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GENERAL RULES FOR USING THIS BOOK
FORM

1. Key signatures will be found at the top of page one, and at the top of page three for tunes longer than two pages. Any change
of key will be noted not only where it occurs but also at the start of the next line. The key signature holds even if there isa
change of clef, and is not restated. A change of key to C Major will appear as a clef followed by the naturals needed to cancel
the previous key signature.

2. The Coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual Codas ( -@1 and —Q?') to
make it possible to fit a complex tune on two pages.

3. All repeats are observed during a 'D.C. al Coda’ or 'D.S. al Coda' except in the following cases:
a) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repeat’).
b) when an instruction to the contrary appears (e.g. 'D.S. al 2nd ending al Coda’).

4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo form is specified, the whole tune is used for solos (except any Coda).

6.ITill CuelOn Cue signifies dual endings for a section that repeats indefinitely. The 'till cue’ ending is played until cue, at
which point the 'on cue' ending is played instead.

7. A section marked ‘4x's” is played four times (repeated three times).

8. A section marked 'ENDING' is played to end a tune; it directly follows the last bar of the head.

CHORDS '

9. Chords fall on the beat over which they are placed.

10. Chords carry over to the next bar when no other chords or rests appear.

11. Chords in parentheses are optional except in the following cases:
a) turn arounds
b) chords continued from the line before
¢) verbal comment explaining thier use (for solos, for bass but not piano, only at certain times, etc.)

12. Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered,
whichever is longer. ‘

13. Written-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings often
will not describe the complete voicing; they are meant to aid sight reading and are often used for solos.

14. Multiple voices playing different rhythms are separated by having their stems lie in opposite directions whenever possible.

TERMS
15. An ‘altered ' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 &/ or #5,
and b9 &/or #9.
16. 'Freely' signifies the absense of a steady tempo. } [
or

17. During a 'break. . .. .. i’ piano, bass and drums all observe the same rests. The last beat played is notated as X
to the left of the word 'break’.

18. A 'sample bass line', 'sample solo’, or 'sample fill' is a transcribed line given as a point of reference.

TRANSPOSITIONS

19. Bass lines are always written to be read by a bass player, i.e. one octave higher than they sound.

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in
a more readable range. There will be a verbal note to this effect in every case.

21. All horn and harmony parts are written in concert key (not transposed).

ABBREVIATIONS elec.pn........ electric piano SOP. .t soprano saxophone
Bma......... two octaves higher ... flute stac........... staccato

15ma b....... two octaves lower gliss.......... glissando : SUSp. ...t suspended
va........... one octave higher =44 S guitar synth......... synthesizer
8vab......... one octave lower indef......... indefinite (till cue) ten............ tenor saxophone
accel.......... accelerando LH........... piano left hand trb..... Ll trombone
alt............ altered Med.......... Medium trbs. ... ... trombones
bari.......... baritone saxophone NC........... No Chord trpe trumpet

bkgr.......... background Orig.......... Original trps. ...l trumpets
bs............ bass Perc........... percussion unis. .......... unison

CTeSC. ..o vnnn crescendo pro..oal. piano VS Volti Subito (quick page
decres........ decrescendo rall. .......... rallentando w/ o with turn)
dro......o.. drums RH........... piano right hand X e time

elec.bs........ electric bass it ritardando XS ...l times

ORNAMENTS AND SYMBOLS

Slide into the note from  Slide into the note from  Fall away from the Fall away from the Top, note of a complete

a short distance below  a greater distance below note a short distance  note a greater distance  voicing

T A - =

A rapid variation of pitch A muted or Rhythm played by drums
upward, much like a trill ~ Mordent optional pitch  Note with indeterminate pitch  or percussion I
Vasad e —

il
|
|
|
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CHORD SYMBOLS
The chord symbols used in this book follow (with some exceptions) the system outlined in "Standard Chord Symbol Motation"
by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unambiguous.
low are two groups of chord spellings: ’
1) The full range of chords norma ly encountered, givcn with a C root, and
2) Some more unusual chords, all of which appear in tunes in this book. (Note: some groups of notes below could be given
different names, depending on context. See previous page for a definition of ‘altered’ chords).
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Actual Proof

Medium Funk (lntro) Herbie Hancock
L 130 C”
/ N

y 4 y 4 y 4 W 4
V4 y 4 7 y £

(light pn. comping) Vamp till cue 4

T11)
(On cue) Gb;\}Bb

Al Cw’ —

- : L .
18 - 7 b < €
~ ' = - .
(flute) ! pn. Fill- - - -
' E[, M'7<b5)
759\ A13 A13 D=
A ( ) A A SU n o~ 4 o - ~ o . l} g b" i? o~
- S - i i - 1
[ v o .{ Y
____________________ _|I / I T
765) ¥, 7 ¢ EbyJ¢1
El’N\| B7sus C suséb D/v\|7 Em Aﬂé___\ 6
e 4 o 7 e — £ - £ . -
y — Ld i < v 2

NC

5 - - Z N—
- Pl D, 1 DR 4 D o YA .
o/ — e/ ! DR, | o/ 7] A
7/ 7 1. 7 7 h'r 7 7

(pn., w/ bs.) - b Solo on DVD
After solos, D. C. al Coda

(Fiute solo ) (On cue) 9 FM,,; GM‘/,A? EbMA'r(/g)
. DNC e o5
Vi

7 9 MA
$ /CMI N B*+ SUS 4 ~o E_ o
L LS S T 4 i o - D] 0 7 - e < m—
Vamp till cae = = (dr Fill) - - - - —

Sample keyboard comp. for Intro, bars 1 and 2 of letter A and bars 1 and 2 of Coda.

.
1

A A ﬂ A s
e — . 5 ——
D e e 2 e
C 7 —— = etc
Mi '
A A
g o W -z z |
—t - T Pt ¥ ¥ P

First two bars of A may be repeated.
Head is played twice before solos.

©1973 Hancock Music. Used by Permission.




Actual Proof (Bass)

Medium Funk

.= 1_50 <|ntro) C:Ml7
_ '/I—) — -f -0 & o
R A A —, F— Ib‘ o = o 4 —y) & —
- ~ Vamp till cue
(On cyie)
A CMI — - 9 -
b L
E e o PR S [ S S " 52 o P S,
\ [ %4 HI v 7 . HI' 7/ .
- - A (melody starts)
) 1) |
Cm” Gbma* ATl A3
- o - .- Bb lo o P (o)
| il \w/
— P by o [ eree]
174 D@ 0 ;
, 7(b5)
A1ssus Eb/v\l Lo ™
‘ = —— - — | =— - . (2 _ﬁ
. e T " __g ’
(+5) A
F(#11)
b 7 7 D[,‘r EbMA/
EAA': B'sus :US@, DM|7E_N\I7 Ama? A
o ¢ o D . Py ﬁ? v N N o7/ 7 o 5
e/ e/ o/ | | 7 3y o/ ¥ s |
L 2
7
NG VbR, e wER O
o= —(® D} D ) S & ) D} ﬁ
4 A e/ 07/ 4 4 [ (i 07/ 1}]1}
(playeverycborus)———————-—--———————-———————-—--——————-—-—------—-: ----- :
Solo on |A] .
After solos, D. C. al Coda
(On cue) -
7 9 9 Fma Gma
g o
Q L)CN\I ceo o B sus AMA E D
e e Tt e e " P e e s
174 5 HI H: 7/ 7/ ()
e Vamp till cue
NC E[,M&w)
o |
-— — { 9] -

(dr. fill)

Bass line is freely interpreted (except last two bars of A, which are played every chorus).

First two bars of A may be repeated.
Head is played twice before solos.



The Aerie

Med. Jazz Waltz Peggy Stern
Al =122
By | l"\— T
AlT. D@ / g] o
T
(pn. w/ gtr. & 'l:en 8vab) 7(#5) 7(£5) T R —
| Db Cma Boma” Abma >
hZ C £ b5 g C
):3f: 2o
4
(sample voicings, pn. LH.)
~° > /r
Am Fima ™ /AN\I6 Fud”
5" A b * , A
o 4 Fi%
| be. T —
D / 9| P
b . 7
—_— e — | 4
Dbma’ Cmar# Bbma™” AEM 7(45)
ht: C 2 e o8
: i o e
D) P24 | gl
= ” 7
‘ (add 9)
A F#um 2 Bbma’ [ Hodd 19
M 4g: C b B R
Y S S— 7 " # .
B S | | s o PR
- A A e 5 # o ] 1
: v P
Chma’ Dma’ Dbma’
b ﬁ&%: E’ bhﬁg&; EP
y 4 V4 y 4 LY 4
y 4 V4 V4 y £

©1992 Estrella Music. Used by Permission.




L — | — pn. fill--------,
|#] D
b - ' b
CM 7‘/*5; ] Ab!\,“‘“/dd;’ Abd}"b suspended time - { - - - - ------- d
2 E bL? 8t E Lbeg: E
7/
TN —_ PR | be brL L
® Py —— ; 7 A b
I |4 e 9] L 7 | P
— e : te
Chm A7/ F# (add 9) Db A7/ A e ?
EP N C# | £
y 4 y 4 y 4 y 4 y 4 y 4 %
y 4 y 4 y 4 y 4 y 4 y 4
- last time: [ N
P! zl® ::H
[ L™ — L — -
B[, 7 =S 6 |: 7(:5)
MA Ami "y Ami Ma -
b 5 gl . Nl B |
D p~47 N0 21PN
7 e :
. ‘t ___________________ . M
('s'm (Uast x: rit.) b laf;f gme: [\ ( ﬁn: ) e
" 45
Doma 7(55) Boma”’ Adma’
C A C CMA C
@(I y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
W 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
o
F 7(b5)
AN\I 2 N
y i y y o y o y 4 y 77 .
. AnaTe?
DiC#u C# 2 2 CHm
g y 4 y 4 y 4 y 4 y 4 (W .04 .0 4 y 4 y 4 y 4 W 4
y 4 y 4 y 4 y 4 y 4 y 4 y o £ y 4 & y 4 y 4 y 4 y £
P
Ami A 2 2 Ami
y 4 y 4 y 4 y 4 y 4 y 4 LW & 4 [ .0 4 y 4 y 4 V4 o g
y 4 y 4 y 4 y 4 y 4 y 4 y 4 £ y 4 £ y 4 y 4 y 4 y A

Head is played twice before solos, once after solos.

Solo on CCD

After solos, D. C. al fine




Ain't That Peculiar

Medium Rock E Eddie Holland & Norman Whitfield
/=164 (intro) bass (As sung by Marvin Gaye)
- o e O s S — -
on Y S/ I ; ,
P oo j ; “ 6
(bass) * - b - * -

(pn.'w/ gtr.)

(pn. w/ gtr. 3tr)

D. E Fém_  E D D/E E Fw_ED
Al, By T B 3 E

/ P ‘
g 7 — = -
ﬁ: ¢ =t o
/J J ) } Vi
Yy r

1. You do me wrong but still __ I'm ca - zy a - bout you,___

D/E E Ffm_ E D/E D/E E F#N“/E E [}E
¢ 1P L LE L B e A~ L Ry
? g — — = — -

- ) 7 ] v ) ]
— Y 4 4 —
Stay a - way too long and 1 can't do with - out___ you,_

D A D, AD A D Dy A D, ADAD,

A A A A A A AT A

¢ ) . oy AL Py P P22 M
I;Try chance you get you seem___. to hurt me more and more,

D. E Féw_ E D D. E F#MI/ E D
eooE L L E ) B By LE w |E
: () ' / ) () — '} < (x

But each hurt  makes my love strong - er that be - fore. I know

E. B E. B E/ B8 E D, A D/ A D4 A D4

o B P DT B P b M
[ = -

flow - ers grow through rain, But how can love___ grow through rain?

