /—\ l’ /_\O m . \
l 1 7 | I { | } = ‘\“"—"le 1 L \“-’)0\“-__ - : ."l &
— e e e —

7

Dwi Poe | B = B AT |
A =eerEsse e

=y = g oo S

) >

= A= 7 —T1 A 2L ¥ 1
I 4 | C$15

AT‘“% D%__| FF7(1) Bu? B — L CF G:;

I ni “ T \_/ \‘j l
st 58 o e e e, o T Sebe ey
: i —_ - = i F— e e e
a8 | g A

V "4 - ¥ lrl b = ] 1
prde_poe—sree [ il e epaa e s
qt#5) ] ’ ' s -
F#7ED) bﬁB i L Ef A
qsf \ - 3 1 nl JE I ]'ﬁl

— ~ r | ]i

[C

’ ' ] Judtl et Blnas

(add 9) (add Q)

DMI F" F‘ﬁ Gq GﬁAq D After solos, play head

— o — (AB), vamé sOlo § fade

— =
e ol
4 L

These are only the top voices of the piano score.
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Gee Baby, Ain’t I Good To You

. Music by Don Redman
Med,- S’OW Swmg (B’uesy) Lyric by Don Redman & Andy Razaf
7 7
[Al, D7 __ B” AT =D
L \AW I “ ._5 : J\ =
.] ::—J L4 e
-
7 C
Q N T FG A.T | DZ—\F“‘3~—| Bb7
Fe=erer= = S
- L

I
JE

)
ol

\ [e———
) —1 —T—11 1) — T
(— i ’ —11 D
" e g
—3—

Melody is freely interpreted, in a blues style.

©1929 Michael H. Goldsen, Inc, Renewed 1944 Michael H. Goldsen, Inc. Used By Permission.
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Bright Jazz Waliz mMi ' Heath
Joaz itz Gemini |, Jmeyiest
. Tacet g Tacet
£ ) (Flute, 8va)
ot
= g = =E =
Gl T g ;
E B b Fu
f/——_\\ //"—'\\ F E Jh
- F s Lo bE
S g = ? = |
Bb13 Bbﬂ JBF E\?
N i P’ r J i /_.___E__\\
n: i) :g: 77 . LnE
| i — | = f
7(#4
PI\ (&9 pren G CTEn
2 e b
??HF;%:* zﬁf?zﬁ??sb??
| F_E F_EP ﬁ
- - = ' —(%
(h)F D.S. al solos; solo form  (f1) #
(Frien) is [Al (once) [Bl (indef),
l|==7 After solos,D.S. al Coda.
e e = 72  — 7 T >, S — —
(F7ix9) @
B»7 (BT gb7) =4 DT
== =z > s = e
(F74
G T £ )
s S S —— 7 = = )
(Solo till cue)

play letter [C] before 2 solo
and letter [D] before last solo;
DS. before other solos.



IC

ME==
alto e -
ten. I

@(Interllude - play before last solo)

(trp-)ﬁ. Z i : ”E
alto [I°
ten. ~— P

15t x: 8va p,

(Interlude - play before 2" solo)

106

q_
T Y

T
¢

3

o

sale
4K

=
¥

5 : < =

G cTe

2 = e > =
(trp. fill) (to [A] for 2 solo (trp))

P

| . l |
EF;?;— : F =it e
| ' f ~ L ] (loca) % b%
j| | | ___ Iﬁt\b t L
= i : % e ST ST
v '
‘ A | R e e e

d)

$ (Tacet till en

1

indef

Flute sounds one octave higher than written.

to [A) for last solo;
After solos, DS. al Coda

Chords in parentheses are optional. Melody in bars 16-18
of letter D is slightly different than Cannonball's recorded
version, at the composer's request.
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Gloria’s Step
\

j i Scott LaFaro
i Medlljl‘:ﬂig ;/ "9 (FM;{T b As played by Bill Evans)
| A g : GMA‘r... 21'#5 £re o do _EMA E M A.{ E MA ~ .
> 5 t — % I T 1 =
e e S i
¢ (pn) y
(Fuma’ )
D‘T(H’ C - Cusl et FMA7 £
~_ 7 | ,,.M' MA r__ﬁg_g 0, o MA
P2 S N— /-1 o) € ‘\_.f_-.j?J L__Q_;L_-‘?-—J
Dya? 7(49)
$E M;ﬂﬁ ;ﬁg : /‘\D/_\ | GM I7
: —— ! A o ——— —i
i‘ t 7 3
| : Fom GCma” ABM/'\ =
- I R
T(b5) 11({ps)
| 705) -$ 11(v5) Cwmi
| = e ==
;.3_J —: J
F7:2)
/"_\
be- o \
- 9
s e W /b3
._bP'P_‘ f-
lﬂst 4 bars O'F tu ne Chords in parentheses are used for solos.
may also be played:

©1962 Orpheum Music. Used By Permission.

AT(altJ D‘T(alt') B136n

— > (These differ from the given changes
: i ! : A only by the root being played™)




Russ Ferrante

o 7
G Om Home (As played by The Yellowjackets)

Med.- Slow Funk
J:#fé (Tntro) Tacet
J | ' | (synth.)
%7 9
D %D G/D Fé# B A" E/Gt e D/F#G{A
B g = ' 6 oy
((4tr:_solo on D.5))
D Mpp Gp FsBul A" Bl
D EvAR) 7 o :g o — o ; ~ -_f_rr—
> =
CuPreCa 7 Bu G G break- - -~
7 l'. 7 .?1 ]' < ) H pe =
[ _ 7(—_‘3#) 2 (g‘tr) -
Dks o 02 Shor  Uptp EwTFEw
— O {"IP: od = = g e z ”) *
=3
7 y$ 7
BMJZ break- - - Der 67, ] D% G/B(;.'T
_,,,n;f ). r S y - Y i{l l 1 e - A l'_r?_l
7
P/F# D Ewm’ A e B/G
7 Ir v === ﬁ P =
(synth) Gi D %5, — _E_EH;_ =
Em’ 7A 74 7% BT M
Aﬂﬂ F_P af i A J'A A B o 7 Jr\ 7§
|  S—— z a s
a, phee (MA )
G. D{G B/C C/Bb % ~ GMl//Q ~ N
[/ - g 2 o ) = Ca F__lbr' o :
— — : =

©1983 Teeth Music, Ricky Lawson Music & Barracuda Music (BMI}' Used By Permissien.
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7 q
ﬁ'. - .?F = ﬂFq s '.ﬁ
== e (T
(sample £ill)- - -
7 7
D E'@vsg 87 Alsus D ‘
S G s— i . Ei' <>

-
(DS (gtr: solo) al Coda)

rynth solo)
’$ Gma” As Gma’ A/G
| Till Cue! On Cue{
Gma’ A/c-,'. Gua’ Ag Pe AT D A8 /EAMITD"SUS
i et A U D A A O A S i L S A W S R o — D

l Gua? 8% - A —-(etc) B/G MF&I"_) (synth.; end solo)

7 JAS o® EmT
, =.ﬁ.' B e :__g Y
A% G @ B % & %
e _LJQ s Z e f
— C | L "4 - ¥ }
Cms {MAT) 7
D/A .‘f‘\ TN ] /A : ~ GMA/A ™
%’ — = e Sa: 2 i
G0 G BR G E AW Tp
_44’5 A (:@) & L s s, .
7 I 7 A i — —
(sample fill) - 2= _ =
E.éusE.r BWA 505877 B’ oM usEY BWA svs D,,..\'
z =z e
é —= = = (VaL mp $1Ftll tlll cue)
o E sUS E7 B Alsus D
e 42

rit,
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| Med. Swing Goni? With The Wind

Music by Allie Wrubel
( A D7) Lyric by Herb Magidson
. Gm’ C7 Fua’ Gw’! C7 Fua?
@ e B0 o . . .
o 1 - T BI. —+ "
i 7
E Bu® E7 AP (F¥7) Bm” . (E——s——u Ama’
P C— = s o qe
. S
o (Fig)
Ami G#'OT G/m7 . /\9‘7
- —3— )
(7 ET BT )
| P AWDT G cT
- i (3 kg = s
. (AT p7)
Cm’ C Fuma’ Gw? C7 Fua7
I 2D g
7 7
BM' E.T A6 (F#'T) BMl.r E(—'3-—'1 AMA7
et = | : >
ke v
v
GM| PMl GM|7 C[—r--_ AMI.T“’;, D7
Gm” c? Fua? (Am” D7 )
i T — C—3z—J)

©1937 by Irving Berlin, Inc., now Bourne Co. Copyright Renewed. International Copyright Secured. All Rights Reserved. Used By Permission. Rights
for Germany, Austria, Switzerland & CSSR assigned to Melodie Der Welt, . Michel KG, Musikverlag. The rights for Japan assigned to High Note
Publishing Co., Ltd. Used by permission of JASRAC License #8670719.
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Med. Caribbean Feel 1 he Goodbye Look

4=106
ntro Tacet

W) 1 '
A i 5 1

Donald Fagen

o
(addt 9)
F - Ewm
Al Bw® ~ % A mBQSUS_ n A\/G
H;i 1 J ] Q)_‘ ] )] e ) 3 -
. (vocal) "

D bass C/D Dma’ G lomit 5) o
| .f Yy | il iI I [ I 1 L 1 - — —
7(55) (add 9)

Fou g5 B, Enz
S . . #p 0N
7 [ o lrr) 1 ¥ 1 [ [ 3 7 7
F¥7 Duma” . Gmal Chal ¥ FFTE
e fy S em D i
| (synth) L
(add 9)
9 F%. 9 Em
}BMl D . _Blsus . G
7 .
D bass ‘Cl% Dma _ G Comit 5) -
; !}J' T\ﬁlﬁ 1 : 1 | | - — !
L T8 7 #5)
™ ,\B Em? Gm®
t— |/ [pte et = =SS
S R w—
- T(4s) T
F# ﬁB ) ﬁE A‘T(#ﬁ) D b ass

©1982,1983 Freejunket Music. International Copyright Secured. Made In US.A. All Rights Reserved. Used By Permission,
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1 7 7
e ye 4D G 4p sy
e+ ¢~ =
cCrEd) _ A7 AB"‘”’ Em’ A% Cua? FET69 \
2 -fh'z # e ﬁv’ £ g : |
- r
2 9
Dl |Gl _CH1( Cmareé 12 7048)
M e oo ee ze >o
T S — ¥ o S — s —— =
Alsys b7
Eu", , . e e > irelsgap
_\87 E "'( (add 1) C#Y(ﬁqﬁ) F# 7 9)
t'8 g 3 z\ esee. o0 s =
F#M"T(wi} B7 G .
¢ MA
e ) : g i f_ ‘4 S
g7 7(add 1)
CHTHS)  C,Teddts) 70 ,\_Ew Adsus
=t = === =
By’ Ama  Gmal D3 Gual  Cm™7
(el(;c. pn. - top n;te of voicing)
Tacet
= 8

(Continued on next page)

V.S.




Em’

_#H L
a3

(91:!'.‘ solo)

E'ma’ AmA Dua”

o7 37‘”’ E7 Aﬂ*" D bass

AL e
(end solo,

C__ 45 240 >

(vocal) B |
C#T(M) n Gud  FHTem

.5 388
# ]J I II=_—I — ! h_____|
(add 9)
% Emi

Bwi’ hF/ /<Gv
4 IR:I' J _|R1__ —
< -~ ¥
D bass CD G (omit 5)

FEw"? g7
’ ™

] yi

rd
«

2 ]

™~

I
‘%




T(#5) T#9)
F¥7 B _E ATHS)

) [

D bass
$709) add 13)
C_;M Ao men Cwma .. BT
e e o = v ¥ — —
£, Alsys FH T ~
M ppere o o0 » Selsseg B
{ — i — AR —— ¥
7
B E Tiadd # ¥(5) £
£ g4 o fees.e oy DT
F#,, 705 B7
¢ Gy’
}_’;,(DL s Py £ ) G
| 2 = =
g
C#Ttm CMA‘NaddIIS) —1— ; By 7@dd #) Aqsus
= - 'f_i' > _L“ ii 0 —
(9tr:)
Bw’ AmA! e D1? GumA Gu A7
(elec. pn.~ top note of voicing) )
(Synth. solo/
;{ (D) BwA (D) m A
: A e S S _M— — S S—" — 2

Vamp, solo § fade




nz?

1%x: Rubato till letter [C],

trp. & pn,

only.

A

Guaruja

4 J_‘_,

(e}

é
Fhl B € Al

AY

Randy Brecker

(%)
(b8) B'r B‘T
B'sus =20

5 Dud# G

et

i

A
EFn
LY

= Z

—

-

o

Ew’ CETOS Alsus

(trp)

7(b4)
sus 4
_"

.-

-3

]

D MA‘T(#!»J
/_\ []

-

DmA”

]
lmp’

Fw® Fh ?7

'_

o

LV AWV

7y
i
|

af
!

A

e
—I i ] ]
=

.

e

wd I

EMAW“) Ffu’

Go‘r(a.dd MAT)

Eud

L_3_}

E

07 (add
-

(1]
o

rd
«

|

I
v 4

v

I

E ma’

(3
Z
/

3
D’sus
_ N

Alsus
Yot

bq BbiSC bq)

7 I

o
! I

LS|

1 1 1

—

I

;
-

C

9

——

SUS

CBM)
_._'

D303
15t x

] m.]

et

Gm”

st .
15 x: set tempébM ;TAbi?': B‘%us
_'ﬁ-'— | - ﬁ: wi i

=74

. _

C—3)

ol

-

! rd
| [J

vy

b L |

|

T

¢
[ 3

I

(S

33—

e

1

(Medium Funk)(J= 74)

13 3 3

sus ‘B

—3

B33
—

B3, Al

A(8)

4

af

B%us B3(}) B
=

[ 3

[

&l

7]
7}
7

] 1

)
,\‘n

!
[

T N
e

T

n

——

Asys

Nt

1

A B 8™

B'%sys B(4)
e — .

BLs

rd

e

74

]

[

'j.\_’—

,l

Vi

A%us

A3

3l
A
|‘I

A%sys

1984 Bowery Music. Used By Permission.

I%I? E._ FH-F i

4 r

( B’;w;

I;lay head twice
(2™ x in tempo)

Each soloist plays
on @A, Bl, vamps on [€]
After solos, D.C, al Coda



_ (Trp Solo)
| é— B'%us B(74

B1 sus B’z(*ﬂ) Bbis A’ A\ sus A1 5(“

18

A’ sus A3(09 Bsus

L‘%??“J“'/'_ T =E ﬁ
B%us Vamp ¢ Solo till cue
¢/ 42
Ui
H -

Kicks hold for solos. Letters A & B are more subdued, letter C is funkier.
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Hallucinations

Bud Powell
. 6
Bright Bebop AlG c7 g7 7 D3
. E A7
5 S .
: & a A |F_ Y
o r—i - !
G* CJ 3 57 G (0
7 2~ 7,
w O . & ..5, 0 B A
_u £ £ : . - ﬁ Y Jvl Y }'
2. ~6 BT
A7 D.T(W’ J Gé D.7 D ,LG F,D"‘/ ,
L o D . _
S s *G’" : ===
L___3..—] r |
Bl Em? A’ Dw’ G’ Cwm’ J:H Bw’ E7
- | — _H'T——Eﬁm_f_ﬂ._'_h?_l q_ r d rd o
i | L_d_) Tll L—-Ha_’ Q t I | [ [ o [ I :

7 6 E7 Aw’ DT
AM' E/B CG - .__?.-T £ - _G . Et :." - :l Y ,b’-‘/ -
| o .

ClGe 7 g7 E7T A D 7
SEES=a— A.,rr“" quG

7 '] [ 3 T T 1 b | | ]

07 C#"'T G,ﬁ ETM) A@ s A7 DT(M) {E;Gé
o—r

e pps, o

| = ' :
i
D C#M'ms) 47 Bm’””’ £ Ay T
F ol o ‘b“' ——= T e
DPICT Bl AmA? G g
21 TTT) (G (Aw? D7 )

=25 - 1
E D r’l E E r solo break — — — — — . ]

©1948, 1965 by Embassy Music Corp. Copyright Renewed. International Copyright Secured. All Rights Reserved. Used By Permission.



(Solos)

(C#M,'rrvs))
:_ Gé c7 BT E7 AT D7 G¢ G
c7 c¥r % E7__AWD" ¢ D §|2'Gé (E7)
Tt S >~ o 7~ S 7 > — E e ——
Fl Ew’ A7 Dm? G7 Cw’ F7 B’ E7
v
Am E/B cée p7 G E7 Am’ D7
(CEwTr)
G ” Gé 7 BY E7 AT D7 Gé a7
ﬂ#—»lf—#‘ff > T ’f 7 D _S—
7
c7 c¥r Gp g Awl D7 G DT
e e e

o9y

Solo on EEFG; after solos, D.C. al Coda.

Ctﬂ’ G} E7‘ bs)

Aleys AT (D‘T(HQAI:?E"‘\“?

-IP_ wr.ﬂ._ﬁ'f_ _F |
e 7 —H T Vi |
=
g
alternate Melody may be played one octave lower.
Jetter [D]:
¥ 7051 b Y4
C Ffr BMIW 4 E7 AMI D Gé solo break— ~ — - -
%; ' P o o ~
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Med. Swing Haunted Ballroom Musicby Victor Feldman
(in2) B™) . Lyric by Milo Adamo
- 7 ]
J=131 E GA_AA AE'T(M) A_A:r D‘? Bmi E‘Tc.ve) A_A.d_‘r D%
: 3 fao7h Y T
S Ll = T 1 ‘u
(cfgs . Ami? i )
Cwi’ 0 gh’ V() Ghw’_,.C" Dius X D)
e S EES RS =s
in 4.
Bl Cw” Dwm’ Ebua’  F 709 Bl;;M N E};;m'r Du? GT¥9
- — iv.. H. lq-p -

Cm7 Dmi? Ebua’ _ F709 By E/f-\ G GM%__

— 3 |
= — be— > - =
—— 1 - gli_.u -
Féw7 ~7(v9)
Em’ GCmd’ AT Ry I g7"? ,
= g - == G
~_—
q
Ew’ A3 | D sus__ _prew
s e e
S—— —LL

rC_; GFA_:A.r E'T(;‘},) A_/_\HM.{ D‘? Bmi” E‘T(W) AMI7 D‘?

ﬂ

” CCW AM|
1
CuT_FP ht B GRT_, CF*00- E*"' D'?‘(*“
|. I — — ) ”"""
e et
bs)D13(mi)
b
_QD’ s)F’Z’ ETGF‘i 0
t Solos in 4. Changes on 1 & 3 (not anticipated).
. — 37 <

©1977 Good Vibes Music & Hampstead Heath Music. Used By Permission.
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Bright Funk/Samba HaVOf‘a oSG Fastorins
JE As
38 Eaus Dsu/sé stgs/ sts/#Bl.’sus ﬂ’ B % k’s@ Gbsus/pb
- ¥ X #:r -.- /'_-\ Eb
i+ ﬁ_f | - .,T is»s i
\;Jﬂu L 93 T l )]
mf t’(1:0|:» note of synth voicing) (s
Alsus, BP Ghsus/ab sus 5X’s Bbsus sts
'% 2 pp Ln//A‘\o/'\ l’# Bb %’VB D i
= i % =
h\T 7 () ( cresc. |
Ghsus ph b b =+
.. l’% g - l’}" - c/——\ G/-\O -
= 1 SEE %
/ 1/ f 1/ >
G
Al Gl D% Dl
mf ) (sop- ¢ synth.)
¥, £ 130N g
AMAq # Py HF_ Mi E MA DMA
= e e = 5 ﬂ;hv o o
{
Db, J 610 o AMA _é?_ Bsys Chsus
_h—lr) B LL FamnY / \ﬂ
i f L—d _____
(Play under solos)
Bsus C¥sus Bsus Cfsus =, Lo 19
______________ Solo. o_ni ;ft;r_sgos_pl;g?ne_lody
at [Al twice, take Cod
(sop fill) - — — — — — — — = Bsus h
B:;Js Chsus e oncue Esvs DsugéC s%* C# i A@“» D%l%
: .d - J :I W [] ] 1 3 | i ) ¥
)C"Y (t0p note of pn voicing
Blkus/Gb Absu,s/Bb Dl’susyEb Glicus/Db A*’sus/ Bb’”’pb G U5 (::d"j:';%e
_'br.—‘b& I j} be | i J :)?i-— i *; be E
! lj — O U / >

Y v a ma 1 wT &AWL WN oz



Med Ballad
A

Here’s That Rainy Day

Music by Jimmy Van Heusen

124

Lyric by Johnny Burke
. Ama c’ Fua” Bhua”
gee S =S
B M"Tfadd 11 E7 AMA.T EMF A-m,q)
i i » o -
(ow” GHGT)
ﬂDM‘.{ G' Cwi  (FF)Fw’
! Ji:ﬁil i' - 7 : |
; (Bw? F? ET)
Bmi E7 . And  FEw7 Buw? E7
SEse=ss=—2=" 2 =
| B AMA7 C7 o Faua’ @%A.T
E e D=
a1 (B’  EP7 )
B¢ ! E7 ; Ama’ Ew’ A
- - =
o ()
_D/wv:r Buw’ EP.p CHi’ F#Mff B13 c”
: ==
By 7eadd E7 A6 (F&7 Bw” E7 )

O

1949, 1953 by Burke & Van Heusen, Inc., assigned to Bourne Co. and Dorsey Bros. (Music Sales Corp.). Copyright rencwed. International Copyright
Secured. All Rights Reserved. Used By Permission.Rights for Japan assigned to Chappell/Intersong K.K. Used by permission of JASRAC License
HRAKTOND.
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Med. Funk  (Trero)

)=

Hideaway

Dave Sanborn

132 | B"FusBW Bbsus BW | N%us N7 Asus A7
-f l\_ﬁ i. = ; | I lbi: Aﬁ%
J -/ Y, v, g ) iV
(elec. pn.) ~ ~
BB B%%s B NLAT  As A7
Hi #_i[‘{f_lf_"—" Z "‘) T P L - ‘ﬁ = it : ‘i I
(alto) - ~— .
bY.
BB Bk g Nl AsA7 8%
j:’ — IH {' I; 2 I Y Y _J_izp‘P— | . l £
% )] i L ? . 1
Al (2L, alto solo) ~ by -
& ) B%us _ =y A
é e — foefedl
] ’
b Q)
Bs @7 EWW e B E™ g
= , T N - re— N ——
;_‘—, : ) g £ EE—— P
b9 b7
\Eb? E”-“- 9 Bb'r o - EImEbd
SS== et eesray o ) e
H_H_% ¥ | ] . =
1 b7 7R
3 : A
qu D‘T(:Ir’a') DL C'Ttomnt 5 _€§I Gb‘T . A bﬁ'v“h fJ’E Bblsvs
—9 i bl'_!._lpﬂrr ) T & A a .
e S 2 %
2 ,
(alto solo continues) 1-3, 4
B F/#? mIE S| F#7F7 B’ sys
g=== Fo=r=—
¢ (elec.pn)) ~—— S~ (DS. al Coda)
On Cue:
,5:———\\ H h h %_..4:—\- ;
© (elec. p;)\—’/ o

OORN Hiatuie Music Intermatio:

nal Copvrioht Semired Al Richte Rocorued [ lead Ry Permn e

~ Vamp & solo till cue

n NA Rernritiie withon it Perriecinn
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I Love Lucy Eliot Daniel
. (As played ichie Cole
Wf:’:’i’fm [Tl Cue[ On CueA| ey et
?MA? . EFAQI_T \ AM'P, \ D7 AMl: 2 DrK‘I‘r"_"!E)_
; — —¢ !j_’._'f_t : ) : ¢ =
C?ft';) (Vamp till cue) (gtr)
Al ) Gus Em’ AMfr D7
£ E —— : =
(alto w/ gtr) ’ 7
Cud Emn’ Awmn B"""'
i - . 3 . % L~ /. - ~ ]I;
' (alto)_
1.B Ml7
T, EMF = ] B7
Eﬁ!\ Am’ D%us D7
B e ﬁ ;
o H'&\L;'L alto
gtr
2.
B_MI7 a E.Ml.r _A =T N, 'é'
f\MF 97 G® (Ew” AW’ D7)
Solo break— - — — — — — _—
s L o s, T"é’ ’
7 D7 ter solos, a
" oAM| 2 s .F o ; , .
(Alto solo) (On Cue)

Gua’ Em” Ami’ D7 \, Gual Em™  Am? D7 AM‘? 0766

:,q—v%/—w = [.TEL e
(Vamp £ solo ti " tonas

o,a t,’, c‘w) ©1953, 1987 Desilu Music Corp. @Renewe:l 1981 Desilu s

Music Corp. International Copyright Secured.
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Med. Swing I Mean You Colemmesomins
)= 162 Fisus (Tntro) 13

_ | : | hﬁA F:hq

Fa) l) ._‘ _i_i" ] 1' E-— b [ |! e. T \../i,l !

I 1 - L
(sol:;n.) | - |
A Gs Eb7
= | T Z G — z 7— =
' e . _ . b —

(27d x w/ bari sax 82 b)

o
Y Er-\ T q;\__/ i . { m; 7 X ’ )ri
Ivl | ¢ _‘ 1 + ﬂdul ‘\111
~ u ' '_é | !
1 v~ 2
Bu’ E7 Am’ D G |
=== —— s 7K ot T
( Fg.’, ' (bari, 8¥ b)
N TGS
F - - C—
» o)

EP7 - AT (Aw? D7)
’ e . #EE?J

> V.__W—b . ;
— (pn. w/ bari 8" b,

: - ol ‘] { £ 4 N i € = ; ?
_ = =S = D
7
Awmi Dsus G .
S ! —— 8 —r % % 5
e T ( = 7
e [m](hold to
D F7$U$ | F13 end)
% [ q_‘JD_P__'_P T ‘FT | E%
SEEE=SSS SESE& a—m-;:: S==c===—=

(fine)

©1947 (Renewed) by Consolidated Music Publishers, a Division of Music $ales Corp. (ASCAP} and Embassy Music Corp. (BMI). International
Copyright Secured. All Rights Reserved. Used By Permission.
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'l ’l ” " ’l ,’ ’l ’l ’l (l ’l ’l ’l ” " ’{
(F9)
b7 6 7
I§ ] G = A7 Aw’ D7
> ’J ’I’ D’l. o > o o g o o 2
v ¥ &> v > ") - > ” _F ’l ’l 'l ’l
o
G Eb'? E7
-~ [l > > . > . ”»
7 7 o
Ami D G Aum’ D7

Solo on EEFG;

After solos, D.C. al fine.
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Alternate changes for first four bars of letters [A] ¢ [B:
' G#"G"’ C:tzfm‘ Ffmq} 313 |E7m) Al3 |DM 7 G:aam)l

Sammy Cahn
Med. Swing # I Should Care Apeut Weston
A Em’” Alsus 4-3 F#M.r BY  Em’ Alsus Dwma’
\Lﬁﬁf' ' r T :
o ! — (____é__;
Fqu“rvsJ B7 Ew’  —s_ Gw (I
; —= 2 ==
7
Dm’  caFT AT DT G
I [ i] J I I | —
£, 705 7
C,—s--, E#'(MJ Bui” %3‘1 E? Em
=== ====
L— 3 — !
B E_M|7Asus4 5 F%7 BY Ewm” Asus Dwd
. ' C——:,I'___)
FitM'ms) B7 Em’ —3— Gm” Cq
" J’ © £ !l !I ‘i_il
(E7 FT )
%?-ﬂ C’:#M‘.TM’ F¥  Buw E7
S====t= T ——
Em’ A7 D¢ (G F¥fw’ B7 )
*also played as a balladl
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Med. Ballad I Thought About You 1%

Music by Jimmy Van Heusen
Lyric by Johnny Mercer

~— (Gma™) 9
E C#M T(p5) C‘imn 87 E,T ws A Bb 13 A‘?
ﬁ% g i i

7 * £
v ~ N ———
Am’ | F#, 70 57 Ew? Eb7 Dw? G7
— _gp?:pl ["“\' il IP o — :
o ] | F——r
- (A Bw?  Cmal)
Cma’ R Cmi AF15 G DL——\ e
— — L

! 1
T T

Cha™ F#"F#" c#M," "”F#-r X B BT Aw D7

1 1 Lo ¥ !P_IP Hr\.
] ] i_f
E (CmaT)
(Bl Chy 7 clen BT E74#® Al g3 A
i — T - . —— " Z
e — ! o~
Am’ | 4,705 B‘T Ew” EVY Do GT |
t I ."b.'—F—' > 8 |I -
SRS e — —r
Cma’ Cw’ F?  Gwa 7 nEMfT D c T08) ~qu)
— { | 1 Al l| T 1 | "o - i IF
! I e —— Vi L-. [
-
Bu AB"'r AM7 Dr_'_!_ el ( Au? D7 )

©1539, renewed 1969 Lewis Music Publishing Co. & 20th Century Fox Music. Rights for Germany, Austria, Swizterland & CSSR assigned
to Melodie Der Welt, J. Michel KG, Musikverlag. All Rights Reserved. Used By Permission,



If I Were A Bell

. Frank L
Med. swr::g (As pla)rr'?d by Ml?eSSDESII;)
(Tntro)
, D bass - ’2'
el -
— 2 (pn w/ 15ma) f (melody)
( q} 13 13(v)
Al AT D 505 Dl__ e
ST : S
a— 4 'lu
\_/
Gma’ B /—\E7
-— <o £ 2 2 —
7
AT Am’ DP? l G¢ G/B - C¢ D7
7 et s :
Y4
G? Fha™ BT Ew’ B
— N—— P
[ T Y i’ i I el
—J_-—- L-
(CTem Bma? E7)
7
CWw™ F¥7 _Bw' ET _Aw’  DP
= | i e o
i [ } [ i 'I
q 13 13(h9)
B A D i) D - CmA
F— ) ; e : 5
- N
‘\_/
Gma B /—\EY
—¢ — | ===
/_J _h-d—.

©1950, 1987 Frank Music Corp. @Renewed 1978 Frank Music Corp. International Copyright Secured. All Rights Reserved. Used By Permission.



132

7
gt A7 \ Aw’  DP? G° G/B
| = : T
~— |
ge  (CP)
- {v5}
Co Cev D B V? £7 Q
7
A"'L ~ D" G (Bw” E7) 3
T e e = :
solo break- - - - — - — — — a1
Solo on form (AB);
take Coda to end each solo.
Am? (D) Cw’ F13
” (l ’) (l ’l 'l 'I ” [ [ [ > [ *I (l I)

(solo continues)

Am” D7 Cma” Bw™ EY
:_f___,*_ ’l (l r‘ ’I !I 'l '_I ,l ’l ’l ’l 'I ,l 'l
(Vamp till cue)
vé #
M_I — D2 GG(solo break) (QM'(M”))/
S ——= b ,‘__jc;:' -t |
o<
(to_end)

To [ for more solos;
after solos, DS al Coda
(may omit first two lines

of Coda if vocal is present)

Bass walks in 4 for solos (no kicks or breaks). Criginal melody has been slightly altered to conform to common practice.
Last line of Coda is played by each soloist to cue end of vamp.
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Med-Slow  [f You Never Come To Me oo cupliiic?