D/ A D/ A D A D D/ E Féw E D_
P LD M D A, ¢~w LB~ F

] ¥ —

/) [B— e

uh aint that pe - cu - liar, a pe - cu - li-ar-

©1965, 1975 (Renewed 1993) Jobete Music Co. Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London
WC2H OEA. All Rights Reserved.

el pE 21



D¢ E Ffw_ E D D. E
E el i E
/_fi l/\ﬁ L ¢ % E ﬁAl lE /\g) l/—\r lﬁ' rd
7
i-ty,— Ain't that pe - cu - liar, ba - by,
=" E D D_ E Fime E Do
LE = B v B—» T O EL E
€ v () (3 .
pe - cu - liar  as can be?
B E bass !___ | ,
(pr w! gtr) _ M — s c . sh b ah,_
DL E Fw_ E D Db E. Fm_ E D
S N L S I R - T A - S
7 ) ¢ ) { et —
— (ah ah ah, )  Hey  hey, (Hey  hey, ) Ah ah ah,__
E.-B E. E. B E_. D. A Dy AD. A D
B B B B A A A A
 —_ i ) £ = (— 3
S (Ah ah ah, ) Hey_ hey, (Hey hey, )# Ah ah ah,
D F# D F D
e e s % L T E TR R
=== e
- (Ah ah ah, Ah ah ah (Ah ah ah. )
D.S. al Coda(3rd verse)
$ F¥m E D D/E E Féw_ E D
L. E >~ JE ¢ B> L LEp—~ JE
rd i ] rd P
< — — <
Said I don't un - der - stand it, ba - by, It's S0
(start to fade)
D/E E Fém_ E D/E D/E E
¢ P> I P S
— — — - ! | T4
v E—
strange some - times,_ Ain't it pe - cu - liar, dar - lin,
Second verse: Third verse: (Fad 2)

You tell me lies, that should be obvious to me,
But I'm so much in love, baby, till I don't want to see
That things you do and say are designed to make me blue,
It's a doggone shame my love for you makes all your lies seem
true.
If the truth makes love last longer,
why do lies make my love stronger?
Uh-Ain't that peculiar...

I've cried so much, just like a child that’s lost a toy,
Maybe, baby, you think these tears I cry are tears of joy,
A child can cry so much until you do everything they say,
But unlike a child my tears don’t help me to get my way.
I'know love can last through years,

but how can love last through tears?
Uh—Ain’t that peculiar...



Medium Rock

Ain't That Peculiar (Rhythm)

J 164 < nfro ’

¥ —
il LY DR 7] ] L
L L |
-& o - & o o o &~
(pn. w/ gtr.)
, " P— E bass I P
18 D DL e - S S\ rd y | —
i - (S € ) (3 7 7
(bass) - o
[ , | \ : 2
i I X i | { T
o 74 | N p i W 4 4
/ . . y 4 L
(pn. w/ . i i i b&
tr) ~N— % ~~ )~
D E |Fm_E De |
Q:—IF  S— G — D, N —
< < o —® ! -
— _6_'
/ 1 I i 1 2
. T X | i f I
i N1 p il [ oW 7 4
g / 5: . y 4 L
N’
D / Fewi E D “E
E —— ————
C B S— Cl—) b Y D@ =
_6_.
[V 7 4 LW .7 4
V4 £ y 4 £
— r S J— ) N ) D) ) A - ]
— &
— N N— i — N N— ] i
o 7 A

D D D D| D D D D
AA Al A Al AA A AR AR
S = "=
o 2
#iﬁv :g. i#‘ ivi %. D
e E P E ¢ _




Y

ek LU
|7
14, ) AW
R : 0
s R ||
| D/_ .
AC) g L4
LLI
Ty
LL.
.
T
|
e ) D/E W
el |
1 .D/A“
nx <R
{1 . D/A
ﬁ < |Ill
I
‘e v
a< )
L v
i <
‘A< v

B . E bass

_‘_

(bs. like

(pn. w/ gtr)

D

Intro)

7

E

)

f

ADs A
e R

DS. al Coda

N

N
1y

rd

¢
[

:

3
E l.lnlnn o o /ﬁfm
LT
o G
N
I
D/E Bl
E .RW v
LLi
W]
M=
(TR —
[
L. 3
LU S
V4 Q
-
D/E L] V ..m
+
e ]
D/E
E lkm v
L
Sl
e
L
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Aja’s Theme

Torrie Zito
(As played by Eddie Daniels)

(Frecly) b, .7 D’ 7 ATalt)
M b a
Nl A E..-Aﬁ—- =ty EM—'A-‘-—-A ey BbN\A
~—c 1
\“)u / D P =
(clar) Ab —a Ab ‘ 13 -
9
BEN“ r 3 —1 s Nl‘\é 3 — — 3 1 G SUS G13( ) CMAQ
)] ' |
oD = | e Lo
~ o & . -
7 ~—
9 o7 Bbma’ b, T T(alt)
. £ '
Flas B "R, pr0 Bl AT s
7 ‘ \/ /\ ©
3 L3 5 ! .
(/j’\ed Swing Ballad)  (Gdd bs. & dr.)
D7 Dbl 56 AT
Abqsus | Ab Ab —3 GMI.(fm | C15 Ewm''A 3
2= =R
- -3 Ty I =
769 7 7 69) (MAT) oy
B D N\|7 Ahsgs_w Dwmi A SUS DN\I E_bé}’\A DmiDmi G7sus GW)
3 = T — 3 3 —
i q D | - | -#ﬁl\ q Y -
G T G 7 G -
SUs #5
Cm’ 3 CLN\; _ X, Cwm — 3(1 == CR,CP
| i f : —
b
& -G o _ G -
o 7
q BX” Boma’_ 1) b’ Tlalt.)
ClFfss % mo™p_, E™ Ewmd A" pyf
s ! N ) O
57 i L
*9
D™ G7(#5 _ $C q Eom®. Btma b, .7
MI —3 3 — Mll‘\g\l br,?’—q FEMA
‘I Jl’) | |
& e a | P
e _* -
7
Dbma Chma’ Bbma’ F’ Bb”
O -
I | Solo on form (ABC)
bin® b bana?
9 Eom® Boma’ Boma
OCm 5 CP F Ebwd Dbmd’ Chwd 2
'?.._----_h P
J I .{ I \i/ \i/ I ~
o o | i | i
~ (rit. (clar. fills)

Solos and out head are in time.
For solos, each bar may be two bars of swing,.
Melody is freely interpreted.

©1986 Torrie Zito Music. Used by Permission
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“Almost Like Being in Love

Lyric: Alan Jay Lerner
Music: Frederick Lowe

N\edium SW ing ‘va\i? GN\|7 )
B>" |A|Ebma F7 Bbma Dw' G’

P!

What a day this has  been! What a rare  mood I'm in! Why, it's

CMI7 Fqsus FW?) Bb6 (FMF BW )

(4 = © €
al - most like be - ing in love. There’s ‘a
; . DOw” . G/v\|77 ;- )
’ £
Ebwa F Bbma Dw' &G
smile on my face for the whole hu - man race. Why, it's
7 Q y(() 6
CN\I F SUs F Bb
¢ . ] © £
al - most like be - ing in love. All the
7 7 . 7
Bl Aw D" | MA
g 3 q 5o ¢
mu - sic of life seems to be, like a
; ; D7 ; FN.\; B )
Gmi C Ami D
bs o
bell that is ring - ing for me. And from the
DOw” Gw’ )

C|Ebma’ F7 Bbma’ Dw’ G’

5

way that 1 feel when - that bell starts  to peal I could

Cm’ C#¥7 B% C#7

[
-4 = é 4 P
swear I was fall - ing, I could  swear I was fall - ing, it’s
9 9 T:9) 6 ( 7 7)
Cwm Cwmi F B Fw' B
al - most like be - ing in love.

©1947 (renewed 1975) Alan Jay Lerner and Frederick Loewe c/o EMI U Catalog Inc.and Warner/Chappell Music, Inc. Used by Permission of CPP/Belwin, Inc., Miami,
FL. All Rights Reserved
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American Gothic

Med. Furk (Tiro) Bob Berg
J=126 D <add9) 1 2, .
5 WP i i i N . cym. fills- -
Py 1 1 | | _i{ | I | 'II. 'll. : { i: : = gw/- .
P : : =)
_6‘- ;.
e I F E A
g . & e o,
Yo 1) ] I ] ud — e AP ud y-——
. 7 R Y : } —v e | 1O
| T
A bs. w/ pn. 8va'b.) - 7 -~
mit 3} 6 6
, DC* (D%) C%
| | | | |
6 5 SPEE ==t Ty
- ¢ T ;\-/v <
it 3 > B B
D(ormt ) Abass B B | e Gbas. Abass Bbbass .
% % I : = —% I >
Py T [#K) | é } | 1 | | 1 !7{ N
B F(omitS) Eb‘m‘f" 3) ten, w/ pn,
 I— - | = | | y \
] | | | ] | | [
o < T [ ‘ i _!‘é o
Q (omit 3)
(EbMA ) o — Cbass Db DMI
| ] N
| N () [7X0
~ &= 4 ‘Lﬁ/ * ey = | i ¢ > ’
E[,(omit 3) [Flomit 3 Db(‘""f" 3 E[,(omit 3) Bb(omit S)C(omit 3)Eb(omit S)F(omit 3)
e e T T
o b ' e e_o 10 -
(pn.) ===
{add §) (add 9)
C Bb — C F: Bb _|C D “SSD(ai‘jn‘: onDS.—
P G e e e e |
1% - & P e/ P P < P 1/0 |
B A4 |- [ J A4 \‘: S ——— o
(add ten) (add 9)
D/ F# F#Ml(add‘?) F/a
| ?MTH  GON Fsusﬂ;/B ; A A
ES=aar SESES T =S
#; < (ten) b - o
7 Fou? 9 9 Ami 7 Th)
Ama A Bwm Fw' . Ew’ Db
S i | s S |
! i | o~ 0 él & ;'\v
- 3 ] | | ~: o T 3 4\—/0\—/0
(Tenor Solo, Half-Time Feel )
.
DI~F D/’ Dbma’ Eb% Flaial
Il y A A 4 LY 4 y A A AW 4 o J y A & AW 4 y A 4 y A 4 g J J J g g g ¢« N
y A A 4 y A y A AW A 4 y £ y A A A A y ARV 4 y A 4 y A A A 4 y A AW 4 Rl
(omit letter D on DS) (t::)
(Orlg Feel) .
IE] Fbass bassE bass DM' Db Cbass Bbass 8513(#11)
) - [ = | bass [ ? !
L o | al 7 o — i S —
—‘—. - f— I o 1 S

©1991 Fire And Ice Music. Used by Permission



(b3

A bass
-

Bb bass
s ——

14

C
Cbass fy’ DIV\I11

e
6

| _Ib.‘_d

O

| 1n

;/4 ﬁ . il
~ o/ C|
{omit S)G[,(omit 3 )
1 $ {omi 3)F omi b(om:t 3) Qhyfomit 3) e (omit 3) p=ly(omit 3)
D! 7 B ped ADBDRepe
’—\Ig' e'/f :L/‘ f p ff:n Ib i 1 HI:
' A ¢ (bs)
b {add ) (Tenor fills ) i 2. Eb
E suslyllll (etc) e ! . Y ’ lE S Pl
e b e, 2 e hr'bﬁj— o '&—l 4
,0 '|/ i I !/ lé,__‘ % : | ia [ ]
(Tenor Solo, HaH’ Time Feel ) ;
F] AP C Fw Ema Gb A ~
b = 7 b Ab e
A Cm'Fmi Ema G A G
g J J J y A 4 y A A y A AW A 4 O 4 gy J J J y A 4 y 4 y 4 g J g J g 4
y A A A 4 7 7 y A 4 y A A AW 4 y L s 7 7 7 y A 4 y 4 s J 7 7 y A 4 y A 4
C
49 7 T#19)
Faw’ F E™TY  Am Em DPma
’I ll ’I ll .I y 4 II Il Il ’l gy g Jg 4 gy g J J g g J 4 g g g J o F
0 sy J 7 7 y AR A AW 4 2 7 7 7 s J JF 7 y £
G C/ v 7 b b6, add 9
F Aw' Dmi DPma E¥% Fleai .
E’ ll Il Il ’l I’ Il Il Il Il ll Il 0’ V4 Il Il Il Il Il II II Il Il Il II Il o F :{}
. y £ )
b
dd 9 F/ B/
Rb Cl#9 Db A ( Dw’ G C
C/ 7 b bG add 9
| MI omit 3
F Aw' D’ Dbma’ Eb% F(oad) |
y A & & 4 y AV 4 VA 4 I (Y 4 VA & 4 y AV 4 y AV 4 VAV AV & 4 y AV 4D L
y A AW A 4 y A 4 I l VAV A 4 y I y A &Y 4 y A 4 y AW 4 VA A A 4 y A 4 !7/ FV '__‘_
(on)

{omit 3) {omit 3) b(omit 3)
% Eb omj F!-__D ‘ .

Eblomit 3) Rberit 3 C lomit 3) E pfomit 3) [Fomit 3
ray

DS. al Coda (omit letter D)

b . 1 1 [ :L,. . i 1 ! N}
- be * -
(bs.)
Folo9 (Tonor fills
1-3.
V)bt N |
Qi - 5 — - z =
o | I' 1 )| =. et
| 1) { 1 )
l 4 —= ! 4 ‘\/ :

)

12y

Eb(omit 3)F(omit S)Bb(om.-t 3) C(omit 3) Db(omit 3 E[,(omit 3 Eb
“TF'L

9 T1

I
[ b
|74

| 74

Py
»

'7
—-r *’f (ten, w/ pn. 8va)

N

Chi ===

Bass plays one note per chord change during melody (except where bass line is written).
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(And) It All Goes 'Round and "Round

Bernard Ighner
Med. Ballad y (As sung by{;ye P. Morgan)
J=49 F¥m B
PR P S S S () S R (Y
A o ™ E— 09 ¢ o | o o
J — —

(strings)  (pn)
D 7C#7M) F#s S F# BN\lq BN\I%
R 1) Aud CE* Dyl

o - -
"
(Med. Swing Ballad( ) = 49))
J 3
1
NC __GwW C” Gw C”
& A 9 ~ ~o ~,
G MI D sus p— Ly — =
o g il,)n =
7(9)
A,\ G C*h Etmd D™
TN —— ——
Some folk____ nev - er win, and some folk____ hard - ly
11
Gmi 1 T ~NT69) 7
iy i Cw’ FP B'md D™ Ebya
- — Y :
lose.. But here we are, were  all a part of all there is,
11 T09) q CB 9 13
Ami . D Gmi — Gm' C
 —— g =
/) [
And it all goes ‘round and ‘'round.
q 13 q 7(:9)
- - - e ) e
*
Life is like a school, and some folk nev - er
7 769)
9_@3 _ G CmiF>y ?,A'\A D Ebma
—— 7 ¢ — : =
learn___ the rules. But here we are, Some are wise___ and some are fools,

©1976 Almo Music Corp., USA (ASCAP), Rondor Music (London) Ltd., 10A Parsons Green, London SW6. Used by Permission of CPP/Belwin, Inc., Miami,
FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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13 b ,
AMI“ D‘f(b?) GN\!Q C B/C G MA‘msA[, m A‘msA‘fbe)
) j:—g

— 3~
[ S— ﬂ : ) = | —
/ \_j . A4 —
L,
And it all goes ‘round and ‘round (instr.) _—
Cimb...7 Eb7 7 7 9 9 45)
BPma -1 D/v\l‘ ] G Gmi , Clsus C
— —] T4 ' 1 rd ol
S €
¢ o ‘
Sav. - ing space, gain - ing time, End - less - ly spin - ning___ & -

Fima? G’ Aw’” 9 = A e) T5)
s 7 707" B Fma Em ‘ A{___. Dw/’

g £ — |
. € € — o
-
round. With each brand new day we leave some youth be - hind,

Glus GN\li_,_ 3 — CP s M— 3 — Dma’ $ Ve
bl rd e/

) : ™
o - o
A A ¢ 7 | O .
) = 3
And it all goes ‘round___ and ‘round.  Selo on form ( ABC).
After solos, D.S. al Coda
(Freely )
7
$ q q 7 q 7
GMI C SuUs DMA GMI EbN\A =2 — LD,A_'\A\
F ) — ¢ ® 4
[ - D €/ p- i
- ‘
And it all goes 'round and ‘round._ And it all goes round and ‘round

Lyric at letters B and C, last time:

Life is like a school,

And some folk never learn the rules.
But here we are,

Much wiser now than we were then,
And it all goes "round and "round.

No way to turn back the time,
Endlessly spinning around.

With each brand new day

We leave some youth behind

And it all goes ‘round and “round.

Melody is freely interpreted.
On recording, letter C and the Coda are 1/2 step higher the last time.
On recording, solo is letter A only, vocal in at letter B.
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Another Star

I}’Ee;alz.gambﬁc D) Stevie Wonder

Fi®) B~ _ Owd CEw)

Ve VY . Y
bl LY 20L& | " -
J % A é » .
K
(pn, w/ 8va b) == — -

-’ (pn.)
1 3 1 n- 3 T _—— .
e € .
volces) 1a la la la la__| la_la la__ la___| _
Q 7
~ | Fémi E” Dma
. rd rd e/ >
€ €
7 7
act— 4 a—
(horns, 2nd x)
3 1 T3 o
= € i
—
La la la la la L la__ la la__ la
7
v *9
rd rd o - rd ¢ o
< [ € (S 7
J 7
"4 —
1 2.
O ond \] - 4

1. For

 Féw’ S

e —— e .. .  —
use on DS,

©1976 Jobete Music Co. & Black Bull Music Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Black Bull Music Inc./Jobete Music Co.
Inc., London WC2H OEA. All Rights Reserved.




3
Bl F#w’ E P Dmy  C#n/’

: £ I o € ) —
you, there might be a_ bright - e star, but through my eyes
7 7(#9 ?
Bwmi _C#i F#m
) . - rd
. ] © -
S’ -@-
— the light of you is all I see For
#w?  EP 7 7
— rd ' O 7
« [ 7 ] | ]
you, there might be an - oth-er song, but all | my heart
T(+9
7 ¥ 9
Bw (__C\5 F#u
7 AY -
) . - ¢ ]
D Y O € 7
p— P N
S can hear is your mel - o-dy. 3rd x: So

DS, vamp & fade

C EMF A7 D&J

on letter

P : v . —¢7)
D H ) ] /
¥ / / T j —
long a - go, my  heart with - out de - mand - ing, in -
9 7 7
Em A Dma
- . - rd
b s (o) €
D Y ) )
' 4 4
formed me that no oth - er love_ could do. But lis -
£l 7 7 7
A, ”I VN W etn VN
i D r 2N
) ) < )
= / — — /
ten did I not,_ though un - der - stand - ing, (D fell in love with
7 7 7
F¥w G# C#s
—
] 7 # Y ) O - ¢ .
7 i 7 € .
j - )
4
one who would break my heart in  two. 2. For
Horns and background vocals at letter B are like letter A each time (horns on bars 9-16 only).
Second & Third Verses 5 por you, love might be a toast of wine, 3. For you, there might be another star,
But with each sparkle know the best for you  But through my eyes the light of love is all
I pray. I see.
For you, love might be for you to find, For you, there might be another song,
But I will celebrate our love of yesterday. But in my heart your melody will stay with me.

Sample bass line atletters [A] & [BJ:

7
= E13 D C*u
M MA ;— ?
é\.: F. ;A '=. PA [ 7 oy -Aé =} —; ‘Aé J IE-| i i
— = ——— e = i i i e _ee o
— b e (etc.)

(with pn. LH) ~

18
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Med. Swing (in 2) Another Time

J=104 (m Alan Broadbent

¢
\_/ - L4

F%
S =N ~
{):L c— —d, =2 ) S —¢
- C— D P - S 7]
(plano) ~— —— N .
in 2
A(Gdd bs. & ar)) s -

et

F% Eb? F% Eb
¢ v D eF, b ¢ v Dl (F, N
D7/ —~ .1 o~ .7/ < .7/ P
el Z ~— ~—"1 S~
SN——— N’ S ——”’ SN’
[ p—
\'—/’ N * & \/’ N,
(B>") ]
D4 B Dwmi% B’
S eD v ¢ E
’7{ AN 7 I I — ;7/
2

Pl vy

o

XX

Awd Gt F¥w® Em’ Ebm" Ab1369)

T
1]

KT
.

3
7

T

Dl’/v\A7 f: Bb,wq AEM,” G M'ﬂ qumn

V4 y 4 V4 V4 y A y 4 Y 4 y 4 y 4 y A V4 V4

y 4 y 4
V4 V4 y A VA V4 y 4 y 4 y A y 4 y 4 y 4 y 4 V4 V 4

Bass plays roots on beat 1 of letters A and C on head.

©1987 Weyman Music. Used by Permission.




C|(in2)

— . —
~c &= o D
6 (E¥) ] [E5%)
S ¢ F o i ¢ F
o -= *f - :
\\—/ i | ] ~—"""1
SN——
o
\_/’ N : -& ~— L
. 8 |
D B Dm% B
f = ¥ I R a BN i S S =y 4
)
1 ~ ° =
D (in 4) . | M
h ] D —} = ) D ~
! J ] & ~—~ L pa— 74
ol ( - T \—4 i
v (Ebm® Ab'3 )
P 7 9 q
Amy Gt IF¥n® Em”  [Ebw™ AT (AP DD D39 Gh13ed RIS
Il II Il Il Il Il II II Il II Il Il ll 7 Y 4 — ~
— 7 7
Prg—N L K - - _ \‘ﬂ
— O o > o :
= t g %
| ‘ 13
BiS EiS(b?) ! A135u5 A _AE sus s Gb15
s -~ - - - el _ - 178 el - e—
7 7/ 7 i Ir) / /- s
(pn. w/ bs))
O .
o e gt =
d»~——q P2
5 13 1
7] = }’7 o/ > - —
: 7 ! : S
Solos in 4.

Chords in parenthese are used for solos.
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sow, even 8 Appointment in Ghana
1= 71 (-ln_tr—o) Jackie McLean

),l] | %’) o Iﬁ
(GEE=S : 2
o (trp.)
7 T49) (49) |
Bows : D" i
P Yl |
757 Cp—x—x—x—x RN X PR YR M H—H—%
(tom) wenel — — — m—— —

(Fast Swing )
5 ) 1=234

=

M~

(11

(Bbma’ E79 D79 G”? ) INC GN\IZ

XX MR —Y—X—X YX—H—H—¢—X X—R—x—x—& —
)
— I —— —— I (
T = - = g = .
—— S ——a_——
T1) T(11) T11)
(Gm™) Gmi Gmi
A= = Y s - - e v T ¢ =
. € S et ) € ) €
4 4 4
1 2
J N
154 P A
> rd rd
. IH Mg ® - 2 e € P il -
1 9 h . O . — 7
~— 3 / (e P
D pedal }/—\GN“/Q GN\|7 GN“/q
ﬂ
[ € £ € e i Ve i 4 WL L
(bs.) (bs. walks) —
B - /\0 — et L, PN
4 ?
) €
7 T(+9) T+ 13
Bbma E D G
L e A A i 7 L 7

(bass watks)

©1960 (renewed 1988) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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C

N — |ﬁ P
- ) 4
7 T(+9) T(49) "
# #9 v
Bbma E D G* Gwm
ll II Il II ll II II Il ll II Il II ll Il II —
L, L,
. E - 3 e
S — ms—
1) 71) 1)
(Cw™) Gm Gwm
- —— = e
) ) }
77— 7
< P )"\\ P d
: N 6\—_—/:?
D pedal > —GCmi%
rd rd rd rd y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
[ [J [ ¢ y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(bass walks)
(Solos )
7
D| Gmi
= 16 |
J
(+9) T(+9) T(+9) T(+9) 7
Bmy E™ D™ G® Bwmd E D™ G* [FIGw"
IIIIIIII IIIIIIII IIIIIIII IIIIIIII y 4 IIIIII IIIIII IIIIIIII III,IIII I_ 8 ] ﬂl'l

~ alto fills--------------,

P lian
[$)
Gm%
L
>

Solo on DEF. ~

After solos, D.S. al Coda

Drums play time throughout (except 1 bar before A).

Bass walks for solos.



Appointment in Ghana (Harmony)

Slow, even 1/8's

I1=71 J( Intro )

s
p A re) ¢ L rd . rd rd
\Y \ ) [ Pod [J 1] [ [ 07 ¢
ARV _H %0' QID'
J alto) ‘
ten,
(Fast Swmg)
J. J= 234 \
. //_\
" 4 # 4 - € L 4 - (4 s d
P LY o) 7 ) S
! 'I'" ! 4
Z N N N
rd rd e/ /, 2 ~
: £ - - & ; & @ - - g .% o g -
} ——t ) ) —
4 4 Y
J J J 1 2
/——-\ —
: 5 =N . NN
- g p@ © Y —r (4
T Y ——>
4 4
o ; & o rd rd
M T 4 Py [ L [
Pod T [7] L7
¥ /\/ Tls\ /' u
J N N— /
(7] [ rd o/
7 P d . Py [ L 7 N
P24 i Y [#X) s[] )
T T~ “ ’
T \/ \/ 7
\:/ e g = = ('\ Q,J ‘)\. 3 o = = { ./4 Y = e { -
Y 4 Y
s ) ) S
!ﬁ f IﬁJ 1 }/—\() 7
| . | ZTl| by Pay rd
2 i © £
4

A7 |
o !