SQ Nova English Lyric by Ray Gilbert
| A
A Du o C:I:M A‘((add 1) Cyat'vs! 87(,#5) rl—-?'?r%_,_
bre ==k
(Gm” GCZ“ 1, TG 6
1 7 6 Om
Em ~3-, CfM}! Gmi -
=== =
T
F#13  F#745) B 3664) )
o e BT = E A =
I ‘, I\ ] L-/ I I
~
(Gw7)
D15 G‘T(#‘U Dua” Elﬂﬁrﬂ)
!/ | - J ) L I‘/ E. J) N g
~— ~— - = =
7 (pbS) bq
Dud” Chal44 ™ Cmd v
E E '
(Gw” ct e
(
Ew' - O’ _ Cmé G TG A
I _ - S . I 0 a I
D ———— e T~ A
F#iS F#'T(#S) Bq B‘T(H) E 134) Aﬁm,
‘-1__?_1 rl—__.?_l) I 'y (‘{——3‘—3 .Y i
N N—— _
(Cm”)
D1'5 GTH D MA‘T Eb?cm
e N T =g & =y
SN’ \_/

©I966 Ipanema Music. Used By Permission,
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Bright Jazz Waltz I'll Take RomanceL iy e Ot
yric by Oscar Hammerstein
A _ G° Em’ Ami” [?7 < Bw’
% : —r—r =F
o ~— ] t
(AT
Bb‘f E be"f Ab'r B‘{ {alt) E-mq)
! ' F
(E"ma’)
AM'-’ DT G B" Awi’ D7
: e =tz —=
[=] GG E MI.T AMI7 D7 /C BMI7
: , F =+
~—— I '
CAWTS)
Bb‘f EbMA7 Ab'( Bﬂalt.) E‘T(WJ
= - r .'
Ami” I.)T G (D7 M) o Ml'lr(vs-) F47
_il ~—— . ‘} -_‘i r
\ (€7)
AR’ 8  gr B¢ R
- : ; . b
7 (D7)
B B’ E Ew’ A7 Dhd

€1937 by lrving Berlin, Inc., now Bourne Co. and, in US only, Williamson Music. Copyright Renewed. International Copyright Secured. All Rights

Reserved. Used By Permission. Rights for Germany, Austria, Switzerland & CSSR assigned to Melodie Der Welt, |. Michel KG, Musikverlag. The
rights for japanassigned to High Note Publishing Co., Ltd; used by permission of JASRAC License #8670719.
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Chua” Bu” E7 AMFI | Q7
r— 7z Elr 1l ] ! 1
(E% CH, T8 C
G Ewm’  Aw’ DT € Bw
== : E===:
\___/’ I
(AmTY5)
BW EbMA7 Ab'T 87(alt.) E‘me}
: : - —
Am’ [?7 G° (Am7 D7 )
= E=r . : -
——— e
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y -
Med J(.IIZZ Wa’f;z Im A]l Sm]les Music by Michael Leonarc

Lyric by Herbert Martir
(F¥G GmaT)

Al  ET# An’ DF 76 C”% D6 Bm7

%nj
2 s . =

E9 Chu7 F#9 | = AVT DPua’
—— (o = i
- |
oW [P B B |
— = — : ————
S —
% (G¥mi” E/G#)
PP S - —
Bl A B Gw'  CT An
, A et
| T qu- T | 1
D78 Gma” (Cma”) Fi Tlodd g7
BTt ' =
Ema’ AmaT# GH,\ CETACT08) g ]
— = "_ I ' : — ]
~——> ] . | v 1]

©1964, 1987 Herbert Martin and Michael Leonard. All Rights Throughout the World Controlied by Edwin H. Morris & Co., A Division of MPL
Communications, Inc. and Emanuel Music Corp. International Copyright Secured. All Rights Reserved. Used By Permission.
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‘ E7(#4) AMI7 D‘#’{(ﬁtn C#/E Dé B M|7
e :

3 C¥u’ F# Ebu” A
- Po" I.",‘ -
~—

DOua’ B’ FI#MFI B7 Ema’

e =
b v/

E7 A:/A Au F%t B7 Bﬂ

T~
E#MIY C¥u’ F7 Bsus B//‘\ Gf-\
CHu” Fou’ Blsus BT Ef/-\ _
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Music by Jimmy Van Heusen

Imagination

(Med. Ba" aﬂ Lyric by Johnny Burke
A EMA7 F#O‘r Gm? 07 Eud B\?M A‘f AMn'T“"” D7
n pras— 1 !
L fa [ T i }P__H | I "
' 1 | 3 3
Gw D™ ow C7 A DT _ Gw (7
= Li__, ;i,,_,J - ~ —
EMA7 F*7  Gw’ C7 Fma’ BbMAq, An™" D7
jl ]F | Ip .
! | T A —
Gw D™ Gw’ C7 Fama’ - Cu? Fi
—r—r et ’ 2
L ~
bMA7 GM|7 BM|7 E’T A M|7 | F¢M|7cm B‘Wn
g ___F—Ip— o ?F r 'H_ 0 % » lt 'l“ 'f 5 E
4 4 Yy —
En’ _ Aw? ODw G7 Clus it n
e e o7 : e
C—3—
-
EMA F*7  Gw’ C7 Fad B’ AW D7
E 2 E=== -
i T | (_|___3 )
(Em"™ A7 )
Gw D™ Gu7 C7 AT ErTe P7
[ 4? : o /é-'—— L
LI C_ |3__-) ———
£Y(b5)
Gw Ty Clas CT | F6 (Gw7 _CT ).

©1939 by ABC Music, now Bourne Co. Copyright Renewed- International Copyright Secured. All Rights Reserved. Used By Permission. Rights for
Germany, Austria, Switzerlnd & CSSR assigned to Melodie Der Welt, ]. Michel KG, Musikverlag. The rights for Japan assigned to High Note
Publishing Co., Ltd. - used by permission of JASRAC License #BE7075.
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Tenor plays the B natural in bar 6 of letters A and C.

Alternate countermelody,

Med. Swing Thelonious Monk
{MA T) 7
Al Om Gﬁ‘{. GM',. o
: - P o - R : ,’F- 7 i ...
] i — = ! 2s
(pn. w/ten)
o T .
B_E G'r CMII F‘T Bbé LA M l"r(»') D‘T ’2 Bbé
A —== .",J' i. = j—— | = S I —
SR R T G
| 7 bY
| B G/vlu !?_‘I E/"_\n
SET==_= , b S
va Cogr) —p ’ ¢ . 2d ! fu
(ten. 874 b)) (on) i I
GMF | | — EH ( D'T(b‘i ))
i ‘*J_ |Fb - er i Il‘#bc b | bc I
_, :3_.._) = — —7 2 . rr 4 Ur
| (pn)
(MAT) 7
(] Gw G G CT__F7
- & ¢ e— -
= - = = >
(unis)
B o Cwl ET @5 (e pr )
- R ’

%
¥
- A% AL BT
> — Pe l"L ‘ cl
.o pn. fill- - © LT —L__r ) i

€1948 (Renewed) by Embassy Music Corp. (BMI). International Copyright Secured. Al Rights Reserved. Used By Pesmission.
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Music by Ivan Lins
The Island e arting
f Alan & Marilyn Bergman
Med.JI;‘:tGI n Eb - D o (As sung by &ark M§$hy)
B’ e P E?
p et . Tt
G 1 I E| i - } { l'l -
v
Cmag Al Dua’ ,\GM“L
ALF .! — ¥ : - r 1'_ 1
— | ‘
CHhw F#7(3) Cu’ F?
_ __#'. n | . A
:___3__._11) '[ C—g—
13
Bw” A DT G Chws
_‘_'—lji’r_r_ e e i € i | . =
me—t——
b3
Fu B%s B Bt G Cw?, AW
: Vi, W . by o+ D
— - IP_ / Z i g r
(¥4 ws) T (5%
R, N
= S ——
a PN Y—
7
Bl Cw? Ewg’ ¥ EbMA/ F*
n ™ . F F n A .
“ | 1 I | f_lF 5_— - | F.-I' ﬁ =
| e s e e = e L —
b7 b
AM‘/Bb P75 Eud’ R ,\A Mf: 2
P_P = I - - ! = P_'P ]
SSSsssss= =
b5)
Dw™ G . Chw” ¥
be- | : l}L_9 # Y _g * A

1981 Kidada Musie, Inc., Brammus Music & Threesome Music Co. Used By Permission.
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#13
BMA.TI Bwm™® EGEH GAu7 C*%us Cﬁ_
Seamd == =g =it
?
F¥.7 Bsus ﬁBq Ema’ 0#7(§;)/_\C#Ml7 _%néM'
7 ] 0 E',) . ﬁ_‘p ”;
Bowi” EPTGY) A E#Ml'ms’ G5
i g PN . — 3 4 -
FMA;
> 7
Cha B A
. fe- z fo— —u—o a
u_ I l'l ! - ! 1 | |
= — —
FE13 AM% BT,
\“ . _ - ~ . _
7 Gy
Emal F._Pr\/-\/mf? p? EM‘/B , G.{:
—— == > :
(rit.)
o P’ P
AN =N >~ X
N i [0) h O‘
M e b o %)
N fi.fj.) -
a tempo % t
G e P G
£y EE==rir o bw w4

Melodic thythm is freely interpreted. Tune starts quietly and grows slowly louder throughout.

{Vaim_p § fade) |
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Med-Slow It Happens Every Day .. sompie

Funk/Latin 2n x Huw (sax) fill) (As played by The Crusaders)

(b5)

J=e2 (Tntro) () ‘
N B AsusA  BWaT™A  AudGsus G Ama™G
T A G P PP I S

)

CMf““’B"m‘““’PP‘“'“’B/F* C (449, (0449 pAbladd®) ST

e e e e S o i — 7 X
(ten)
Al Cw'  Gw’ BV’ Cw’  Dm’
/§(.'d——pﬁ St kng."j_'ﬁ

¢ = e S e 3
u -

b7 E b9, . QIS

s S o o mo Ve

EMsus Adum 1& el C E%%F(}“"?AMA/E%

' i.u..{u . - ri} %:5; ¢

Bl Caua” D’ CPWDFW EMY  Amd Bl CMATT
& =T 5 ESs = e _qda_f!j:;

| o CHTOMT '2'8%7 Em'Gw’ CHTFE.T B9 Sus

F MI —H 6 —— 6 —
:fi_"k'uv E%@;ﬁ% ' p'q"}‘:

7
Fsus ‘$’l Cr_:M' G’ B I::/E"
e e e S cEEE
7 S S -

©1984 Four Knights Music. Used By Permission.
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%‘v‘ ———
(Piano Solo) DT
Cm’  Cwm’ Cm’ Dw' MG Cwm G’
R i — i —— A — I S < — S ———
7
Cmi™ Om’ DM’/G Cw’  Cwm’ Cmi’ DM DM/
e C — P R i e ——— — ~
Cw’ Gw’  B%W BEt  DWT CTHD Fur prmew
T e e — A —— A A A A B A I— I — N " S— . S—
1. 2. (addi?)
E"%sus AT AT GBOY l Aua’ Mﬁ’ F 7AM}B
| ‘,_/_ﬁ#_,__;j_,; m# |+,
(end solo)
R (Ds al Coda)
'$‘ Cw? Cmi” %7 Eéb,\
_‘._' e — r.ﬁ, !_F { {\
B e -

On cue, DS S,
vamp ¢ fade on letter [A]
(take 15t ending each time)

Melody may be doubled by piano and guitar. Intro is from Hubert Laws' "Say It With Silence.”
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Bobby Plater

©1941 Lewis Music Publishing Co. Used By Permission.

Med. Bounce Jersey Bounce Tiny Bradshanw
wara jonnson
‘SWing) GG - (As played b)}f3 fBlenn)::1 Glogdman)
: - AL o Tr
] T 1' t = - !f_f — !,‘—-1
v boT D13
AM'. £ - /'\Dq A Gé : E AMIY _._r\_,_ A
== — P P e Tha
—
é 7
e, . AL
= : = ! =z 7
= r ‘
Am’ D7 G¢ BN e,
—r 3 £
=SS gt
Bl GP F1?
—nt E=S 2 === =
' - ! i
Eb13 D7 D74
e o —tmsn == 1=
Y g ———
Gé A7
) ®
= E =g =\ SR A - —
= = 4 7
6
Am IT . me ; GG Eb? A?
= ETEEESSS
Solo on form (ABC)
Alternate_bridge:
G3 Fi3
.j I ’ . I ] 1
Ebiz 30 A DY
Se==sa— T be —H i 5 p
' T ) i ] ﬂetc.
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Joshua

Victor Feldman

EisLﬁwing (As played by Miles Davis)
(Intro) Tacet
(s : 8 3
A EM|7 E'sus EMI‘r Fo Em’  E%us .
% . A_I' 'j y | —z - _*— )] { {l ) f'
(trp. W/ ten. 8v@ b.) o = = |
Em” E’us FE»\M"F#w EMI? E %us L EMI D’
—'——"‘*r 1 e e
paninges — g=n - |
7.
Cul DMQE . LEMIq Am’ D7
-g T - g : rd
:| | L= 8 u |H i ] . L3 3 4
- ten. loco— — 7
Gma’
B . Gm”  CT)Fua’ Fw' B4 'y
e (ten. 82 b) | |
1)
Ebus7 Dnal ™ Cp7 b MG 74 B15M’-$
2_}; 0 Z 2 N T Tt ’_—g— lg; iﬁg_—_ﬂs "
N
ten.loco— - ~ — — — — — |
IE E ’7 E SUs EMqu ? EMI? E?SUS .
- s I' {P} £ ~ — ) - {I’;_ ‘I.
— |
(ten. 8V b)
Ew’ Elsus _ ) EWFWEM'  E'sus B
= !‘L—JPL = {"? ; - !f_ ) 11 ‘I’li
e .

©1963 New Fangled Music. Used By Permission,

Tenor plays lower line of all two part writing.
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q
R
Ew’  Omd Cwi’  Dmi » -
_FL | I \;‘ — i
|
- (Solos) 1 >
Dl JEmT Ew” Dmy” Cts” D" Emi” ’ Aw’ DT
P — PP PP PP PP PFF7 ; ¥
t7
| E 53 Gma’ Cu” CTD) Fua’ Fmi’ BW@%)
;‘L —t—*~ 7 !’ o ') H _f
: “
(3x’s)
Eua” AT(ED) y Dw’” Cw” F¥7(8) BTt 3
/7
F CEw’ Ew’ D’ Cw” Omi” Em”
Tt — S P — A A 7>
Solo on DDEEEF
” After solos, DS. al Coda
Cmi7 F
Ewt A’ B EXEIEW"
& " AR B ——
(ten. loco) r J —
Em' 6) _ ~
% % % %‘: % % (bass only)

mp N~ S~ N e



149

ved rae KCEEP That Same Old Feeling
“sixteenths swing) Wayne Henderson
(As played by The Crusaders)
J= 100 ‘/ C Sus (In‘tr’o) - FMA7 played by
%Eﬁ:ﬁ A - —!_./_ﬁ 1 1 .fiil_ 1 Ca ]
S e e + e s s e s
(gtn) ( gtr simile tlll [8])
qQ
& Clsus _ Fua? —
n —t2 = I A ﬁ“ - - - r '_ ]
= 1"—3_.;_% = L‘C
(vocal) ~
Csus Fud —
S = ===
_— v =
= —— —
(ten ¢ trb) =
oo N FMA
=t S ——===t
= ¢ (ten ¢ try, @ v
w/ gtr)
= ? ' — = = s S — —
S N B —TI=
Fama’ Csvs
== = =
\._./-‘- j‘\
. 1, ‘z.
Fama Fua g7
m — = —

€1976 American League Music, Silver Carvings Music, Administered By American League Music (BMI). Used By Permission.
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18] g EbMA? A Cu”

(ten. ¢ trh)

GbMA7
l i _F -7 )| - 1 1 1 == g
== e
G ) G e e g 2. (i)

Fua” E%uA FMA E s Fud Bt Fud”

| N

hY

ten .) i - ) = H —
trb. s

b TE.. TiE
v [EMA Fua -@—
8.” &“‘ 2

.j_l / : - P': 1

~ ~ 4 ~ (vocal)
&
1 2, b5
C SUs Fma’  Chus  Fud7 Fama’ E
ot e e e R R A T ;

Fhr? B7

_fD B Ema Al

A Cw’  Fm’
— 9 #—‘_H i P L’

)

&

P ” Y

Ba” Ema?  Amd Cw7

Ami’

Blgw‘Y Ebi3 G

e i —— i <A i 7 FF

Solo on CCD;
After solos, D.S, al Coda

Csvs Fud
%:g’& = = E= E = ——¢ 1:%
- (amp € fade)

Horns may play riff from letter A during Coda.
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Killing Me Softly With His Song

Med. Rock/

Latin Ballad .Ml‘;SiC by Charles Fl;);
/=18 c I ntrO) Tacet' L)EKS sﬁ?ﬁ%ﬁrﬁ%c@
f|
T Dn : = -
&re 8
A Cm’ F? — B\?
3 IFHI Y ) F4 < b} f h—
= — » 4 ———
EmA’ Cumi’ = o
—— e P
- Tu‘a — p—
e \ Cu’
~— .V J_C
F7 Bb D‘T
] N | £ 4 N — 2 ) L_J
g e e C  f e
G — Cwm F
] I I I (gmit 3) [ _; = ‘G
B> (BB E7)
Y. | | Mi CK/E F |
C. * ] N — ; 1
(Gpen)g: j T —— i ‘—.\ - : =0 -
E> B Eb
Lm/ ] | i I — ! pr— N— '
- L—_—_ﬁ—‘h—‘_‘_"\_/’ - -— =, — ﬁ
N - O
Al G N
N K— A - o |
- i -G - -d'-" .d'. CLi_/o i |
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Medium=- Slow § ﬂlﬂbﬂ L a S amb a
4=90 Ray Obiedo
A A M ;T B M ‘7 Eqs Us (As played by Andy Narell)
TN TN e
10 b 4 ﬁ = * &
. (steel dr: € flute) g
Am’ Bumi” E%sus
N N ™
]P_‘ !,( ]lh T !f } — :
AM l7 BM I7 E qg Us
N ~ 7~ e ——
" e Z
H §
7 E %sus
Ami Bmi
PN ™ . -
/\ | .f If-\ F‘P # ) - g | 1
= s e
b (p5)
31 Cd” 870 Em’ A
T e o AT e P e ool
E IIJ' | "4 3 | 1 .rl | "4 1 1 I
pe
A7 B.T(M) E M/F__\ ATV A’
Do e ,ﬁ:{—\' pop o £ o7 ef &
e (v5)
B7(is) Em’ AT Am’ R
~ o ~ /-\—F o TN, — /-\I. . %
E | | V | | | E_I,’
BT(Y Foy 7% I
5 MA D
TR R % ;
©€1983 Patada Music. Used By Permission. (5 tee l dr. ) L
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_ ﬁnmn/'xn/"\n

IS (e,

I of

T 7

(steel dr. ¢ flute)

(CMA7)
~
[ 4] (8] - 4IP_—I';
—eal—— )
4
(Em)
© ° = — >
-
QCMA ) Bsus C% A Us
[§ ] (8] . )
— . i o

Ec&g_s\c/_\/\m’” AMFBT@E?:%,_/\

= )

1 ot

_\E?SUS B.SQS C% A WISZE ?SUS % OTA't :ercussion break
= == f” = " =

Esus chords imply Dorian mode for soloing Solo on AB

(use 2" ending each time)
After solos, D C. al fine.



La Vida Feliz

MedzuzTéi.atin/ Rock (The Happy Llfe) McCoy Tyner
A (Tntro) Tacet
4 E 8 =
J
Asus  _ Blus Alsus Bsus
E - q]. \ jﬁ = jl: 1y jg l'
y -= £ e
(vnbes 2""‘% only) trp, fl. ¢
p, fl. évibes
A C_fMch #11) Blsus  APsus A‘fusus 2nd x only
i —f#g o 5
q 9 R 9
éfsus B fus A sUs_, B}”ﬁ I p—
5 S pra— ﬁj‘dk s
(vibes) ' - T T
13
Alsus  Blsus | B_C D .
\(1 P O &q:#m._ # - ‘ o ] Z )
gg sus (trp $ 1)
= Esus - Glsus E’sus
(tlto) -
rp./ *
GQSUS Eqsus P N.C.
Lo pge o Gus R 1)
E— L} J { — - —J —] r i
(tgfs (Bouble-Time Feel) B3 pis ibes wpn) - (L)
L)
g /__\
q (Or 19 Fee) A‘?SUS ______ 3_|
E SUS G?S/US_\ A A break (brp ¢ 1)
- : - v, ] I [
S EPF _an P (saxes|®
Sy B C* EE F B AG
and - 7 DT SN N
p T e (pn) 7

©1981 Aisha Music. Used By Permission.




Eb F —3— o
E’ F B C¥ (trp.éﬂ.)m Bf_\ F_A_l__C_;
u.E.“bei) 5 D e —'L#'f‘ﬁ—tg;' &,

L 4 ]

5. e T Fo B BT Tfine)

— (Double-Time Feel)

D Ebissusfpiano solo) Db?ug
/‘Vuc
(1]
Eb13305 Db SUS (solo break)- 4
== = = —r————
=\ S0los - original Feel) 9
El ,Cud™ Bh%us  Alsus B‘_gs (2) (2)
B T e e > :
B3 sz Df..\ Glsus E'sus
£ P [ - [ . & r d
/‘ ) |
(E%us)
Ghus E%us Ghus >
(Double-Time Feel) (Orig. FeeD)
F Ci3 ~ B3 D3 E?s GYsus - A%sus (break) - - —
A A A7 i i Frr s PP e ————
o ] = N 4 : /
de—F' % o B F g ' ac
(pn.) »- ;{_,I' ﬁ#::‘_- < - 32)31' # i_/ — =t
EP B % EP F B AG
;i_' ﬁ‘ih/il- #J:; ;:. ;‘1 > # I)\_/ N I g -J'
Eﬁuble-TIme Feel)
SUS Db1 sUS Ebi SUs DbSUS (break)— - = ="
4 A AL S ¥ 75 —

A
Solo on EFGH After solos, DC. al fine
(Vamp ¢ fade on letter [c])
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Lady Bird

Tadd Dameron
F ast SWlng (As played by Miles Davis)
MAl =254
| _A_ ’ DMA GM l'{ i C‘f
. ' l J % ara M : " ; ]
v (trp. w/ ten. 8 b)

I E E I }‘ ] -.\‘—) I Uy
e —e—w . =2 (8
B’ Bw” E7
. O (5 :hr E]"i’ P #—ﬁ " L ; = A
I i =
- (on repeat) (CmiT)
7
Ew’ AT O-Dmd’ F7 ol A7‘*5’7§
— . ! ra ' ! y
] I i .L s ——qi b i 0
3 Solo on form (A);
After solos, DC. al Coda
(play head twice)
$ DMA7 ~
trp ]
(i) == ¢ .
(sample fills) — — — — — — — — — — — — _— ___I
Dua” of s blessed on, first b bass ey c7
— . 7 Eﬁr! ﬁ” - 7§?
—] ’ - ol 4 1
(trp. w/ten. 82 b)
Duma” CMI F7 BMa

r I ¥

""CS

?9;7 (Renewed) by Consolidated Music Publishers, a Div. of Music Sales Corp. (ASCAP). International Copyright Secured. All Rights Reserved. Used
y Permission.
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Med.~Up Swing Lady Bird (Alternate Version)

=174 I ntro (As played by Fats Navarro & Tadd Dameron)
» 7
AT(7) Dma’ AT(%2) Dma” D MA
g) “ H;E LI = — = & .ft.‘ll jr% - — = .f_IL
’ (trp) o -
F?(#ﬂ) Elz Cwmgr Bb‘mm A13 Dum A'r
__i' - . . '} s ln ! lﬂ - E\) i izj J 1 :
(c7 )

DIMA-" : : 1 R GN“.7 o3 — 87 C13
SE a1 ==
o r T' J_q'i
(Chw? F¥7  Cw7 F7 )
Dma” Cul —s F¥T@9 F13

e BT =
T b7
BVua” Bmi’ E Em’
b Hr——ebs" The——ir—p o5
! [ [ ' S— ! | |
Eﬁ‘.-'z\ ﬁj_ AP? Dwa’ F7 B’ E7
E ér"- u.J ‘} ‘ I- 7 ;ﬁ
=~ i i Solo on [A];
After solos, D.S. al Coda.
(#4)
€ AP D¢ _G” FRIFPEWEN® GFGH)
] = — =
~ ' l

Use chords in parentheses for solos; no kicks during solos.
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Last First

Gary Peacock

MedJ Up Straight J3’s Eud
A 184 MA L
% + s A | _—ﬂ:
J < a4 ~ 4 N
b 7 Bb 7 (#5)
j.M% —_—A A Asus 1 LzAsus
| W " ),
GmaA 7
B prr R FRWT O
— o8 EE L =
7
= GMA/F# Fiy N
e E=sSSss i
Y% Es (E/D e E/,'i"")
e 1S E=——-t
~—— ! | v
Eq D E/F# By De Gf#
F:D '.E F!"\Q) ( F:D . E E(H
—'r‘—lb JF- b o s)’_,b » 1O
l i P~ ! ! V=
Ecs)
~ I~ o _ ﬁ
=2 —° - 7
(Tast x) Qa5 ‘? (add 13)
Chw'" . [»] DM%#A Chu BM/Ci*"'
Hrr——ir ——= g —
(fine)

©198] Mokute Music, Used By Permission.
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3
r

I5

L Use A Major scale on Asus chords for solos.

A
C#Mln A ok C#Mlﬂ B Ml‘icaddm
—F7 === R "

g 4

(Solos) . .

Fma, BMA”
Asus A A Asus

%r’i{ LA AN LFF A 77 z

Gma”
Fow ¥ (2) (2)  Fhw/’

e e D e

Solo on CCD; continue to [E]
to end each solo.
q(#5)
£ 1 Dma q(add 13)
Chm" Ye# CE ! BMI/C#

yi

[ 3 7

rd
[ 3 7

yd 1

;

Return to IC] for more solos;
after solos, D C. al fine.




Med. Swing

J=148

(Double-Time Feel)

Last Train From Overbrook jamesmoody

N

Double-Time Feel)

AL

A A A ——
| —
::?t:ﬂ. : s { I j:I I| ]I l ————“hlt__‘Lr -
=t (AP == (GA)
Eb13 APTC) G749
e — — ==o=C
76 Bb13 ¢4t BM7
| e
TL:"F—J Ji:'r:—'i —— e g
b3 Abé (sample fill) - -
Solo on E; after solos, D.C. al

Is

==

'\'-'llﬂr-
B w u

h

S,

B

(alto plays melody Ewice, then solos)

5 —7

Y Head is played twice before solos, only once after.

21960 by ARC Music Corp. All Rights Reserved. Printed By Permission.

(Vamp, solo ¢ fade)

Chorde in parentheses are 11e0d for enlne



162

Laurie
Meditjm _?gllad Bill Evans
B (b4) (add 4) (MA )
) Cma | F¥%us FFT(EY B, Bmi Bwi Bu’ ET(2)
G * S ZS7 = i :
(add 9 (MA 7) »
Aut?® DG DwDw  Dw p,f G
= - , . -
[ | i
b7(£3)
kg B *5
G’ Ces) . Fu?  pp. -
—r e , i
T Ebisys EP? 9 p? 9 \
EMI.T“;’:f | l’% D SLUS £ C # ﬁ‘& ﬁpf_E E é
2. 4 Du"EDw !
Am’  AuaESBuM  Bu'Cu/'CR CH DMLE MLd' Eve7
et R S
— . -u
D 7" G CPsus b3
 be — bo pe B"sus
3 2 b L? P
‘ -ane ) pn. fill- — - - —
i i S— Melody is freely interpreted rhythmically.

€1979, 1984 Teneten Music. Used By Permission,
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Medium
ijli Balad  Let Me Be The One  angeasoi

- Rick Suchow
77 Alan Palanker

(Intro)
Gmi’ Dui’ Gm” Dwi” Cmi’ D’ Gmi”

3 o —= . —— L e—
) (5] Z, r 79 _
ow’ e . oW s D e 22

(synth.) = (synth)iEE id

[A] Gl ATE) —— B’ C/D o’  ATE) s
. f(vocal) j;ﬁv@ hd
b(tenor solo gn DC)
B9 Browecy  AG) B G
SSEES == -
Z

e AT¢3) e — A/Bb B% C/D
£ ! sﬁ : D o N o Z

Bl g,.7 B7(33) Bwy AL Ana’ Gsus

L: eSesiss IEESIES Sesees

% g7 B Bua AT

== = A e
b 7 G &7 YCi

Ll — P

= E=SSS= =

~ After 2nd verse, D.C. al 2”"ending al God.

AIOGEA Daiveeds Baall AArser~ Alrmal Mritcis s Ciarlhvmawr Mitcire TTfemsd Ry Permission
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164

o

o

Gw’ D) Db/

—

(vocalt) —= ==

:

(Vamp, scat ¢ fade)

r’
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Bright Samba p, Let’'s Go Dancin’

J= 146 Va3 7 Victor Feldman
A‘ Bmi” E%us ﬁ:ﬁm =
g SE=EED e = = =
(‘Flute) A 7
Bm’” Efoess = 0OW . G
= V”(-#'r : = A
F¥my )
C¥7 BepFhw Fw? B7 ‘4}
====r=e—= st ===
. | T
1 ET#8)) |2 9
B.MI.T Eqsug bre((lE- - - 2, BMl7 BM%
y i - - F |
(F¥uaT )
Y 7 ¥, 7
B HG#/Ml___\Cﬁ | Bualcy D¥,,7 G
=2 Sre=——u : = ‘
(Ffwa? ) o v
CHyus CH F#F/Mﬁi——\ civ? B%\Eqsus
CAmAT ) |
Da A Fhw?  GPus F'%us
—] 2 r E .
g F%us) G%us . Fi%ys .
‘ ’ . i
ol 5 ! E s qIP
Tsus
E‘/ — R N . R 7 I’ I;real':.j
~==""(D.§. al Coda
6
Q BMI.T BMlq E7 GM'Q C7 EMI? AT D solo break— — — — —

rd = -

[J

A
!

2

Flute sounds one octave higher than written. Use chords in parentheses for solos.

¥
.y Solo on AAB; after
(£ing solos play head (AABA)

to fine.
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Music by

Like Someone Irl Love Jimmy Van Heusen

Lyric by Johnny Burke

Med. Swing F#} By ; = ; s s
DLMAv C*f QMF A GF G Fiw’ B7

ﬁﬁe—L e e e e = o

o
. (Ghw™ C*T ) .,
Emi A7 Dua Aw’ D7
= E o
Gma C*w’ F¥T  Bmd
= # B
, ==
Bmi” E7 Em’ ATH5)
EF = #e
7 7 EY
Dum A7 F{:# B MIY BIM‘/A E/Gf; GQ(#“) F#MI.T 87
T :
E (Ghw” C¥T ) ;
Em’ A7 ?MA /;\Mfr D7
. = E
Cma’ C¥7T FFT Bua ET F°7
- g' ] _g .
F{#MF B’ | EM|7 AT pé (Ew” AT )
) 3 - .F o -

All changes get 2 beats each when 2 to the bar.

©i949 by Burke & Van Heusen, now Bourne Co and Dorsey Bros. Music. Copyright Renewed. All Rights Reserved. International Copyright Secured,
Used By Permission. Rights for Germany, Austria, Switzerland & CSSR assigned toMelodie Der Welt, ]. Michel KG, Musikvetlag. Rights for Japan
acgioned 1o Chanpel /Interenne F K - 11e8d by nermicgdnn of TACSR AT T iranos #0577Y710
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Line For Lyons

Medium SWlng GEITY Mu]h'gan
A Aé A‘T(m f_\DM;r G‘:’ C 7 F;ﬂ;-(
. i —— .
Y Grp) ) me——
Bu” T AN - A
it L A Mot
‘ 2.
1/,3\6 FW BMl E7 l AC _(A7)
_—:il‘_ j'r% £ j‘g ra - |
= == e
B DH D% Mf""”gﬁ‘"’ C*F/ML\ Ch.T Fhrow
35— i
Bui” Bw" E™ %7 F¥7 g7 ET
© | | _y — z

= = Z ek =
Amd F¥T g7 ET $A6 Buw’ E7
I q- a 1 b I JD =

Solo on form (AABC)
. After solos, D.C. al Coda
‘fb‘ A F¥7 Bw” E7 /1\6 F¥7 Bu” E7 Ama?

—— i T —" raae

- =~

Head is in 2, solos are in 4. Sounds one octave lower than written.

©1954, renewed 1982 Atlantic Music Corp. Used By Permission.
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Medium Latin

J=132 Little Sunﬂower Freddie Hubbard
(Intro)
Tacet
ﬁe : & i
)
EMIT P P — a
: = ]“I 5’— : , —F5 = :
A (‘trp.)
Emi’ ! lz

\
]
\
%
N
9
o
.t
I

7
Fia i
I LI“’ [§ )] g [)lﬂ‘
vﬂ\—/ P
1 Iz.
Em’ e\l
— e
1 \_/uvv\_/ = %h/v
&l Ewr
: M n e " o
. - 4 - 4 T P_P_
Em’
0 ‘[ st \c/" = s/”' m— =
( ina) Solo on form (AABBCC);
Endmg At

er solos, DS, play head to ending,

Em’
(Vamp, solo ¢ fade)

Letter B may be played as a double-time feel samba.

©1972Hubtones Music. Used By Permission.



Med. Bossa Nova A thtle Tear Musizfy

J=4a4 Eumir Deodato & Paulo Valle
English Lyric by Ray Gilbert
{As sung by Sarah Vaughn)

1

A
h) T P i 2 S m *
MWM’EE’EI% e e e s~
(gtr) ~ — - .

Fd Fami? Ema’
t 5 ¢ | S £
(vocal)
Fai” EPuAT IC-((gg)
V ] 7 7
Ff’ Fm’ E_bMA7
Fu’ . EPma’ =
= — ° ? rﬁ I
q
hG-M' be- P’
GM'Y c# 1505 G m A‘T‘ ps)
B ——— & -
7 (v5) #
7
Fui B"%sus gbd ’Q D/Eb Edua’
& — e ——1 =
¢ E%M;’ B sus Ebwa’ BMSUS

B0 RioCali Mugic Tlend Ry Pommmr A\mianin & Lnda



Med.- Slow Jazz Waltz D7 Little Wa]itz Ron Carter
A | GM’ /F¢ FM|7 EbMA-r
5#3 .L i J J
A D7 Gwmi D7
= — S ey
o
Gmi D/F ¥ Fw’ EmaT A’
j J j i
.
D’ Gmi D7 o Gm Gm D/F# GM)?
__i u .L —_— '\_/
B| En7" AT o7 c7
& SESSE=
- — [
Cw’ == F7 g AT D7
—— P (e
»)/ . s
¢l G £t Fu Ebus
H=F J ;
AT D7 G (D7)
— —_—— —tp % ]
- —— — == !
Melody at [A and [C] may

£1966 Retrac Productions, Inc. Used By Permission.

also bg played with this rhythm:

——

174 1
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Love Came On Stealthy Fingers

Slow Ballad Bob Dorough
g
( Intro) l acet'

¢ = 3 = =
7
(b5 (vocal)

Guma | Bwi" ETON A7 DI3 e
) — |

: 4 D e
k—a—‘—a—‘ Oy ‘

Guar Bw™"  Bu™™ ETYALT BuIE? Ama’  CHT
ey r—r - %

9 ¥ ] T | |
T—

q

Ihvr

]

Y(alt) b3 7(alt)
cw® FL° Bbm: BL EP7ee Alua?

— i T — ; -
-
ul — e
— y.

~N

J

4

Wl ppTel) Sh,d EbuT e
Almi 0.2 ; CZMIA E.M' Cu ET#9 8o AT D3
] I 11 i. i |f .‘—'/ | e \---/I ] | | \-—/J. ‘ 1

Bl Gus7 B 7% BT ETOD A, T D13 4)
—

7 7 Y4
Cma’ B 7% BMIW/_”E.(“’” AT Bw?  Am Dr_EMlEM%

J

P
i = P‘_P_ ¢
T y. 1 Lo }P“‘— -

N

(_3_)

T(add 1 T{alt) ’
CHTC4YIFFTOR) B Tadd ETRY AT

E ———— # i " ! — g —
E  S—
{»5)

CM‘ ETE G 7 B B o T AT EPTDY g6 (D)

I

L | 0 45 0 *

! el
\-—-/ y
21965 Hullabaloo Music, Assigned to Green Apple Music and Fricon Music Co. (BMI). All Rights Reserved. Used By Permission.
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Med. Funk Ballad

J=57A (Intro)

[Love Dance
Tacet

Music by Ivan Lins& Vitor Martins
English Lyric by Paul Williams
(As sung by Diane Schuur)

Hhe

l* 4

V..