E Bmsy E™ D™ G® Bma E™ D™ GF F GMf

V& & 4 4 07F Yoo mi4 VA& N4 VA AV & 4 revoNi4 VAV &V & 4 k '
I I 7T 4 I 77 T 4 7 7 VA & 4 VA & & SR NN I I T I I 77T 7 | (@i D)

Solo on DEF 7
%GMIG/Q After solos, D.S. al Coda

Py Tenor & alto sound one octave lower than written.
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Arietas

Medium-Fast Sw ing Freddie Hubbard
= 5
J 22:l C(In tro) ?EM T65) ?;,M JT65) l:é’b E?w >/Armrs>rDM|J> NC
; R A ) g i g il . . . - ‘-‘ .
y £ rd [ ¢ (Y] \/ rd (Y] hY ¢/
'\mu L 2 ¢ I H [ [ ! / -~ ) 7
o (flug.) = . ~
Boma™O Abma™® T E oA D/b
v De v Dy v b ) P L
g (Y] g e/ \/ g [Y] AY 1
7 7 \/ I
~— N E & ~ \_/' & J:
D (bass walks)
-~ ' '
Eb GM|7(pn. comps) GN\|7 .
€ ! 7 i €
—_— T~ A N2 '
A Cq (horn & pn. rhythm)
,_){7 U l ¢ A l ¢ (etc)
g . . - | = ((
(bass walks throughout [A] ) P
IDWM)
Bb? .
—_— !D. {9 Ir) 7 j
: b(?‘ e ————
D7 Abw’ DT D™
T e P L e e B AV
— = - E— D E T -
—o b z  — i e
! DOm’ GN
T7(:5)
DW G” |Fw’ BY  Ebw C}M proak
, — : o be—=
lg‘l ; b ) Z — — — e -
4 119' 'Fl'! _—-—‘”'1
2. 7
7 6
Fw’ B AW DY  Gowd E'w%  Cw' F’
D hat ™ DN ™ Ly | ]
o 4 4 |4 T f ] b bl
) v D | [

last x: [\ ]

(fine)

Solo on form (A'A?)
After solos, D.S. al fine

Chords in parentheses are used for solos.
Break is not used for solos.

©1961 (renewed 1989) EMI Unart Catalong, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Medium-Fast Swing

/= 228 (o)
[}

Arietas (Harmony)

- -9-* o .
*i’ 7o & ¢ D ) rd D2 D s \/ -
{ fon WA RN 3 7 [ 7 <« 7
N \\__ /
J (ten)
_'. /. "
. —./T . ] 7 - ’ l’ * B
Y Yo go ¢ D) r d ] rd [} p
y 4 \ W [ 7 [ 7 €« 7 Y
(trb.)
Ad
- -»- - . P An/_-\n/_\
)] Py P-4 «r «r
¥/ r A A o 0 )
7 [ i (3 7 Ll
. N
“% N - -»- o i, . P a P
O / rd (73 /- ¢ o/ ] — —
7 ¢ 7 [ 7
—_— Tacet
— r'd 3 Q )
[ 1 (@ J 1
] Tacet
- > t ﬁ }
[ 1 [ @ J [
")_ _._ Vammn
rd ¢ Y 4 O 4 [V 4 o )¢ rd LV 4 v 4 7 )¢ 1)
< [ y L y L y A3 7 €« [ y & y & 7 [ 7
C? B
- & : .
T = L £ £ o
Y Vi Vi )
rd rd v 4 [V 4 [V 4 (Y] rd rd LV 4 [V 4 D] r d o
[ [ y A y &3 y & i <« [ y A0 ¥ 4D 7 [ 7
- b - 4 L’
— D) rd [} ) —
7 [ 7
7 7
D7 Abpy Db D™ Ebw’  Ab7
> AN
T e [7 = - © be ©
D) rd D] )
7 ¢ 7
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1.
k be- b ~ LA break----------, N
- - e ¢ = ]
(Dm’ G
MI

7(:5)
Dw’ G LFN\i7 5b7 \E bina’ C

last x: [~ .
b;'_—' o |, g e
)

¢

5—

N

b 7
L|'-':v\|7 L,BW QEMF bDbZ, ast x| \[Gm] MA Ebubs L,CM'7 F7

(fine) Solo on form (A'A?)
After solos, D.S. al fine

N

Tenor sounds one octave lower than written.
Chords in parenthesis are used for solos.
Break is not used for solos.
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Autumn Serenade Lyric Sammy Galop

Music: Peter De Rose

(As played by John Coltrane
Medium Latin

& Johnny Hartman)
- 6 13 b,, 6
=12 N,'C (tro)  EPmé% E | E>m%
B ¢y Doy Dov D ) - ¢t e pow )
Y Ol 2 e f
o p@ L A VN R Y 1 y) A A SV
7 1O I 1 7 1 i i
e . ——
(bass) (w/ pn. LH. 8va b)) - (Wi pn) -+
Ti11 13
% ) | Ebmi% E
e [ P [/
D@ y A— y A— yi 7 p_ ° E
I | i I — D D
i I ] , I I J |, .
(w/ pn) ““““““ ! Through the
(MAT) 749
Al Ebw™ Bb7(t4
g +7 — :
o 4 | b
J O - ’ - -©- -&
trees comes au - tumn with her ser - e - nadeb__—/__ Mel - o -
(MAT) #11)
Ebm Ab?
II i
O '—"'—‘ ‘ - J > ©- -
dies, the sweet - est mu - sic ev - er played, Au - tumn
[e)
kiss - es we knew are beau - ti - ful sou - ve - nirs, As I
75) C el B3¢9
b ait.
7
gﬂg _ ~ Fmi [
|y
b ; - 5
T ©
pause to re - call the leaves seem to fall like tears. Sil - ver
(MAT) 7149
B Ebwmi B>7:2
-
| ] ;
O ‘ -0 J & -© -G
stars were cling - ing to an au - tumn sky, Love  was
(MAT) 13
Ebwi Ab
[ i
O [ J o > J B O =
ours un - til Oc - to - ber wan - dered by, Let the

©1945 (renewed 1973) ¢/o0 EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




Fmi B Cwmi C?
—— 3 — : —— 33— ,
years come and go, [l still feel the glow that time can - not fade when 1

C M|7 Fq B? B[,‘i’(#S) $ E[,% B[,13(b9)

==
hear  that Jove - ly ~au - tumn  ser - e - nade
C (Tenor solo) ™
13(:9) XS
| Ebma’ Bb '
: n  Solo on ABC.
Ej e — — After solos, D.S. al Coda

MAQ E13

b
Op, — prm rf- R SRR S|

* 14 \
- Eﬁ—f—fﬁ/— 777

-nade. | (Vamp, fill & fade) 4

Piano comp rhythm for first 8 bars of letters A & B is similar to Intro.
Break at bar 16 of letter A is not played for solos.

28
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m Funk

- &
s

2
Tacet 5 Dl’sus El’sus (dorian)

B-Sting

Brandon Fields
Billy Childs

Cw™ Ecb B Bom™

1 I I

e/ / | [
e .
!

>

© - h

H 1
o

e 7 4 / —
(bs. & dr)  (synth) % 2 o0 o0

T(+5)

b
G Ef;b Dﬂ Bowi

Dbsus Ebsus
e = 7 i’" b —
S @ L
Do
4 T#5) E/ D. T(+5)
A P DPsus Ebaus QEbsus Cwmi Cb B Bmi
::/,\%'!L‘. = — —
(horns) . g_?__< (eynth) @ "
beus Ebsus Amat)
/ — 7 = =
3  —~ B SUs
€ e (8] =
8 <)

—F e=—

s === §

( ornS) \\_/ . - S/\<_—/ > AMAW#S)
S

D
Dbsus El’sus _b Ebsus — e
— f - - —+— ]
B o~ —J € .7/ 1 "Z;
S—r’ -~ N

s e e S UL >
EEFEIi s @ an

dd ¢
(omnt 3)(om1t 5)Ga[, )813(#11)

7 (omit 5)G[,6 (omit 3) A A Sus Bl’

AM T(#5)
Eb F SUS
— —_———— ) N o > o T —
=g N 7 = i 7 ) 0 .
e E

\ 2. 9
C u El/ B N Ebsus El’IV\I7 Eﬁ:s_us

Db(add?) l
GW?) /F Bb EbSUS(dorlan’
w Do ] L)
o - - - |\/ —] } —— —,
7 7 ) Yl - M . £~ — 1
’ S . -l i L b 7 5
= ~  altofills----------2 h )
(synth)
T1) "
BIE%s Ebm B’ — s — Bb13 . A
ah b {“" = . P~ ﬁld———-o 1 € -
~— o o @ T 2 5 — .
1 b7 +9
Abm/? Ebw ™" Db SR— B3 $
o — - s > :
] —
——r f

©1991 Branfields Music & Lunacy Music. Used by Permission



Ebw’ (Fime) Absis
—N— —T == Z —N—

S o e S wr :

mp(synth.) T
Chma’ GH% ‘
s e e

e jﬁ%&orns); | | b

(Alto solo thru [E])

ClEw’

1 o = i

(funky)

N

D Ebw’
E

dr. fill

Synth. rhythms follow melody.

3

Horns play letter A in unison 1st time only.
Second time and on D.S. play harmonies. (Trumpet/Alto/Tenor)

. ™ F_l'_“_.-F;F—“P'.’ Y .F.#:#:.F
I -1 1
ef | (7] e 1 I 1 o e ¢ - rd 1
s II. o L_= 7 % 7 ‘I 7 ﬁ b /W 17 bb/‘r——ﬁt
(horns, behind solo, 1st x only)
C[, 7 L }2.
MA
:/f j S — 4 U/ﬁ -ulp jl’ y G i 44 V i i 44 ;jf’flf
|E1E%. =l Bwm’ Bb3.,c A
d \Il ll ll I( * WA,—\I ll Il > { ’-\ll ll ll Il ll ll I’ ll
AbMﬂ El’/v\lﬂm Dbissus BWﬁg
ll ll ll * ,\Il ll Il * «l‘ ’-\ll l’ Il * ﬂl",\ll ll l’ l’ ll Il .7,
— (horng) ‘e =
(For additional solos, repeat|C|DIDIE|)
$ D/ b DS. al 2nd ending al Coda
oy ,\BI’ E_ SuUs
— e [ p =
7 1 V m l
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B-Sting (Bass)

Medium Funk (Trtro) B b
.=120 - 6. D qu g5
Dbss Ebsus (dorian) o Gb>/9 Cl’IH ABbN\I
£Nye | ] — . .~ . 5 ) — . — 0 0
-/'°:|,/.DI?LI’LID c— 2 € .7>)' - < )' @£ o '} ]
g r - O g4 4
b
7(#5)E/ 9
/g DbSUSEbSUS (etc) « ChAll b b Bb B[,MI'I(%)
y L4 . 0 e/ ‘)
E. D
Dbsus Ebeus Gb% ébhﬂ Bow "
e == e e e e B
4 7 4
: 7(#5)
| (45)
A FLDbsusEbsus Db Ebsus | C e Cb Bb Bomi"
o 0 PR = )
H:\Q/J /) 1‘ ':/ () y | Ib [ () \( :j <
A 7(45) : '
Dbsus Ebsus Eb EPsus
o )’ *  S—— 4 . < 4 * € 7
4 , r = v bs, fill-- - -1
. AN\ A7(#5>
Dhbsys Ebsus Db Ebsus /El’
o )' .f € o )° — Lk o ) £ o )'
7 — 4 ®v 4 4
Ama | Gb b(add‘?)
/Eb F s Gl’% A[, A7 UsébBB(w)G‘{(#Q)D bEbsus
==r e s e ¢ &h.-”ﬂ ¢ =
7 7
‘ ! , C 7(#5)E/ 57(#5)
Eby S (otc) m. Cb BB
—fe i o /)' H ; i /)’ P Da : : < :
i —
2) B
7 ,
El’sus E.ITM' Ezs_LJf ha htf El’/\/\l.7 BN\Iq
— i [ﬁ . —ll\ lﬁ l!/—\ 0 Y
1 i
2
(sample) B ——
q b13 13(411)
Bmi n L,B sus /f\ - Abw/’ Ebw”
g Y - L L - f b
L2 b 1 1 [ &
= = N
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32
T(#9
pmn -1 - — Bb (#5 $
i ) 2 7 z ‘,ﬁ] o 1) - T
- iy —
El’/v\l7 Abqsus
o 5
9] o
\_—/
b%% Eb/ D/ Ble.{(#s)Ebsus
Coma’ Gb% G% "oy A L
o 5 = =
J
(Afto solo)
C El’/v\l7 — (etc)
r A T D ) r AR ] D]  — 1A |
[ S s A o/  S— = ! | fux 4 |
(sample) L
f T2
D ~ b6
ijMﬂ AbP Chua’ ) G G¥% E’us
ﬁ.||=,‘, I — | I — 11 ) —7—7 y S 4 y AR SRR 4 .
: O —— < 1 o | A i— 4 y A i 4
\ L
1
E Eqsus Eb/v\lﬂ ) BN\IQ Bb155us A’S(#m
T Y a— 4 . g 7——7 77— 7
1/  — — 4 7/ — 7/ —7
11 9
AEN\IQ El’Ml7( ) Db1ssus Bb7(§5
 ay v \II 7/ . ’-\II S 4 v A Sy Sy S 4 R
For additional solos, repeat|C|D|D|E
7 D/Bb
© (Ebw") '

dr. fill

_________________________

D]
)
4

(Bass on recording adds a lot, for example at letter A)

DbSUS E l’SUS

»

D.S. al 2nd ending al Coda

Qe

(ete.)

N
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Baby, Come ToMe | .. ...

/\j\e(f?lgm POP Ballad (As sung by Patti Austin
& James Ingram)
N\I7 DMI7 EN\I7

XU

e
\

(synth) T

[ L 3. . — 2

—: Z B 2.

—ctﬁai S ———
(gtr 8va b)

D,

A Aw’ i Fs G
Al M A A - FY

L] '
. ¢
é‘;%_ E : ﬂ @ I & _ v 5
—d‘ _‘—\/—‘— ;: R & & N—’ ;: -
I -

1. Think - in' back in time,_ when love was on-ly in the mind,

Fa G E7(#5)AMI D4 Aw’  DBj
© S A AL

4 ¢ o I @ 4 o o 1
S— - ~—r &
ain't no sec - ond chance,__ you've got to hold on to ro-mance, don't let it

F. G F. G Am’
G - JG 1 B

¢
[

)
7

SN
| N

slide. There's a spe - cial kind of mag - ic in the

Am’ Abma’ F@ G

b
y A rd |
L S e ] € )
- i’ -0
air when you  find an - oth - er heart____ that needs to  share. Ba - by,

b
7 7 A 7 7
Bh  Cwm = B Fm' Gwm
2™ < v
(QIELE ’ S =
by o _o - T T . - —.L o o *
come to me,_ let me put my arms a-round__ you, this was meant to be”_ and I'm

Ab
Ebma’ G Cwm’ Fa’ B Fam’

=

]
D [ 1 a ‘ v
— o @ o - g~ R = & ¢ —e &
oh, so glad I found you, need you  ev - ry day,_———

got to have your love a-round__me, ba- by,

©1981 Rodsongs, ¢/o0 Almo Music Corp., All rights administered by Rondor Music (London) Ltd., 10A Parsons Green, London SW6. Used by Permission of
CPP/Belwin, Inc., Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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I 7
7 7 769 Cwmi
Gmi Dmi G (strings)
- = 7] 1
) : :11 [
0 & - _.L & [ [ -o° * { -
al - ways stay, ‘cause can't go back to liv - ing with - out you.
2
o 769 9 7
Dmi G Clas C
¢
€
- ©O- -&- &
can't go back to liv - ing  with - out you. The
bmar 7 9
CIA MA_ Cwmi BYsus '
[ b A
““‘ \__y \—/
night can be cold, there's a chill____ to ev-'ry eve - ning when you'Tre
7 7 7
Ebma Bw’ —s— Fm
¢ o
7 [ 7
N——
all a - lone._____ Don't talk a - ny more, ‘cause you
7 F
A G G
. o £
- —_— -
know that Il be here to keep you warm. Ba - by,
Ap
7 7 V. 7 7
D 1 Cwmi Fmi B Fm' Gm
. D] &/ g:
. _‘_A n ! _‘_ é - _‘_g
- ~— - o 5 *
Come to me, let me put my arms a-round___ you, this was meant to be, and I'm
(yow.) Al’
7 769) 7 7 O ¢
Emd G Cwmi Fmi B> Fm
|
L I
@
oh, so glad I found you, need you ev-'ry day, _— gotto have your love a-round _me, ba- by,
7 7 709
Gmi Dwmi G N
i i |
)] d i |
: o - - - /7
al - ways stay, ‘cause 1 cant go back to liv - ing  with - out

Second verse lyric:

Spendin’ every dime to keep you talkin’ on the line, that’s how it was,
And all those walks together, out in any kind of weather, just because.
There’s a brand new way of looking at your life

When you know that love is standing by your side.

vamp and fade
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Medium Swing/Shuffle in 2

Backstage Sally

Wayne

Shorter

(As played by Art Blakey)

J=120 6 (NT7(#9) 7(45) 7(49) 1 A L3
e —A[Fm° D" G™ _,.C ., Ew AP
= 5 ¢ v =
ANV @ ) [ » » |
v mf (trp) 4 ° -
7 T(#5)
Cw" F® Bw® A7 s G v &
= —— b :
[ Vi
— ]
7 vé Eb;\’\ |7 3 A?b7 3 D7(#‘?) 7
Fwi Bbﬁqim-@mm - G‘_—.. .
{ 7 : { 07/ : ) Vi /\
by e e S R
— f
T~ T(+5)
7(+9) 7(+9) Gmi
) )4 =
: Vi
f
T(#5) 79) b15 Doma'G last x:
F/\/\I6 D7ﬁq?‘;”1 C}Qﬂ — 37 gg—n —3— F/N“ é ” ~[] N
e 7 i Pl R C R—_— /E
mf — Solo on (fine)
After solos, D.C. al fine
Background line behind 2nd chorus of solos (optional):
Db = |
flﬂ\b {’)V 7] )] [7] )
ARV Z ]
) o — —
[—
o] ] ] )
Tacet _ —
4=y ) =
— — e

Head is played twice before and after solos.
Bass walks in 4 for solos.

©1965 (renewed 1993) EMI Unart Catalog, Inc. Used by Permission uf CIT/ Deiwin, Inc, Miau, FL A1l Kights Reserved




Backstage Sally (Harmony)
Med. Swing/Shuffle in 2

36

J=120 6 q 7(+5) 7(#9)
~AFWD™ _ G C Eb/vu"Abis
A L. — -~ 3 — —37 — 32—
== == =
S f - [ / o » o
(ten. & trb., 8va b.)
7(+5) 7
Cm" | F'> L. —— g?\ NG G r——
I - rd rd [Yi
o — — )
¥ (f) =
7 7 9 Co
Fw" B Ebw” A D™ <
7 A : ¢ q EHWWT —
—e « — =
L— 3 3— 3 g | =
— f (ums)3
TH) ~T(45)
cren 7 b7 Eb7 Gm""C —
f | é p—
['/ { |'/ | | | |
L Lt — T3 —_—
(unis.) by, 7
6 (N7 T5) 7(#9) b13 Doma last x:
Fuf DI G, G0, P e
‘( Q [ @ ) \/ jl ‘=’ F}b :V : :
. 7
mf —

Solo on

After solos, D.C. al fine
Background line behind 2nd chorus of solos (optional):

Hbt+t— - =
@b Lo 1) 1)
0) — — ‘“—
[—
) o 1)
/ —
[ == —— —
Tacet — — —
— yi | o7 1) 717
o 1 i —]
A — *— -

Head is played twice before and after solos.
Tenor and trombone sound one octave lower than written throughout.
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Photo by Francis Wolff, courtesy of Mosaic Images

JACKIE McLEAN



A Ballad for Doll

Medium Ballad Jackie McLean
A /=57
" ‘
melody e € " e :
6 b, 3 .
C¥wé% | Dmd% E7e? Eow’
harmony ; C—H- ¢ ﬁl: rd Li,/. :/_\ R
\J P4 P d 174
J altoy '
(ten.)
be- ‘
2 T A— —
i — : o 1
GhnJ(G7G* )
' B 5 EMA A ,A\13
[ ;70 % > — [k, - %
V7 1 [ Iﬂ ,: i S "
1] A AY
e Y . ﬁ
13
DN\A7 A G DI’N\A.{ F#7sus N
O, l\/ Z b8 - s
§2: ——3 EI ¢ nr =
last x
[~]
” B e o P A) u Iy
i # ' 7 nes
7 Q
BMA EI sus . AMA7 [l)qsus GMA7
. , N
78 : 1. ﬁr#; 7 15 ‘IH g €
P o & .l [v ]

Chords in parentheses are used for head only.
Tenor and alto sound one octave lower than written.

©1960 (renewed 1988) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved

*
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©1993 Mulatto Music. Used by Permission.

Ballad Ballad for Two Musicians ...
- : 63 (as played by Trilok Gurtu)
Gl ¢ - = ——= - Same
B be b® (add synth. pads) b b
(pn.) 9 D7(#5) ? ErAr( sax”)
= e e o e Lef® . GM' = e e be !
i ; Z b
£y ) L !
(bs./pn.) T- L " d
Dwmi_ V(omit 5 Dmi? Bbma”
A,Dw C Bw™ A Dm —
5 .
o > - r— 4
Y (“sax’ C
Eb‘?(#ﬂ) ' dd 9
@ AMl'ms) I: ” Eb/v\l( dd 9)
4—— be- = — -
Bb TeNNT
11 7
F .G/vu Cwmi , Cm% - ~ 9 P
; =7 ; ' 2
= - 2 45
L.___3__I =
AT y7¢5) W) DS # 765)
GN\| C# DN\| D{#\,),S /D/ - /( )G
{ [YID \:l;\ [ 1 e/ ? \ 1 g -
' - ‘ o_v "1 =
Bb(%) E 9(:5) ~
B|Gwd Em' A .
- € - y i V iy iy A /7 Ve -,”’%”-
’. ﬁ z (ad lib) .
9 (NG 7D 9
6 N6
Cl pwd D¢ _DwiD? _ D' D° DR, Dwd
S o S = o
\] / [ K \) \) A
o o 7—:7 <
E/v\|/)
Dma (/ Gma’
VA E—— a— —— - r'/—?; — (omit st X)
] ) |
(AdTib.onDS)G . = aesie qub)
1 Aizsus 9 1 BEM b E o
Em —z— 5 Dma BN\I 2 A
€ . -
& SN——"
PG S O g T = S S
- e/ | [Y] [Y] |
4 # : —
- v e (as is)



(BvaonDS) "~ T mmeeeosoooea 0

EM; A7 omit 3) (Ad llb )
T4 ; , T45)
- B - - C# F# ( 9) ' ) (omit on D.S.) F#
— Il Il Il II Il II II Il
#7
4760 | 47 C# Céw™
EIBw B Bm A FF E _ ;B-
Ly
&> s
T — * o 5 —
(st x pn, "sax” on DS)) # e :;(") T —
b6/(omit 3) Gﬁ AbMA‘?(omit 3) EN\A‘? : 96:5) 9
A ¥ <8va on D.S)- . D ---------------- e e e DN\ EbN\A
e L FE E EZ e 4 L 5
i 9] ! |
=== :
Do 00—
9
Ami W
o o . - § e o0 e (Ad lib.$ . (W) (Whole tone)
i ﬁ: — zj II - II II Il II Il II -
Flp,. g A% Ema’ A%t EGid) Em
EMA 3 p— 3 — = v -
- ¢
€ \/ )] . . ] .
4 ’ ) ~— v

Bug A

NV

N

DS. al Coda

1

o) Cule et  Fgent®
6 B MA »9) Cma’” (+9) o
(Ad lib) B B B _ B G B B_ B
Il Il II Il Il Il Il Il :ﬁ}’ / II F )]
= L= 4 2 II\U-

| :H; . hf
E/V\I6 ) B Bdim, (st x pn, 2nd x “sax’
B /B B Bdlm' (“sax ‘ad hb) N B ("sax "ad llb)

T { 7 y 4 y 4 ﬂ 7
| | » y 4 y 4 y 4 y 4 y 4
% # - ® ’ (1‘st x add “sax” e
11
B7 #g)* , :
b
H (Ad lib.) ( e o o o o o ,
77 7 7 [V 4 Y 4 Y 4 Y 4 77
L y £ y £ y £ Z: 7 A ———————

mp diminuendo to end ! (no pulse to end)

B(omit 3) » (B(#Q))

»
— rall. | i
. _ PP (Examples)
(“Sax” is a synth. sound) h o ;
. L / * This chord is very altered pa “*; or =8
Note.zz Melody is very freely interpreted, » and is played in se};eral inversions:: Do Of Iﬁ[ <
particularly on D.S. , ) #% #% ete.
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Ballad

1-63 Ballad for Two Musicians (Bass-Synth.)