)

:] FMA GM Aw’ Bb/’m

F—

7 EP%ys B3 AT

Dmi”

=

I L7}
[

&

Ly

15505

Cws Gy

a°
p—

A13

A'rms)

(e )

'y
[

C1 SUS("’
3 )

-

EP13sys

)

B‘ﬂbﬁ)
‘b

I EM T(v5) A'n#ﬁ D M'T‘MM”DM /C BM‘ ( s )E‘T‘d‘l‘)

37

Ama7

| Y

i Jr—

Y

1
1
e .

L Y

]

d
w

- —4
('t'enor soloonDS) * &

N’

d!

4o

(addﬂ)
G# 7cv6)c1;7(4r6) FhuT 7 F¥a7, Y

u!F )
| #‘_

GC%us
—

N

Gi?

—
dl

Csus CBsys”
1[ :,'_"\

y

- i'l(em:l solo)

Eb13

o

Am’ Dmi’

=

Cl Fud Cw’ Am
e ==t

Bbu 7 By
=
‘5; -

Ly
©I980 Kidada Music, Inc., Brammus Music, State Of The Arts Music & Hobsong Music. Used By Permission.

N

-

-
S’
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Gus G¥? C&s C/Bb A3 AT
e e
d e~  H S
Cﬁs s("’

Ds DGY  Gws G B T

' b ====

— g ) ~

G Bl’M;f_. G%__ gb! G}i: B%%: (;9F EP13,s BTPS

J b=l Lo Al I Lo Mowd

e— (D.S. al Coda)
G/ E%us CBus

l ‘bﬂ_\i us D.T(*“ G1 SUS G'S c1 sUS (-——-3-——)
— rd - J'I = —

(molto rit.)

E"(52) 6 (Femor 5010) e
() ( E7(s) “E >
(GW Vamp, solo ¢ fade
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1 Billy Strayh
Lush Life ~ BilySuaybon
Freel b7
“r Al DY vy
B S —— p— ]
e . ——
Evwa’ 9 e Y
= DR BT G AT BT E
‘I‘ g I l l I I l ' I I 1 L._‘ : | [ I
S - ’ _L;ﬂi; -
Q1)
Gm'’ Er~h-— s  EPBOW  Ebé b
e e N—] 2 T p—— e
—— f—a =5
N q Ema” q
___‘l‘\_l' [ I I ill : I | [ T ; I I l [ I
S g ===
B E13¢H) Cu7 9 ) Eovi% YT
Tt — | Mi E — M9 AMI D
| —b-'——' lJll 1 1 :
(Faster)
Gw GCwm® Gwm  Gw’ Gmi AmTEDT
— —r—— 3 S .
[ | - _ I o P - d { ] rd
3}
Gmi Cm® Cmi . ey Gmi
! — d‘P,i —dl | ! O IYI r _fF
s 5
o3 (Slower) ’
B Db %v5) o
— — == > J——
1 — o [ i
;L -
7 9(v5) 7 (add 11) 13 )
Fmi B 1 Ft“/--——--\ E
e} (3 jl_ ‘I © po

©1949 Tempo Music. Used By Permission.




(Med. Ballad)

/%58 E 136

E13(#1i)

—3—

176

_ A I’Dl”?‘Gb 7 E3e

=

& EbMA

| I

|

]
I

1
i

ey

130411
Evud’ E__gﬁ

b

Eua’

E13(#117

,pj—b

Ebf D Gud

1
| rd -

Fe

813

L

1k

Fe

I
1 )]

g rare

Bwa F7(D

ba

Bud’ F

w87

r——3—-:

Emd’ EmA

Dl Bb1‘5

—3—

F:) Ik‘ { 1 1

il. l’ L

E13<#m

——3—

Eus’

—

E1‘5(4¥1ﬂ

—3—

=
E% ooy

1 -)Hu
==

D.T@q' ) Db‘?’G::‘“ "

I
I

T

b

13

] 1
7

D|71'5

bo-

B‘?(#E’

Bb15

1

e ——
1

Al

N n

Db13 —

B‘N#S) Bbi’s ~$~

]
J ba®
7 L

A
Y
b

Y
[/

(if"l) (%9) (#‘l)

B

#1) () &

B"C C*7 D7 E"E A B

( Double-time Feel)

b!SE% J EBY gh 7 g

1)

—h‘

@ &9

&

(First solo begins here)
Solo on CD; after solos, D.S. al Coda

Solos are in double-time feel swing.

Bb'r 37 C”*‘”CW‘*”D"ME"’ "Eu

il |

(molto rit.)

3
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Med.— Slow .
e ot Madagascar Richie Beirach
J= ohn Abercrombie)
:6 (Intro) Tacet |
B mmb add 9 AT e 2
F#w B (amits) =M Bb(omiﬁ ' ’ ‘
A /9 addq ) 4"
Al AN o LM BhEae ) Bsus
=TS . —1 Il , i < - f"—‘\ — l o 2l . :—":"
/f{ A e Ay == A

; -\——(ba——d—b—HHuq—d oo =

—
pn. ¢ gtr)

(MAT) (MAT)_ 1 add Y1 2.
B Eb(“ft;) BM!/ E (omit% (add V!
A . | 1| Dp i " Eb(g;‘;{{ihbm
SESSaiiss S =
= = o
[Gbm AT8 ] [F7sus]
{b5) (V5
B Cna’ Fsus Fsus Cua
be, . — TER b
L Nt o e
— d—hd_p‘tx_/ﬁh\,._./‘L L,g_!)
GbM A‘rtbﬁ)] _
. TFaus [F7(58)]
S b AFi‘l?\Gib"“‘Tw e 22
: =—s=ta S e o
2 A B —— _— (—37C 33
(MAT) add 9 #(MA1)L—3_J q
F¥w, BP(53t3) F M BP(343)
LA | AN

" |/ ~ 1 #L | | PR ~ i L
é- : T';j\_./4 bb‘l—j:ﬁ_ﬂk'ﬁ'ﬁ; \-6—: HF i : VH =
mf — Solo on form (AB);
After solos, D.S. al Ending

Chan_ges in brackets above letter B are used for solos

(Ending - gtr. solo) (On Cue)
-y, s, 007 i)
VA ) LA 3

(V“mP é SOIO ti , , ch ©1979, 1984 Beirach Music. Used By Permission.
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Make Me A Memory

Medium Bossa  J-120 (S5ad Samba) Grover Washington, Jr.
m Fmal . /—\E_.T@g)'ﬂ : ,»-ﬁMFr-, e
C (;t::, sample solo) - o )
Fud . E7(;3) E Am’” —

& Fudl _ E7() Ami” (C6)

- .i'l ‘-’JI..IJI »- -v 2 ] .f _i .
- (%1
Fua? ioe E7(:3 — Ami
- o v dl_dl (o m -
~—

I _5: Iﬁ IH Z j]\ -4 =
(ten)
LB Ebeny,, 72
49 AZEPT* Dy,
F7_ - _E™Gs) Am’” LM P‘%Aﬁ AT
_‘_j___‘_l I'Rl ER“III X - = [,\\0 e : r
~ 4

Fma? E7(2 An’ G’ FmaT E74E) Aw’  GCwm’

o TETRRIETEE TR R TR TR T s

A A A p— A
N I) N Y + > 1Y | | Y
I A v‘ " - | - a I \Il &
7 7 g2b. 9 7 A
; Fma E7(4f§) Ema Dma ' 1 2.
!* A N A e A - AR
A = p— N W
J j i | © " af > - -
¥ b I o
Guitar sounds one octave lower than written. Kicks do not hoid for solos.
Gmi7 may be played on the 'and of 2' in stead of the 'and of 3' during solos at letter B. Solo on AAAABB
Play head twice before solos. Af.t“. 50’05 D 5" ’ay hfad, vamp

©1980 C.W. Jr. Music. Used By Permission. on lettcr @ , 8010 and fade,



Med. Funk Matinee IdOl Russ Ferrante

i=106 (As played by The Yellowjackets)
e (Tntro) ot payed by The Yo
e " 8 :
J
Al G BY C G b
Al A C F A %
. (ten. & trp)E—— 2 (elecpnT— 'E; '
B C G C
L % S L G
= - EEREEEE d
(ten $‘trp) (elec pn)
"1,
G Bb é C.
A /C /F F N.C., —
:q::;#%: £ = ]
r (elec. pn)
q
Bl —  ABWOCE NG —
ooy S
(elec.pn.) Nald ~

Cadd " q
A N.C. A7BM7A/C# NC

|
> [ ! ol e
. . 7
%‘ : * v i;

(addeJ D). (add %) D)
- \ A n = = ‘An/c# /E

elec piano solo on (4], indef. (take 15¢ ending each time),

n cue, take 2" ending, play melody at [Bl*(with vepeat)
then vamp and fade on [A] (play mélody twice, then solo).
Optional: ‘take Coda on cue Eo'end.

©1981 Teeth Music & Barracuda Music (BMI). Used By Permission



Mcdmm Slow Funky Rock MerCYI MerCY; Mercy Josef Zawinul

(As played by Cannonball Adderley)

e ¢ cec
t. J 1 ]I £ Vll - — |
- : mp (trpéaHfo)/ v ¢ o e
C 7 C7 C P/
C F (':_C F
7 - J‘I%& O{44'-4 f{ : o Iu Jdl J‘!__‘__ ?{
7z E F E
c|:|/(°|'flc.r| I/('!EICMI /%'C"’ |/¢hlci
Si S =
I | r [ ] ] \— I 2 [ : |
cresc
Ghus
C/E F ¢ = C C/E F G
SN ess i MY ool =
T J = ==L = v

Ami GAMI WG Am

Dw” Em’
S Jnﬂi Nii, _ ;
) ' Wm: 7 : :
- f Alto phrasing follows trumpet.
¢ Du,” EM|7 Aw GAm G é/m
SV A Y P IP R P -
: 5 I} R+
| ) 7 5
©1966 Zawinul Music, A Division of Gopam Enterprises, Inc. Used By peZE_-.': f mOltO Y‘it
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The Midnight Sun My fopetampen

g‘:ﬂ;' 4 D - Lyric by Johnny Mercer
MA DMI7 G?(#m
[—— s
{ i - —— - ] = 7 < 7 r
" |
7 (#11)
_CMA  — .Y CM’ AFi - t
T — o ‘“‘th.i_—.— ' _J' - =
B Bomi7 Akl
‘ 1 i L I“ 1 liﬁ_ | 1 % ;
L i— # b - >, < v —
1. 2.
Dma” Bmi”  Em’ A7 g Dma”  Bm” GH, T8 CHT
b | ‘ilzl = : lF :Tl 1 izr -
I r 7
F¥ua’ F¥w’ B7 Ema (Féw7 F709)
;:ﬁ'_#i._ lﬁ‘—qp— I’ & £
7 7
Ema Emi A7 F#M‘-r F7 EMIY quwflﬂ
e , :
L} I d ~ —
7 7 Q(#11)
| Dma - Dw! G
e = e :
=== J A
CMA.r CMF F?(#“)
| E=aa ——— —
I | — o ‘_thi_d[_i d‘ -
Bhun B ETY
R B i e T e et ==
Dua”Bw’  Eu? AT
! i?, - E Chords in parentheses are optional.

€M7, renewed 1975 by Regent Music Corp. & Crystal Music Publishers, Inc. All Rights Reserved. Printed By Permission.
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The Midnight Sun Will Never Set

©1958 State Of The Arts Music. Used By Permission.

Medium Ballad puiney Jones
DY A Bn” E7 7 Cud 37
sus Gma’ A7 " Am’ Bwi? Cma' D
h . !f I’_ e ljl I Il
o 4 O
- (v5) Dsus
D" G7 Cmal FELTBT Em™ A7 l bmkh_" T
— { = T
S= e = =
7 7  Bm’ 7 o 7 Cmd 7
Gma" Ami E Ami’  Bm MA D
e e e
. (v5) ] )
Dw’ G7  Cwd’ Fw'B” EWATDIsAT G
jl_' i * JL By . h v/ - %l I 1 :
[F7 gTHe ]
7 7
B _‘c,;,’“‘ C_ Fmal Aw' BT Bmi”
! Y 2 - - =5 | )
¥ Y !
A} break - - —
Cmy C F7 EbT D%y ) -
= | s
-
C Gma’  Am’ By E7 Ami’ Bwi” Cma’ D7
3 o i
[&] w
- (v5)
I?Ml G’  Cmd FE7B” EMI.TA7 D‘?StllSAb.r G¢
e e E
| Rl R s

r

Meledy is played with straight eighths, but rhythm is interpreted somewhat.
Alternate changes in brackets.
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Med-Slow Funk 11 Dave Grusin
ed- ) Modadji _ 3
s EF%w Fﬂ"m: ) ‘ F¥u” U F¥u/’ k '-“
He : s QE—%H—/?E—H—V';MEE
| “lelec. pn} A (el'ec.ﬁ..)
[Al FEGHW 35 E]qsus Féu” =
gt e S e 1Y jod
%" ' T A —— <
BT Ghw’ s, Elus F¥u7
N A G e e e e e =
—= . B i
c# - - (b5)
Bu” M‘$7 E%usFu” D D'CP’ ey Alys FFTHY EVT#
1 = | 0 el = ]
S e e
(funkier) — D
gbT ) D%us = CH¥sus c
= > i ee e = 2
- R ———. N’ S’
q (Orig. feel)
D/c - B%us Asl_u_s. o Eﬁsus Ffu’ Orig
s N oo ] —a R{:‘I I [ d—“_"] Ik‘; :
-~ dﬁ% : v R s "\i:-o- : iU \_/ﬂ
{on repeat')
N 2.
Féw, | ‘ ‘Eq
- - = 'f -[‘\\._/-::E -
(Solos) (add sop) |
# - Till Cue| On Cue |
F*mi \! |
. — e A :ﬁ - & r_r;

Vi till cue) ! (elec.pn. w/sop.)

Letter C gets progressively louder and fumkier. DS al Coda
(i re%n;o C%Id ‘l;()afore
'Q F.7 cin  Bus Aqsu!_s__ o, E'sus F#gu.r
- SIS LTESS === e )
6575 ot ok ik, U By Permsion rallo= - — — — — _J
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Y 4
Med. Ballad Monk’s Mood ., . ..

3
ﬁ%c : . o] 1 — }0 * | i- . - | |
o cm 13)1 » (¥5)
7 CENDMTOMAY) | EmT AIS(#m Ebud7 D DY c7 87
A i i "f—JA/——%ﬂ—ﬁ i
v (counter-melody) ok she ii;ggh; =
|1 2.
| — =
| o] : ’% Y 4] 51 %u _"_#i'_ = i -
(add 11 &
1
FETOET | En?  FFlus|EmTesdwCT(%) | gh7eos Aisc»s) Eby ATHW
oo b
; L [ .
! . f—g g = ===
AL Tt T
Cp 7D D G’ | P’ CHPOD| F#6
| . R ——
vs) ) " (add ) = TG (add ) |
Tiadd 1) 1
B Bb? Alsus A#"IBM;T&S) G | 5T FMI/C E M;T(addﬂ)c'f(")
e S S—— T — R S - - — 7 v} 7
b N
r—-?—>
L :In _HI {2 ——il. N
(add 11) g
| GM.'r c (*e)om‘f (Oma?) Em7 AN | Eby DDV
l { 71 ’1 ’l ’l 'l ’1 ﬁ_
TSI IE
E | .I[ ] Il l ;ULJ H S ] ]
-+ -
7 7 £709) £ N ) D7)
B F F B A E MA
"I ’l 'l ’I 'I (I ’l 'I ’l ’I > 'I 'I
%: Anticipated chords at letter B are played on the beat for solos. Melody is upper line at letter B.

€1946 (Renewed) by Embassy Music Corp. (BMI). International Copyright Secured. All Rights Reserved. Used By Permission.
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Monkey’s Uncle

Medium Funk :
=120 A GMI" Mitchell Foreman
N
A be a- -
e " —— = -
;&b (ten.)
/G £
GM'uws)
-s»,wwl:»_;
1= — v P L — r\\
= — —— =
v}
Gw’
¢ = e R S e A A Sm—
/0\_———/ fil- - - - — — — — — 4
%,
J-Q /-‘__-_‘_‘_--\
(3 = £ Ji T lb 'c'/ P> Z
GMI"MJ
J:&. _
= — _‘v',:,-’ o - Pt
Gm'
_'b]'. N F 7, 1 = — 2 =
[ Ly —
— (odd 1 =
D. EL p 7 Fleddd 3
E- c _F Bma —A pTlait)
: — — —— - -
o \_____/‘v .U ._-_
N.C.
e 3o o35
o= o) ra 1' L____ __q% o -
- "' \‘-& . /
IC e
| — o
E ‘ { = = P ' - .
— I v T]\.J.

©1985 Foremanfor Music. Used By Permission.
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Eb13(#11)

P —
ot Popr \ ——
- ==
EP135ysY
= ny /'\Rl’t = .
\l_q a
¥ B b
4 P
4 “r_F ] O . Am{ , !
—— == b“_f"’ = S =ams
b Y
D] Fud e /be 8200 Fas”
' AEFF P _E=
r - - fil—- — — — — — — — —— 4 /7 e
Y 7 ABOC
V Fama Fmi AN CE,
e e e e it == :)7
— fill- — — — — _ _ _— _ _ _ "1 | /
=S r3j¢ Gm"
FICETRARSPIRARE _:2;/ = = = S—

Solos on form (ABCD)
After solos, D.C. al Coda

'$‘ G

T P =
Vamp, solo ¢ fade

First 24 bars of letter A are written as 12 bars repeated in the keyboard and bass parts.

Ty



Moonlight In Vermont -
Music by Karl Suessdorf
Lyric by John Blackburn
Dw’ Gw’ CT F° [I)Ml.r Eiq
= ——

Clus F6 (Chus) F6 Dw’ cuw’ C7

(4]

E:i G’ Clous Fé
3 - —— ] —
E7 Ama’ o’
] ) ) i —S ,) ¥ r J
\_/ A S A
Ama’ Cmt’ [:.7. ‘
?_ ‘ﬁ:.n i i i i N1 N
Gm?  Cm’ F7 Bmar C7GD
: N N ‘l\ } [ i g Ll
;: 7
1C Fé D|M'7 GMF C‘7 F6 D.M'
qEEr j— Ty r J ﬁlk‘::
7
E:;L Cm'  Chys  F
——— - - —F -
(Ending)
G G e
EEEa
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AlJarreau

David Foster
(N'Gdlol:m F unr;k Shuffle Mom]n Jay Graydon
Yie notes swi 2,
Y ‘1' I Ema’ BriAwBM"
===tc === — i E
I/
(elec.pn.)
Ema”
EA:'le — 1 m [ I m f 1 ﬁ
SE==5 S e e e e
(vocal)
(EM.?." CH¥w7 Ama? Fiwm7) A A
Ema Bmi” B Bui” B
| L i ﬁl = rd !{ .
ji ot I 1 1 o) B .TA 7B . i L_-‘?—:_
’ MiI AMI DMI
E M A7 ‘$_ EMA.’ W E M A‘T (vocal on D.S.)
Y i ol - | )| { 1
N
Bl Cud X  EmA7
g - =z ! 1 — —
13 Bhus w 2
D'sus } fsdm— D-
—p 7 1 | _r— i o s
| | D.C. (379 verse),
al Coda One (@Y
1 EE———
$ } C //""—— - -
= = - =
J 3I— U
7{ps)
A EMA7 F#MI G AMA7 D"'F
o~ ;E gd d -
d (synth.)
— A —'
== = = e == =
G#Mlq c#'f B%#Aé#%# F#MI?
f ‘i = I i [_:f_ﬁg_)__ﬁd o=

©1983 Al Jarrean Music, Foster Frees Music & Garden Rake Music. Used By Permission.
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Y
i

Iy

|
r

p¥wTIGH (5)

C¥ua? D% | B/ =30
= N b
R fo g
~ be |k . N | |
- " | S—Ly E—,J—:Iq‘r Iv]
| S—— 5',/J
Ebiz Eb'rc#s) Ab MA? Fni7 S
] bp= STE —
b
Bhm” Cw’ Db D/El’ Eb7 D/Eb Ev7
A o h | be H' hF b, b,
e % ba “"jr - he—— e
(resc) i —a—
E% _— Ema’ . BwAm/ Bmi
ho! 0 o l\,m « 2 Il
D.S. (synth. solo for 8) al 2™ endin
i 4 al Coda Two (@*) I
‘$‘z Fma’ _
Y- —_— = = = -
E_
5 7 b TCm"
 Fmd _ Fama Dmi” Bma = Cm7 890
Ed‘ h——= L__-3—J) (__.-_'I:.:) . :
gh v Fua? OB Cm”
Cmi’ (o FMf‘ mm \
= £ Tlald . = = =
= Vamp, scat ¢ fade (

(After 15t x, voice scats.)
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Med. Samba/Funk Mommg Dance Jay Beckenstein
‘ (As played by Spyro Gyra)
d=101 (Intro) 3

4
).G Cmi” F7 : | Cm’ F7
ﬁ‘& : ﬁjr Hy — 5 S 2, 3 . 4 =
BV, ,V g T 1 | I N A N Y | - 1 11 [ 3
¢ (steel drums)

(ten.)
G
Al G B _Cw’ F7
FE i EESES IS
G [ G/B Cma’T D%sus
— = = e -
~ — -dl- -J’- - @
G
G / B . Cmi’ F7
= = S— J‘B"_ -
] ! - 7 y i
1
: 7
Em’ ; A'sus ’a}\ DBsys '
_i'-— ] i7 k& i : IF &_l’n — s é
- v 13
Em’ . A D "sus
1 Y } —® }
| f Y ¥ i - —
B 9 (#41) v Am’ DY
., FM7¢=""‘\ ﬁ EM' p—— I i D sus A G
= — SE "

/
©1978 Harlem Music/Crosseyed Bear Music (BMI).1800 Main $t., Buffalo NY 14208, All Rights Reserved. Used By Permission.



F#M"T(ﬁ) Fms)_ Emn’ AYSUS AT Disys D7
I 1 1 ] I #_ o ¥ & T,"_
S S ——3— [ — —
F&Am Ew’ A D%us K
- —. - &/ i { lll !' 'l ; Y
4
G FE oI ET09 B A7 ’é
) %iL : | - ! ‘f J g.f_ _|’—
I M— =
D%us
./’—\n (—3-—-) r—_-‘?—-—) —3 —I)
=7 — £ = i { ?__ T
o é_ —
sample ten. fill— — 3 _ _
Solo on form (AAB)
After solos, DS, al Coda
\Dqsus | Eb%sus
= e i — . '” | I [; lbl,{-;i;
¥ 7.4 2 ¥ 3 +
b
L A/C Do Gh7
P, = _’&_,—’L—{__%—:’f—fﬂ %
(Yamp,_solo ¢ fade)

Melody is played with some variation.
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Hjﬂ:-'ﬁme Funk/Rock Mr° Clean Weldon Irvine
=82 CI_t—) (As played by Freddie Flubbard)
e nro Tacet
\;ju i ¥ | | — &
(trp ¢ ten)
A {GM|7 N
g | IO | | i | - - f 4 &
%H—I—J— 4 —_ —=
bdorian
v E{;
GMI >,
S ek - '
£ : ——— Ij‘l ’ ﬂ]'—'
Gmi”
[ — #
= = =
B
N.C.
ﬂ Fh Py J— A A Fd l{ h
1 I - I i !JJ [} #___ - [ J h Y
L J h
50'05 @) (gtr:)
. GMI
- —— = 2z =
XD (Vamp ¢ solo till cue)
: N.C‘ - i = —p— A A ? :/ h‘
| = EEEEE = e

Y
7
)

(horns)

Tenor sounds one octave lower than written.
Note and chord on beat 4 of bar 5 of letter A may be played on the 'and of 4".

to [ for next solo;
after solos, D.S. al fine

€1970 Nodlew Music. Used By Permission.
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Medium Swing/Shuffle

Mr. Gone

Josef Zawinul

)=137 (As played by Weather Report)
h (Intro) Tacet
e { / {
\'.Ju = un # L
Al NG -
o e [ . » » -- o~
8 e = — 2 J“: —=
(synth. w/ ten. 8" b))
(N.C.) ~
- ot . e =
= % — e
C 3 (__3__) L_3..__) paned
N C 1 2. ]
N T P
* L ~ | r 1 _&
! ~ (top note
of synth)
‘\:g- b_ l,_ ™ hmﬂ/’\(}
=
7 be d
B A (33 LE Al3 ph13 D‘? C‘i gh1 G Tsus'*4 %
A l *
e e :
(synth.) S
749
Allss qug AP 1 gt Gl

€1978 Mulatto Music. Used By Pertnission,
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6 b
B, A e pr gt D B,
oy oy e ¢ — | |

' ote
(:gp s;‘nth.)
~

£ b be! o S

]HI AE/-\() [0 ]

(Solos) (chords optional)™ Till Cue] On Cud]

\/A"(ﬁ‘%)c*“ A" piCe? | G ;G” b o7
(top note
of synth.)

= b’.._[} - § r‘\ﬂ/f_\ . he 57

*May also solo around G7 (Mixolydian scale) ‘At; t%' .gaor'.o?oores cah'oa‘;sde: )
‘d » o,

Asus F¥, F T
vs Fsus Csus G'sus
N.C. 4o e A . AsusCsusAsus —
[ ‘ | — .f v vc
-
(G7sus)

(Yamp, Solo € Fade)
(quick fade on recording)
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My Attorney Bernie

Dave Frishberg
Med. Samba
d=192 4 . Gm? C¥ = ET+Y
N o e
,  Swee L L L o o ESET
(o) L | 4 1 H_ i I # ! Lz F g \\l\’fll I } }
7 r
(pn.)
A GMlq C:'3
M P R S o —
! ) I I A 1 I a lb |h e F
l | — V1 1 l | " o/
ACadd L))
E7f4f‘” l break— - - — — — — — — — — —
e = |
N6 B : b s
- | | ! Ho e - (vocal)
A E N/“'rcm A e o o
: ; % P] lv )] i _Pl !i an - Ttl._b_i_
Tivs) PA % #"7)
Ew A P m (D g !
12 abe_a I - = =
v 11] ¢ =
(pn. § bs) (vocal)
7
ey | — c? Fam |
b ' . — ' b = f—‘d';
i 1} i A
b9
B | Ewd Abua?
L = ' R T i
= == === ==S .
7 q |
Dws ey Bw' ET AT
== ey - ——t

©I1982 Swiftwater Music. Used By Permission.
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Ei A};TM) //,\, | %‘ | P < |
i 3 i jh 'V D Y i. = = i | i
Tiv5) % Fov
Ei ll //A - A } -.-l D{ 3) |
’_-‘I : # EQ_J ~1) - - - il
L T ¢ -
(pn. £ bs) (vocal)
Gm' _ Fmi
= — — = o — | _
a._.,(, 1!| D T ) ‘_i;
b9
Bl | EbMA'T AbM A‘?
D 'L‘.,.' |" i { i E-! Yo i :
- — g e
D MI7 G‘T( bg) Bbqgm) Aq
e e — = —_—
C Gi?sus . Cwa” E %sus Ama
1 dli_‘! Cl ) { IL E ; | i 7 —— ]
= pe e, T FE
? v
C;; U5 C?MA | - Esus (E-rc#s))k
—o ‘”:; F — ) i - — " J‘\é
( P)\ﬁ' 3 Gw® CP &F ET4Y  (Bys)
n. b
8 dd e £ B8 B e e e ST EL
_—/0 | 4 1 I [ cf [ 1'1 } é 11'1 = Vi % } E}
(3v4 x take Codd))
_é_ 79 3
F A £ | % A bass
| i : - —
(vocal) (pn.)



199

My Shining Hour

Med.-Up Swing (E%) Iljdylrliii;)l: )J’olﬁﬁ;l?wﬁg
A Duma’ (EM'?) Em? Eﬁ‘_l_q\ A
_D_MA7 ( 9\4!7) Em’” CH T EET
! N /n
Bmi (GFw™") oM F¥7
Em’ 7
7 E7 A
Bmi’ Bmi N
- —
B _A-M| p yy GMA? -
P !
(F#7as gren ET)
6 7
e c? D/F# F7  Em’ é
&
( G,; c‘?ﬁflﬂ BT)
D 7 - e F# Mf.r‘ v5) BY
MA N % Dua” Ewm Y
Em’
2 AT D¢ (Em’ A7 )
—5 o -

©1943, 987 Harwin Music Co., @Renewed 1571 Harwin Music Co. International Copyright Secured, All Rights Reserved; Used By Permission.




Med, Ballad*

Nature Boy

200

Eden Ahbez
A # TvsB7
) v (v5)
: s — S —" £ — £
Ca = S

Ew Ewm™TEnm’ Emé Aw Emi Fohy 709 = 7~
- ﬁ - v‘:"é i Lu - ’ 1
j"/"[’i ge - g o i o t:))b‘! | Az .
g7 ge T Ew w7
: , J %

F4709) i ” 7Z B‘T % R
- #a" v — o =
5 B7 7
En Fh? B Ex Pt
===coois SS==~====
(MAY é
Ewi Em™7Ew’ Em® Am° Em Féw ™
* v 1/1% H} . ﬁ : N
g7 - Em ( CHy7)
— v
o i?’// {A r//_,,/ [ = !’w " Yoo -
Ty Ths
F# Bl Em (F#M|7(b§) 87 )
_‘{. ¥, - J I — - E
o

7th bar of letters A & B were originally 2 bars each. Melody is straight eights, though rather freely interpreted rhythmically.

©1948 Eden Ahbez. Used By Permission,

*may be played rubato, in time, or as a bossa nova,
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Medium Swing Wayne Shorter
J=108 (As played by Miles Davis)
L4 I
WF > e YTy N
(o T W) 7 ] )] } ’_1 d ] i L - ] - L
J(ten. £ trp) ! — 0 1 " bo 7O
Bb A‘rch) Ebsus A 768 D‘T(”)
Fion i i P e g A — S
-]U
S 25 E==
- ~
b9
DA’ Doua? Cw" " F7(bs
7 > A A ~i— —Hﬂti'—
N N i
e e 1 e -1 ——* s -~ i |
v (ETer)C) 4 Codd 9 g
FHuAT Emaz BhiZc#) F;G#
~ ~ ’A ,1 ’l ’l ’l !A 'A ') ’l ’4 R H_++__
o s o
F#?sus F13(5) CM'?(MA'I) F13(p5)

, et No solos; melody is repeate
Tritone substitutions may be used many :;me:; fa{,’e'f,,,"ﬁﬁe‘g f,',d,

for certain chords: gbiscin — ET(alt)
Fi'&(bﬁ)_; B‘T(alt.)

@1968 Miyako Music. Used By Permission.
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Med. Funk/Samba Never Givin’ Up AlJarreau

Tom Canning

J=102
gt (Intro) Tacet |
? ) L. T ,é_‘ |
D ¥
F#MIT (E E/D F Ml/B (3/F Ei’_\ » TN
= ¢ s ' £
(:%rings gva) = f T
A =LA buaT
Mo prE T oy B
= B
e (vocal)

g’ CuTCFu’ AT DWW c,Ff

RS
= =S==F T S
c, D7 D bass D’bass C bass
B D T TT ]
eE== e —]
e —
CwF7 R, 7es TF7
B () Du” J‘“' J Bmi D7 ch‘“ ]
ﬂ_; N ﬁp“ }."‘ o) - i ""‘ )
SessSE = L ' =
(bkgr: vocal) (vocal) (bkgr: vocal)

©1983 Al Jarreau Music & Desperate Music. Used By Permission.



204

(¥5)

B 7% Bou A D'r(wnEb Csus B, JET0D

Jo=zs 44
* === & e e— ¢
'-‘\—( | = { h 1 7
(vocal) <
Ama’ F¥u Dma’ Dm”  Emi
S e — ? | —
f eemmm s—
Ama Féw Dma’ Dmi”  Emi
E=S==s== SESE ;
Ama” F¥u Dma’ Dwi’  F°7 ¢'
SE= , | 7

A
Ef,, E D#MW""E?SUS Ft, Ft A/E D¥,, 7

g . -
# ] — O : e =
2 = === Bl
Doa s, 7(o9) l ,
Dma’ o BM‘/C C C — D¥,, 7" 15,5 E13*Y
i ‘,. 'n'_(:_ = al - . " ) F4 .?J )
(synth.) — (vocal) (DS, al Coda)
£ A Dk, 709 .
@ Fhw  F N -
A %4 2

mj V.S.

(Continued on next page)
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LA

(vocal)

Fami” AGM|7

i

Fm AG#”

(p5)

F:I":/w.r Bl” s BW

[m]

A’MF g7

Lk

Ga

la'

[

Cmi E/bBb

E | |
(bkgr: vocal)

Ami 7 (b5)
/-\

( bkgr. vocal)

ghi%,s gh13(ve)

Vamp ¢ fade
on

¢

[ 3

IP | ]

(vocal)
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| Never Make Your Move Too Soon
. Med. Rock e Music by I\{esb_:ert “Stix”” Hooper
)= 114 P1Al ~7 A3 ploved o The Crnainss
(Intro) ‘ | G {As played by The Crusaders)
e e e e
: ¢ Y (vocal) i
(G7)
= = [ T
:__3_..3 —— C——
(G7) C”
? — h'r_' rd rd r_—h:. P C 4 2 .I?
[ T 3 ‘e—; a & 7 —— 3 7 —1 €
|
B eif G’
i S e [ ‘—l‘.——'—h" — g L h !
' i I i (-0—_3-_-’ 3 7 i S—
67 be™
== 2 g b
—=

h‘._“‘“. Laiiishine. ™
1 [' < war

,
&
g

A‘T( b9) D'THF‘-‘) G7 $ j

Sing (or play) 2 verses, then solo on [Al;
After solos, DS. (3" verse) al Coda

¢ G7 AT D7) c7

- e IF_ T (’* .r‘I 1 = = e
~ | a_rrs)
(Slow Swing) G2D’, ~7
EaRPu 0 .G LT3R
= € 1 |' = — — E
(motto rit) ermy ity e o

21978 Siatus Cymbal Music & Irving Music. Used By Permission.
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e dium Latin Nigerian Marketplace
J=114 (T_) [E 9 Oscar Peterson
t (m 'ﬁ._ Jt - Y ﬁ-]t -y o
-l‘[l — —_# — !f #i] ] . #-.—-— -[’-#P—-‘.- .._
&'ﬂ_ AM‘J— » -» : - £ ~
D O s AR ih
+9s11)

GMlq E - F

o ¥ [ . .,.lz]p. :}'_‘Eﬁ = =5 £ #EE le 4 fo

A — ‘J,‘db‘*"?:ﬁ ==

FMAQW“’W.M L draeae ch--!l'm lé;m(pn.)
br!p_- oo £ f£r® 0 £ oo | P _agm) be 2

[BB:‘%' g be y P’ ?ﬁ‘-‘) D)

i CMI DIMF M CM DA’ Fma G 7 MA’F A ? b1
— A . s — A M be e Aﬂ\
B bﬁ_: » ] - bo ® l}:: i C! % * g £f T FE =2
g : = 7 ) ] 7 p p.
? 13
[ Gm: 8870 % 9C Fma’ ]
o UBWTCSUs 1509 o 1 2.

GmiAM” £e . Fma re 2Ll Fma
=0 e e |
— 9 bass fill- — — — ! el - - — - — -

C & ?}iﬁ - e ﬁp - . e ——
e fp tebetopry, . o T
(bass 8"b) = "
AMl_z_ o . ..
o S S LEpfrleent 4op £ T f e
$9 0
GM? r . . =
) :& b.r. | },Ef_t#fﬁ T Lz e 4 o 4 fo
2 ‘ — (last x: rall.-
FMA SO . SO T
He- "f%r £ » _3:_. ; " T
————————————————————— (g

©1582 Tomi Music. Used By Permission. Use chords in brackets for solos at letter B.

Solos evolve into a funky boogaloo feel. Lhar enine DS al Eine

Solo on form (AA BBC)
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.6 N1 hﬂake Richie Beirach
MGd- ﬁf’;ﬁ /4 g (As played by ]ohnibe?cli)?n%ie)
be g ; e
: # ' . — b oM
(9tr$ o Qp fanys)
EbMI (5?1 GmiTMA T Bep
S . . P A i 2 ——ff S ——
p— r'""'—'—-_4———-—-_-? |llp_ » f B, |
. e——mwEL o
-, qam .%i_. — i [
Ema" s E°7 °F
e e e
P E T ARG S
—3 (_—3:
= = s =
7 Bl AT GTED
FFFF AP P T F PP PP PP PP —
= _-————-m————————— bMA'VG’——‘—I‘
addﬂ gtr: fill (D
Cmi(aad eifs4) Cmi(543%) C7(%}
ﬁ_"_/(’ il A A R i A . i S S S i A ST S A
(Ending) —— 1= A
= - £ | bil T
ghe fill- - =~ = == -G7EY . Emd
#5 M
Cmi(3345) A moltorit. | =
o >

Chord in parenthesis is alternate change.

©1979 Beirach Music. Used By Permission.

Head is played twice before and after solos
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Med. Samba

= alto
‘ ", (t:#.) (279 % only)

T 1NoMe Esqueca

Joe Henderson

1

rd

Eab

b

*

o -GQE
(pn. tacet till [A])
—r— —t¢ 7
]
> z o ten

trb. 88 b

_ BB -
(‘l'e;l\.)\' e A (37 =

2

Cma” Cmi’” F7 B‘% 7 Eb7

= F— . s E=
(Aw™ D7 ) M

Aud AT Cm F7%2) —_—

= e 5 - o

N’

©1972 Johén Music. Used By Permission.
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BMI7 DM17 (Gi?)
¥ >3 > >3 Mﬁ-——k’, S Tt
Cma” Cwmi” Boua B’  EbT
(Ami p7 )
AaT (Ab.’(ﬁg)) Gma’ F¥7(4%)
[ — I i — A i A
After solos, continue to[C
, C Bm
c,/— s ~ = Q] Pt —] C _._It
(alto, w/ten. & trb. 82 b.) Y -
4 Cma”
DMI = e ~ L= (altO)L dl 1 a|/——\ . AMA
' — el
Y 'trb.)r W (ten étrb SV“b)
* ten.
b T
break— — — — — — — - —EA—QQ‘A break— — — — — — — — _IA_]{\M'
= - e = = 10 <the
£7(59 | '
Cwa  F¥7(§2) F£7(£])
break ——————— A —/}—1 ,L j g J,’"‘O (\Q i -r—-

",

2

===

Play head(E) twice,
then D C. al fine
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Fast Samba/Funk Not Ethjopia

J=182 Michael Brecker

(As played by The Brecker Bros.)

(Tntro) F¥ G4 b, 7(v5)
. CMA.erMI ’f’* E DDM
“.)U(f.iima[ b per—3 N~~~
G"sus (piano fills lightly)
) 16 |
| G'sus ten.
E I be be- (E: ) A
0 = £ i L“‘TF 2 — o . ;
L_ I 1 1 P
f (E;I w/ ten. 8"“b) Fls
G SUS G trp. g&G
b, A ten b/\G g
£ e, ‘.'—IPLL*,PI} 'bﬁFh'_' : . (trb) E %%
G’sus — ten.
_r_ ! rb.._l .__E_Fb.- : - (:?%EA
[ ' -—-—i == l
Gsusbreak— — e e _— __|1F(ad¢:{1 Em
- omi 1
i_' ¢ be . b be- b{_b&h}ﬁ o 0, J}Jc b !/—EJ \
— ] bi’ DI.— - ~— - (:H
o — ten. —
. Fa
Z (Half-Time
& S“ﬁ—f——\__o [Bl'G S AT 7%) Diua
(B)F= 2 o =
b (trp. w/ ten.) @:ﬁ) b
Dbhya”"® E/Db G:/F Gb 7(v5) E/F
= b . ;—-’F (unis.) 3 ) —
7(v5)
E% E%: G!/EI’ v ’?/Bb Alwa
_— = - p— 0 ‘ _i/’—- \n vy -
Ab 7 (p5)

@198! Crand Street Music. Used By Permission.
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i "
C A I be be trb./ A
(pn. w/ ten. 8¥2 b)) -
ot e (@)7se
L e T e T “p O :
Clsus - — ten)
_' - Fb _E_F[)-.- . o (Kf) A
[ 1 i ——
| | T d =

|
=
v
]

B,  E.lt FE, Gp D
Cma” B.b_Ml.T b b_;é‘b ‘Fie e e fo W o 4204 e
DP!!!7"5’
el o
— (Solos)
Dl ) Gsus
( 32 ~
RS
E Csus CVsus D e Cui’( /F)
=4 f— 1
CHud C%us DbM% PraT*®
— = 4 —H—% =HF 4 =k
— (On Cue Play letter [F] to end each solo
Fl Gsus
? 16 —
To D] for more solos; After solos, DS. al Coda.
b 5 b TS
cu? B R B P O D
d} be ® be cfo et bey,, £ T
eee———=—== e —
) #— Horn parts at letters A & C are all played one octave lower than written.
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Bright Swing Nothing Personal
R (Intro) Tacet (As played[}:?yo ﬂchca;%{-?fkceg
ifﬂl F Till Cue =
A (Oﬂ Eue)
Ami T .
= > [7] D - ‘ !f % \, - -
(ten. w/pn. 8v@ b) ' A
Ami - = l. =
= = % = = z e o 7% .i H{er——
—
(Om/") A
D7 S
(G2 F#7)
Ami — — e i '¢
= e e = —r ——
(piano fill) - — — — — — — — _ . _ _ _ - _ _ _ _ _ __ _
p?-‘; EY k
e Z e Z
(bs. ¢ dr. only) - - — — — — _ _ _ _ . _ _ __ _ __
Ami ;
Solo on form (A); after solos, D.C. al Coda
(Tacet for 8 bars before [A], take Coda on repeat of head)
(tenor fill)- — — — — — - — - _ - _ e
'$‘ F7 E‘T
E—I——/——f—/ 7 e i P4
(bs. ¢ dr. only) — - - = - — - - L D D - - -
Ami - (7 F#7) )
(tenor fill) — - - - — - — — — — — - ~ - . _ _ __ -
F7 E” aw

e Z e

©1987 Carmine Street Music. Used By Permission.

Head is played twice before and after solos. Chords in parentheses are for Solosl(opﬁonal).



?
i

Minor
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b&ed. Swing (Intro) o Thelonious Monk
A () _
) - . ‘:-r“l - ﬁ' - T‘ »cu)[, ﬁ-JlLr
(solo pn.) fine
(add bs. £dr)
AMl Eb7 Ab7 C:FMI 07 FMA7 E7
I E ﬁ _i‘) ‘|‘_h P H:-?_
| S
»
- Ami C"(ps (E™(3)) S
—F "D b - f & i ﬁ"’ A
(C*Mfr o )
7 G
Ehv\AY E.r 22 CM|7 [ 7(v5) O#MF /i:# F#é# F#gf"’
ﬁ =55 = —
| "
T Bhus 87 E2(vs
= $ o . PR
?.' Ami EFY AT W7 CT Ful ET
. l E £ _’ - di = o
4 "f T‘»* g?
AMi c3(} (E™3(;2))
: e re
1947 (Renewed) by Embassy Music Corp. (BMI). International Copyright Secured. Soto on form (AABC);
All Rights Reserved. Used By Permission. After solos, DS, Play head,
then DC. al fine. '

First notes of letters A & C may be anticipated by an eighth note each time.
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Me

0]

dium- ,
')u.—?, 22‘!,? Swing Oleo Sonny Rollins
— (As played by Miles Davis)
A
A \ A
_ Y A Y * > Y p——'—p_T
- ) ——a '! 1 — ] I
(trp w/ ten. 8%b)
\ ce Amil Dm’ (&7 Cé AT
: > B — i ———
N N A
[ : i . - g > el
Dmi” G’ C*é oid Fé Fmi
I i > > 7 > ~
1. |2.
,‘/_-f_' 'k‘/ IRj—L = =
Em’ Am? Dw? G7 Dw G’ C¢
e — i ia— : ”
-
instr.fill- - |- - — |- — — = —-[—- — -[— = — — <= = == — = C - -4
E'T Av D‘f G‘r
[ i 7% A i 7% 7 7% S~ 7%
=== SEEEIEe S e e T
]G | 7 7 7 6 1
C Ami Dw’ G C A7 Dw? G7
M 7~ L A *—zﬁq——#ﬁ_
N N N NTh
cée C7 Fé  Fumé Ewm’ A Dw’G’ C*
O i i o ——" A T S I—" I S—— — — "

©1963 Prestige Music. Used By Permission.

Solo on form (AABC)

("Rhythm Changes”)
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Med,-Slow Bossa Nova Once I LOVQd Music by Antonio Carlos Jobim

English Lyric by Ray Gilbert

£..7 #Q(#S) v o7

m} K =y i
CHu’ D°7 D¥ui”

- ® | s » £ 2 o il R .
e ——3 —— 7—) =
BL_\E&E_)\ AMA.T__.___

! > (______é_____)
7(b5) L ‘\
BbM‘ l Eb.r L | AbM A7 Ab.T S
= TP e ke : ﬂ
| —— ey ——} S —
2.
Ab/wa:rI CH7  F¥ud B’
_i? ) DIVRI: # > i ) 1) J} o) = A ‘,_
o7
o & 4 " o — r:br' > BE
G¥7 £7
/D'-ﬂ'- D‘TCPE) C
| e S st A R R —
i ﬁ e ! ‘t‘_'/j——‘Fq:
— 1
CHu?  (DFT#) G (G*7)
II——. =' . F ~ =

©1965 lpanema Music. Used By Permission.
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1 Russell Ferrant
One Fa-mlly (As played by The Yellowjacket:

Med. Funk Intro

J=62 E/BbBb C/B A/B’_b_\ E o C/B b‘l_‘g_) nK ig;ea on
\‘U'[D};C o — "‘Tflp 2T g e PR e TS ﬁ
“ (alto) = = % =

(bass solo on D.C.) Fuiabeh, 9 b(add )
Al Au?  Fu’ _/g_—?hE MA/B"B%? P9 Abw:r _ E/G

- i —® il 1 !-1: I s i
(alto J:ST‘ h e e eV ~ - *_
Fmi? FM'/Bb G/B Fu? Fm 13 B7(%D)
i = e

p—_

9 0 5
Bl cpus G"% C"(ﬁZ)F""‘/C gh'3 Bb’{qb C/G (F'@ %) GHT AT

E==—rrr = . i =
o T ed e 4 & 9o -c—ﬂ‘_\;‘_lq‘ij‘_‘u q—.—-c-___ & v
C ?(P5)FMA7 1374 e b4 9 3
DO s T PP g B
= — i — .
= === ) <= S & & & & & _J_‘\—/ 1—%‘]3
Ci n9v8) = 9 b3
C D1 FuB s
fe (% %) G*T Am Pr T _ Edl BM”éb EP3(72)
—— ! | 5 ¥ T W
— L #‘ 1 1
~ ~C e T (melody on DC.™=== ———

FM'f G(add‘i)

And GGG, £ F ‘B 7B
—— — | — PV
I- I{._EP_._ idl o iﬁ = 7
B — S . - —_—

Fui e b(add %) q
VRN s T W
—{-—“‘#ﬁ o J"‘_, - .__‘C‘Iil;;? o0 [v g P M C— o -d
b = (D.C. al Coda)

©1986 Teeth Music. Used By Permission.
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(alto Fills) b Eb
& Ewe Cp @ oy /Bbr-g A
¢: .BI"B :4 B "B 3

IP‘ g - L-g_: I | -
(elec. pn.) (vamp ¢ build till cue)
- (2nd x: alto plays melody.)
(OE C(Jleb keer(a: butldmg) \? E/ b 9 E7 ﬁf;)
/BbB B o2 B B =
- s ﬂ —g L-3-_,) T -
Fw' - A An” Fud
D GwT Ana M% CMFGMF DMI =D r"\M B
T — — s
.- L;-J - | e ——
(molto rit.)
g +—F : F —F : =
- l | | etc.

bass overdub at Coda (starts 34 x of indef: vamp)
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One ForMyBaby
Uusic by riaro. en

(And One More For The Road) Lyric by Johnny Mercer

Medium Ballad , (QrMm 3 i} (Cui™)
N A fm I Cmi Fr/\}_A Guic? Fm ICMIT
R fe St — o | e = e

. (ng-r C7) (Cmi7)
Fia L_JC L F#! ;MJ F",.ig__,._; G’ C’
= Tias ST St g o oA
-
Fma’ Cm’ Cmi’ F7 7 b(c‘ﬂr")
MM Mi B Alua
I - ﬁ} -1 .:hrﬁ
D (ATED) . pTen )
Bows Eb13 Funa’ Cm” éM"'?MFff‘iﬂ
3 —_— __j : —
#11
57‘,#5’ QT(%) Cm'A B s Fé B, 78 E7 L0
5 o (Bm”) (Bmi")
s Ama IEMl.r Amd  BW ET Amd Ew’
e e e o~
o 4 — —
(Bm” E7) (Bu/”
7 ~ Bmi )
/A,MA,L'_,LE’AQ--, . AmA’ Em7 Ama’ Bw’ E7
— J'E] Fg.—_ta}'_r g) ; ._IF—Q—
Emi
Aw Em’ Ew’ A Dw cw
== (cFTE)  FFTen )
7 13 Bmi” TRuTA T
Dma . G ' AMA.’T _ L\C{#M] /BMI A&A —_

I [ 1

1943, 1987 Harwin Music Co., © ®Renewed 1971 Harwin Music Co., International Copyright Secured. All Rights Reserved. Usad By Permission.
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CHTUIFETR) BuCo D"E usA" Ew’ A
V| l’-l\ - = ‘[_
i =
Dsus D? ~ Dsus D7
.L l.l . Y I I
g\‘
c#‘rcmp#-rls" g?sus AP A Dhs D
"y I [ N O T A
7 = £ gll =
- (Am7)
D sus D‘? B7 =G E7¢45)
et — < < '
(Bmi7) (Bui")
AmA’ EmT And  BW E7 Amd Em’
;TLL ' l’ —p #) 'l ] T 'll "A = =
(Bm7 E7Y ¥ = N § BE—
Ama 7 (Bwm”)
/ML_l’—“E,M' . Ama’ Em’ Ama’ Buw’ E7
b s F i — 4o -
4 — 4
v (Em
AmAT Em’ _Ew A7 D Cwd
‘ = et 1 3 m "
(C*" D FEun )
7
D’ CP A7 B% S Bmi” AMA _
- II! E | | bl | |
(4}
CHTs) F#Y(#ﬂ Bu) C#M‘TD E%us CHTas)CHTEST B7
:ﬁi ] [\ = i - Jﬁ
E'%us E? AP (Gt c? )

4]

At letter C, Am11 may be substituted for D9sus. Alternate changes (in parentheses) are played on beat 3 (or beats 3 & 4)

of the bar.
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Ol.lt Of 'ThjS WOI'ld Music by Harold Arlen

Med. Latin ¥ C Lyric by Johnny Mercer
M
, Al~"F Fw’ F7 Fai”
T : (o] 1'_[1 » To] { =
< L_g — —
Cwmy \ g
A -SNSS— Y i Fisus F7
{_3__) ['e ) £
7
M’ Fmi® Bo" B’
L_3__) jod %] e —
Fé o7 G M/F,,,___/__\ Crs)
S==- = =t ‘ :
Cmi
= Fw? . F7 Fu?
]l DOy > 3 g
i ——
CM'/F Fm’ Fus E7
7
Fam’ Fmi B B’
| S P | o
F6 =14 Ggf,__\____C”

]

(BT AT )

*may also be played as Med. Swing; or letter C and solos may swing.

©1945, 1947, 1987 Edwin H.Morris & Co., A Division of MPL Communications, Inc. © Renewed 1974, 1975 Edwin H.Morris & Co., A Division of MPL
Comminications, Inc. International Copyright Secured. All Rights Reserved, Used By Permission.
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— e—te—Hir = = ——
Dwmi® D7 Bi(ﬂ?_\/ﬂ\~r
——— f -
b 7
Dmi B MA/D DM'G/Q /"‘\Bbw .
Dwi% /__\Bbiz AZ,___\ /___\D? G’ ¢’
P ro o - = :‘:F:
ﬁ CM'/F 7 7 7
Dl Fw" F Fwi
E === “
Cmig 7 9 7
“ME  Fw’ . Flas F
) = ——=
7
Fw’ ____ Fué B’ "
C 3 B
7 7
Fé il Cm_____C
= | =—— —F
Fé/.,-/__\ (CTH) )

Last 2 bars of letter C may be omitted.
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Medium-Up % Oz
(Straight }’5’5) Andy Narell
47208 (Tntro), Emr (dorian) | i}
(pn) - -
E
(Em) _ _ o
= e
1 2,
(Em).
SEEE == . - - ] -
= L - (add steel drum,
Al JEwm Aw? E£704)
& = g e e e e
g7#s) Em _ Eni
—- — 2 7 :
13
AMll? - c’S 815 B|b = Eu
s Ty P e ber I 2
' S b
Bl Fus c® Al F 709
E( —] . o-—J dl - C - I > | W=
g7*5 E w 7%
== : # ! ?ﬁ - E = L __| :Er -
I — 4 Fr—

1981 Stickman Music. Used By Permission.
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CH T8 ET(Y F15(v5)
9 RN %5, \/
EM‘ pow r3 E T JE. 2 e %508 o g— $ £
s ry ] =1
E. EM‘;_'; s = . An’ FF7eD
E — = ¥ £ 7 = = JL_ L7 -0 ) F ﬁ %_. T
g7es) Em Emi
N . 2. 4 - i EE 55 ; EE - :._
Amf i3 bBG s =9 CMA}D
e s £ e 8 e
W %% BF1EM E o
g ; | - . ./———-\ i M (9*3': fl”)
] He—
Solo on form (AABC);
After solos, D:s_OS. al Coda.
v £ los swin
‘Q CMA/D (;if‘ 5 Con Beus) ? E -rcfs)
e L2 IR L S - i
cresc | N r =
. Fiz(Freely) b DwassEb
Dl | Cm A B'sus, Asus Fi=pass
PR PN e T
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Medium Latin (Calypso) Papa LIPS Bob Mintzer
d=15 (Intro)

A CS go1? A‘r gpen T o7 Ef
Ch fill till Ietter —
q
E748) AT D? Ze
A c13 BbL’, A'T LEl;v‘?(&tfﬂ) Dq G9s Us
fge==— g ¢ = - z
Bh* AT(ED) Ew’ A Dw’ G
== == - 2 P e
Vi “,
1
c? p® A kqufm D? Clsus
I S — = —
Cw’ " £, AT
g e — T T ] =
1. w; !
? g A 13 |
D G sSUS ar * b |,,|._ G 1
07 % 3
D Glsus _ Gw" C"sus C;'
- ‘ o7 Y IP/ \D . ,; .f
q
B I’?MA D"
’_r r = ,'—1. - I'_P
' = =
E7(ED) AT v
L be T(#g) Gls >
¢ = ot 0
—

21985 Mintzer Music. Used By Permission.




226

b. i o8 . 8 ..
Efua, 6/ EbMAq/ b
e B ik 2 jd: 4 o7
IC] = g AT praty 7 Clsus
q
S , F? E | AY(%.‘) ._
a a s - £ e Y —1 717
D? Gsus E7E) AT(33)
= = Tt v~ —
E7(2
D’ Gsus . ATE) K€
—— — - | s
G bass Gsus
D? Clovs, 4 T~ |
— Solo on form (AABC)
After solos, D.S. al Coda
¢ DMF Em 708 A7(fs) _E#Y(#?) Fu A? Eb'f(ﬁ) E i gl:;l:ﬂ*s)
w5 — cresc.
f E7(£t) [Bbts ] = mf —=— A(add 9 C bass
M| p (EZTL\ C# D/ Gbassg
f —mp f

This is a shortened arrangement of the recorded version. On the recording, the solo section consists of the 1st 8 bars of letter A, followed by all

of letter C.



227

Partido Alto

Jose Bertrami

Mﬁ‘i ‘;;;z'tl.n/ Funk {As played by Airto)
( 5X’$)
N Tacet CAm')
g 7| e +
& 11
/%/ AMl = A
- = - 2 Y ) ﬁ_%ﬂ‘ - L
A y (elec. pn. w/ voice)
Am .
> — — 'f )'f ¥ 71/7 .“f . Av‘v‘\A
YWWA-S- ,v\_’/ - N~
1
Ami -\
\_,G\__/ ] /‘vyn‘ 3\_‘/ & —e
=
At /Eb L Omi” d
— } '}I ] # } A'A'A = 'f Y ."/ Y I P ) )—
i \-____—-’O\__/
‘rcm 11 E 749
B Dw’ Cmi” B SUS Gjt AM'
i e N +,\ —— . —
F 7
Am" “EP \ D(“' Cwi’
— - TR K | N N A - v =
(add 11)
q ‘7'(4*5) |
CM|7 Bui’ - Esus Eq EG""’A H
= NS —= REPjL o a =
| 4
2.
; |
A M - . (A w
< & ) P e I O Ty O -

£{979 Bam Bam Music.

Used By Permission.



(Solos) = .
C A Ml" /Eb DM/I-
15 H=F AT
7
: it E 745
=== LA o e — : ‘
/v %
E - (add 11)
Aw'™ ED D Cui7 B’
rl ,l 'I 'l 0'1, ;{ ')’1 !f—a . : "l’l ” ,l o g"—‘f :‘
) V y/
d 1 T(#5)
\BMFW " E%us E/G Am
\ e
— o~ . : T B -3 > >
/ ( (A-Fter solos, continue to letter
4x’s)
E A MI“ Ml“
R A > 7 ] ] 7 g
(DS. al Coda)
_¢‘ D’ Cm” Bmi” ‘“:d W EY sus /G#AM'
=7 gy = b e e S . -
F - (add 11)
Am" | /,.E_lb . DKM' CMF Bm”
—or —Fh7h =y = Ty N
7 (add 11) 7459
BAMI E USE G# A 11
s 1?\ - 3 i; e o_ S
f
o b cwr S4%Ews
re 2 » o . ! 5
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o Pent Up House
Med"jrz zgg Swmg p Sonny Rollins

D Dua?
f N.C. Al Dusg ET09 € ETD) And B Aui

-]

st | ~ 2 ~ )
(ten.é trp)
DMA.T OmAL
% ETGD M ETE Awd B AmdT
& — o A o 11. Rl A } : s 7 tIiI -
o i —— (‘
Ew’ AGD Ew’ AT
7 —— : S =4 7 = 7
Y 4 7
13 Dua Dma
Dwi® G e ETE) e ETGY
7 7 il | a 7 7 ‘l'l i
Ama BT Ama arfill- - T _ .
Z 7 ——aF > -
N ——
(Solos)
Bl /Bm’ E7 Ana’ (F¥7) Bm’
D i A . T A i " S P i e YA T S
E7 Ama” Em’ A7 Dwmi”

7
A 4 "l'l"'

G’ Bmi” E7 Ama (F¥7) ?

. A_fte:jsolos, Ds.
{with pick-ups) al Coda

W
<
>

>

trp. - - Head is played twice before and after solos.
ten. —|p p Tenor sounds one octave lower than written.

©I965 Prestige Music. Used By Permission.
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Medium Funk Ballad

/=1

A

Plaza Real

Wayne Shorter
(As played by Weather Report}

©I983 Wayana Music. Used By Permission.

P} E . — # N
#‘1 )l * r- . € T 7 - -
\:jz “ i i ) (1
mp (melodica)
A A
— s B - ) —
= ; Pimra & 5 e
nf
[ % A 2 # —— O ﬂ &) T
=SEST eike— Sheres ) g 4
= 4 /
mp
B 'J o ##’ — E .\ == Jﬁ o
mf (sop)
_‘1_ _.h) "—ﬁi,
PR » e T2 4o o
bt dege Lol g 1 :
= f —
C cresc.
H e . N :
l,f 1 L I[J Y llll dl ‘IJ 7
f
34
‘" P A Y ' ﬂ b_ - b [11 r
g e Y b : ¢
(__.3_) i (——3——’ —

@ N N # TN — -
Il , 4l el J ‘##P—l/_ﬁ'f ! ] _Y} 1}
’ . = - 7 7 /
MP (melodica)

"i‘ | 1 T I /I 2 { 1] r 1 :"¥l'J | ] g
——— ' -~ / 7
(melody on bottom)
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8VO —————— —_ e e — — e - — — ‘h_
H .mWﬁ / .|
s € 1! = 2 i | Qf‘ .:,‘. i Ln‘ : -
= = —— d
+ [ e
mf (whlstlmg)
e — — — — — — — — - — — —
. I*"P‘P—u—q‘" rd -
{ } o & | WO Iﬁ &
e :
—
- ‘.‘. -»- “ .ﬁ -
. - [ qP‘._P > - Fa
€ i el | yi € 3
g J
loco (sop.)
g, - ~—
——a e e # ‘r‘ 1 g s o. - & >
[ = —w £ - 4
—— ) — :
Ax's
(-—-3‘_)
— . ™ N
- [V af i (7] »
0 i [ 7 S -
1.-5. 6.
34
. F P = .
: Y 'fi s : =
. g L Py & Pt
I L] . — ’/ - /]
o B £ L .- - ;1 1
¥ | ) i) e ¥
" 4 4 /
mP (melodica)
. TN . - ~— ] ~
- — — /1 . NN Rl R R | = uﬂ‘-———h =
' [~ ! — 4 4
( melody on bottom)
Alternate melody at [€]
- , l"—- be-
[T ]F S ]r rd 740 k‘l. _Ib‘ Y d - -
T e+ 7 Lt 3
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Polkadots & Moonbeams

Music by Jimmy Van Heusen

Med. Ballad Lyric by Johnny Burke
B gy Gwa” Em’ Am’ [?7 Cwa’  Em’
c— e = 7 o
———
(v5) (Eb") G
Am’ F¥n’ 87 E-"i'-,.—-—q CM/b g Bu” B’
= — — {
j — i e ° O
Aw’_ 7 T TAWTDT Cual 7 7 p7
[? Bm' Emi’ Am'D’ Gma”  Emy Am' D
= > e
(EP?)
Gus7 X Y ¥ “"?,87 Em Cuz,
MA Em Am Fomi' L - - E
St = o -
% Tt AW g1 G° CRTWE
——__1___ —-r— o ~ -
B Bma” c7 Ctw’ F¥7 Buwd G
i
Epzj# i i E_n- 1! [} 5,(.1 ot !IJ' I #
. (Ghn?  CHFT)
C F¥7  Bmd’ C .:h' C¥w F¥7 g7 g7
e = : Er—¥s
Am’ [?7 Gma Ew’ An’ . D7

©1940 by ABC Music Corp., now Bourne Co. and Dorsey Bros. Music. Copyright Renewed. All Rights Reserved. International Copyright Secured.

Used By Permission. Rights for Germany Austria, Switzerland & CSSR assigned to Melodie Der Welt, ]. Michel KG, Musikverlag. Rights for Japan
T T N A Trd e by e cni e ok TACD AL T iranen HEETQ
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(v5)
Gma” Em’ Am’ F¥u’ 87 E.Al'q__ CM/El’
* [ TI Pv— » i L I
G/D Tab 7 Aw’ 6
—— BMI B D7 G (Aw” D7)
. . | ; -

Alternate changes, bars 3-4 ¢ 11-12

of [A] and bars

G EMFB/D#DMIG Ch

1-12 of (8):

(v5)

A FELTB7

v

rd

v
+~ &

z 7
&y ¥

L4

L4




(Freely)

SN

Portrait Of Tracy

» R
%" Lo Ql'—#-—, £ . ~
Y (solo elec. bass) e
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Jaco Pastorius

J =100

( Medium Straight la’s)

&.

P -
e tey : R
e . 2 LF g z | »
‘l 2 ) t—3— i 5 )
0 fon
I & # % #ﬁ; ¢ .
- ]I ‘ﬁ L } T I[ :#
— m— C——=3— e

©1977 Pastorius Music. Used By Permission.
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Promenade 3

M al’(jh' like Denny Zeitlin

90 Q)

Al Asus A é# Gma’ F# " Em"/’\‘?usl?m" Fua W) Ew —a

j I _r - i .ll 5 N jl m&‘

(gtr.)E e I c# (ad:;m <%)
AwsA %6t Gw CFud B P ffﬁ)E wiAmanGE  Cua

I

_

] (rit.) Cmft T T r
(Freely)

3 B8
g prrew B gy Bt BT ool

3
e 1 .
= =F—r) Mo wpese
(pn.) / (—— .
Bu ! E7(;},) 14(v5) Eb?‘#“’ 3090 CGsus %#
Mi Py AMI | D b J__l
4V 2 ] . ] - fl -
G, Cmi
Cl Fu' EwDnt_,_ G Cw' BB
b a5 p " N : 7
(gtr)
)
| A ,A_"_'\“ (s '__ID_D.TG:Z) L‘G M||" CYL(‘tg FMB" (v5) B/mﬂ E7
- } = a glf = ] = y. b E.'
—g 4 |
#)
D A_,_H E/Gj& Gma” F# " Em'A SDMA F TG E%Aﬁ%
I i i qp—— g = ’?_
ﬁ_‘_ E gfi _ i‘Li\____, ]
(a_tempo) | y ”
‘W’G/b 1% E AA € (=13
A HE/G-f GM/.Z C Fus? cﬂnsmn F#MHB M4 0 DAE )
P S e Sese ﬁﬁtﬁlﬂ' % - —ts
3 h_#

[ 4 ’
@1982 Double Helix Music, Inc. Used By Permission. ( rlt. ) ( f' ne J
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é Ama (e Gma'? Frull  Emf A? Dma?
E
Fd 00 Eb, S A WA /G# G » C'T(*s) Fua”
- st c#(add 1) Cu T
B? B87%5) Ema A G¥ G
(Swing (in 2)) f
.1 F#7(alt) B3sus g7(s3) Em B/D"'h' EM'/D
Ch1® FHE0N (FXT(4D) B! E7GY
11(v5) bty yI3(v9) B} 4
A mi E D Gsus Gsus F
Fawi Ewm”  Om" e+ oM G/B C'V"/Bb
bq
A1 DTG Gt C7(5) Fu'%® By E7
in 4 E
| Ama” ¥ Guma’? Fn Emi' A1 Dumal
Frrrr et rr o rrtr 77 (2rrr
E
FM Q (411) EbMA?(#m AMAY /G# GMF c'?@’s) FMA
CH136H) Fw BP E%s A D% (BM E7)

Solo on EFGH; After solos, DC, al fine.
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Put It Where You Want It

oe Sample
Mj‘i' ifz:gnk/ROCk , (As played b)]( The Crusa{l:l)ers)
4 g E D7 h_ N ../-"’—"-\
‘.Ju — 1) —
o7 (gtr.- detached) h
N Y] o B Bﬁ o
g ¥ S - ¥
vé
5 S e e R
$__ o Y
D‘T
N i) L_dl 4 © " . e — "
D’T
e P — X ' 'El'ﬁ———g—l—
} iﬁ I ¥ L—J IK\ !f > 1 1 { i I
i 7 j i _
' (tem Etrb)
B Egl’w fill- — - —— - G o7 atto fill- - - - — - .
= g ;5'”—. =
% L. 3 d\._/o
D7 F%7 ET alto fill— — — — — —|G?
T F T —
| SN— N g‘\-.__./. J # v
in- - — — . 2.
D.T alto Fill —,107 [ o7
O - j - -
- (sample alto fill)
T —_
— Ip _ ——— P — ——
‘.J | !D7 r] Fal I &
|, Bmi /A G’ | E7
+ — o e- ©
= > =
(Alto solo) On Cue
[C'5 G7 D7 D7
E (Vamp till cue) ; DS, al Coda
o On Cue
€} (ﬁlto solo) G7 ) N7 D7
©1972 Four Knights Music. Used By Permission. MM) D. S., vamp 9 ‘FM@ on A
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_ Quincy Jones
cd FicRock 1+ Y- T (Pretty Young Thing) o ngrar
CEu7 - Amnd T CcH
£9  mm [ 1 l. _il .,1' Y o : 1 H E‘\ I
¢ (vocal) — e o e
CHw’ Amd  Chw7 B/c# Ama’
) ] ] 1 | (7] ] _Wﬁ rd |
F I * ! - ip:::'—l \I_,"IF"“- - = - ‘:—
A F%:r. G¥7 Bé# C¥7 Ama”
\_/:ﬁ_;_, E— J\__E# o S— S e
S er ot G Py
\_/!, === e e = ===
Bl Fa A - 8 Ffw A
. I I [ — * — | I e
et then
E
o At % TR
—C 7 Y - \‘b:r
S e e e st
=
D.C. al Coda
? (take Coda on repeat of @)
- Tacet
 F% F¥ - |
B A* GF N.C.
E==: T e rt === = ?
d 1
N.C. R
i # 0 — \I ’-: | £ » = :
- — |'
E B
N.C A GH cH CF7 —
SEEIE S SEEE=CSC= =L

€1782, 1983 Eiseman Music Co., Inc., Hen-Al Music, King's Road Music & Yellowbrick Road Music, Used By Permission.