Cintro)

9
(~ £ - ~ —§& -
Ci be b# (add synth. pads) Ebma’
(pr) G’ D7<#5> B> ﬁff
NC = _'_"-:'_ _'_r\_.. 17 o . = _'.. ._{-\_'_F I') Y -3
L Ciee a® P Ty s® = b
(bs pr) il I ; T
. omi (add )
A PM' i Bt 5’__ Dw*r— — Bowma
N P [ Y
- i - ql i’:“ d[ {fx“ E 4
@) (bs./pn) @ = g)
Q(11) 5 b >
Eboe Aw™ F E M ol & oe e
. — _'? - -
(bs ) —fJ (bs./P".)
=3
6 76T A7
— 70 b2
Cmi e O _ D™D, Gw C#
& o> i - ’; ¢ b — LZL 7
—, B7‘:5) | (bs.) ) S("’S) G i 7(!’45 o (;’@2)
#
D# { D 7 ! 7 4 > v
: ‘:( £ E-' d: £ 0 ! ' o
(@) (fW\__/"L ) ( h’\_/_& ) (bs. /Pn,)ﬂ ‘4
B /(#5) E Q(5)
B|Gmd En” |
IH — Il ll ll ll ll Il ll Il Il Il ll y 4 'gﬁ
Tbs) & < ete. .
C| Dmi'ps Dmafyé q 6 6 ( EM})
J D D Dmd  D° Dwd’ D° D’ B
g.ﬂ A g (Y0 \) = rd [ y 4 l’ ’ ll y 4 V4 II y A 4 =~
% 7 ) [ 7 y 4 l l y 4 l y 4 y A 4 A /
(2) (sample bs) (@) etc. G E (bg)E (bg)
HA13 / M ML
~ GMAT (ot 1t Em"A%ws Dma’ Bm” B A
z y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Lll’ y 4 y 4 y 4 y 4 l y 4 I I y 4 y 4 V4 y 4
' @
(B8 i§----=--=cmmmmemaenaa) F# 7
MI
D F#7(#5) GMA G/ Cjﬂ C#7 i ﬁs )
= = B E¥ . ) . D#
i l — T 7! g
(as ,s(bS/P")L“ ) (as is)
A 1
E/\/\l‘7 # #7(# ‘, ~ (omit on DS) F#7(#5)
—E,' y y y i v y i y y y i
—_
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C# 7065)

B Bu A

F#;

L ,
Il II Il I ) Tnu: f ]'ﬁ]
’
Abé (omit 3) G6 (as 'S) Ab ‘?(omlts q L'-: ((;5) b
! D., * Ema Dma’ EPma’
o b % Lo b
d ol 14 L7 O I
:br—. } lﬁ I g y i i p
———— - ke .
A’ Bwi e 2 @) BY(if) whole tone)
et oo o ES )
QI Z :7/4 0710(! I .} 07/' Y [V \}I 7‘ Y | |
re————————— w7 - P u
boitd) T 6 tomt3) CloaSEm
omj m'tS omi
F EMAqul #o_ AA/‘? EMAQ N ﬁlo_ » A/‘?:\' Jg.. N
% bi’ e/ e :I'qI 4 -
7 i ! 7
e L == * =
E M&as is)
A Asus .
WiV 4
C— 7 7.8 5% : 4} DS. al Coda
(sample)
$ B¢ Cma " R* CM Jn B*"
7 s 75/ 7 + /sP9/ 7/
= 7 = = <
- L'& F ==
(sampleB bS)F#(OMIt 3 B —B £.6 — (bs. etc)
sus 'S dim. dim.
G N ,B s, - s B B B B B
g I I
P . I 1 |
(A4 _ ) 1 ! » =
a3 g s e = VB PH_B 0
(pn.) hrL ~—
Fﬁomi‘t& . M|/6 Ji g
B B Bsss B B B B B B B —
y 4 y 4 y A— 4 y 4 y 4 y 4 y A— 4 77 ) D
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 AR = i H‘ [ i
H (bs)
5 e - 4o ) S IS
= = e o=
o (synth sample pads) g w14y (54c ) g # !
B7qed 4 B-,(w) Rkt (ete.
bet b o be- o e ko e
e R ; i T —
i  —_ ¢ ) i R — - o—
(bs.) — J (bs. etc.)
. | . - N ~
e L =g = = =
- = 23D ' DAL ©
B R e Bt i)
~ | ("sax")
B(omit 3) - (+9)
g e ) e e St
. i P ™ p= Pay Pay ©
| | Ty St i— — — O
! ! ) = 7z o



43

Medium Funky Samba

Bird of Beauty

Stevie Wonder
=96 7(Intro) Bow” A’ D131
ne oM O°MI Mi
ras l‘\
1y ~N
( bkgl’ Ooh
vocals/ Ap
1 2.
6 ' 6
G% _ G%
N N N N N
o 7/ B A o 1/ N . g7 )
. — . R / [ R e | [l
Doot doo__doot doo doot doo, dootdoo__doot doo doot doot doo__doot doo doot Si-mon
/? B Bmi Aw’ D ‘
. * L3 L'\ )
I = \
N ~— —
says that  now your mind____  de - sires__ a___  va -
6 7 7
G% Bmi Bbmi
ras L\
- ) = = -
N N’
ca - tion, Free to join in  fun___
7 13(#11) 6
Ami D G%
) L] - Y - - -
r i
and plen - ty re - cre - a - tion. There a -
E7 E7(b‘?) A15
/—\ h N -~
O . Y — NN —
Ul ) 7 / . . )] )]
] ) D
] ]
4 4
waits you a tick - et at__ "Please Have  a Good__ Time" Sta - tion,__
A13 E[,‘Y E[,Q
A | o~
- - - N ) ) r ) T4
: . < = )
~ ~ 4 4
S '‘Cause what is is gon - na stay Til ol Fath-er Time__ de-cides.
9 9 ' °~7 Q1)
#1
Eb D SUS N D SUs Db
= ﬁ - - L] bl =
P (o) O :
to change. Si - mon

©1974 Jobete Music Corp., Inc., Black Bull Music Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Black Bull Music Inc./Jobete Music Co
Inc.,London WC2H OEA. All Rights Reserved.



o 7
6 6 ’»@/ J
B/C Cwm 4
N R
f S— ) i ) — \ N J - [ pia—
—— ¥ — - /d
There is_  so much in life for you:f e to feel,
~ ) 7
C¢ Cwm B D
Y Il )] )] 1( -
by 7 =
P 1”4 N — I
un - found in white  red__  or yel . low pills,
Cé CmP G g9
R B
4 D ) : D) ) — e :
b S () / / 1
A mind___  ex - cur - sion can___ be such a___ thrill, _ You please
Ele/
1]
A5 EM/ N ( b b) E MiA ) Ab;
(= | A A bass o
~ v 717 VYN \ ] N 1) i
v I A R oy
. © 1 P L/J 0 15
) £ v — L\ Py
( vu v \/U
sat - tis - fy, (Ooh ) Take a chance and ride._ (Ooh

(D)
D bass

o G%
SR R

& K
M4 ) ] N LIPS P S
/ [ ~F r L 4
___)Thebird__ of beau - ty of___ the sky. -
G/Q (Doot doo___doot doo doot doo, doot doo___doot doo_
— D _
N N
- ] } D}
. L O
. ~—— S
o doot doo, doot doo doot doo__.._  doot doo doo_ Tu - do
D.S. al 3rd ending al Coda
A Voice sings variations on "The (bird of) bea::ty of the sky". (Vamp & ‘Fade) N
A1 - - B |
N o o Pay L]
ANV © ©
o
sky. (The | beauty of the)
Doot doo___ doot doo doot doo, doot doo_ doot doo_| _  doot doo,
% L13
| G% _ A
| e . |
= e e P o e be o /ﬂ
J N — 4 4

Second verse: Third verse:
Tudo bem, vocé deve descangar a sua mente.
Nao faz mal, o que vai acontecer
daqui pra frente,
Vai cantar, alegria que chegou
tao de repente

Simon says that your mind is requesting a furlough,
Let it find the answers to things that you've
always wanted to know.
There's a fair of many places that you've
always wanted to go, yeah,
And to me that sure sounds best,
‘cause it means happiness for you.

Vocé coracido assim,
tao feliz ja vai cantar, Carnaval.
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Photo © W. Patrick Hinely

WAYNE SHORTER



Black Nile

B G Ml‘rm)

N\edium—Up Swing
=202 =) , Wayr;e Shorter
h Fw’ Goma’ Ebw - Fw’ Dwmi
,’,{\:“/‘ C e = b 1 . ')—-D- I \"'
ARV ) 7/ J
o (trp. w/ ten. 8va b) 4 — A‘{(#‘i)
s o g E Ml‘?(bs) y 45
%b . E>ma _ R
, = 3 ¢ O
’ tr;’. —
(ten. 6
/? Dmf Eb® Dwmi Cwm’ F7(:
N rd y d u!o
(0] [ 3 O [
(unis.) 4 /)
7 T(+5) ’ )
Bbwma i A Dmb Ebf
i_/ L__/ \/O V'
Dmf Eb* Dmf Cwm’ F7(:2
rd rd &
7 7
7 7
Boma ) Cm'  Clus A" AP
- Y ‘:
~ A * e (trp.) II
ten,

FMI7 [r— BW | El’/v\A7

4 —8—— +ﬁ——j—¢:§:¢ ‘ IR =3
1 | | !
Gm™ CP? Fm’ B*"’ Ebwa’  AT()
g < 8 1§ i:g:g_—_:g _—
| | F 4 : (ais)
C|Dmf Eb? Dmf o F7(:2
3 - z : #
Bb M A7 A7(#5) $ 6 bq
——— Dwm E
/\/ — ] \-/() [§)

Q D M|6 A‘((#S)

Dmf

N —————ee
Solo on ABC.
After solos, D.S. al Coda

6
ATHS Qw

[ 6]

O

[® ) [ ® ) O

Bass walks in 4 throughout (except for bars 7 & 8 of Intro).

©1964 (renewed 1992) Miyako Music. Used by Permission.
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Blue Moon

Lyric: Lorenz Hart

Medium (or Ballad) 7 Music: Richard Rodgers
. (B7) | AIEPmA Cmi” Fn” B Ebma” Cw’
G o : o
b .

Blue moon, ‘ you saw me stand - ing a - lone
: (DbFe  CTed e gb7 AT AbT)
- ‘
Fm’ B’ Ebma” Cm’ Fm’ BYsus E* Cwm’
—— —_ —

with - out a dream in my heart,

with - out a love of my own._

(GLJ EN\A7) Bb7 .
Fw’ B  Emd’ Cw’ Fam’ — Ema”  Cwm’
- ‘( © &/ ——@ * G
— 7
Blue moon, you knew just what I was there_ for. S
| (qu(#m C'r(#e) B‘? wa

Bb%sus

7 b7 b 7 7 7
Fm B E'ma’ Cw' Fm
j I ) D |
— : =z o
You heard me say - ing a prayr for__ some - one I real - ly could care__
(A™ - Ao’ G CTeY)
6 o , , 7 6 7
Eb (Cm) BIFw’ B E* Cwm
M — - - )
i fo:—/ And then there sud-den-ly ap-peared be - fore me\_/ the on - ly
T pEe (#11)
Fim’ B EF (A) A" Dv’
-
hold. I heard some - bod -y whis - per, “Please a -

one my arms could ev - er

(Cm?

:

Coma” G

(Fa")

F* B>"s B

N
[
4

dore me,” and  when I looked, the moon had turned to gold! Blue

©1934 (renewed 1961) Metro-Goldwyn-Mayer Inc. ¢/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International

Copyright Secured All Rights Reserved



ClEmd Cm’  Fw’ B’

Ebma’ Cm’

moon, now I'm no long - er a - lone,
(Db‘?(#m C‘I(#?) B‘? Bb‘((#?))
7 7 7 7 7 9
R — B Ebma’ Cm’ Fm Bb*ss
g | — u‘l?_ _i
e o P ES
with - out a dream in my heart, with - out a love of, my own. _

(A™® Abpm” Gh’ Ema)
Ebe (Fmw’ B>")

Alternate chords are as played by Art Blakey.
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Freel

y
( Intro ) <>B7(tg
" /

Blue Spirits

E':4
!