DS, vamp é fade on [E}]
ly

(use first ending on



Quintessence
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Med. Ballad Quincy Jones
J=57 g7 ET(% F%
b A D SUS g
NG A D
ﬁn vy ——o—— ©
. French horn (muted trp) _L__J(ﬂ'h gve b)( rted b,
A Cw__GL _cf o Gt PRE
A A B - Crev 20 c#
| /'g: I :rff;‘ o * F4 . ‘
(aito) - ==
:g',‘BMA Flos F7 oA’ - EWsET Ami
o : ie
"Dsus “
_1CMI% BEETIAT DR | DYsys Dﬁ’ G*
[7] .= - —h—T,
' s j — ——
F_c’_l\f\\l F7 Dw”  C¥e7 Cw’ Ff5 B’
=== 5 2 @: T
T(b5)
IAM D™ Gu™ TG EmT™® AP D7‘msus D3
- Ib' © . T
Swi _GL ¢ G "’“"F £7
% = C c¥7 CHu’ C* B MAT
‘f ‘_ * 1 * -]P
===
©
"5FTBb 7& TusE AMI‘$7DSU$ n D13 G (AM D7)
i S== Y| 4 d
Solo on form (AABC)
3 After solos, D S. al Coda
$ s FEED g g A DF RGO
: g e — - = .
[ J
( ) E"(bfa') F% DY alto cadenza - - (French horn)
rH —F ATy 07 G |
(muted trp) l Ctrb, ava ) alto fill— — — — — — n
Melody is freely interpreted.  @1961 State Of The Arts Music Usedrl.iy Permission b (muted trb 8v¥ap)
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Ra tu]_"e Harold Land
Mcdt‘u)m Latin p
_h -1 Tacei'
e 7 ]
\_‘.JU ] +
op
Duma
GleddIFE¥T,s % Ea’ ~3-
(trp.) . e /0\‘_____/0\____/
ten. 1. ) 7.
\(GM’ Dyia’ | (GmaT )
GMA‘I G(add‘l)l::ﬂ:svs £ G .
=27 o 3 FETE -
——— N
(%4 be) 9
3(49) E7(3) 13( ()
B { NL j IA ‘.]T-—--.?——-I) D (#’5 e
}7 S— _/F ,‘_‘F j‘:’—: Ib : }Jlb : I:J I Il
(trp.) A .i—b_t
ten.
Cmi? 3] Csus . e
r RS —— F__
\______‘_,/
9
Gm' —+— CPYY Fama 35—, ATG) (~I-——3.__;¢
— = The S '
~— Ne—— = - S——
Til! Cuel On Cue ~
9 #9 Dua
Dma D7(%3 y Gosnpsy, VM
c\—-—-——-/c Solobreak— — — — — _— : 5
Solo on form (AAB) D.S. al Coda

Take ‘On Cue’ ending to end last solo

N.C. ?
— e~ e — O e []
e z o o E :
g e—— e te— - te—— -
Trumpet (upper line) plays melody throughout. Chords in parentheses are used for solos. V P e .Fade

@1977 Harold Land. Used By Permission,
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Re: Person I Knew

Bill Evans
Mediur Swing ¥4 Cwd )
) D% praan  CQ "o
N _ L“ } TN § I;\ — "
=" e eIl
J =
GMl/.TD D ‘(add N
(:.-—3-—-—) (S S 1&1 -
GMu/‘MA K D (add 9 GM% CMAvg 5) $
. D h—— I’ .- /—\H AHF/-—-\ 0
- “““'3*---}J E —3— )
(a7 7 7 E”
GMI/MA 7 CMA/D GMI/D R D'
D - % .—l’-.— 5 h— .
r 2 D, —hp—» 1 /
7 ) #TM L
CFrcel ) Cu g E}
_$ GM'/ MA 1) MA/D GMl/D D bete®
D _ 1ot ohple £7F 1
£ W ] 1
———
=
D
8va - - - - - — -~ - 1
b- I

=]

TRO - ©4962 and 1975 Acorn Music Corp., New York, NY. International Copyright Secured. Made In U.S.A. All Rights Reserved Including Public
Performance For Profit. Used By Permission.
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Medium-up Re€INcarnation Of A Lovebird

§Wing % I(Dfl;;;r‘l:ssjl\/ﬁngus
=22 fA] GMmi b7
_&1_& h EMA.T B s £
s I s —— i I _r._'h' g 1
o —= s T
G#Ml g Bb'r D#‘T@H’S)
- = - —'\l""'}
Bl = = ! '.-'q —o '1——_‘ !
G:#Ml E'T(#‘I) —3 c#Ml'f - F15
> — TN G — e
¥
8l 1o DETH G AP TORDET
- . .
A Kt et 2 o £ e
7
_(‘;#MI — EMA Bb'r D#'T
- — '1' ‘_bll :’InL ~_ﬁ]" ! E lﬁ;j_. > .'/_'ng_
G¥u Q1) by 7#5)
e v
SEEE = Sy e ——
*
G 74 oo CF,7 Fua
] _— T e QLI e e e
g7 pF1gy) G
] : __hp p7 ele el .
I rd !}I : Y ! 'u g : L-___n Il ~
(J=J)(Half-1’ime Ballad) =y
MA 9 (#14)
C G#M"f C#'r G#M'.T. C:IFT r———s-ﬁ__,B
I 1 |I | ._H'.IP_FhF' o @ _&
f_3__) (____3.-) H—-&#;—J \-—/.

©1958 Jazz Workshop. Used By Permission.
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(d=0) (Orng Tem o)

F#MA r—-sﬁ__1 B?(#",E_BMI E7 l AmaT D7
= b T 9, IQ‘IJ-\L;—-I\ ; P ]- _ >
g - —
‘ms
hq# C7 Bu7 E_'rcm gh7 DF7
| L
G#Ml £7 #5)
; 3 ___£-rale gMi B’ e D
| SR = © T G
G¥u Q1) 24 Tixs)
E - E B D# .
; ' 7 i o —]
| © ;:'J'""ﬁa_‘ ' 1_......—-
G 79
- _ E 37 C#MIT F13
¥
" » (b5} -
7
BW@;; —3- D#Y(#SJ ? "&th AMI D# —3
rd O L rJ rd —1 ‘Fh. —# - ==
= 3 7 _\L_.n —:? € € 'I"'-—J-_IJ IP_" ——N o
¥
Chw’ == Fma’ g7 D¥7(¢
s e e R e e
7
Gf{“ ( & 105 D%7)
— '[ﬂLJ o Lﬂ
last x: rr‘::H:d.;t——————' (fl.n_ﬁ) r”



r

v sving RETTIEMbeET ROckefeller At Attica

= 1 .
J=U3 (In 2) - e C-};avrq es Mingus
f1L . BMA CI bs .

¥ 2 : "
v S— \__/ b4l
(trp. ¢ ten,)
F7(t3 _Bma” EG _
q
D7¢5)I>_\ ;’—‘ GTG? > c7¢;) 1>
‘;' " Eism)

(C C;g)?> r_—'3—-q | —3— 9T B,._._3——q 377 3

—— — et ko—2 | :
'b q —3—) Eé/ (#1) Ebé’
E"wa be 1 =%
[ & vapy—- - - — L — - — d
(2-beat feel) A~ (:e"- 8 b) b
ST s — — oo —
7 s (Orig. ¥ b
< | Ty 7(5) _ET
j]‘P‘Fb — - : - __g
=} :
Ebm"(—‘g o7 G=(9) C7(2)
* > — _E_.I:—.'j i - 1 H ‘;_-L
lrl Il [ J T e . ‘/I b . ﬁﬂ‘\‘: - ~
Fr&';r‘ﬁ —3 BW"W’
T — S 2 — T ——
T
Cwi’ _F? B 7o
F
—J.f I I ] [J
last x {
9
C7( F768) E%“" 5] Ebwd

F. A Y
[Weli

©1975 Jazz Workshop. Used by Permission.

(pn. only)~ ~ -

Last bar is piano only (every chorus).
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Bright Samba — = - Victor Feldman
J=142 Cgmm BMI7 ' BMI7 break- - — ST o 1
m-ﬁ—%/f—/— 7277 %;' v ot
o (elec.pn.fil) - - - - - — — | (1. € elec pn)

1

Al , crBum Bm” o C13cm

&K === = . g ; G =
(CBe") B . Eus EY

- - e
1 ¥7%9
Alsus AP Dma’ (DMA.T).G#';_GgI: (&)
- ———N iijl—if*“— ) 0 rd 3
Y i/ = f.
2. 9
v
break ___________ =1 Aqst,s Al5 — 2 s s
i y 7 V] i ] « I _\/ H i]\! J I {) } Vl
N Chus ct Am’ D79
T e — A \
@b = .fl 7 ‘IJJ ~ .f ‘[—} .f ] 1
o
e C‘{ g7 A ma D79 ey
_— A . {] = - = = I—-#—. ©
C A M;_T D7) G
e = = = =
§ 4
9
£ Alsus P e s _ oL L _
[ - = 4 ot y J— —E' . . LY P 'gTﬁ!
] % ! 7 . ! ‘j 11/
(DS._al 3 ending )
3
1
Alsus AP? ,CPsus A%y 30s
= I N ) e e e
S ;

(piano solo)
©1977 Good Vibes Music. Used By Permission.
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#q
Csus GP AlZgys F¥7(5%)
==~ s — 7 77
m (solo contmues) (end solo)
F. C i3t B C 134
é—/—f G
' 1.
Bmi” E%sus E? Alsus Al%
2.
%9
Dua” F#7(% 6) ‘ Alsus Al?
T — 73 77 7 L7 T
D) C%us Ami’ D7D G c? (8)
Am 1'7 D‘T( bq) G MY c? A M;T D'mq)
> F AP I FFFF I A FF T Al gy
el Fa't Alsus F7EL
D e —— - o~ W 7
| 4 1
IE “ I3 P CIBH Bu7
e iy S 7 Sy Sy Sy 7 — - —_— 2
| Till Cue|
E%us ET  Aluis A? [ Dwa? FF7(ED)
S LSS AL S S S 2SS y DA G i 4 Vs
Solo on CCDE; take ‘On Cue'
ending at end of last solo.
on Cue! 1~-3. ‘4- o
CPsus Al%sys || Bwi break - — —~ = = 7 - .
e e S S . 7 S S 7 ;’l‘( ", o
(solo continues)— — — — — — — — — - C£l. ¢ elec. P"-) W
w9 A
_$_ APsus eueld E# (#8) break - — — - = - - _ £ C%us
5 5 2 5 y ' L rd i ll\ - i (8 !f / rd =
’ &y ¥ ¥ [ 4 [ 7 7 I 1] [
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River People

Jaco Pastorius

Medium Funk (As played by Weather Report)
h """__—_“—““‘\ " " T
(-0 & o < $
J
Ama’?
P < < < <O
b
13 Ema’ AM,? DM/“/ b
A /jﬂé_\n/""‘\o i 4 G ./""\0/“'"‘\
(synth.) =
7 Onal
Cumal, Ema Una a7
i o ”E—L,\/—_‘“\a g 18 é
Bma'? T
. /F# ’ EM&/B AMl
1 to. — i
Gm " )
t'tzb[;ﬁ
(Synth solo)
B8 QG (blues scale) ——— =
(C sdd vi3 (synth. w/ sop., behind solo) _ A
TN ebe T —= b | %
‘\______/
(On Cue) (Vamp +ill cite) =
ST = r
- t. 7 Ll QIJV — '\‘-‘_—_’_-/ [
A
= Nyl = —hesnpeer
. — S —— —

©i978 Jaco Pastorius. Used By Permdssion.
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i 117 “Tllinois” Bati
Med Swing (T Robbin’s Nest  “ra i
., E E" N.C. ] .
S (trp. w/ten. 82b)
bé B? rp.w/ten. ) e
SRt Essst
' g F#°7 Bb"
-~ [4 _-1' T |F_q] T
€ -_bTi_i_, S
'gbé c7
= = (te;i
B
e~ -
= v = 7]

I

21947 Atlantic Music Corp. ©@Renewed 1975 Atlantic Music Corp. Used By Permission.

~ TN,
} B rd T F=% I rd ]
| ! [J I«V-H i [ 7 %;j _L'
7 .
F7 7
- ] ; ‘_i:ltﬁi‘ﬁL
6 -3
C| e
Er_ - Ca 2 C | ,’-\
v 4
(unis. b'5
Cm” B $ e Fw? 87
- ! . f J. ) -
Solo on form (AABC);
After solos, DS. al Coda.
D N .
Tahe ——Thatr Tote I =
T (ten) it T - -



Ruby, My Dear
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Med. Ballad Thelonious Monk
,,(I"""") Tocet
o
Tivd) “T{pq)
Al Om C 7 (GuGITAmB € c) A’ D
g r r t"'z‘ Ty ;IP— 711 . JI
/ S %
C M;T F'((b‘t)
Cuil AT BW Buw? 2 e, BW Dw
1 Z.
add 9)
CyTladd # R F¥ s Cvcvsy C#M"T(add ) c-rcm
f 4 : 11’—& ©
i [d 1 »
B] 7 £ 7 EETOD g6 A.m’”
D] Bma 4 C*i F 8% C
u 1 rﬁl' bt % 5" l
= ; # s S :W
{add MAT)
(Ma T by
Dwmi Dwi Dwi” Dw”  Ewm’ Fami’ gr13v® | (8”")
= ra ~ _h? - & #f
— ) .
- 7(p9) ; Ab A M“f D‘Tfl?‘”
E G "‘\C u WA (Gw G Am Bbéc) 7.._/_\7.._ » GMAYAMFBbMIY Bm
- L—-3.__5J -
Cw? FT0d b T T $ (048 1 = add 1) (v9)
2 - ! B%Ma D C F,, | Abé Db-rc‘rcm
7 G —7 ¢ t-g—lﬁ Z

(Free ly)

(wholetone fill)

(e
Solo on form (AABC);
After solos, D.S. al Coda.

Fadd 1 ve b 9
Ca7es ™ F# " V%D CTOY UgTeR gpisos . E%u
£ be—T—p- Yoa ! >
L.-:??‘_j Py C o 3-J

1945 (Renewed) by Embassy Music Corp. (BMI). International Copyright Secured. All Rights Reserved. Used By Permission.
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Med-Up Funk )= 122

(Intro)ay,r S 8780

Rush Hour

Russell Ferrante

Robben Ford
(As played by The Yellowjackets)

Tacet
: 3 H
- f\' i - M|
( g:d x: organ d;mble; gtr. . ’ t))
. x: organ plays harmony (organ’ par
/; _ EP% Lglh : bes g ;
oI [ f : : ID.’.L — <
@g%r')E} Eb1§ B.tb ?{%
Bﬂ ] 1 Il- I [?i_ b :F: lrJt:Ei
'_-/. 1l ] Ib - ] i w—u
#—t}b_-’; l,lp e ? (or an) b
(E"'3) (o%gn ) gir E/B
e = e S S R 5 LA
1 eh 7 b T8 (2 D b7 b (9t
B8 Cw G BTG S Gl Jraanl@7(tY)
—— 7" — ) i — I v —
bt Logh ™ (gtr)
1 OEb'asus EW@);’ be._ e~ A Y
%g- % ) " -
T == L“"3—-J j
DPH3 L Dwa” CH7(%3) —
bw——be—Rmoet, 2 s
C_g g2 L_—LEE (S " #j—
g
) b 2. G’ gp, BYYED)
FHu" G’ G,/q’l’ LBW ’ S} ),’fkb i '¢
;_3_) ! - (solo break)
Solo on form (AABB);
) After solos.DS. al Coda.
((gtr, 8" b, ) b
Ef%us . Flsus E'%u | Fls BV, /B
I E 7 [ t 'IJ. a ..f Ibe_
Eb'?ws ﬁ%usfb”sus Eqsvs E:"svs F:sus Ebwgus E,b/B
By nate W Y E—
solos 2 =) blgs : :' e b 9
AE %us ﬁsvsf bos Fus E/\l"%us Ii":us E% GbMFG/AbBb‘T(Cs)
N w ) DA |
= Fre oy = s

[

@1981 Teeth Music, Tamale Music & Barracuda Music. Used By Permission.
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Michael Brecker
{As played by Steps Ahead)

Eah

= T
(ten 2] (ten.2 2" x only) g

e N 3
nth,

(2 x: add upper part, sy,

- e s |
. %/ D v ry, LDE
] _l-',f -;f i 154
- o .

(ten. w/synth)

-8

D
D Dmi” G
E D/G DM%”’
1: ;}/! ;lﬁ " 'l " ’l % .t (] :l
( ':t éZ""xsmta i )(4‘*’;( add upper part, synth,) ;
D} 34 through 6% x's: ph;vr bfc Puqm; solo Eb GM J
F A G _l . /B N | - (& PR,
ey et — —
(ten. w/ kT B = = (6x’s)
D _ D ﬂ—b‘ﬁh}f C™"mi | Yok j
- * ji ¥ =—;ﬁ’ﬁ /  — — ] T | .
Tacet 3M9x — — — — — — — — ;1 (ateh cepeats
D/ SO‘OTOI? %E‘F adsmarked)
é G""| . FTH , ) ‘__‘Dm.ﬂ’% Ia‘;tesalo % my
' fen o8 |~ = 4
% en.2 T . Cm
HJ [ el S 4 v

ANORd CranAd Civoont Aniais Tlead Rv Pormiosism Vamp. solo s fade
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Medium Straight Ys's
/=100

Safari (Keyboard)

(Intro) D7) (2) 3.
. : i' qut. ¢ > :
e — f;i?f_g_‘— L-:H**;ia[? = j
(D "f) (synth.)
=
I == e T F (2]
: EE2 EES 2 *
(play lower notes on r(ieat only) _ (_5,‘_;5)
=7 [T e=rF (2)
= s e
Ee==rF Fe=rm _ @
= SEe == =
. b
B D/G === DMJ@ o [T "
%5. SEESEEE=S Z—Fr—rs 2 £
= v L= = . ——
C 1
(e man N _ Om ., === .z __\
= = = — = —-ﬁLJ ' e
D’ 79 gD Cmi”
AL m : == C
e 2 "V-L’F:F;:r S
= — < .
?
S 8 Chu” Evgs 49
- - > ¢ - f I ; ¢
(Soigs)
DMl/G (@x’s)
X$
D P e=rr == (2)
eI e pE—
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G 1
— M.'r* o2 _ éﬂ
— - | r
E% e

I.Pl
'

===—E== !-|

Cta7 o Emgy  (6%9)
Ay bt
Solos on DEF

(with repeats as markeo
Dy (P9 Take Coda during last solo to enc
o

o

Cbe
v 43 ;'b;:bj I-P-g =7
=l g
C/G e
ij.' -
S R i==C '/._4& 2 -/.j
’ : Vamp ¢ fade

Synth. line (chime) played
3rd ¢ 4 x's at [T and
5th¢ 6th x's at [F]:

-4hl‘,—x

Ny

ik
"cs'#j

fe. ~n i
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Medium Swing Clifford Brown
J=": Ne A EY g7 F7 |
Gt e e o e
- = . =
Ctrp. w/ ten. 8v4D.)
b7 Fé
— s a0 4 T8 | o ]
I
Fé D7 'l:en) C pedal (on 2.¢4) F6
= Y _hij =0 £ - tl
(unis.) i
1. 2.
N4 b7(*H
Cwmi —'rs 5 (Fé) solo break - — — - — — - — 4
] I { 7 Z - l_.? n — —
S o A VYT o el
Solos
B : 7 Bb'f EY
b7 Fé Ami? D7
Gm’ Cc7 Fé D7 G’ C7
A

After solos, DC. al Coda
(play head twice before taking Coda)

Trumpet plays melody (upper part) throughout.

(1)

D Cpedal F"

&= =

(unis) (trp) ( trp.j'vv
ten.

©1972 Contemporary Music. Used By Permission,




Satin Doll
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Duke Ellington

Billy Strayhorn

Med. Swing Johnny Mercer
(Intro” (04) < (87)

o _; Cpn.)

[Al Ew___ AT g7 AT F¥ B Féw’ B7
" — Do o= _J)_.- . F‘\) s —— ; .
(Bw™¥% ET B! E" )

E7 EY Dma’ (B7)
e i — =

7
Ew —_ AST Em’ A F¥w” B’ F¥m’ B
(w75 E7 8%/ EV?)
E7 EP? Dma X
T T 5 = e

Y
Bl Aw” D7 A7 D7 Om
- " "il & i i © 1
e S
BM;T E7 BMI.T E7 A.r (spoken)
e e i S
—

-

IQ, EA;_ AST Emi’ /AST F¥w’ 87 F¥uw’ B7
e i
(Bm™"® ET Bw? E™) & |

E7 EX? Dma” (F&a™ 87 )
— . ¥ | ! . — =
solo on form (ABC)
After solos, play head (ABC)
—¢- (040 D bass then D.C. al Coda.
N

===

@952 1958 Tampa Music £ Duke Fllineton Music. Used By Permission.

Bmi7(b5) may be played as Bmi7.
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Save Your Love For Me

Buddy Johnson
Med. )Bﬂl lad (As played by Cannonball Adderley & Nancy Wilson)
=60
(Intro) E Bw’ E C¥1(§

¢ Ll—d r [ 1—l

:
T

=y
A —3— A’ D?
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7 E C¥(3d
9 E Bm ¥5
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Wi . E B7(#s) E o
5 Z = = ¢ 7
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7
C —c— = . E° F¥u’
FESS===sseeses = e e o =
G#M;' F;"':Ml.r E6 C-;'
~ -~ -~ ” l""3-—-,
X t—3— (_l-'gﬂ_j N _—— i r—
B Y — K — T O Z * ¥ | ]
#9
Ema” = G’ F¥n)’ =0 BT (c*GD)
e —f—» — J
N | &

©1952 Stone Lane Music. Used By Permission. |
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q N
o © =

(molto rit.) (a tempo)

Recording, is one chorus only (Coda taken first time}. Melody as written uses straight eighths, but is freely interpreted.
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Medium Ballad

A
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Search For Peace McCoy Tyner

L Bw™"® ETEH Gz (AQ)GM‘/ KA BuTvs  ET GMA/(A”GMQ Al

\ Vi
: pi £ I Y
o
—3- pys

(pn. w/ ten. 8vab)

—g—

&

(bq) b 7 (m -1 £7 7
8% A'MA F
AT DT G LT g r g DT, P ey
e — | - .
33— (S L-_.g“_J
3 p1> b1 p13
0 86 o” B of 8{) Bw’ ET
::# = 1 — I # — I #.: | - - 1 gr: !
-3 -3 3 (S g ' ranpw)
B, DA’ by  Cma
Am’ MA//A Aml’ BMA//A A’ BMAI/A ) ﬁ A13
[ =, r._ P - o
Y~z ‘-—-’3"') L__3__I) ,___3_[) t.—-3")
Cmal(ANCma, AT G (ANCMA o3
8 M'-rcml ETe) maL(AY) %A BM?"”’L E i) M:(A(A) A
7 : j- i
= =
b 7 (P9 (vq) £ 7 #
d 1) [y7(r%) Bma AM D¥u; 7 F
AM;T(M 111 D7P GMI-{ | éc'f FM-( BbBb"r | {I____?___)F# SU%# 6
 — f =5 . = o —
= == o

Solo on form (AABC);
After solos, D.C. al Coda (no repeat)

Chords in parentheses not used during solos.

@1965 Aisha Music. Used By Permission.
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Self Portrait In Three Colors

Medium Swing Ballad

J=61 (36 ) TA;C Dm% E} 5 o Charles Mingus
. = :E T~ :% »* e e b
%b_e ¥V 1 |
*  (pn)

A Cm®. Fw’ | E E ot A.bMA DP? DT GT4

o)
agg%gvr/ (3rd x: il'bo only) 3
trom Ctacet 15t x) i S~
be % P ooes £ e | £ PR

gh13 Gbm#u)

be
s, B O E Rw BT G
.M' be- g = l"‘;& o 2le] - » £ 0
= —3— E -i} ——
Y =
b ey 21O PO
1) 4
be- \ £ b[O_ ©
== ? 1
33— ) /
Fma Aw’ . D9 Gm’ ch
> y T
phppp o  LAEE  for fef o o
- S=_E==
= — =
g 4 s o
At ; R —F :

€1957 Jazz Workshop, Inc. Used By Permission. ava p
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1,2. . (k%) /b 3,
7 7 (%5) Fua’ _E" Dw’ D'pP| Fud” .
”~ 7 A .
GMI c bﬂ“ o =" - -
d well o o ©-
B (—3 -2
)
| r‘-3: N I 1 ? | rd Hl_ﬁi_i
j n N 0. € —d-d___ Py
el . ﬁi l
—3—, F 7 -
= o= - MA -~
| = = ; "
B e gop-- - Jfill— - —4
(loco)

No solos on recording (3x's only).
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Music by Jay Beckenstein
Shaker S Ong Lyri(}; bnyaVid Lasley
and Allee Willis

M ej. Samba ( IﬂtrO) (As sung by Manhattan Transfer)
=97

6 e
Tacet (A Gg‘/{ A G% )
v (ten.) v -
(% % A8 % A C% A6)
—» i t_r'_lp | [ —7 r g- -
(a6 C% ) N.C.
r-'r"'r"} : : = ‘ N :
| I ] I ]: Ih_: - IV [ Il“'—'"H , i
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((gtr fills) c o pn., TEn G, ) e
DwD® A A DmaD® Al A A
: e | —
A r (melody)
y
ol Gul . DuT Gud
» = i - T 3 v—N _!_‘I dl —il t P"\
Y
[I)MA — Gma’ - DmA’ Cma”
j .Ej I Jl— I g : ._d F f [ P : ! ‘
v v BV — —
DA’ b7
BMA/C Fama” AMA/B" =/
ﬁ N l 4 A - i K — I
1 e S22 mES
B
D i 2 I T3 o .
" “\___/ " e ‘Iyl'r_
Bl Gua” FF7En. Bu’ Am”
= ! P —S——I— S ——e— — ' P ———
— 7;“174?'__/4'_.!7&“ '“ — ===
At P?sug CuAl _ Alsus D’ _
_‘il_ )i J J 4 +—NT) . ] =
- = e Y ¥

1977, 1979 Harlem Music/Crosseyed Bear Music (BMI). 1800 Main 5t.,, Buffalo, NY 14208. All Rights Reserved. Used By Permission.
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D%y DY Y T4
L - f p”  — f—— Y |
— 2 —J b J)r b \:—/ [ T =
BM!YI__ Am’ Qqsvs Guma’ Alsus ‘é
S===== v?—'_' = =SS0 g
G
6 6 7 q
D’ O G4 A oD R A
[ ‘{:h‘_}) _-,‘ = ™1 } f I
Dma” D %& A Dw O° G
— : - Pl — ==
g 7‘ ‘P’, ] | - 7 l _d

. A

Solo on form (AAB);

v 9 After solos, 5. al Coda
Dm A'sus (sing 374 ¢ 4 verses)
. _=,-‘_‘{. lﬂ'ro 3
Y
(Vamp, solo (scat) and fade)
bars 5-8 of
for 27 yerse:
S — e =
(o —| i i — i i i i
[YR = S .| ‘\.__:‘_‘j_‘ ;:: LA — r L;.:l__ Y
barssfd—s of
for verse: | _1 —_
\“J\} I = i'_._ - = ‘_id 1 dl h— 1 f -
bars 5-8 of A
for 4th verse:
A o, w—
E rd Y T T H
T T - = o = r -l-l D — & I
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4 Charlie Parker
FJ ast aBebop Shaw Nu Dizzy éillesp?e
=27
(Intro Tacet
(ie=:
J
0’
CwM7, . F AN
= e
t’lp 1 1 1 1
(alto)
CM'(MA'T) . . DVr
= : s 1o
1 1 1 | 1 |
Cmi -
ot — e
™ o I i e
(trp. wi alto 8@ b))
(to end)—s (CG) (trp. £ alto)
- Dol e el piet o =
§ g(sample pn.f‘ill)‘—‘“'z"— I
Cé AM'T M G‘r(,#ﬁ)
IZ EmE 7 4 6 AU -
'_‘_4_-DT —_—C C D =
E i b IR: | . N -
/g/ ___rJ 4 = — P
7 o) v A7
A A, DT G
LIS a e —— 5 —b PleaY|
(alto 8°b) 50 ' bl (unis)
T(#5)
Eé AA.MY | G-r Cé AT#5) '::EF Cr;__?:
—»be— ‘ - ——
l'“ % %u — 41' — —® — 7?_!:!—_

©1946 (Renewed) by Consolidated Music Publishers, a Div. of Music Sales Corp. {(ASCAP). International Copyright Secured. All Rights Reserved. Used

By Permission.
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37 C¢
C'T | F6‘ F “ /G G7 . cé
i?ﬂv’—_ﬁf’}' / l g #T v
_N_,w . ! h-l ]
Calto 82 b,) mm
E7(5) . L. AT
N i it B P L
E::c i DI L-"% o S - o r
b 5 )
D13 TN TN G7
Soeeebs  STene o J ‘
. ' = == | (L'mis.)
G"((#s)
[Cl c® AW Dwl o7 e AT DT T
- Q—F_.'p:bc . =
lP_ | I } 5 :r e 0 O, 3 L P I —
#7 C
C7 e PTT Y% gr 8
‘—,—P ( g 4 F:l' ; %'_ i - 7 :I
== ] ] i f = —— T H <€ |

(alto 82 b.)
Solo on form (ABC);
After solos, DS, play head,

then DC. al fine.
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Simple Samba

Fast Samba Jim Hall
JA- 140 .A Oud7 CELTFET  guwT ET
S EESInES PF gov%%
(gtr)
Am’ D7 Cma  Em™5Bmd drfill- - — - — — — — —,
P=Y — D _‘_) = € | E— 2 —— - #:
—— : . #7 ( Pn-;W/ 8\/0)
Bl Emd - DR G Chs F¥7
— — I } ! |,
b T(p5)
Bw’ E7 BﬁL—-\AM'T G’  CHw’
# } F\’ ] — -] i 3'/ o= h’f—ﬂ‘h_q——
%0\_____/ * r 1 —F ]
e c7 Cmi” F7
> = — = Pop——
—— — o B LA pESATE
5) 7
Bb/\/\A.r G 7 D MA dr. fil - - = = — - — — — — — — -~ |
TESSS ms o ——=
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IC] Gma’ —3— Gmi C7
— — — : N
.- ! o bés
7 7
Fma —a— M gb7
—1 | : h — .
- N “ B =
=== ==
13
Cm” Clsus C
o :
S’

©€1971 Janhall Music. Used By Permission.
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q
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74 ) ) / /
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e e = = —— =
/ 4 4 Solo on ABCD; after solos,
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g

4 —&
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Med. Ballad Skylark N yic by Johny Mercer

A, re o % gt R E " B FAT
& e s ey
(67 Gm7) v G™)
B‘M’ . G r;:;qcr:—h Fé  Dw’ _ B GuwCT
— ~_—_~ o) == o ——

E (AT DMTCMTET BMa”  AmTAY3)
F6 Gw __A Bma’ Fma" 87 B’ PA
=,

o [————
— r I l N 1 \,V, = ' T
- i
(G., F GMI.U C7 )
N N e Yae S i B G A==
1‘\ { j\é il 1 } ) ] J 1 £ "\i
< > —e - 1 P -
Bl Ow’ DT Cw F7 B
] l{l 1 1 ] —_ﬁ_ ﬁ 7> -,
' =ttt T
Cmi7
Aw™* 7 Gmi (EPT) Gm FTaogpé
— | ' . ?"b ¥
| 22 l L—Ji L_+3-J;
AP F¥w’ B7 g7 I
g' Fm—— ] % A
HE == TS i

v 4 7 Wﬁ)
v E CAMT OWT Ci"FT 87 Am’ A
Clrpe Ow’ A 8w Fw BT B PA

— T AN [ ——
— - % = - >
-
(67 GM;T) C.T
Bua” I?A G7 3137 Fé Ic'T F.é (C7)
N— N T < 1 i ——2 >
S SRS ; ;
~— b Chords in parentheses are optional.

©1941, 1942 George Simon, Inc. @Renewed 1969, 1970 Frank Music Corp. This Arrangement ©1988 Frank Music Corp. International Copyright Secured.
All Rights Reserved. Used By Permission.
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A Sleepint Bee
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ey s e
Med. Swing o " & Truman Capote
. Bua Flsus B LF?S"*" r—@s——? g0 Eby s APPEys
P2 —] e e T A — — 7
ght BT p7 G Cw’  cPIwmEr  EM
= T S : 2
! | S— Y S ;_I)
013 D7 (;;) Gmwn G‘f@) Cv.'o C‘i(am F1; E13(r9)
= — e = = : —=
P : : ) |
(EW’ AVIF) (EPe G )
gz ghiws) BT CwTDWTEE®T Flss FT
. P dl:L_,' I I T i i ,': —7s
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8% Fius B ?“A:,-\F?"’s (-B—)-‘ff's"‘“? EI Ehi APPsus
— ] ——fp P - e z
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E ! ¢ 2 Il C 2 I)
D DY) G c? TP Flws FTOY
S == e
__H ] Irl ! 1 1 1
By Ewma’ D7, Jy el c? F13 D7 g7
e 197 i > o — o
S==- — == | RS
cl I p1Es FI3 8% (Dma’  Cwa’ rBMA7 )
= 2 l

©1954, 1955, 1987 Harold Arlan and Truman Capote. © Renewed 1982, 1983 Harold Arlan and Truman Capote. All Rights Throughout The World Controlled

by Harwin Music Co. International Copyright Secured. All Rights Reserved, Used By Permission.
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Small Day Tomorrow
Med. Jazz Ballad

. Mu;ic by B(I)}) Dé)rough
i Fran Landesman
_ (Intro ’ yne (Xs sung by Irene Kral)

J*éf Fén: Dﬁ(ﬁ’q’) D'? CHT9)

D

Al  F# /F# F¥u© F.‘,FM"Y Dma?  DmaT#W G#Mlv (“gg“)C#ﬂm
g ﬁr_ I ? —— - ] * \( I )] -

\ D ;.3-_1 ;3_J

% ¥ 7
Fow FE FRS PP D7 c#Ten e, (CETOS)
} } < ' f 5 il:’_ N—]

S——

D
Ffw  F¥ FPw® F¥u7  Dma’ DMA‘M“’G#MF(“;%")C#.TCw

= =57 —=
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D
Ffw F% g6 FHJ D7 CFTO9 Es,,
f—
Am’ FM? Am?  FmT AuT Fm'8%us g, ieda merers)
(add 11 £  7(v5) (p5)
7 #9 ¥7
D07, DRMIDT  chy FRTED O C
e =
D C#
C 4F#M' ¥ F % Fﬂi’_ Dma”  Dma” DGy, 044y CHT(09)
I ! — 0 £ [P_IP_I
|
0 ST
Féw  FF  pre P GRJTD7 c#tem phy (CHFT#9)
% —— i —D f_,g :

Solos on AB —
After solos, DS al Coda

TRO - @1972 Cromwell Music, Inc., New York, NY. International Copyright Secured. Made In U.5.A. All Rights Reserved Including Public Perform-
ance For Profit. Used By Permission.
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=: ¥ e
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NCFUP - (NC) Fha D¥F DY CFlEll
s i PP S 7 O —

e
(a_tempo) (pn.
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SOlar Miles Davis
Medium Swing

/=165

* . | 4 1 i =’ { ;J. } Y| |I I —
¢ ) h(‘Tg;te'd trp. o " A7)

D47 — | Dmi” Am?” D7
el * ' —

: | e E=E===

(melody on repeat) — |

:izﬂg:ﬁ e - . — = =
(melody both times)
Gma” d GCmi” C7
e S— — 7 " ——— i o S—

——H-T | 1 : —
s 5
Fma’? Fw? BbY Ebua’
e — A i i —

e o
l'_ : il “'\c/— “-\s
— =
DMI% ~
R i~ A — T " ¥ ¥ ¥ ¥ L —

Head is played twice before and after solos. Melody is freely interpreted.

©I963 Prestige Music. Used By Permission.



Someday My Prince Will Come

Music by Frank Churchill
Lyric by Larry Morey

Med. Jazz Waltz

Al Cma’ g7 En AT Dwi?

g

o
o7
AT#5) o v Em7 D
- M
Dmi” G’ N yov Omi” 7
Emi D M G
' e S
E C AT E7(#5) Fus? | AT #5) D’
== =
(c?)
T35
A7) D7 G7 Cma E »
s 2 F
cuZ (om” &7 C°¢ )
$ov MA 7 7
Fua®  © I\ Dw’ G

©1937 by Bourne Co. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used By Permission. Rights for Germany, Austria,
Switzerland & CS5R assigned to Melodie Der Welt, J. Michel KG, Musikverlag. Rights for Japan assigned to High Note Publishing Co., Ltd. - used by
permission of JASRAC License #8670719.
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Mj{l. Saml(xé - Song For Lorraine |, Jay Beckenstein
-tz M e NN ™ = M “‘m
1 1 1 =f q § 1 b | 1 | q
s Y T e i i
( A‘VD) (elec. pn)h BbD M. 2.
w | e o =

P e |
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oud G730 @

r .
CM;r aPes iy a3 WﬁbMAvc#“L $i T
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‘$ . . | Cl ) Gwa” (Pr.sdlo) Ay (3x5)
#_hu'_, b .-hlp_ {el / i ﬁ

——— S —— ~ HR L =
(S ing)

DJ=DEwT AT  Dua”  F*wB7 Em7 AT(EE
e T S S 2 S 2 e, S S S S
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Dma? Fmi? BT Emf’ AT(55) Dua’? G7tD
ELLFF PP 7 PP PP P F I F TP FFF FF77 0
(Samga) |

Bl Cua’ A7
]@—/—A—f,’ = e — - Z £7 <

- D.S. al Coda Two (©*)

2 (Sop. s0l0) )
'$' Cma’? Aua’
é/ A A . s M 3 Vamp, solo € fade

€1979 Harlem Music/ Crosseyed Bear Music (BMD). 1800 Main 5t., Buffalo, N'Y 14208.



28]

Sonja’s Sanfona

Jimmy Haslip

ﬁdedmm Latin (As played by The Yeﬂ]ziwlvljglzglsg
=122
A G Gsus
A TacetJ:' A - —H
., Y 1| : Y 1 } 4 ]u ,I d 45 ‘ | I ] I‘- I. ., v
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| ¥ : ‘:" ‘1_— [ ‘1‘:"1 - dl:_-.: ; i — — I
rrd: (synth. only® hd Ld - .T.'_RLJ J

@I986 La Viera Music & Idle Speculation Music. Used By Permission.
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:C##"# f—’“—ﬁ/_\g " D 2 s (9),
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S S —— aH.'O W/
Gl (e EGY NG )
FrrAetFindefd s T Tt s 47 7t
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B‘nw Y &
G sUs
31 ./F# P _ﬂ.'/.\-
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| m—
E(omi?)
2 y{{a) —
2 %# " g US o o Wamp ﬁr&l“e)
L_'.s—J‘ - ;( fu

G/F# may be played as F#mi. Keyboard plays chords from E natural minor scale during fade-out.
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Soul Sauce R S
Med‘ L atiﬂ (Wa Ch_i Wara) (As played by Cal Tjader)
J l‘52 C D‘T
- (vibes) =
(vibes alone) (voices) 42
7 )
N.C. D7 D $
| F— Pt ﬁ_ﬂ—v ST—F—
5= =2 o
(V oice 5) (Vl bGS)
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2 8=
C N.C_;. (5X’5J N'c' _
L ::h}t'?%_r 5,-\]' : ﬁ:&ﬁF.r . £ Eh%r \/—-\r, 1
Vvibes) — | I
(#11) (Bxs) e30)
Dl 0C"PE0® (@A) OPCTBPED® (@A)
' S ——a S= =
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(Solos)

1
$ Am’ D7 Am’ D7 E After solos, continue to[E]
5: Vamp till
n Cue ( = cue)
N.C

Ax’s
E [ % NDC‘ Y [ A
e D T D— | —— 1 S 5
. [ 1 i 1) i |

: =
DC. al Coda Two (62

Solos may also be played over:

507 - AmT é

©1965 Consolidated Music Publisher, a Div. of Music Sales Corp. (ASCAP). international Copyright Secured. All Rights Reserved, Used By Permission.
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Medium Swing Speak No Evil
J=138 7y
. =) Om Ena’ Dmi'! Ew” = Duw"
%&j‘— 0 o —©- T N

Wayne Shorter

f (trp. $ten) b 7,: F# ] i Emt 1 7t

" AT D" Ebua? P N ! Dwmm’ — Cm BT

- O - E:E‘___ : g 1 ‘ f
ten.

37( alt) C Ll

" g7lale) "Ca" l?'cwﬂ
\./% T(; - % r- (unis.) 'j;—f

b1%
. B M 7“’5’ Bb7 AMI.T A
—— =
: ,, i SITSESSTEs S SSE g #.L:
mp/ ten. coa oco cresc. 2
P(gve b) po P o Fana (54) Ebu o
GMI . IE.: e, £ brl ,_b 2 J,,r—-—\ } = $
— 7} F 5'9' ra . - - 7§ o
It 7 IP & ¥ * JFP' &
l >
= f mf (unis)
Cl pu =N D" Ea = D"
s
H © ‘c‘\\____—/c - - ©
Ebus D't Ebys? Fwl Ffw” Dmi' EmM
= 5 = = =
i
E.M' _ Cwt BTt Cm g7 lot) C"
—\—/3 (1] _\-—/3 O
f P Solo on form(AA BC)
Kicks and anticipated chords hold for solos.
The tied G's are Ps)tatrted quietly & crescendoed each time. After SOI o, Q C' al COdG
Ebma? and Cmill chords may also be anticipated for solos.
-d} Om" Ebua” D! Ea’ e
(=Y P2y o h o :
—_ — "

~—~——
21965 Miyako Music. Used By Permission. vamP $ fadc
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Spiral
Med. Straight 's's Kenny Barron
J=148 (As played by Sphere)
= = "
T = =
Al EMI" e Cma”*H .
/g ? ¥ } ! i_l J’[P' =
(pn w/ ten.8V2b) ' |
(add 1) Ex’ C A7)
A
wT B Teddtls T bl e
} I _Ik,_ iy — :
- = = ?
3~
Ghus B/g Gsus™
T '-’] i’l 4 l. I“ I ia-?j"“c
1 ] L_ ! ! ¥
Bmal Y Amal Bual 7 Ab T
s Mt Pei AWipRt
C 1 e 1) (addt)ada i) (11
, Ew” 2 p Cma . _ A)w'r Bmi? CMA
=+ (=, R =D
! ) >— ]
Em’ C T End CulTcH)
G MA
CMA7 #_ . ¢8 v~ P : v 0L P
_.+__h_ — — _
i—d— i
Cad
Tacet
j 2 =

©1986 Wazuri Publishing Co. International Copyright Secured, Made In U.S.A. All Rights Reserved. Used By Permission



(Solos)
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E—ﬁ—/—/ = 7 —=Z
AmTedd IBT(ED) O\ T T4D) By M CuaT
A P TP P PP
L B
[El Glsus? C Clsus”?
> »— (l " 'I{ H_/_;;
E'%sus C#13 BP135us F/E
Eee e e
1F] enM C a7
e P e =z
c-dde*r ) Cuma ﬂfmg‘f( )T_mEC—uIALﬂ C

—/—?—~—;q;

A ——FF T F

on Cue[

FI |

To [0] for more choruses;
Take On cue' ending to end each solo,

Taget'

&

&

EMquMAY‘m"

2 v M P~

P~

Emi’ Cua#1

To [B] for more solos;
After solos, DS. al Coda

\

Em'
™

1.y

2« 2L

bl

£

o

C_3_)

.’.’% — 1



Medium Swinging
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St. Thomas

Sonny Rollins

Latin
J=105 |A] ;06 F¥w’ g7 Em’ A7 D°
GRE £ = e = T T =
(tenor; 82 b)
Dé Fow’ g7  Em’ AT D®
_‘_F:'._.IJ_IRI_#— 2 - -i j i' i -
h . . f
_F#M;T (w5 C:T EY Ew” B_W‘“’A"
L — E——
| :
E Y4 D} 6 Dﬁ 6
D F¥ G G¥7 A ATD
(Solos)
pé g7 Emi’ A7 D¢
%ﬂ—/—/—v—: AL AT FFFF P
D¢ g7 Em’ A7 Dé
e — et e S — 2 S S —
F#MF‘”’ 87 P AT
Y4
7 e ¢ " DA a4 pe
i R — A e— A A— A T Y, —— 11 |

Solos may swing.

©1963 Prestige Music. Used By Permission.

After solos, D.C. al fine,
Head is played twice before € after solos,
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Sticky Wicket oy e
Med. Funk Greg Phillinganges
4= 114 ] Tacet

& (S ;

7

DM;r 3 m (F) ﬁ

D ¢ b bR = —fo
(synth.)\_/ = — |
DM;r # 3= F| F#G7m
5 o s?’mile)
M
Al M _ (F) &7
R P Frrr F——= =
(vocal) ' —
Dmi” F F¥G7
l),;\F—F ] e - - N
i | —1 ] H}' - - 1;‘ * i{_):

Dmi”

g 7

br r_r  m s ! }P:: i - (F) — G

Wrpa '

Dwi” E F # (,37 .
i’ﬁ?—ﬁ > o =
j_} F__ ! i ? — - - —

R E=-=—a
- r &l ;_ } r -
[ J_u EIP [ 3
/:-E' T — 7 '—HF =

©1983 Al Jarreau Music, Garden Rake Music, Warner Bros. Music & Poopy's Music. Used By Permission.

(vocal)
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)by e _ . #nﬂr“ﬁf ﬁf f

(2nd x only)
el
: T'I[ | 1 } ‘1! % -
A3 (Dmi™)
7459 2
g Z ‘B'L'-__,' é s 'l» —r p’/hﬁz S =
(Vocal) (synth.)
2 e e —reeee——
— = —
G7 Dmi? B
. 8 rd
i ’f—"'—F:—-?L?—'}‘ —& i 4[‘ t i

1., 7 2. 7
N.C. ‘(%'ﬁ « | F Fi G‘_\

=== —
(gtr)
indef.
AbiSATC#&) .
, AT(#5) A% G, gy il AT 5
AP ATH5) oy ATHS) N

Glyryhy BOF 2 be-

r— S ety f—

—— === % y

s - /?%—1 D S., vamp ¢ fade on letter [C]

—— = | (take 2" ending each time)



291

Med, "tx: tenor solos around melody Street Life

Music by Joe Sample

B g 25 voca . £ 6 O P e g
/=59 X FM%\" 7 ~ Yé e v v
A Bma s G ) 5US G Cmit 5 Fisus F
ﬁ: —— gy ———— =
~ - - *
v A B}b (vocal)
s’ A GhusG™ CPCT*ICm” Cm”
= Y p——re—  — e i £
-+ + ¥ & *
CY—
Cmi’ o o e s SUS > v FY 1
i Gmi Ea Em™"” Gmi A :
e £ ¥ FET :
—— S—
2. ) o (Med. Funk)Db .
(Fsus) BV Tsus U AV Tus DA /=107Gy Dgp B By
Cmi’ . Cmi” Cmi” . Cw’ |
~ ~ iy ¢‘ n‘ — . m— -
mf ! ‘
Bl Gwm’ Cmi” Dmi”
Xé'gtu = ;1'—-3:/ = Fijﬁ,#z '
(mf) =
T gp— Cmi” Cmi”
| 1 | ﬁ-‘k | h ﬁ N
|.—‘ - = : [ l‘__-‘ I’] # #. Jh) j | I :
Omi” Cmi’
5 e T Ty
- = —
(fine)
7 Y4 7
Cl Em Fsus Dmi cr#)  Cwm Fisus
I]_Fﬁ m f X FT-:, ﬂ: Y an-::; m i h
e 7 ==

©€1979 Four Knights Music and Irving Music. Used By Permission.
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t BIua 1'BbM|7 EbTsus A:A:I — N
= K N — x
E ] | - ] ] . ; | - ; ] 0 1 q;r- Y
—< ——3 S e Hoa g ]
2.
Cul e Flus B D7) EM A%us phyY
—- 'u = il"' "‘i“""‘l l_, o "\’! - 4 : b |
N
Cha’ F¥sus Bma” Cwmi Fsus B@MA.T -é
'—‘—ﬁ m l = k m N > a_"

TY _ﬁ A
5 = — 3 4}
— 7
7 1 2.
Clhus _ Bma C%us Dé EY
— S b7 >
IS ETINE T C s B t] % e
: Y= = — =
mp (strings) ’ D.S. al fine'(15tverse)  (vocal)

Solo on BCBCD;
After solos, D.S. al Coda.

D#%,7 C¥7

34 C £Y
Pl e e d o Eh FAPINDY

‘I;II— - \_ L

( trps ) e'l:c

: EMF D«;v (vocal),r B Z. B
D.r o M MI
o’ R DL, o R mg I
ESrarma = = A S
— = =7
Chus__ B sus Ay
TN TINE TO ChusBMuaClsus C@’%’%«" Pb""
—— —1 ’!f' — - - F!

P (strmg%T

Vocal returns at letter D during solos.

Vamp till cue (vocal ad hb)( (rall)
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Sudden Samba

294

:; Neil Larsen
' Medium Samba (3xs)
: - 3x’s
I NG | |
v ¢ I ¥ »— 9 ~ ]
rd I AN ‘ 1 L] 1
1 e i— A
(organ)
N.C.
f I —K - t I
.j.i .{ ‘]i_" F ]b" _It F_-_.f 77 I'yj -
o~ R * e (gtr. ¢ organ)
Dmi” . Fmd BmA ..
g S 1:1 [ 3 HT. - ” ‘i# * /dl\__l I i
7
Am’ _ Dmi \
- = = SSsi=r === |
S——— organ fill- - - - - 4 4 | ~
Fua  BMA . AT
v I — organ fill- - - - - - — - - — - .
B FMA.r EMl.r FMAY EMI?
Y - 0 Y . T rH :’: Ikl ! f
]:! ’:if }E_"l_‘i," = ’—’ I i 2SS g_ti—d—q :
I:M,a:r,_1 Eﬁf’ \ FMA7-| E :—3 . |
== REsEt T E.== =2 ey
q. ﬂ |'I lyl""’]l ’:g _!-7 !7 I'I IVI Ilb ?
FMI - EMl.r . FMAY e G____ I 1
: 12 Ty :F: "}5’,I | } .f 17 =1 =3 I
4 I . _!. 4 =
7 " 7 1 2.
Fuma - EMI | o D]M‘ G [ solo break- o
— St Solo on form (AB);

Break at end of letter B is used at end of each solo only.
Emi7 chords at letter B are not always anticipated during solos.

( ﬁ:le)

After solos, D.S, al fine (o repeat)

©1978 Neil Larsen Music. Used By Permission.
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Sunrunner

Bob James
Medium Funk/Latin J-84
r"'l_\ (Dma” G/D A/D D GD AD
y  — . —1 i | I o a1 i
g E-ETSeETEns! |
( synth only) (elec.pn) )
D pedal
Al (melody doubled 8ve til| [B]) —
A — Pﬁ | - - L
/S/L =EEE SR s e : R
(top note oF pn. voicing)
. S
s =S s s = - ﬁi e
: ! o —
- . ¥ # i J#_J‘ﬁ_/ r | 1 &f 1 c?l =
i H y ' 7 — H_EJ':
- —ﬁd—?——-’?‘éd.!ﬁ*f@iﬁ{jﬁ H4-2)
b 7
s B, c B,
QM'? BM‘/C % C/o eu! L % ﬁ) C_?mﬂ MA/C C’/F C/D
e = B i = =" r:f.—fﬁ.ir_T_:":
= e
flute, 8V
7
S 7 DMA/
ont M G % 28w B By Bt T E E B
——Pﬁ ﬁl I I- :. — %T‘L—‘Pﬂh‘i §
e, .45 D & . o L
Bw'E SA AWM % Cw' C Y G A
TN LTI LW s A
a a I & F m Jk‘ 2 mu ﬁ:% i %
i == Eea EESEER

©1978, 1962 West Portal Music & Bob James, Inc. (Administered Worldwide by Wayward Music). Used By Permission.
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Dmal
e e e e e e e
(8
A
DM-rG/D EMI/D A DM:G/DEMl/D 2
i m—— < 7 A TG —
e
Dma’ G/D EM)[/)A Oma D Emy D /2 )
——,—S—F 34 Er 4 FEA D
B C C D
@\G’“ﬂ CFD \ 8w’ E EA Egx
S e %3 —————
7 7 CMA.Y B‘)’“.rc
;gﬁm" AR \Bu WA DL \Guf C EC A
Z A A AT oA APA T
“ & = z
After solos, D.S. al Coda
(OnCue) D edal
ﬁ DMA (melooly doubled -
vamp § solo (synth) = LS
E till cue
|
!
: N ' I :ﬂ——
? ERIESESSSSe RS S
~ - ~ -
o — A _=| p— )

LA

e
B
@l
Iels|
|
-..ll
fﬁ-d
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Take The “A” Train Musicby iy strayhom

. Lyric by Lee Gai
Med. Swing e nes

7(#5) b7 (#5) b7 (#5) b'rc#s)
@0 (0, %% %" % % % %)

—

-~ —_—
gﬂglq 1 ud F'q 1 I
rd a | )
¥ 1 [ i I I | 11
1 1l

v (pn) 5= T—i?-i: = 3 -"-;Hi_) -
A Do 9w
(melody)
7 Dé
Em’ A - (Em” A7)
- o
I ! ¥ [#]
Dé E?C#ﬂ)
N—e* i
== = s o
6
v 7 D 7
EMI A | ™ D
© 2 —
| 1 * [§ ]

e S= =St
- ‘ S

E? EMﬂ A‘? A7(P‘?)
— — J g-di' Ip s — s s =

= T

©194], renewed 1968 Tempo Music. Used By Permission.
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D6 E 741
= —’ = =
—
$DG
Em” A7 A (Em” AT )
© - . —
R D
Solo on form (ABC);
After solos, DS. al Coda.
pé Dma”
14 ~  (N.C) -

Instrumental background line during solos for bars 1-4 and 9-12 of letter A and bars 14 of letter C as required:

D¢ F#7 BMF E

Qi)

%

S

[#

i

T

e

3

.



Vo Bl Tenderly =~ pusoywterces
€a. paila A F ~ 4 5
Qul C & i 5 !{i_" =z
J ek
Srad EPaen Fma” (Aw” D7 )
— == —
S~— -
(E 78 A‘T)
GMF‘”’ ch G i 015 C¢o7
b = S = - —
= . = e _
-
B8 Fys_\ ghIcHm Eud g5
_a'ﬁlh- - '_"’F o : O -
— T ——— ———
GMﬁ Eb‘?a#m FMI ( AM;T D'f )
- - == E =
~N—
(E M"T(Pﬁ) A‘r)
GM'TM) CiS cq;oy DM;T G,; G# o7
— i E=———-o
b —a . , —r
7 ~7
A/MI \D‘ms) Cmd Cﬁ— 6 (Gu7 7 )
‘ "Ml

May be played in 3/4 (subtract one beat from the first note in each bar).

©1946, 1947, 1987 Edwin H. Morris & Co, a Division of MPL Communications, Inc. ©Renewed1974, 1975 Edwin H. Morris & Co., A Division of MPL

Communications, Inc. International Copyright Secured. All Rights Reserved. Used By Permission.
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Theme For Ernie

| Fred L
E MCdiljlli GJ'GZZ Bd"dd b‘f (As played by JI(.)Elin Coﬁ-r(;ﬁg;
A G M"f !C?m?‘” F]m:T I B—ﬁr. EbM;r A7 —
= e e 7
¥ Hj
Dw’  G7 Cm’ F709) Boma” Gm”
— [J - 4!‘!& AAA S
] 2.
Cmi’ FTo9 gré AmT D7 | BPé Cami’ Dmi”
: : ——
;:} 'J“ Er jv _J)
Ew’ A7 D D O Chud
— S2== - .rl'pilk" b — 1, A5 !/HS;'M
(_3_) Lg_)
Aw? BT EWATEWAT C7T 7%V CuT _ FTW
Foe—oma— 0 1y e S R ; =
W = * == ———
7
Cl Gm" IC."'“"” F&"I g; Emd AT  _ Dw’ &7
; I x IO — I I[ 1 ¥ —
e ae= b;ti 3
Cm’ __ FT"  Bwd’ Gw” Cw’__ F™#9  ET AT
| { || i;d[;% )| J-_‘Iv £ > il i i’ I g n ﬁ
DPua” Gbe(mn@-ch J | E‘f @bf\gﬁ /}Mﬁ ?7
" 7—ube . e = > = = E
= i =T 2 '
‘d} Cma' F}7 5 Bm’” ? EPI%) i
= —mbe = - — —
! rit = tenor fill- - - - - - — — — - -

Melody is freely interpreted.

©I969 Prestige Music. Used By Permission,
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There Will Never Be Another You

I\;Idusic lt;y Harli(y Warren
yric by Mack Gordon
Med. Swi
A VAl ELT | | | Epm T8 A7 |
X:JJ l I EEJ dl .{_. J“} 9‘\.__________/ - .
7 7 Cmi’ 13
D=M| — (G ).' . gl —_F
———# J i e £
7 G#11
_Bh“‘ EY? | Fma Dmi”
=’ = —— =
9
G l | Cmi” c7
i = — o —
‘ !
Bl EuT E 7% A7
Dwi” (G) Cm’ 13
T | ] 0 ,,/_——-—_—-_-\ s
% . S
Gi? )
. (
_§%\ el . Fma’ Bmi" P E7
' 1 4 |

Fé ghacn AMFI D7 cu? CP F6 ()

— i Jr__i'_ o

©1942, 1987 Twentieth Century Music Corp. © Renewed 970 Twentieth Century Music Corp. All Rights Throughout The World Controlled by Morle
Music Co. International Copyright Secured. All Rights Reserved, Used By Permission. ¥
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. . Music by Jack Strache
| These Foolish Things """ cham tink
i Ba l lad Lyric by Holt Marvell
%1 ) Fual  Dw/’ Gm’ C7 Fmd__ Ow’

: o '

o — i | N
ébe —— —— o — - -  — — - I

#5)
G‘f C‘T Fsus F? (B?(#ﬂBbM A‘T A’Tﬂff’) 97‘ 5
SE==r-=———====—= i—
. , — )
Gq g— GM;r C.r Fma” DM;T GMI‘:i C
— —— | e -
I N = o ¥ o —w id_'
' @)
| Fma’ Dmi” a? old Fsus F9 (B/q ’_2
¥ R —— -
boa? S#5) [)TH#S) o< 6 (b8 =7
o’ AT ST L T TR
= ——p—a——t !
e, I
7(b5)
EI Ami (F¥w )BMI.mS) E7 Awi Aw Aw’D?  GP
= t o = o
| ] 1
Cwa’ Am? Dw’ G7 C7 F¥7 Gw C7
e = et
I T | H
C Fma’ Dmi” Cm’ C7 Fma? Dmi’
T —— e —— ] | — —— e ——
3 | 1 | | : L i i)’_‘l # | | | 1 | ]
9 o E9 F9 (gium) Bua” ATH5) pT s
—9 ® < g SF_’_FUS — 3[, Z
{ I / ! 1 I T i : IF
1 e — F) - I)
3
ey c’ Fé (Gm"C")
33— ) s s -
P = | Z
! i e—=

Alternate changes for soloing on bars 4 ¢ 12 of
letter A and bar 4 of letter [Cl: | Om? G? C¥mi? F¥9|

©1936 by Boosey & Co. Ltd., London, assigned to Bourne Co. Copyright Renewed. International Copyright Secured. All Rights Reserved. Used By
. iccinn Riohts for Cermany Austria Switzerland & CSSR assigned to Melodie Der Welt, J. Michel KG, Musikverlag. Rights for Japan assignhed to



ed.~ Slow Latin/Rock
J=41

This Masquerade

Gm” cP
A 3 (Vamp till cue)
. don cue) (voice/gtr. solo)
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Leon Russell
(As sung by George Benson)

T e ,?’ M'(MA 71 G _ 015
| Pl %‘—W o e =+ 2 =7 —+ =
|
e _Eb9 CApTiedd D72
. PR 4|' - — r
4
7
Gw__  Cw™7 G c”
I - Y. bP—F—\ wi - Y 7 1
—Sf{—ﬁj_ S IVI_ )] i t Y - 4 r‘_
b D7TH#8)  (andy) ¥ 707
E = | _‘(_r:ri%/“l P E-M' g
I J < Pl
I gh13 w9 Ebua?
£ AF_IP_ i Ff-\ | | N -
- ——— -
» gh13(v9) EPua”
Fum o [,r N £
, 7 — = —r
Em” /_\Aﬂ ATH#S)  Dya”
—denp P E A e Fet > mm re— :
‘ = ey —
D13 (1)
N4 13 %5 \/ A
Ami A AT #5) _D sus "
- D.S. al Coda
D> Gu” . (Solo) (funkier) (Vamp till cue)
—_ C Y, ey C1 E

1977 Skyhill Music. Used By Permission.

Solo on vamp or on head (ABA); after
solos, play head, take Coda, vamp, solo § fade,
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Medj Fl;t;k Ballad The Three Manas Wayne Shorter
m FM 7(#5) F/ FM 7 (¥5)
== O ks
o) B "‘
f sopvc#sy A, Am Avcg 9; Eb A ==
A BB Bbas ¥PCF . B %
L o .}f 1 I . - — — .rii
A/b === iy 13 Amgé
: b = o be Lo, v
, ' - - b, 0% B
A MA;B‘“, 1 gM L,A? c: (add 1) Ly 7 “/i: CCMddﬂ MA},F 2 LS%L, 3 Gﬁa A ﬂ:g
— e — T
it e 4
Bl chIFE®  cEJ® pes(X5D. . E% —
. e E E e op .
] > - ; » * } o1 ——
f “-—-.;..J 815 v : nddlh bq
b b9 AMAL A S1(5) wF7 (s
EIE/f: £ eba ".EMLF ,,'gglngp 8 AMA/B Gbmﬁ Lj“iﬁ
| ! - ! .:Ii | L m el ) ‘ ‘}l -
L b
G n@e A
- — - - 1 g"' L
=4 = F =
g =—mf =" E
Al AMI/G f F,, 308 —~— D7 __E_!%V’L -
— ;ﬁ'q j‘:E_Eﬁ!% G —%—«—d?—bdvg
q
Cyadd 13) CMI/B’b B,béb CMA‘}D
} ! o =
= RNt R EER
@ Bbba B"F E/ Bbbasst%s C%/Z\” C¥., Jladd 13) BMA;
* nr‘u 33 i "4 C¥

P 2} g_ln,i -
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bladd 9)
A‘9/ Ebw’ Eml, A7
e S AW
Gh,Pos B
be o lzé :tA fe o B/Da:
q wf
13
Cha?  F#%  BRg  FF @ @
i RS T s - S "
==
3-) b Y
D; 1 ¥
E_E°  wF.. e e,
¥ === E=
B o v ._F%, FE, 0% ChyChus B (E/)
Etn’ B, F£ °E Bwi %7 GF CF e 4 D o~ N\ D
I»Mll, k E . %Dﬁ“ﬁ:"ﬁt £ E&G#:.#ﬁp"‘; effr
. et =
% b e oF b B
Py oe & o 0 TS B 0T
£ o £ EA:: — o e - — j‘% = AT i
B, % % Aw? AW
“plee — #IP - — 1{" oo s e e P e
— = : @ = . e
Cu %5) E o E%W[u C f—'?wd 5) OM’/Bb )
ppaTe ofe o 4 oy bate ¥ he ﬁ&—:ﬁ,ﬁ FRaere »
| = |
B Cmlp_ Flus, EZ (7o3)
Ebfl’fﬁf?%i,t’_‘:&' o B’ bass B> A
Fus G/f\b mf (ten) (flute- tacet 15t ¢ 279 xs)
Bb bass Bb 'Pgé [2#{'\
— —e—rt E
D .
(add sop) f
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Three Views Of A Secret

Medium Jazz |
Waltz N Jaco Pastorius
)=uz [A] ob? goTes gy Dé EI0wELT D"
» mf 1‘:4 x: strings w/ voices _ : - =
B : A’;:’m’r énl’omé%’;vcfsvog;‘* b (#5) b 7 P’
e - :6*’ Sadlp> B E W, e ..
: - : i ] -
1. b [2.
AT g1 o BT RO bags 057
= e T [ o |
’ —: I
{n\uln? b * - 0 - =
© Mf (harmonica) |
[%on D.S]
gh1® 515 A Db 3¢ | EbTOH) gh1s
. : 5 i e —
T V/ P ﬁe-.
—3 EbMAq /
l Al gh1® 1P _ DP ) P16
I'I?D' . 8 r. 1 ‘J_ - —
) ‘_.i-ﬁev' \—/l —H T /L
I~ E Em’ =2 D G’
T B i - J_ }
A" B’ ByuTCadd 1 D 35,5000
- —7
b
Qo 8w’ EM— | A" A"
3~
Y bix, (b4) v
B g P oy e B
- : g_ { / =2 5 r}.- -
-3~

1981 Mowgli Publishing Co. Used By Permission.




B

NS

A?Ml.r

B’

1
éiﬁfm" (Flute) |

308

{2

)

Vi

(hold till cue)

] .P

mharmomca fills hghtl )
by (#9)
ﬁ\’

creésc.,

—s (4x’s)
~\
s —

E’ bass

~(&
2 ]

e

[
7

N

( bowed basses)

é “wa:r

Bom 7

e

D.S, al Coda One (4}1)/

Eom’
TN

I

|

L__3-J

¢
Db1 sus(" )