Eb7:é
4

C#1:d)

Freddie Hubbard

Am’
<

AN
GHel—- . z 2 j
ANE | 1§ e
o Ntrp) ;
D 13
D’ A F(;b F
< - < -
=z ) T )
i 4 v 4
T(alt.)
<>B ¢ E” Am’®
o o /e
g ) - /7
Med. Jazz Waltz q ]
%= 150 Aw? Dmi Anm’? Dmi R
5%{7 : Y g 7 o Y O] i /:E
A 8va------ - o o
g ﬂ }{, _— /W — | ,ﬁ l
Y | Flute) — — -
| AW D’ An’ D’ An’
* e 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
'\@ o F y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
g N
5 P rasa~~ p— —_—

D’

Il ll ll Il Il Il y 4 Il Il é
(trp)
‘ 1,
™ 7 ’ . E>
- 13 L
Fay F ¢ Ew’ b

prtt

e

2nd x

©1961 (renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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o0&
-

Aw’

(trp.- play 4xs, then solo)

I

I

(Vamp, solo & ‘Fade ) /H

2.3 3
(Bva-------- " pe—— M—— —— T’
1 - £ 1 fll' ? T‘% ’ ﬁ‘_._‘
[ 3 ———
9) q 1
Eus E’ Ami /
T
(fine)
(trp, loco)
N ~ : : g:==:
- > r P [ 4 ‘
(E i) — — — ’
for 6 bars A )
769 M2 E7
E'sus sus
f—f—f 7 L Y
. T e 5.
7o . ’ = : ——
(ETtle)) ( Ami” ) {E™“") £or 4 bars )
M t9)
= A A_M' E'ss
y i — (): i . P__._' — 7
(bs. w/ pn.) ===
— — . 120—' - Yo
mb i
L
( E7(alt.) b ) b b
A E> D2 E> D
“E E E E E E
Il Il ll ll Il Il l’ II Il Il Il Il Il Il Il ll Il Il
D.S. al 3rd ending al fine.
Solo on form (AABA)
After solos, DS.S. al Coda
(play entire head
$ | before taking Coda).
N
AY
’ — ¥ : Chords in parentheses are used for solos.
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Fredy Blue Spirits (Harmony)

A N\
Pd .
: z : = z —
(ten)
£+ £ Y L#ﬁ* o Za
é-)': S o : |P i g] ©O z :
|
(trb.1 /ﬂ
trb. 2
O
= O
2 s |fg Fé | Q bo-
{ b b =
Y/
/7 %,
- - -
— 5 3
! i i 4
Medium Jazz Waltz
J N 150 [ ] . . L)
§ . Y [} 1 | | | | ¢ !/\ | Y 1) | i | | | ¢ l/\ |
4 l'/ | | | | | j 4 | ’V | ] | | { | 4 |
trb., 8va b!
(i 5 e
v X F4 13
Alaw’ Dw' 2 2 2 bw A "o F
/gE - = 77 /A e e s 6
% . [L.,‘,.o
(trb
ten,
1 b
7 F B E>
Em T =
E E LE N
Z b = :
2.3 7
E7.09 E An’ @
sus
= . ~ ‘(

— (Fine)



(Emlt') for 6 bars

Am )
B E"? | — E E%s"?
535 § 5 s 8 —r :
(Eﬂa&')) (ISMI‘7 ) (E™ for 4 bars )
E7 Mlﬂ AN\I E.rsus(b‘n . L p—
. S g9 ¢ g8 $_§°
(E7(alt) ) Eb D
Ami_ Eb Db > 2
E | /E . E_\ ,‘ | .E ® .E E
—o# b b c—bfs 78 z
o DS. al 3rd ending al fine
Solo on form (AABA),
A1‘Eter solos, D.SS. al Coda
q \J lay entire head
$. jAMl Eﬁ“ 3 . pbeyfore taking Coda).

3
1) | I | | J !
74

| | | ]

g

i

N ’ l
(play 12x's, then tacet) (Vamp & fade)

Chords in parentheses are used for solos.

Tenor and trombone sound one octave lower than written, except for first 3 staves of Intro.
On recording, trombone parts are played by euphonium.
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Med. Straight 1/8's

J=10 (lntro ) A

Jessica Williams

(4x's)

— T T —_—
— .A?M' P : ’ | —
7 oy ! D ZED Dt D o "
Y 8 | 4 [ 4 |4 ~— o |
VO - -
==
- g 'f o * — ©-
A= | 1 | 7A
T —— [T P
7 | I— 32 e v
Fma , Ami A N
- —r = a} ’ l\/ﬁ w
O o ~__ T —
5 8va b.-©::
vaN " !
_ IR g ©
1 T i |
Y — i 1 . ©
— g 25 2 — 8
q E7<b‘?) g
F b AW | NN
—— 2 e - —— S
- . - . o o -
P T 7
e R s —
414,7( ; ag?‘iiv ~ 8
b
E MI
2 ‘fﬁJ)"a‘ . a! o O e s e O o
ud u 7 o O >
4 f\—/v | Solo on
After solos, D.S. al Coda
8\/%‘9_‘1‘
— - ¢ e
SS— N B SO =
&2 g N
E%bq) hat (sample fill) - -~ -+
¢ '4 lﬁ:: A".’“ j ,
e —r J' 1) -i e
V TL v [ % r—r T~~~
3 __ ~ fill---
(Y] Ik\ l§=| | I
P e E— — — [ ]
w5 L S
E (9) A
!\4__& MI
Fpe  —
. (rit) s o
Head is played twice before solos, once after, with variation. 8vab,-- TN

©1992 Edson Publishing Co. Used by Permission.




. 7 Music by Johnny Green
Medium Swmg (in 2) BOdy and SOUl (As played by ]ohr?IColtrane)

J - 144 (add 9)
byt b, JMAT) 04 9) o

(2nd ?dd drums)
éi&‘nbbb . )
o
(Ab pedal) (pn.) :
(1st x: add bass) - (pro. simile)./ (ten)
EB(ZZ}’ ! Ebw ™7 Ghma Ghma’ Eb(/‘:::‘ i Egll‘\/\'\?q.{)Gl’MA.r
AT A A Ab13 A A Ab Ab AP
) —Y > ) — T —T | —
. é e ° é } i
(ten) (all chords with Ab root are over AP pedal) e Ly
P "
Dbms F e} DPma TN -2
A AP A A A A EWCAT
N\ AY - \
. (Y] J = / }’ .= )] ) I!‘> g (Y] | q’ Igl u .H
{ 4 L
Ebwic Ebw™7" Ghbna - AbI3 Chma’ b13
Ab Ab Ab A R Ab A 3.4.3) C Mlﬂ F7(alt.)
§TT N e — X /7 7 7/
Ly 0
v — 3 — . - = (tenor fill) oo
F+ G+ F+ G+ ~
Ab Ab N A A s A Db P’ BT
p A ) D o) — ] rd
(§ N— 7 : 7 ¢
—9 \\_'/ ~— 1
E(‘LJAQ)E(QAAZ?)GEMA7 G{,_‘{ Eb (add 9) EéMA‘;{) b 7/ N—’ (q )
mi EPmi L 13 MA MI m GPma
Bl " a2 AE TR TR TN AR
o/ )] rd e/
7 [ 7 Y
i —- fo_o - = = o= e fo 4 o _e ;:\/
Dimdd AP F G’ Demal AbY f 3
KbrA—4—| Ab p— Ab ﬂb ‘_-?—E'Uls—?ﬁ E,Y\;’—] r———?—|A —
oo k P  m - S
= R =
Ele(add‘?) E M- GL’N\A; Ghma’
A= AT A ABIS Ab AP 5.4.3 Cu'" F7
¢ D} e S y A 4 y AR A
(3 lF y A 4 y AR 4 Y-
A B R B (tenor Fill) -~ =
F* G + Gt F*
Ab Ab A A A __ AP DPMIEn"A®
)] Y \/ . -\ P * \/ g II Il '”ﬁ
' — | e - 70 e fi)-
C . D _ Em_ Fa? _ Gm" C°
= — : —P

_________
©1930 Warmner Bros. Inc. and Chappell & Co., Ltd. Copyright renewed and assigned to Warner Bros., Inc. All Rights Reserved. Used by Permission.




Dma’ F™ Boma’ C¥F Ffwd AP Dwd  ([Ew’” F¥w’ Em’)  Dm
[ 0 SN R R S} T ) —
, N s e Bt
~= T i o
77 % e
13(:9)
Yy DN\I‘{(:; A G M—] C/v\Aq EbGsus Ebil3
G he e e - e
v =
- - 7013 ni13 7 p13
Abmd BT Emd G Cama’ Buis E rF,M; — B »
== Ths e e )
I — X 2 ~
— 3 — .
EbMﬁdd‘?) Ebm |/9/(MA7) GEMA; ) G u;aq) (ﬁ'\Ag) w
13 A1 EPmi Ebmi? Goma
DQ - Ab Ab _ éb_ Ab . éb A Ab Ab ApI3e9
m}f/' lou:b o . i a P »
7 _'8vab—?-——--———--—-—‘————: — 4 jﬂ
Db/vv%b Ab'3 F%& G;b Dl’/v\/s;b Ab% e En'A"
— — 23—
= Y b, 7 , —
1 o P T A g
' LN —— L bt h_._ T
L heo 1o &
Ebm? Ebp?MA7 GbM;/ Gb;\:{ - o f(jl )$
A A Ab AP A AR5 4 5 Cwm [ et
‘( - )V\u ) =N : \/ Y] \ . \/
¢ r 1 - ~ —
L 3 —
F+ G+ F+ G+ + 13
Ab A A A e A - AP Dma’ Fami" BP7(:2)
[, Y g D) 7 A
— = )
~— & h;: = 8ab,---- €€ .
~— Solo on form (ABCD).
.G ' o After solos, D.S. al Coda
+
O Ff;b G%b Fﬂb f‘gb - Fﬂb 2o QE (#ifﬂ’fll/' L m——
— S
Y )1 = e l:;)j - : h—'—: — Iqj_‘ﬂ B
1309
Ebu’ i = C w! ETer Ebu” Ab
G / ] —
— ] (ten. Fil)- g ” S b
Dbma’ Fma And’
J-86 LD b 7 L1364) g
(Stra%ht%g?s)l “f s U}Pii E M 2o A Dbma'Gbma P Ebm” Q:MA
—— — q T = = —°
e e rall - T (e £

Chords in parentheses are not used for solos. Ab pedal is used for solos. Kicks are not played for solos.
Piano rhythm is played with variation. Melody is transcribed directly from the first chorus.
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SAM JONES, JOE ZAWINUL, NAT & CANNONBALL ADDERLEY, CHARLES LLOYD
Photo ©Lee Tanner



md-Up  Brothers of the Bottom Row
JSXV;;% A Julian Joseph
9 A I N | N | I
(mu (& { P | — ‘%") ’{f Y |‘\, S —— — — 1[.
J ' o [ fer  —° e
(melody, pn.) (e
7 b5 7 (alt. 5
, Ab G7( ) Gb a F'I(# )
)’ | | N N
: i { | E J i ¢/ h - [ [l\/ e/ ‘\) - Ll %‘1 { -
: - fe 2 EES
(sample melody)
N2 i X i D
Py ’l/ [d & g} )] "l} - '[ )] S
SN—yp” —
7
v 13 F MA'?(#S) . . . Db {alt.)
Am Cw C°™g 2223 F22% .
| ¢ - | rd | K ¢ Y J— i i . I -
- — [ S—_ S S—S— ] r | |
- . . ——
Y T . A i N ;
=
BW C’ A7 BT
e < s THger—2 ©
§ 7 | — =
(MAT)
DM& (MAT) BEMI/C 7
A C | CMI — | 3 \ C.MA
W—H e o J .l R S — —" J\) =|[ J g
| —— 1 ~— o
Copedal-- - -
Dw/? (MAT)
P24 7
C | | CMI(MA ) | 8|le ‘ 3 __I| X
| | | |
= = e
"“; _____________________________ B*’Tpedal ———————— S
MAT)
Ble\A \ Ble( . Bbma
|
= = 72— — 7 . e
(#1) 71 7(alt.)
Clp’  Bbwm ﬁb | AP
| 1 N ) N | I
O 0} bes if}éh dl’ ¥ .l/\__ z t ﬁi!{
N
13 C bass Ctbass [Y7+9)
AE T ( D™
= ] _ A =
i o — { o N—
=T = Ra— S - (S — o
~— N——— S———
( Ending ) Solo on AABC
AP B, AT
MI
A - )
[ o N t Melody at A is freely interpreted
e T K pay (bottom staff is a sample interpretation).