AmaT

D

e
o ¥ ‘(harmonica solos around meT;d?yT

E3sus

(4x's)

|
L B2
i

Bm’ C#' sus DPsus

13

L

D.C. al Coda Two (&)

B*r

——

& ; AT

har solps gver melod
Harmonica sounds one octave higher than written. Melody is rather freely interpreted (except at letter A)

(Vamp & fade)
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Time Remembers

Mot Wtz ,One Time Once Denny Zeitlin
Al G . F#M%# G _ F&E’—\
H'__# e e 3
Cpn.) ’
q Fﬁ# # 7(vd Fio !
Bma G Comi (v3) M
% ol .PT T i 'rH! * 0
a | FEEE 2 &H#T
’\4 1,
‘e G AL A 9
S, AA m P e s
e e S e : = "
q ¥ #9 q (5}
= e e L f
| — 4 ]
z'Eb'T
1% (411
EZ) A
S= = s
I I I I
APma?
.’“A/G Eﬁ' I GMIQ . ﬁ_
(eP7(52)
13 (#11)
Ama’ AMA/E" Alnd

|
|
P " rds i '
( last x: mO'to rft.) ©1982 Double Helix Music. Used By Permission. (Chordsin parentheses are used for solos
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TnSte (Gma”) Antonio Carlos Jobim

; C A‘T(b.fv)
B M‘T - M 8
; A b—b -1'_ b -I'- _8"_\9 ©
e ! e 5
7
B ae. DEL___\G#'T(#S)
g # - lrl I ] / — —
BT (£2)
v B8P, 09 b7 b (MAY) A7 —_— ~
C¥uw - = Almi o?® ¥ e b
e e ] 2 2
—b
Ea’ ghi> a £
~ R Ebua’ A C™mi 7
feeee Pie o o & - P
— — i } | I R —1—1
~
6
Bl B e B Bm
g .-""I I'I - i - . I’-_qll } = 2
Bual - FFu’ g7
; H Y . - ﬁc/-—\c
=== =
| Ema’ 6 7
_Em D¥ui D°7
117 } — y. —1 2
1 I'I ! H i J
. (Bm” Bwmi© Bumi” Bu® )
CFui F¥%us F¥7s0s" By

©1967,1968 by Antonio Carlos Jobim, Corcovado Music Corp. (BMI), publisher. Rights for Japan assigned to Kogakusha Music Pub. Co,, Ltd, used by
permission of JASRAC License #8670719. All Rights Reserved. Used By Permission Of Publisher.
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Fast Swing_J-260 Miles Davis
(Tntro)
Tacet i
e % =1
o
7€§ Féw’ 3 _Emv
' =S s =
(trp.)
7
Ew A7 oy
= H‘{ o = ey
D’ G’ _ Cmd Am’ $‘
] S 5 —f = T
b i—at : P ===
' 7
Fom’ <R Cma 87
P ) : ? 2 | - 1) = | ri
|4
2 Ev
M
F#Ml.r - B.T A A‘
Solos on
After solos, D.S. al Coda (w/ repeat)
Q Ft,7 87 E m 0
7 %ﬂ n\._ ]
decresc.
Eu A?{#m -
mp

©1963 Prestige Music. Used By Permdssion.
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Turn Your Love Around 2 cayden

Med. Funk/ . )
ko i — R
W’s swing eorge Benson)
J= [ v¢ (2nd 4)
#mu A En1 8 ntro I A Ew
- - = o . i S . P
;JU ~ = & ‘j._P_ I ] 7
9 ('trp. w/ flute 8va) ’ (v
Em — [ A EwAT BUDETEMS
e A Em’
A En’ - - s
E = —» o rd rd 80 A o)
Tt | = T lé_ & & i I__’ .
(vocal) g 3
End Em
— L L- Alsus
- Tt ™~ H‘Pf? 1 ? .]L
g’ [ )] dl I l=] E =
1 23 qv(vd)
Dma” g g9l JB . Gua’ Ao
O .f_lF - n -—E'—ﬁ—' — E— - A, .
g ;i ' = £ B 7
F#750) 2
% GMA-I ('trp)
A sUs - _P_f'\_ n,_\/ - - [ 1— - g of ﬁ\
SSCEE S A eSene———————
(vocal)
% 2 = ——— e
M . . GMA #5 DMA 7
R ITIY YA F¥LYFFBu” G
S e
Y (trps)
—¢ b_ Tf—-\ rJ - rd _r T
(2 L -
&28m7 Dma’ (b9
Gua’ FFFF7aTee, 4 , 4 (s ?M‘ F#+ F*7

©198] ].5.H. Music, Garden Rake Music & Rehtakul Veets Music. Used By Permission.
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e "
/A/—-"-\_\ F+

-
{ '
ALV t

* (vocal) ——— D.S. al Coda (no repeats)

(v9)
CHuT (o s+ p7g, 9

0,20

7 5 —
“ (vocal) =
D, Clw D Chiu Gud” G o
2 "%% Sy C¥wi’  F#tps7Bm
T —
! { i [ J [ | i L o) i | I
9
— a £ Tm_r * - ] 1 b—% _Q_ f :
===Sas== Y e
), « DM% G
¢l 8w’ (trps. as at B) Gmal . ,F#Y&Z)E#v Eﬂ' .o L
I —
: £ = e = £ ~
7
(&) DA Ga”
AGMA-,) . F#.’@)F#T %? _ ﬁﬁi F#+ F #7009
== e ==
€ — I —£ - £ —
Ew’ GCma? Bmi”
¥+ M}

= i £ — — Vamp$'Fade
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Med. Swing Twisted
/=165 m MuE,ic ]:)beZrde}I %ray
2-1 yrlC y nmnie KOss
y D C Ami C D =
C i D7 o m'elody)
g et e
2 —3—
o7 (D7) G
1 e — —
= b —o—9 C— oy p—p —
- o ! -
4 (Z“Jx)
l',?m:r e Ff/_\_lf“ g7 Em’ ¢
:t E 1 [ ]I“il_‘l' Hq T -
~ 1. ‘2
AH' pé l B7 Ew’ A7 o Em’ AT .
—— T £ - A ﬁi 5 - £ - R
1 7
Bl D7 G D7
— — Dﬁr I r_  — I #_1
— C_d_. — |
7
DY o o ? —
= e——r
—32 I
& 7
Dma™ . b{-\f m g7 Em’
£ = — 2
A.r Dé 87 EMIY A.r]p » -Ipf-"
e e i = = C S w——
c] D7 7 o7 .
> e e f e et e # e
— & S —

©1965 Prestige Music. Used By Permission.
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o
D G7 . __‘
rd w17 ! * I |P_ 'f 7
e
7
Dma” FHw’ L b Em
;ﬂi 1 ] = I 1 'F !P ] 7 ¥ = ~ gp g ‘
- b g7 Em’ AT
A bifee, o o e £ = 4 =
 — L"""r_;.“ﬁ_ — 75— :
’ :a;: E: o
D’ D’
D] . .2t G’Z LPL SR L PRef o~
= a1 n ] " i
— ‘-—-3 ] —g—
D‘(
-y - G’ . £PLs o4
s —— . e e = ——
D Fow’ ! - Fwi’ Em’
MA — — P EE [,rbt : P,_._\F_P_p_:ﬁ h,!t ; lzr_
:_IF_T > Y - ) -d-j 1 [
5 —3— L___é‘?__l
A7 Di Fe7
2 — L. ey
:_._r—-__"t_pfﬁ'!!_—_dl___ﬁ 1 ——»
7 7 6
_EMl ._é_q i D | r:.?;;"
i — :’ £ - - w
D.S. al Coda
(AT TG (play [A twice)
O N T - -
'."b[' '_HP y ) Lm
- = =
e ——— d
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Umt SeVen Sam Jones

(As played by Wes Montgomery)

Medium-Vp Swing 7 (Aw'D7 ) (AwTDY )
- _ o
J=n8 A o J A PN LA Py )
: ()/ I i | Aof .f l I
o t .
(-?tr) (DM" G7 ) e
G. L v~ D7 g7 (#8)
’-\c/_f _——-\ It | 1 | ]
'abu 7 (EDWAT
BMa” CEPmA’ ) EbT O o
- = ” m— : i
T:hl “d_d_._l o\ ’ 4
8oaT (EPma”)
s ] _— Emd Oma’ 87
1-4—4"'1 r/t_’_"—d_‘l#il X J
(Swinging Latin)
S=s=siEr e =
L—u— ] T
En’ AT Dwa g e
I —— i - B & & s 8 & & o ¥ | & & o :hF:?:
(tOP note of Pianc; VOI;:lg) Vi — A — — 4 4
— b
— 5 Ibdlc‘ H — ] 3 = T
N Em”
Y T(#5)
Em’ AT L-_-_qi 8 o
—bp—r#—p—p—p—‘l— e y oo —
o s A )
(Swmg) (AM ) (Aw7 D7 )
€ o —-——l”h DT = 1 v _
l[:l[il I ﬂ/ .lll | I
G’ o P ! — 7459
- Jo ""\
o T 0 D7 B ¢

©1962 Upam Music Co., a division of Gopam Enterprises, Inc. Used By Permission.
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BMa” (Ea’) (AT
___j»- '/__._._‘__\EbMAY i D solo break — — — - - )— - - = —
I
(Solos)
@ D7 c7 D7 B'rc#sr
5 > S 5 = B B PSS
Dia? T(#5) k |2'
B%mA ATH Dua’ AT g7
—/_f_/_/_w—"/_l_ﬁl o !’ i
El Ew’ AT Dma? g7rd
e e e e e s R e e
Em’ AT F¥7 g7 Ew’ AT
—!) £ '1 !1 !1 'l f H "f 'L!l '1 'i
Fl p7 a7
Tz 2’ = Z P
D7 g7 Boua” AT#5) Dua’ AT
_/_/_/_f S ;4_{_"— W“#H*—*—H—H

Solo on DDEF
(after solos, D.C. al Coda)

b T(Eb. T
¢. B%ma (E'ma7) Eb T O g7
= ‘ ” - -
% ; : = =
b 7 (b, 7
Bua (EMA ) EbMA [)6 drum fill- — — —; 27CM’
— Igl = - é E
i 2

Guitar sounds one octave lower than written.
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Up ] umped Spnng Freddie Hubbard

Medium-Up
Jazz Waltz A
%. r— e : - —p
.j -{ [ J | I i L#IIF [ 1 1 |
A’ G’ F¥m’” g7 X
= —— ===
— ! !
Em’ Fami’ Em’ Fw’
e M A AL
F r :‘:'Iﬁ - b i £ - %
[
2. (bS)
D e cs Bw’ E7
X —2 . £ e
gl Am’ D7 Cma’ — Em’ |
C- (EP7) E ‘ V
Ble7 I FMI.T | DMl.r G7 punet
e, —=
(_3_..) I \‘~—-—-___-—-—'—/;
s oy AT Ow? G GHeT
q{ £ E ﬁ. _—I' 4 .'_#F I I ud
! — ———— :
Awm’ G’ Féw” _8r \
= =su | = v
d I 1
EMIhr FM|7 EMI~r FMIY
Dua” DA’ Cma”
Om” e v Py el Ll L

Kicks are not played during solos.

Fmi7 in bars 10 & 12 of letters A and C may be played as F7{(+9).

€1962, 1973 Gomace Music. Used By Permission.

v
(last x)
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Velas

Ivan Lins
Mj‘:-;ss"’“’ L%:;’:: Funk (Velas Igadas) (s plaged b}"éﬂ;ﬁ";‘]ﬁfgg
7 7 8,7 2 7 sus4-3
T N i T Wi L
mf Y = l J E-'? = } e
Ghus 9 7
Al Dw e . Alsys Al
. i - 1
a"?'l — 5— — —= N
armonica q
G'sus 9 Eb
Dan - ¢, — ChsC'Cm'C”
= ——— T — .
e e i
? be Bk\dl EbM S
_I:ﬁ B o I %P . Alsys AT
:____ g— L____3_____3 L__g___i - - _d_\__/c
Chus x4 1 2.
Ows ot T o O (s 7 | B9 ETGY
m—p— L}___i } 3],  — .__IJ |
— " o ’ ( gtr3 w/ wh:-tfe)
Bl Aw? MG R 87§ Ema”
& =
(harm. solo on D.S.) 33— ‘t=—3—0
i
D¥,, ‘:fu’fs)1¢ 9#7(;1 C#,M'LMA?) C"m F#’ s EEBGN
! - I —
e d ’ | (end solo)
13 7
. B sUs. - Bm7 3 EM‘“/B C¥ys CHF?
L-—"'-?"'_" tl._—3——-—" %(_____i_____) = i\___/c
(harmonica) 3 £
MAY v
irws FET s ButD B But  EMg g
"_""I'__' t-}---3---J - —3—J = -~

S J— |

©198! Kidada Music & Brammus Music. Used By Permission.
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GPsus Gm B8""%us 8o
bl Pl bl [
3 ' > A ey
f (gtr w/ v(thulstle) | —_—
(harm. solo)
An’ D7 Ghus G Cua Bmi” " ET(5)
e S S, 2 e 20 S|
mj D.S. al Coda
$_ EMA}B g? EMJ
) G‘TSUS B B Ml“ >
(Vamp, fill ¢ fade)

Melodic rhythm is freely interpreted. Intro is from Bobbi Norris LI and is played on bass (15vab.).
On Quincy Jones version, guitar improvises over intro chords.



i Very Earl
Medium Jazz Waltz ry y Bill Evans
A Dma’? c? Fma’ Bblam) EbM A"r
#ﬂ : === {8 2 :
o = ’ [ b
Al? Dma’ chuh Ema’ Bm” Gy Tladd
1. 2.
CHBU i Tiaddt) gpts Ebua” Asus AT
== ; : ; ==
Dhua”
I gooy  Ef c” D™
Il ]I AR | HF
= bd— = :
13
A%us R ow’ " Ebwa’  AZ0%  pd
= ¢ = be %i
7
7
B76)  Ew’ "ktg AT O Dw” AP
| E!l [t ]I Lo L
e ’ solo break- - — - - — — — —
Dma’ ~
El”_“-r %ﬁ_# G AT Em’ DT Cud AmTDOMAT ~
— =, = ’ b ;
— \__/

Meledy is rather freely interpreted rhythmically. r't

TRO - @1964, 1965 Acorn Music Corp., New York, NY. International Copyright Secured. Made In U S.A. All Rights Reserved Including Public Perform-

ance For Profit. Used By Permission.




324

Voyage Kenny Barron
aht S‘Viﬂg éAs played by Stan Getz)
= %4
: JA 23| _JGMI% ey 1A?Ml 1
B ==C==== T e
| Y ——r] ——
f- (ten.€ pn.)
el 9“‘7 A M;rcm 7
e e e et e — P —
=== =SS S=SSS
1. [2.
G (AuT® D™9) | G =
" = | B e e
] —
EPma’ —s_ F¥w? B7 Emd =3,
_I' 1 ‘I E ,'. _IR]"-‘I —— j‘{_
| ! P
(ten)
Gmi’ ol Fma’ —~3— IAbMI.T .24 GZMA:T
. = o ]
Cmd AT oY
_E 1 | - E = b Jgr [F | ﬂ; g
(ten. ¢ pn.) —
e - Ab{m%
|1 | 1 I = : _!f' ‘.‘P,l_‘lb‘l z i 1 1 —
e ——
GTey N CMF AwTé®  proe
S T g ——5—+ 7 = :5,—:
1 4 —» ]
Gu% (Aw™® D7** )

Chords in parentheses are used for solos.

©1986 Wazuri Publishing Co. International Copyright Secured. Made In U.5.A. All Rights Reserved. Used By Permission.
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Medium Jazz Waltz Wa11:z For Debby

(Bmi7)

B; E7 Bill Evans
7 o 7 7
A M6 g M o1 26 A6 D
ﬁ. = : = : : : Tt
G |
GL 'C& AW 7 . Bw’ 7
oF . oy by '/Ebf D& 2 Ew? Am’ 1,(2 =
(Bmi”) X/ —
v Bt E7 v 7
2% e o or DFp A ¢
. : ] ] — —r
( BBMAY % % % )
X4 o ¥7 7 HE— CFWT
B" _ Ew’ ﬁg . gF e B2 & Bua /AF
7 7
Aw’ D7 Bl ET AW’ 87 Ew’ D
Cwi’ 87  Ew? A% g BT AW DT, .
= =S ===
(8mi7) v |
7 7 BA 7 7 7
Cl &% Ewr M or P—Efr A D
H_ rd i {.
G c% AMJE:I D7 /9 gﬂ_\s‘f c#i,‘r_’ l;#z .
o » » tf" .r_:t = £ = = ==
Bmi7 G7 Cmal g7lalt) Standard ending] 9
_p_-/——\_a_- N_‘: £ e Eu — /—\A Bbo.r
i 1— 1 = ] = ] {2 {2 o= »-

a.v bovy 7
Mo % 2% or S EW a7 o7

|
Alternate ending ] 7 boT AMI.r bov
e Aren  Omp B5 DMBT cur a5
= e e e

rall.-- - -4 /atempo)

TRO - ©1964, 1965 Acorn Music Corp., New York, NY, International Copyright Secured. Made In US.A. All Rights Reserved Including Public Performance For Profit. Used By Permission.
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AmBbo7 GMA gre7 '% greT GMA B""" AT DT

7 F Pefeep — i e X -
§f$olos) .

Bmi” Emi’  Am’ D7 87 E7 AT DT G7T C°
é—%—ﬁ'—f—/—*% e AF——F s

AnT07 BT EmT  AmT D7 B’ Em”  Am’ D7
FFAEA——F S FF FF I T o ——F A

B7 E7 AT D7 87 Ewm” CF¥TF#7T Bud

_/_/_,f i A r’(‘ o r ‘—ﬁ > .2{
[E] Am’ D7 B’ E7 Aw? 87 Emi” Dmi7
s PP F P PP A ——FF
Cms’ 87 Em’ A7 BMAT Ebma’ AmT D7
2 e e e e ——

[F] Bm W AWT D7 BT ET AT D7 &7 Cf

i_l 7 g H""‘ & o F 9 7 ) g 7
¥y ¥ ¥ ¥ ¥y 7y 7 ¥ ¥ &y ¥

AnTPD7  Bu™ E7 CEWFET  Bm™ G7  Cma’ BTl
i com—" i 2o A i —— i — o i a—

Em’” AT BT BuwTB™7T AWDT G° Em’ Am’D7
— /f—/f—mw——/f—/tﬁ::a“ﬂ«—»—ﬁﬁ

To Play and Solo in 34: Take standard ending each time. Ignore inversions
during solos (e.g. bars 5-12). After solos, D C. al Coda.
To Solo in 44: Takc alternate ending first time through After solos, D C. al Coda

v bo Am? boy box,
$BM'/D B % _M % B 7z BM! 5 8 _D
T : == F
eAwh DTN AT g TAWDTHIG, 8

I
|

! T
Chords in parentheses are used for solos. y a | ' # L] ~—
L}



Melody is played without chords.  Based on the chords of "Someday My Prince Will Come".
Guitar sounds one octave lower than written.

©1978 Janhall Music. Used By Permission
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Medium-Up Straight 18's Waltz New fim Eiall
J=184 CG E 76 W AT(#5)

3 — « == —r— )
%ﬁzﬁg:’t* — EEES e S
(gtr, w/ bs.8¥4 b))
g AT#8) o o
Dmi Dmi G
_‘f—ﬁﬂ_‘_m e — — " = —T 7 —
¥ 2
Emi’ EPo7 Dmi” — G’
—e—p T S==E=s —
& U
4 bY  Ous”
En Eb/ru _ Ar—| D A o a7
1 2 Tt ! = — — i?' } 1
= 1. _b'h ip' b u Y 1 ;E
Bl cé 7059 7 AT #8)
B Fgf— ™ EH F;‘:l | N m P Pt
| | D e P
& = e e
o ~1(45) G7
O AL D7 o
= 2 —D E RS,
¥ 13 7
< i i 7, — I—I 1 ] I
| I _’, | | Hl ‘ F ‘ |[
Em’ AT Dwi” G’ Cud $ Dw’ &7
| 1 gf__h !qu [ H ﬁ ﬁ . .
— S L A -
(Slower) .
$, 9 E E/E ] [Tlomit 5) qus C E:f J |
" [ J ~_d : < ‘
0 rL " #r.
(gtr) 5 | r rall,- -
E6 FEWTP  Gsus G C.
2 L J | | I
e ——% % D —
p— g L
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Medjum-Up Latin/Funk Waterwir \5S Don Grusin
J =140 " (As played by Lee Ritenour)
B(addﬂ) C ®
’ &) Fe rl';?__‘)—g—; I::# N\ P—— [-# —_—
. va)
F¥addq)  (op. 8 e
X i Rladd % ./B# |
*“ﬁj e = e
D/Cg,-"" C¥ 4% _ (Piano fill) (C¥phrygian)
—y—1 . } H ; :
R S o ___ - % (fing)
C#‘lasusﬂﬂ? q
3 o+
: SEAE S = et
‘atempﬂ)—(VOice W/ bass) —z- L——'—'—‘"“S———-______J
F#m": — . L Fén’ Ghw’
ﬂ%-_—mf =i '/—i_h__d_ﬁ‘ o =
Aw’ g139
£ ? "_il—_.. T . ? i I I —I, e
;:/"' o L 3 —J C 3' h I v
End gr 15 (rs)
| e e IR A T ‘
R
Bmi'! . Bk’é/q
ol E=mare. ' . = o —
(voice w/ bass) |
A a3 Ehi3rs)
] i ] . - e —
. T 2 ! bI'_I‘_-I' — L
4 [ | e
“ #4
G¥wi K . ‘ 0#7(5"‘
S5 PSS TSR RS SE=
=

©1980 Bad Dog Music. Used By Permission.
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D)

S AlS(PS) C 1308
! } '\ —N 1
e T
b13 (bS)
Bl el (%)
8\ /5:———‘#:;‘: | Il =)
— = [

|

)

8 &
- ] I'l i 'V
1¥tx: gtr. plays bottom line (switching whcre)markcd)

2™ x-"add fiute on upper line (no switching

( AHS(P&)A MA.r
A —3—  Epre
~ _. o~ e
H! ~ 3 I L[g_luf -
! P Fa—o H O >
9 4
1 C# sus b _$,
GHui : E)qsus - uEmvs) F7(%3)
o a— r
saciss =
13(v5) p—
F#MA.T 15¢ x . C > &ﬁ =
| e :q%': e :
= - ST — r
— (Pn. Solo F
e
El ) c#5us cHIZ9 F¥ F¥na’
e e e e e o s 7, S e e e e 7,
cE
EQSUS /A AMA.Y
B e e e et 7
(On Cud) (Vamp till cue)
X’s
F| G%us Ama
e e e e e S 7 r
(pn. solo continues) Bass solos on letter [B] (indef)
then D.S. al Coda (abserve both repeats)
1
5 D¥u
P F¥ua — | W
D.C., vamp and solo on

letter [Al, end on cue
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Med. Bossa Nova

(Intro) ntro

Wave

Antonio Carlos Jobim

EMI~r A7 Em’ A
e  — iz £ = o
o ——
' Bw’
E. . E“MA7 | C°L7 _ .z -}’““n.””r T~
3 7 F—q | ¥
—
HE-(M’ /_\AMI Ami®
£ _fERET £ & ; . P ~
I f m— 4 ¥ ¥ I | — ¥ yJ

G#13

(C#%us)

G#TW‘E’

c#'f( be)

F#9

G¥w’
.

bp_ . N
# 1 1 } i ]
X 7 7 “
~7 ~7
C | % : . E‘PMi. A Emi A
1 I ‘,! "‘) dl- - ' Fhﬁ:ﬂ
——— ~_—
Bmi’
ﬂ D P)-- ¥ y i
i -
g9 AMA'T AMIG
e ppwr AR o P erer O
H | 4 | 4 | 4 l _V ! I E !I | ri

1967, 1968 by Antonio Carlos Jobim. Corcovado Music Corp, (BMI), publisher. Rights for British Commonwealth assigned to Westminster Music Ltd.,
19/20 Poland St., London W1V 3DD. Rights for Japan assigned to Kogakusha Music Pub. Co., Lid., used by permission of JASRAC License #8670719.
International Copyright Secured. All Rights Reserved. Usad By Permission Of Publisher.
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(C¥5us)
GH?  gwrwe  GWT | CFTO ¥

=t ==
Cc7 B” Ew’ A7 Em’ A
e b S =
— - =
Cl Au D% 7
Ami ( Bw'
H . L i e ) ‘ =
SSEES ==
- "
Cus i Am’ B7(4s)
b S EEE
(...-—--,gi'———'_‘) I L——-3—-——)
Bwi”
E EMA.r _ cO‘T o l/—-\ —_— T
= S i —
———
g7 _Am A Am®
e £ LR T 8 Be me o e o re =
=== = — —= /
(C*%us)
G¥3 e GRWT | CHFTYY F#
o e for e . -
V I ~ | | 1 1

]
4
P
\:lﬂ'

cr BT Ew A Ew’ AT ;
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A Weaver Of DreamS Music by Victor Young

Med SWing * Lyric by Jack Elliott
E DM A7 C#M;T (p5) F#‘T‘PQ’
ﬁ 1 * N !_l I m j —H
\‘.JU “
Bm7 Am7? 07
- | N I | — gl u u q()
7 { 7
GM A IC?(#‘ ) 3 IE M Bq
— b" ! I ! — 1 =
| —

1 e o
— I  —
Bl Dma” C:tMl'ers) F#7 (0%
N p—
— o — P
B’ _ Am’ D7
===, = S e e rrP o
Gt R Fw" Fu” 8P
=2 32 :
[ | i
Ew’ A o (Ew? AT )
. LI T i 1 II F I = E
*also played as a ballad

©1951 Edward Krassner Music Co., [nc. @ Renewed 1979 Edwin H. Morris & Co., A Divisien of MPL Communications, Inc.
International Copyright Secured. All Rights Reserved. Used By Permission.
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We'll Be

. 334
| Together Again,
| Med. Ballad Lyric by Frankie Laine
:' A Cadd ) o
; A1§ 0% Bbq Ew” A7 B r_f‘_[ - E%Fm)

E &{ - £ : . :EI— yAL I( /I
. ) T — Y
Cm? F7 . BMma” EmH Bb‘? Alsys Al
= e e 5
C—g— ! LI A T
Cadd 1) o
D¢ Bqu Ew’ A7 . Bm Bw, , EI¥W
* i
13
CMI? F'-( | BbM;f EMl.chSJé—sﬁ DG
= J o :bﬁ_h Y I l |
g 4 O
()
8 87 A(D) Ow g ATH® 6
= . bet —
L—.?I——’ bt 3
(e Ly
7
%_ — A k UL e Eﬂg_} LN RN
1 | i ll : 1 lv " Il ‘{ il_‘l ;L
(add 1 v
Cl p¢ 8" Em’ AT Bm Ef'_g_—_? g
d LSS — i} = > [\: ,‘I' =
Y
Cul v b vy A2 6 3
Mi = | BMA EMl —3— D (A )
c.i__.?-—i' 'IE bfo » g O 3

Two changes in a bar get two beats apiece.

|
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Well You Needn’t

Medium (-Up) Swing Thelonious Monk
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Medium Jazz Waltz West Coast Blues 3%

J=152 A John L. “Wes” Montgomery
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01960 Taggle Music Co., a division of Gopam Enterprises, Inc. Used By Permission. Guitar sounds one octave lower than written.
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Med. Ballad Musicby bob Haggar
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Where Is Love?
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Lionel Bart
' Mﬂﬁum Bﬂ"ad (As sunglbO;}reene I?rI;l)
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21960, 1968 Lakeview Music Co., Ltd. London, England. TRO - Hollis Music, Inc., New York, controls all publication rights for the U.S.A. and Canada.

International Copyright Secured. Made In U.S.A. All Rights Reserved Inchuding Public Performance For Profit. Used By Permission.
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Who Can I Turn To?

Med. Ballad # Anthomy Newior
~ F% . Cmi” C’
| === ; —_———
o —~ "l-\__/'dl'
v -
Fua'  Gm”  AMT BMY  Cw” F7
I 1 1 r . v) ] . ‘;: n
= . —F =
( AT(5) omi?)
B%maT _Gni" ET#Y AnT Dmi”
o= z e =
i j— : —— —

(Gm7” G¥T)

BMma”  EmT

Am’ D7

(em®

Gmi’

Do

qucm)

(& T = ;
J H i vir u ‘ T‘ [ 3
F% Cm’ i
=] 5 . ! e o >
S~ S— S— 3 : @ (3
& ——F
R
Fud” _Gu™  Aw™ B4 Cw” F7
= T — " —
H S ——
)
B’ __Ew™PAT oW’ _GT  g¥
— e r—F 2
| b! H 1 T

Z)

GFo7 _GMﬁ

F% (G¥7  Gwu’

c‘f

C‘T
F

1

e il o e o
 E— —

*also played as Medium Swing.

Play B natural instead of Bb in bar 13 of letter A when alternate changes are used.

©1964 Concord Music Ltd., London England. TRO - Musical Comedy Productions, Inc., New York, controls all publication rights for the U.S.A. and
Canada. International Copyright Secured. Made In U.S.A. All Rights Reserved Including Public Perofrmance For Profit. Used By Permission.
Rights assigned to Essex Musikvertrieb Gmbh, Koln for Germany, Austria, Switzerland, [Hungary,Bulgaria, Rumania, Czechoslovia, Yugoslavia, Poland,
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Wayne Shorter
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Willow Weep For Me

Ann Ronell
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Head is played in 2 (letter B may be in 4); solos in 4.
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Fast Swin p 5 A YeS And N O Wayne Shorter
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©1964, 1984 Miyako Music. Used By Permission.
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Fast Swing Wayne Henderson
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Your Mind Is On Vacation
Meaj. ;Snri'ng (Blues) Mose Allison
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APPENDIX - SOURCES

A wide selection of published music, manuscripts, records, and other sources was used in creating the charts in this
book. Below is an alphabetical listing of tunes with the major sources used for each.
Sources ox;gaﬁer fall into four categories:
s

st 1) Publish eet music - usually a full piano/vocal arrangement, though only melody and chord symbols in some
instances.

2} Published transcription - a literal transcription from a specific recorded version.

3) Publisher's lead sheet - an in-house document created by staff transcribers or an outside transcription service with or
without the composer's input; it usually reflects a single recorded version.

4) Composer's lead sheet - an original lead sheet in the composer's own hand.

The recorded sources for each tune are listed in order of contribution - records listed first contributed more to the final

chart than those records which follow. Often other recordings were listened to but are not listed if they added no new informa-
tion to the charts.

A number of other sources used are not listed here. These include fake books (legal and illegal), feedback from the
composers, and suggestions from local musicians who proofread the book.

LAFFIRMATION - George Benson's "Breezin™.

2.AIREGIN - Published sheet music. Miles Davis' "Tallest Trees"; Manhattan Transfer's "Vocalese™.

3.ALL OF ME - Published sheet music. Frank Sinatra's "Swing Easy"; Chick Corea's "Echoes Of An Era"; Benny
Goodman's "The King"; Billie Holiday (from the Smithsonian collection of Classic Jazz).

4 ALL OR NOTHING AT ALL - Published sheet music. John Coltrane's "Ballads”; Sarah Vaughn's "Sarah Plus 2"; Billie
Holiday's "All Or Nothing At All".

5.ALL THE THINGS YOU ARE - Published sheet music. Charlie Parker & Dizzy Gillespie's "In The Beginning"; Keith
Jarrett's "Standards - Volume I"; Sarah Vaughn's "Send In The Clowns"; Bill Evans’ "Intuition™.

6.ALWAYS THERE - Published sheet music; Publisher's lead sheet. Jeff Lorber's "It's A Fact”.

7.ANA MARIA - Composer's lead sheet. Wayne Shorter's "Native Dancer".

8.ANGEL EYES - Published sheet music. Frank Sinatra’s "Sinatra Sings For Only The Lonely"; "Jim Hall Live"; Jackie &
Roy's "Angel Eyes”; Gene Ammons' "Angel Eyes".

9. ANTHROPOLOGY - Dizzy Gillespie's "Dizziest"; "The Charlie Parker All-Stars".

10.AUTUMN LEAVES - Published sheet music. Miles Davis' "Miles In Europe”; Cannonball Adderley’'s "The Japanese
Concerts"; Bill Evans' "Portrait In Jazz"; Stan Getz' "Live At Midem -'80"; McCoy Tyner's "Reevaluation - The
Impulse Years”; Frank Sinatra's "The Night We Called It A Day".

ILBABY, I LOVE YOU - Publisher's lead sheet. "The Best Of Aretha Franklin”.

12.BASIN STREET BLUES - Published sheet music. "The Legendary Sidney Bechet”; Louis Armstrong's "Chicago Con-
cert"; Ella Fitzgerald's "The Best Of Ella".

13.BEAUTIFUL LOVE - Published sheet music. Bill Evans' "Spring Leaves"; Bill Evans' "The Best Of Bill Evans".

14.BERNIE'S TUNE - Published sheet music. "The Genius Of Gerry Mulligan”; Sue Raney & Bob Florance's "Ridin’
High"; Clare Fischer's "Crazy Bird".

15.BIRD FOOD - Published sheet music. Omette Coleman's "Change Of The Century”; Denny Zeitlin's "TimeRemem-
bers One Time Once".

16.BLACK ICE - Jeff Lorber's "Soft Space”

17.BLACK NARCISSUS - Joe Henderson's "Foresight".

I8.BLAME IT ON MY YOUTH - Published sheet music. Carmen McRae's "Second To None"; Gary Burton's "Easy As
Pie".

19.BLIZZARD OF LIES - Published sheet music. "The Dave Frishberg Songbook - Volume 2".

20.BLUE DANIEL - "The Cannonball Adderley Quintet Live At The Lighthouse”.

21.BLUE BOSSA - Joe Henderson's "Page One"; "Joe Henderson In Japan®.

22.BLUES CONNOTATION - Published sheet music. Ornette Coleman's "This Is Our Music".

23.BLUES ON THE CORNER - Published transcription. McCoy Tymer's “The Real McCoy".

24 BOOGIE DOWN - Published sheet music. Al Jarreau's "Jarreau”.

25.BOTH SIDES OF THE COIN - "Steps Ahead” (First American release).

26.BOUNCIN' WITH BUD - Bud Powell's "Alternate Takes" (two versions); Bud Powell's "Bouncin' With Bud"; Art
Blakey's "Blakey In Paris"; Charles McPhearson's "Live In Tokyo".

27 BREAKFAST WINE - Composer's lead sheet. Bobby Shew's "Breakfast Wine".

28 BREAKIN' AWAY - Publisher’s lead sheet. Al Jarreau's "Breakin’ Away".

29.BUT BEAUTIFUL - Published sheet music. Bill Evans' Since We Met"; Art Pepper’s "Live At The Village Vanguard -
Volume 2"; Bobbe Norris' "Velas Icadas (Hoisted Sails)".

30.CHAIN OF FOOLS - Publisher's lead sheet. "The Best Of Aretha Franklin™.

31.CHANGE OF MIND - Composer's lead sheet. "Peter Erskine”.

32.CHEGA DE SAUDADE - Published sheet music. Antonio Carlos Jobim's "The Composer Of 'Desafinado’ Plays”;
Dizzy Gillespie's "Dizzy On The French Riviera"; Sue Raney & Bob Florence’s "Ridin’ High™.

33.CHELSEA BRIDGE - Published sheet music. Duke Ellington's "Concert In The Virgin Islands”; Joe Henderson's
"Foresight"; "Ella Fitzgerald Sings The Duke Ellington Songbook - Volume 2"; Sarah Vaughn's "The Duke Elling-
ton Songbook - Volume 2".

34.COME SUNDAY - Published sheet music. Duke Ellington's "Carnegie Hall Concerts"; "Presenting Joe Williams And
The Thad Jones/Mel Lewis Orchestra"; "Oscar Peterson With Nelson Riddle”; Cannonball Adderley's "The
Japanese Concerts”.



35.COMPARED TO WHAT - Les McCann's "Swiss Movement"; Roberta Flack's "First Take".

36.CREEK - Airto's "Free".

37 CRYSTAL LOVE - Makoto Ozone's "Crystal Love”,

38.CUBANO CHANT - Ray Bryant's "Alone At Montreaux”; Ray Bryant's "It Was A Very Good Year".

39.DARN THAT DREAM - Published sheet music. Dexter Gordon's "After Hours"; Bill Evans & Jim Hall's "Undercur-
rant”; "Billie Holiday" (MGM Golden Archive Series); "The Chet Baker Big Band"; "George Shearing & The
Montgomery Bros.”; Dexter Gordon's "The Bethlehem Years".

40.DEARLY BELOVED -Published sheet music. Sonny Rollin's "The Freedom Suite Plus”; Wes Montgomery's "Yester-
days"; "Al Haig Plays The Music Of Jerome Kern".

41.DELEVANS - Jeff Lorber’s "It's A Fact".

42.DESAFINADOQ - Published sheet music. Stan Getz' "The Girl From Ipanema - The Bossa Nova Years"; "Lambert,
Hendricks And Bavan At BAsin Street East”; Antonio Carlos Jobim's "The Composer Of 'Desafinado’ Plays”;
Antonio Carlos Jobim's "Terra Brasilis"; Dizzy Gillespie's "Dizzy On The French Riviera".

43.DESIRE - Publisher's lead sheet. Tom Scott’s "Desire”.

44.DIG - Published sheet music. Miles Davis' "Dig".

45.DINDI - Publisher's lead sheet. "The Wonderful World Of Antonio Carlos Jobim"; Jackie & Roy's "Star Sounds”;
Sarah Vaughn's "Copacabana”.

46.DO NOTHING 'TIL YOU HEAR FROM ME - Published sheet music. Billie Holiday's "All Or Nothing At All"; Ben
Webster's "Ballads"; "Duke Ellington's Greatest Hits"; Ernestine Anderson’s "Live From Concord To London™;
"Mose Allison Sings".

47 DON'T GET AROUND MUCH ANYMORE - Published sheet music. Ben Webster's "The King Of The Tenors"; "Duke
Ellington's Greatest Hits"; "Johnny Hodges At The Sports Palace”; Kenny Burrell's "Ellington Is Forever”; Ernestine
Anderson’s "Live From Concord To London".

48.DON'T GO TO STRANGERS - Published sheet music. Mark Murphy's "Satisfaction Guaranteed"; Etta Jones' "Don't
Go To Strangers”.

49.DOORS - Composer’s lead sheet. Mike Nock's "Ondas".

50.EARLY AUTUMN - Published sheet music. “Ella Fitzgerald Sings The Johnny Mercer Songbook”; Woody Herman's
"Keeper Of The Flame”.

51.EASY - Publisher’s lead sheet. Al Jarreau's "Breakin’ Away".

52.EIGHTY ONE - Published sheet music. Miles Davis' "E.5.P."

53.ELM - Composer's lead sheet. Richie Beirach's "Elm”.

54. ENDANGERED SPECIES - Composer's lead sheet. Wayne Shorter's "Atlantis".

55.E.S.P. - Composer's lead sheet; published sheet music. Miles Davis' "E.S.I.".

56.EVERYTHING HAPPENS TO ME - Published sheet music. Billie Holiday's "Stormy Blues"; Bill Evans' "Trio '65";
"Matt Dennis Plays And Sings Matt Dennis"; Charlie Parker "The Verve Years - 1948-50".

57 FALL - Composer's lead sheet. Miles Davis™Nefertiti".

58.FARMER'S MARKET - Publisher's lead sheet. Art Farmer's "Farmer's Market”; "The Wardell Gray Memorial
Album"; "Lambert, Hendricks & Ross".

59.FAVELA - Publisher’'s lead sheet. Antonio Carlos Jobim's "The Composer Of 'Desafinado Plays”; Stan Getz & Luis
Bonfa's "Jazz Samba - Encore"; "The Wonderful World Of Antonio Carlos Jobim"; "Vince Guaraldi & Bola Sete Live
At El Matador"; "Ella Fitzgerald Sings The Antonio Carlos Jobim Songbook™.

60.FEEL LIKE MAKIN' LOVE - Published sheet music. "The Best Of Roberta Flack".

61.FIRE - Joe Henderson's "The Elements”.

62.FIRST LIGHT - Freddie Hubbard's "First Light™.

63.FCOLKILLER - Mose Allison's "The Word From Mose".

64.FOOTPRINTS - Composer's lead sheet. Wayne Shorter's "Adam's Apple"; Miles Davis' "Miles Smiles”; Pat Martino's

"Footprints”.

65.FOUR - Published sheet music. Miles Davis' "Blue Haze"; Lambert, Hendricks & Ross’ "The Swingers”.

66.FOUR BROTHERS - Published sheet music. Woody Herman's "The Three Herds"; Ron McCroby's "The Other Whis-
tler”.

67 FOUR ON SIX - Wes Montgomery's "Smokin’ At The Half Note".

68.FRIENDS AND STRANGERS - Publisher's lead sheet. Dave Grusin's "Mountain Dance"; Dave Grusin & The GRP
All-Stars "Live In Japan”.

69.FUNKALLERO - Published sheet music. "The Bill Evans Album®".

70.GAVIOTA - Composer's lead sheet. Clare Fischer's “Machaca".

71.GEE BABY, AIN'T I GOOD TO YQU - Published sheet music. Billie Holiday's "The Unforgettable Lady Day”; "Joe
Williams Presents Joe Williams And The Thad Jones/Mel Lewis Orchestra”.

72.GEMINI - Published sheet music. "The Cannonball Adderley Sextet In New York"; Jimmy Heath's "Fast Company".

73.GLORIA'S STEP - Bill Evans' "The Village Vanguard Sessions”; Bill Evans' "From The 70's".

74.GOIN' HOME - Composer's lead sheet. The Yellowjackets' "Mirage A Trois".

75.GONE WITH THE WIND - Published sheet music. "The Complete Blue Note & Pacific Jazz Jazz Recordings Of
Clifford Brown"; Bill Evans' "California, Here I Come"; Ella Fitzgerald's "Ella In Berlin".

76.GOOD MORNING HEARTACHE - Published sheet music. "The Magnificent Tommy Flanagan"; Billie Holiday's
"All Or Nothing At All"; Charles McPhearson's "Siker Ya Bibi".

77.THE GOODBYE LOOK - Published sheet music. Donald Fagen's "Nightfly".

78. GUARUJA - Composer's lead sheet. Randy Brecker & Eliane Elias’ "Amanda”.
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79.HALLUCINATIONS - Published transcription. "The Genius Of Bud Powell”; The Phil Woods Quartet "Live - Vol-

ume 1"; "Bobby McFerrin”.

80.HAUNTED BALLROOM - Composer's lead sheet. Victor Feldman's "Artful Dodger™.

8LHAVONA - Weather Report's "Heavy Weather".

82 HERE'S THAT RAINY DAY - Published sheet music. Ella Fitzgerald's "Ella In Hamburg"; Bill Evans' "Alone";
Gene Ammons' "The Boss Is Back"; "Stan Getz" (Verve boxed set).

83.HIDEAWAY - Dave Sanborn’s "Straight To The Heart".

84. LOVE LUCY - Published sheet music. Richie Cole’s "Hollywood Madness"; Richie Cole & Reuben Brown's "Star-
burst".

851 MEAN YQOU - Published transcription. Thelonious Monk's "Mulligan Meets Monk”; Thelonious Monk's "Big Band
Monk"; Thelonious Monk's "The Genius Of Modern Music".

86.I SHOULD CARE - Published sheet music. Bill Evans' "How My Heart Sings"; "Bill Evans At Town Hall"; "Mel
Torme"; Hank Mobley's "Another Workout"; Etta Jones' "Love Me With All Your Heart".

87.1 THOUGHT ABOUT YOU - Published sheet music. Miles Davis' "Someday My Prince Will Come”; Miles Davis'
"Miles In Concert”; Billie Holiday's "Lady Sings The Blues"; Kenny Burrell & Coleman Hawkins' "Moonglow";
Jenny Ferris' "Not So Long Ago™.

88.IF I WERE A BELL - Published sheet music. Miles Davis' "Relaxin'(="Chronicles"); Carmen McRae's "Recorded Live
At Bubba's"; Bobby Hutcherson's "Four Seasons”; Ella Fitzgerald's "Ella Sings Broadway".

89.IF YOU NEVER COME TO ME - Published sheet music; Publisher’s lead sheet. "The Wonderful World Of Antonio
Carlos Jobim"; Frank Sinatra's "Sinatra Sings Antonio Carlos Jobim"; "Ella Fitzgerald Sings The Antonio Carlos
Jobim Songbook™.

90.I'LL TAKE ROMANCE - Published sheet music. Shelly Manne's "Double Piano Jazz Quartet”; Bud Shank & Bill
Mays' "Crystal Comment"; Art Farmer's "Farmer’s Market".

91.I'M ALL SMILES - Published sheet music. Hank Jones & Tommy Flanagan's "I'm All Smiles”; Bill Evans' "From Left
To Right"; Barbra Streisand's "People”.

92.I'M OLD FASHIONED - Published sheet music. John Coltrane's "Blue Train"; Shirley Horn's "A Lazy Afternoon";
"Al Haig Plays The Music Of Jerome Kern".

93.IMAGINATION - Published sheet music. Carmen McRae's "It Takes A Whole Lot Of Human Feeling"; "Rosemary
Clooney Sings The Music Of immy Van Heusen"; Maynard Ferguson's "Boy With Lots Of Brass".

94.IN WALKED BUD - Published transcription. Thelonious Monk's "The Genius Of Modern Music"; Thelonious Monk's
"Mysterioso”; Thelonious Monk's "Underground”.

95.THE ISLAND - Published sheet music. Mark Murphy's "Brazil Song"; Pete Escovedo’s "The Island"; Ivan Lins' "Jun-

tos".
96.IT HALPAPENS EVERY DAY - Publisher's lead sheet. The Crusaders' "Free As The Wind™. "The Best Of Hubert
ws'.
97.JERSEY BOUNCE - Published sheet music. Benny Goodman's "Solid Geld Instrumental Hits"; Benny Goodman's
"Live At Carnegie Hall".

98.JOSHUA - Miles Davis' "Seven Steps To Heaven"; Miles Davis' "Miles Davis In Europe”.

99.KEEP THAT SAME OLD FEELING - The Crusaders' "Those Southern Knights™.

100.KILLING ME SOFTLY WITH HIS SONG - Published sheet music. "The Best Of Roberta Flack".

10L.LA SAMBA - Composer's lead sheet. Andy Narell's "Light In Your Eyes".

102.LA VIDA FELIZ - McCoy Tyner's "Le Leyunda de la Hora (The Legend Of The Hour)".

103.LADY BIRD - "Miles Davis & Jimmy Forrest - Live At The Barrel, Volume 2". Alternate Version - Fats Navarro's
"The Prime Source” (=Tadd Dameron's selection in the Smithsonian collection of Classic Jazz); Dizzy Gillespie's
"The Bop Session"; "Barry Harris Plays Tadd Dameron".

104.LAST FIRST - Composer's lead sheet. Gary Peacock's "Shift In The Wind".

105.LAST TRAIN TO OVERBROOK - Published sheet music; Publisher’s lead sheet. James Moody's "Moody" (Prestige
Two-fer); James Moody's "Last Train From Overbrook”.

106.LAURIE - Published sheet music. Bill Evans' The Paris Concert - Edition Two".

107.LET ME BE THE ONE - "The Best Of Angela Bofill".

108.LET'S GO DANCIN' - Publisher's lead sheet. Victor Feldman's "Secret Of The Andes".

109.LIKE SOMEONE IN LOVE - Published sheet music. "Tommy Flanagan Trio & Sextet”; John Coltrane's "Lush Life";
Sarah Vaughn's "Live In Japan”.

110.LINE FOR LYONS - Gerry Mulligan's "Mulligan & Baker At Carnegie Hall"; "The Complete Jazz Live Recording Of
the Chet Baker Quartet”; Stan Getz & Chet Baker's "Line For Lyons".

LILLITTLE SUNFLOWER - Freddie Hubbard's "Backlash"; Milt Jackson's "Sunflower”; Freddie Hubbard's "The Love
Connection”.

112.A LITTLE TEAR - Publisher's lead sheet. Sarah Vaughn's "I Love Brazil".

1I3.LITTLE WALTZ - Published sheet music. VSOP's "The Quintet”; Ron Carter's "Piccolo".

114.LONG AGO AND FAR AWAY - Published sheet music. Art Pepper's "The Omega Man"; "The Hi-Lo's Under

Glass".

115.LOVE CAME ON STEALTHY FINGERS - Composer's lead sheet; Publisher's lead sheet. Bob Dorough's "Devil May

Care"; Irene Kral's "Where Is Love?".
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116.LOVE DANCE - Publisher's lead sheet. Diane Schuur's "Schuur Thing"; Carol Fredata's "Love Dance"; Ivan Lins'
"Daquila Que Eu Sei".

117 LUSH LIFE - Published sheet music. John Coltrane's "Lush Life"; "John Coltrane And Johnny Hartman".

1I8.MADAGASCAR - Composer’s lead sheet. "The John Abercrombie Quartet".

119.MAKE ME A MEMORY (Sad Samba} - Published sheet music. Grover Washington Jr.'s "Winelight".

120.MATINEE IDOL - Composer's lead sheet. "The Yellowjackets".

I2LMERCY, MERCY, MERCY - Cannonball Adderley's "Mercy, Mercy, Mercy".

122.THE MIDNIGHT SUN - Published sheet music. "The Best Of Sarah Vaughn"; "The Lionel Hampton Big Band".

123.THE MIDNIGHT SUN WILL NEVER SET - Published sheet music. Benny Carter's "Further Definitions"; Count
Basie's "One More Time"; "The Music Of Quincy Jones".

124.MISTY - Published sheet music. "Erroll Garner Plays Misty"; Sarah Vaughn "Recorded Live"; Ella Fitzgerald's "Flla
In Berlin".

125.MODADJI - Composer's lead sheet. "Dave Grusin's "One Of A Kind"; Dave Grusin & The GRP All-Stars "Live In
Japan”; Hubert Laws' "The San Francisco Concert".

126 MONK'S MOOD - Published transcription. "The Thelonious Monk Orchestra At Town Hall"; Thelonious Monk's
"The Genius Of Modern Music".

127. MONKEY'S UNCLE - Composer’s lead sheet. Mitchell Foreman's "Train Of Thought".

128 MOONLIGHT IN VERMONT - Published sheet music. Ella Fitzgerald's "Lady Be Good -'57"; Stan Getz"Reflec-

tions".

129. MORNIN' -Published sheet music; Publisher's lead sheet. Al Jarreau's "Jarreau”.

I30.MORNING DANCE - Published sheet music. Spyro Gyra's "Morning Dance".

I3LMR. CLEAN - Freddie Hubbard's "Straight Life".

132.MR. GONE -Published sheet music. Weather Report's "Mr. Gone".

133.MY ATTORNEY BERNIE - Published sheet music. "The Dave Frishberg Songbook - Volume 2".

134 MY ROMANCE - Published sheet music. Bill Evans' "The Village Vanguard Sessions”; Ernestine Anderson's "Live
From Concord To London”; Ella Fitzgerald's "Ella Sings The Rodgers & Hart Songbook".

135.MY SHINING HOUR - Published sheet music. John Coltrane's "Coltrane Jazz"; Pepper Adams' "The Master";
Lorez Alexandria Sings Songs Of Johnny Mercer"; Ernestine Anderson's "Never Make Your Move Too Soon"™;

"Ella Fitzgerald Sings The Harold Arlan Songbook”.

136. NATURE BOY - Composer's lcad sheet; Published sheet music. Etta Jones' "Hollar”; "The Nat King Cole Story - Vol
ume One"; Ella Fitzgerald & Joe Pass' "Again”; "Stan Getz"(Verve boxed set); Miles Davis' "Blue Moods".

137.NEFERTITI - Composer's lead sheet. Miles Davis' "Nefertiti"; VSOP's The Quintet".

138.NEVER GIVIN' UP - Al Jarreau's "This Time".

139.NEVER MAKE YOUR MOVE TOO SOON - Publisher's lead sheet. The Crusaders' "Royal Jam"; Ernestine
Anderson's "Never Make Your Move Too Soon”.

140.NIGERIAN MARKETPLACE - Oscar Peterson's "Nigerian Marketplace”.

HULNIGHTLAKE - Composer's lead sheet. *John Abercrombie's "Arcade".

142.NO ME ESQUECA - Joe Henderson's "In Pursuit Of Blackness".

143.NOT ETHIOPIA - The Brecker Bros.' "Straphangin™; Steps Ahead's "Smokin' In The Pit".

144 NOTHING PERSONAL - Composer's lead sheet. "Michael Brecker".

145.0FF MINOR - Published transcription. "The Thelonious Monk Orchestra At Town Hall"; Thelonious Monk's "The
Genius Of Modern Music”; Thelonious Monk's "Monk's Music”.

146.0LEO - Published sheet music. Neils Henning Orsted Peterson & Joe Pass' "Chops"; Red Garland's "Crossings";
Miles Davis' "Relaxin'™; Miles Davis' "Tallest Trees".

147.ONCE I LOVED - Publisher's lead sheet. Antonio Carlos Jobim's "The Composer Of 'Desafinado’ Plays"”; Frank
Sinatra's "Sinatra Sings Antonio Carlos Jobim"; McCoy Tyner's "Trident".

148.ONE FAMILY - Composer's lead sheet. The Yellowjackets' "Shades".

149.0NE FOR MY BABY - Published sheet music. "Ella Fitzgerald Sings The Harold Arlan Songbook”; Frank Sinatra's
"One More For The Road"; Joe Williams' "Something Old, New And Blue"; "Tommy Flanagan Plays The Music
Of Harold Arlan". )

150.0UT OF THIS WORLD - Published sheet music. "Ella Fitzgerald Sings The Harold Arlan Songbook”; "Tommy
Flanagan Plays The Music Of Harold Arlan"; John Coltrane's "Coltrane"; George Shearing’s "The Shearing Spell".

I51. OZ - Composer's lead sheet. Andy Narell's "Stickman".

152.PAPA LIPS - Composer’s lead sheet. Bob Mintzer's "Papa Lips".

153.PARTIDO ALTO - Airto's "Touching You, Touching Me".

154.PENT UP HOUSE - Published sheet music. Sonny Rollins' "Sonny" (Prestige Two-fer).

155.PLAZA REAL - Composer’s lead sheet. Weather Report's "Procession”.

156.PFOLKADOTS AND MOONBEAMS - Published sheet music. "The Complete Blue Note Recordings Of Bud Powell";
Bill Evans' "The Second Trio"; Sarah Vaughn's "Recorded Live".

157 PORTRAIT OF TRACY - "Jaco Pastorius".

158 PROMENADE - Composer's lead sheet. Denny Zeitlin's "Tidal Wave".

159.PUT IT WHERE YOU WANT IT - Publisher's lead sheet. "The Best Of The Crusaders".

160.P.Y.T. - Published sheet music. Michael Jackson's "Thriller".
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160.QUINTESSENCE -Quincy Jones' "Quintessence”.

16L.RAPTURE - Harold Land & Blue Mitchell's "Mapenzi".

162.RE:PERSON I KNEW - Published sheet music. "The Bill Evans Album®.

163.REINCARNATION OF A LOVEBIRD - Brian Priestly's "Mingus - A Critical Biography". Charles Mingus' "Reincar-
nation Of A Lovebird"; Charles Mingus' "The Clown".

164 REMEMBER ROCKEFELLER AT ATTICA - Charles Mingus' "Changes - Volume 1".

165.RIO - Publisher's lead sheet. Victor Feldman's "In The Pocket".

166.RIVER PEOPLE - Weather Report's "Mr. Gone".

167 ROBBIN'S NEST - Published transcription. "Tllinois Jacquet In Swinging Sweden"; "Illinois Jacquet Flies Again”;
Lester Young's "Carnie Blues"; Tommy Flanagan & Hank Jones' "Our Delight"; Oscar Peterson's "Girl Talk".

168.RUBY MY DEAR - Publisher's lead sheet; Published sheet music; Published transcription. "Solo Monk"; "Thelonious Monk

And John Coltrane"; "Monk's Music”; "Thelonious Monk's "The Genius Of Modern Music”.

168.RUSH HOUR - "The Yellowjackets".

169.SAFARI - Steps Ahead's "Modem Times".

170.SANDU - Clifford Brown's "The Quintet - Volume 2",

171.SATIN DOLL - Published sheet music. Duke Ellington’'s "Duke - '66"; Duke Ellington's "All Star Road Band - Vol
ume 2"; Ella Fitzgerald & Count Basie's "On The Sunny Side Of The Street”; "Ella Fitzgerald Sings The Duke
Ellington Songbook"; Ernestine Anderson’s "Sunshine”.

172.SAVE YOUR LOVE FOR ME - "Cannonball Adderley & Nancy Wilson"; Cannonball Adderley & Nancy Wilson's
"Together"; Etta Jones' "Save Your Love For Me".

173.SEARCH FOR PEACE - McCoy Tyner’s "The Real McCoy™".

174 SELF PORTRAIT IN THREE COLORS - Charles Mingus' "Mingus Ah Um".

175.SHAKER SONG - Publisher's lead sheet. Manhattan Transfer's "Ententions"; "Spyro Gyra".

176 SHAW 'WNUFF - The Smithsonian Collection Of Classic Jazz (Side 9 - Charlie Parker & Dizzy Gillespie); Bud
Powell's "Swinging With Bud".

177 SIMPLE SAMBA - Published transcription. Jim Hall's "Where Would I Be?'.

178 SKYLARK - Published sheet music."Ella Fitzgerald Sings The Johnny Mercer Songbook"; "Hoagy Sings
Carmichael”; "The Greatest Of Carmen McRae"; Art Blakey's "Thermo”; Sonny Criss' "This Is Criss".

179.A SLEEPIN' BEE - Published sheet music. Bill Evans' "Trio 64"; "Tommy Flanagan Plays The Music Of Harold Ar-
lan"; "Cannonball Adderley & Nancy Wilsen”; "Bill Evans At The Montreaux Jazz Festival”.

180.SMALL DAY TOMORROW - Publisher's lead sheet. Irene Kral's "Kral Space”; Bob Dorough's "Beginning To See
The Light".

181.SOLAR - Published sheet music. Miles Davis' "Tune Up"; "Chet Baker In New York"; "The Shelly Manne Trio In Zur-
ich"; Bill Evans' "The Village Vanguard Sessions".

182.SOMEDAY MY PRINCE WILL COME - Published sheet music. Miles Davis' "Someday My Prince Will Come”; Bill
Evans' "Spring Leaves™.

183.50NG FOR LORRAINE - Publisher's lead sheet. Spyro Gyra’s "Morning Dance”.

184.THE SONG IS YOU - Published sheet music. Gene Ammons & Dodo Marmorosa's "Jug & Dodo"; "Oscar Peterson
Plays The Jerome Kern Songbook™; Joe Pass’ "Virtuoso"; "Al Haig Plays The Music Of Jerome Kern™.

185.50ONJA'S SANFONA - Composer's lead sheet. The Yellowjackets' "Shades".

186.SOUL SAUCE (Wachi Wara) - Cal Tjader's "Soul Sauce”; Cal Tjader's "Good Vibes".

187 SPEAK LOW - P'ublished sheet music. "The Magnificent Tommy Flanagan"; Bill Evans’ "Crosscurrents”; Billie
Holiday's "All Or Nothing At All"; Ahmed Jamal's "Happy Moods".

188.SPEAK NO EVIL - Composer's lead sheet. Wayne Shorter’s "Speak No Evil".

189.SPIRAL - Sphere’s "Sphere On Tour".

190.ST. THOMAS - Published sheet music. Sonny Rollins' "Saxophone Colossus"; Cedar Walton's "Eastern Rebellion”.

19LSTICKY WICKET - Publisher's lead sheet. Al Jarreau's "High Crime".

192.STORMY WEATHER - Published sheet music. Billie Holiday's "First Verve Sessions”; Lena Horne's "Stormy
Weather"; "Ella Fitzgerald Sings The Harold Arlan Songbook”; Johnny Hodges' "Blue Pyramid”.

193.5TREET LIFE - Published transcription. The Crusaders' "Street Life".

194.SUDDEN SAMBA - Neil Larsen's "Jungle Fever".

195.SUNRUNNER - Published sheet music. Bob James' "Touchdown".

196.TAKE THE 'A’ TRAIN - Published sheet music. "Duke Ellington & His Orchestra And Johnny Hodges & His Or-
chestra”; "Ella Fitzgerald Sings The Duke Ellington Songbook"; Duke Ellington's "1941 Classics”; Duke Ellington's
"Washington DC Armory Concert"; Emestine Anderson’s "Live From Concord To London"; Mel Torme's "The
Duke Ellington & Count Basie Songbook”.

197. TENDERLY - Published sheet music. "Everybody Loves Bill Evans”; Duke Ellington’s "Ellington Indigos”; Nat
King Cole's "Love Is Here To Stay"; George Shearing's "Lullaby Of Birdland".

198.THEME FOR ERNIE - John Coltrane's "Soultrane”.

199.THERE WILL NEVER BE ANOTHER YOU - Published sheet music. Art Pepper's "One September Afternoon’;
Jackie & Roy's "Free And Easy"; Coleman Hawkins' "Body & Soul"; Nat King Cole's "Love Is Here To Stay"; "The
Greatest - Count Basie Plays And Joe Williams Sings”.

200.THESE FOOLISH THINGS - Published sheet music. Charles McPhearson's "Live In Tokyo"; Ella Fitzgerald's
"Lady be Good - '57"; "Mark Murphy Sings The Nat Cole Songbook - Volume 1"; Nat King Cole "Just One Of
Those Things™.
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201.THIS MASQUERADE - Published transcription. George Benson's "Breezin" Leon Russel's "Carney".

202.THE THREE MARIAS - Composer's lead sheet. Wayne Shorter's "Atlantis".

203.THREE VIEWS OF A SECRET - Jaco Pastorius' "Word Of Mouth"; Weather Report's "Night Passage”.

204.TIME REMEMBERS ONE TIME ONCE - Composer's lead sheet. Denny Zeitlin's "Time Remembers One Time Once”.

205.TRISTE - Publisher's lead sheet. Antonio Carlos Jobim's "Wave"; Brazil '66's "Equinox"; "Ella Fitzgerald Sings The
Antonio Carlos Jobim Songbook”; Oscar Peterson’s "Tristeza”.

206.TUNE UP - Published sheet music. Miles Davis' "Tune Up" (="Blue Haze"); "Sonny Rollins" (Blue Note re-issue).

207.TURN YOUR LOVE AROUND - Published sheet music; Publisher's lead sheet. "The George Benson Collection™.

208.TWISTED - "The Best Of Lambert, Hendricks & Ross"; "The Wardell Gray Memorial Album - Volume1".

209.UNIT SEVEN - Wes Montgomery's "Smokin' At The Half Note"; "Cannonball Adderley & Nancy Wilson™.

210.UP JUMPED SPRING - Art Blakey's "Three Blind Mice"; Freddie Hubbard's "Backlash".

21.UP WITH THE LARK - Published sheet music. Bill Evans' "The Tokyo Concert".

212.VELAS - Published sheet music; Publisher's lead sheet. Quincy Jones' "The Dude"; Bobbe Norris' "Velas Icadas
{Hoisted Sails)"; Mark Murphy's "Nightmood™.

213.VERY EARLY - Composer's lead sheet; Publisher's lead sheet; Published sheet music; Published transcription.

Bill Evans' "Montreaux II"; Bill Evans’ "Spring Leaves".

214 VOYAGE - Publisher's lead sheet. Stan Getz' "Voyage".

215.WALTZ FOR DEBBY - Published transcriptions (Three versions). Cannonball Adderley & Bill Evans' "Know What I
Mean?"; Bill Evans' "The Village Vanguard Sessions”; "The Bill Evans Album".

216 WALTZ NEW - Published sheet music; Published transcription. "Jim Hall & Red Mitchell".

217. WATCH WHAT HAPPENS - Published sheet music. Sergio Mendes' "Equinox"; Ella Fitzgerald's "Watch What
Happens"; Oscar Peterson's "Tristeza"; Wes Montgomery's "A Day In The Life".

218 WATERWINGS - Composer's lead sheet. Lee Ritenour's "Friendship™.

219. WAVE - Publisher's lead sheet. Antonio Carlos Jobim,'s "Wave"; "Ella Fitzgerald Sings The Antonio Carlos Jobim
Songbook";

220.THE WAY YOU LOOK TONIGHT - Published sheet music. "The Complete Blue Note & Pacific Jazz Recordings Of
Clifford Brown": Tete Monteliu's "Tete a Tete"; "The Billie Holiday Story - Volume I"; Sonny Rollins’ "Vintage
Sessions"; "Ella Fitzgerald Sings The Jerome Kern Songbook".

221.A WEAVER OF DREAMS - "The Cannonball Adderley Quintet In Chicago” (featuring John Coltrane); Carmen
McRae's "Ronnie Scott's Presents Carmen Live"; Bobbe Norris' "Velas Icadas (Hoisted Sails)"; Freddie Hubbard's
"Ready For Freddie".

222 WE'LL BE TOGETHER AGAIN - Published sheet music. "The Tony Bennett/Bill Evans Album"; Bobbe Norris'
"Velas Icadas (Hoisted Sails)".

223.WELL, YOU NEEDN'T - Published sheet music. "Miles Davis - Volume I'"" Miles Davis' "Chronicle”; Thelonious
Monk's "Misterioso™; Thelonious Monk’s "The Genius Of Modern Music".

224 WEST COAST BLUES - Wes Montgomery's "While We're Young".

225.WHAT'S NEW? - Published sheet music. Billie Holiday's "All Or Nothing At All"; Wes Montgomery & Wynton
Kelly's "Smokin’ At The Half Note"; John Coltrane's "Ballads”; Frank Sinatra's “Sinatra Sings For Only The Lonely".

226 WHERE IS LOVE? - Published sheet music. Irene Kral's "Where Is Love?".

227.WHO CAN I TURN TO? - Published sheet music. Bill Evans’ "Trio 65"; Carmen McRae's "Alfie”; "Bill Evans At
Town Hall"; "The Best Of The Gerald Wilson Orchestra”.

228 WILDFLOWER - Composer's lead sheet. Wayne Shorter's "Speak No Evil".

229.WILLOW WEEP FOR ME - Published sheet music. Billie Holiday's "Lady Sings The Blues"; "Tommy Flanagan
Trio In Stockholm - '57"; "The Immortal Clifford Brown"; Wes Montgomery's "A Day In The Life"; Sarah Vaughn's
"Live In Japan".

230.WITCHCRAFT - Published sheet music. Frank Sinatra's "All The Way"; Bill Evans' "Portrait In Jazz"; Oscar
Peterson's "A Jazz Portrait Of Frank Sinatra"; Jackie & Roy's "We've Got It".

23L.YES AND NO - Composer's lead sheet; Published sheet music. Wayne Shorter's "Ju Ju".

232.YESTERDAYS - Published sheet music. "Clifford Brown With Strings"; “Al Haig Plays The Music Of Jerome
Kern"; George Shearing's "The Shearing Spell"; “Ella Fitzgerald Sings The Jerome Kern Songbook™.

233.YOUNG RABBITS - The Jazz Crusaders' "Young Rabbits".

234.YOUR MIND IS ON VACATION - Mose Allison's "The Best Of Mose".

The Harold Arlen tunes in this book can also be found in "The Harold Arlen Songbook" which contains complete piano/vocal
versions of 76 of his best songs and is available from Hal Leonard Publishing (800- 642-6692).