©1992 Julian Joseph Used by Permission
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Fast Swing Bu’ S Delight Curtis Fuller

4=270 (As played by Art Blakey)
A ' played by y
A l dr. fill--------- 11— 3 ~ N
g | D .
@b b= 2 ¥ y) - © = [ Y -
S (trp.) —
7
TPRS 7 7 GMI 7 7
Aema’ Gmi’ Fmi M Fw' ., Gwm _
2 D T = I (TR o 5 I B i o * © = 2 L7 RPN P "
V4 b ] L s ] 7 ) / ) < ) ]
(bs.) -3 r
(on fast, DC. @2’
dr. fill --------------- ! dr. fill--------------- 1
ganrsy o — &/ ¢/ : 1) © ) —
yi y 7
/]
7
1 X Abmd Gw'Fw™  Gm’ - D
o = 7 1 W T o 5 0 Py =
7 7 ) 7 } 7 ~7
f. %1 2.
ﬁ [e) . P o ﬁ O . T —— Q
7 9(+5) 7 (add 9)
AbPma »~B Abma pCmi
VA & & 4 L 4 VAV & & 4 Y 4 . VA & & 4 L 4 V A AV &Y 4 LW 4
VA A& & 4 y &) y A & & 4 y £ . y A & & 4 y L y A & & 4 y L
(bass walks in 4) (bass walks in 4)
B (bass walks in 4)
Q/—\ . o~ T /o ﬁ/’" .
~ [
v
o

pn., w/
G7 ( orns CN\! G7 .

A | : g .
g L ) |
I eEae =% o = FE=as =
NIV T | 1) I I Wi i | ) 17
J — ' 14 ! |4 | ' 14 r
O
(Pn) Iraa~~arra~ (COntinue tf’l” to end O‘F letter B)
N A p—
[® ) N
‘Pf * gy .
7 hd ©

R e

diminuendo
Cwmi

Cm G’ .
) D] - - qlﬁ ¢ {‘ YR | - F‘\?
l !

N
e

ot

14 l

20
™™
(N

N
AN

©1962 (renewed 1990) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



dr. fill--------
£ i © Jes -
Cm G’ , Cm
S==E = B e EsRR e =
| / i [ ly) v 4 Y : 1'1\
1 DC. al Coda One
Q (Solos )
7
C . A Gwm’  Fm Cm’  Abwa Gw'
o (bass walks) B
7 5
A’ G Fm’ Gm”  Abma B> |
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 O 4 y 4 y 4 & y 4 [V 4 “A.f
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 40 & y 4 -4 & y & “M;‘}
Ve
4x's
D Cpn. cc:;zplzl;yfhm) Cns (G bass)
LG Lo b =My Lo e
Ell Y 7 Y z Y 7 7 Y y 4 ﬁ
AN 7
7
E| Abwa” Gm Fm’ Gm’ Abpa’ (Gm’)
- = : ;,,.K = + 2
(horns, behind solo) < _#: \——/ﬁ\_-———/ ]
7 7 #5)
AmdGm”  Fw’Gwm’  Admd B¥
- = f i K - rd y SRRV AN SN 4 W 4
i i e — € y A Sy A 4 7
~— — Solo on CCDDDDE
After solos, D.C.,
play AABA, take Coda Two
2 ~
$ﬁ o P dr. solo----- : Freel.y: —
N O . O
= thdet =
5 (#5) Q(#5)
o B‘?(# ) B‘? (B )
APma ~ Tacet ~
V A A A i y A A — <O 1" mde‘.'".-i > <O
(bass walks in 4) w—

Piano rhythm at letter A follows bass.
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Bu’s Delight (Harmony)

Fast Swing
1=270
Q vl A/ A/ h/ ! Ik\ ] - :I)) '——;—l
e O L D] i 5 — = - r —
(F.b' 4
en.

(on last D,C._@Z

e

P A
! p o I Y PPN
= © P - ‘7/ Q/J . / > = -
. © S
f Vi ~
1 %1 ‘2.
H ﬂ
O . | ] h O /—\O
2
o] o818 O I'_ﬁ o p —
T -y - -y
. L]
. ‘ L
o 'uﬁ Pd 7 ¢ p ‘P Pd F 0} -
| < j y— & 4
i i ) | Wi
| ' 4 I r
- inﬁ rd ‘ 7 H rd ﬁ ¢ D rd ¥ rd & ﬂ =
F) [ i | © € ¢ Vi (3
i I Ty W) 74 4 Wi
| "4 4 4
- L]
] rd D rd F [} -
- H‘ € ! | - F (3 I
Ui ! i) I 1 12
] 4 | 4
N .
P nﬁ rd ‘ v H rd rd ui ? o g rd D) f -
" < I - < < ¢ Wi € 7
i I i) Wi 74 Y Wi
T V ' T

D.C. al Coda One

jump to letter C for solos.
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1
$< Solos )
ClAWY Gm”  Fw’ Cw’  Abwd e
<
Abmd Gm” Fm’ Gm’ Abwd B N
/JI
D| g7t Cns (4x’s)
E:/ll y y 7z /- y y y y 7/ \:ﬂ
AN 7
7 7 7
E| Amd Om'  Fp7 G Ao (e
= { ! l‘: 5\\—' 8 : z
; v
(behind solos) !
A Gw’  Fu Gu”  Abma’ g%
p F“_F: T: [/\'/8 4 77 77 y 4
- Solo on CCDDDDE
After solos, D.C,
play AABA, take Coda Two.
2 ( Freely )
@ T (ten.) 0 (trb,
R ;——I—!’_\fh 002"5‘ _ trb.‘o/_mg ten,
8 =t~ g indef = e
(drum solo)

Trombone and tenor sound one octave lower than written throughout.
Horns at letter E rotate, depending on soloist.
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Bud Powell

Medium-Up Swing (in 2) Chick Corea

2188 e (tre) 7 7
Bwmi E Ami D
C II II II II II Il II II II II II II II Il Il II

{pn. solo)

(3/\/“7 C7 C‘ssus
II V4 y 4 y 4 y 4 y 4 y 4 (]

y 4 y 4
V4 y A y 4 V4 V4 V4 V4 V4 y 4 y 4 V4 y 4 V 4 V4 Y

A Fima Bu ™ B3 Am’ ‘
SR P et L L0 Lo -
ISVI;» > i I+ D ¢ .
[id W hY by | [
@ h'J 4 - o °

5

ey Cw’ Bowmé BV

T

D’ GP G¥7 Aw’ D’
—

‘J‘ S—— - -

il

g

& & o

v qucmm Bms» Bbv A-/c#s) bi3 |* : C T 765
G DL L D) -,A}f\ Doma’'C™ | Dby’ . )

[\

|
)] e/ N AY } | AY
— * - - be- \ : /
® N . i —

, Bb Bb (#S)Bb 6 b(#S) b
BJF™) -, D S e

» b

rd &/ |
[ Y 1y
1%

(vibes) e

NN

11

7 A13(09)
Gm™ cP EM'_LA‘ —_ CHw™" F#39
o 1) '_E,_F

#
a

T

P

k]

rd
[

ped

(|

o

o I__3___l

©1980. Litha Music. Used by Permission.



(Latin)

Cma Cmd’ Cma
7 A \ %4
Bma B Bma’ B Bma’ B
Il Il y 4 Il Il II II Il Il II II ll ll Il II II Il Il Il II
~—" (vibes solo)
(Swing) . -
7 7
IBb:w Eb Aw’ D7 Abw’ D __ G—'-_ C’
f | D ﬂ } ) o i’/‘ o . 7] ho i ‘l
1 ) ) -] | [ IRV !
3 ' — -
(optional ad"lib. vibes) - - ----- 2~ pn.
Fma’ B ™ Bb'S Am’
cl + ¢ 2 -
e R
?____
Z e [ F = D *f |
o AY b 1
-“_ I _/ v T “_ ‘
D'3(1) B
b9 G 7
PRy M b b7
r 4 ] s Bm® E
) ﬂ b J & A )
[ e i
D’ 13 (o7 7 D’
3 G G AMI
T = Y 4
* o & * ~—r - |
e 1309) R T065) 7 7(#5) 13
L [ Dbma
’ = N 8
'S N’ -
Solo on form (AABC)

14

T(45)
Db/\’\A7 C F.{(bS) ~

L
|»] .

A
/

[

\/

rit.

N———

Kicks and breaks are not played for solos (except the last 2 bars of letters A & C).

After solos, D.S. al Coda




Medium Latin/Funk

=124

Butterfly

Herbie Hancock

(As played by Norman Connors)

(Arr. by Jacques Burvick)

©1973 Hancock Music. Used by Permission.

7 7 7
. break- P Aw' Fm” Am NC
(~€C & 1 i &Y : N € ]
ALY ) ) ) I ) ) 5
o - 7 & o & v -0 - o - o
A (pn.) 1. Pre - cious
n 3
Q" A
SAE - o o = £ 1
{?——H o o o Lo
day lights your
wings, rain - bow
1 11 i 1
| Fm Am Fmi Dm
Y4 | e o 1 . [ L
(~1—5 > * > | ——1 b -
i ) = T
(horns) |
3 T
= ¢
[ 1
L
©O- -© o v
o ~— A
way, Rest your
waves, Touch my
i 1 1 11
Fmi Am Fmi Dm
7 SR : ] = -  d— - ]
[ |24 |4 [ |74 .
) ) ) ]
/ / EE—— / /
Rb'3
= S 7 T#5)
*5
79 APma APma? - Abpa?
~ NC AT B b B
A - .7 E 'm . , #5 B B b
‘v - ~ - - -
[ fam | )]
\.)V ! —p ©- -©- ©-
wings. (M) (P erc. break)----------- I Stay a - while—™ ~———
mind. Be S0 fine.
Clis
13 13 7(#‘? 13 s
Bl’ Eb sUs Eb *5 Ab SUS  Cbass| A b
- ] | SO | —1) Py . ~D@
o) R pe P2y 14 )
/ ) 124 A~ 4 O
y ~_
You're the sun in my sky, But - ter - fly. (horns)
When you're gone peo - ple cry, . But-ter - fly..
! 7 A’ B TE. T
break- . Fmi Aw’ Fwmi Am’ Fm
¢ & ) 7 ] o ] Y ¢ &
€ ] € I ] ) 7 €
5 ) I ) ) )
- a 4 - o - - o -
You don't know the peace you bring. You show me the se - crets and the ways to
7 TE.T 7 ‘
Fmi Am’ Fwm Am’ NC_
7 D] ¢ ] D] 2 A
; e N e
: o o . o . . & - o
love ev-'ry mo - ment of the day, and flow -ers you kiss all  come to life. 2. Soar-ing



(Voice solo)

66

2 Fel
749
NC __ﬁ; B FN\IQ A (#5 Awssus
i C o Py /L v
= o be *
(horns) Gb 7
MA (#11)
Bbm/’? Bbma’ Bb Dbma’
A i 7 Vi A 7z VA e & 7 i 7
(#11) (#11) b (#11) (#11)
b
DN\IQ Ebma’ Ema’ Ebma’ Bua' Dmt" G'l'(alt.)
Il Il II II ‘II. lb e/ \/ (Y] )] — Il Il II Il
- (ho;‘ns) !
(Piano solo)
q e
ClCm F Fm’ B
y 4 Il Il II II II Il II Il Il Il Il y 4 Il II II
71 71 13 7
Ebw Ap'3 Ebw Ab Ema O
Il Il Il II Il Il Il Il ll II Il Il Il Il Il =
(Trumpet solo) Euf CTs (Oncue) Fw)
D = m’ C7li) = P
% | PPN MI —
'r- y 4 y 4 y 4 y 4 LY 4 V4 y 4 y 4 y 4 (Y] B— |
W 4 y 4 y 4 y 4 y £ y 4 y 4 y 4 LAl =|
‘ - Lo be *
Vamp till cue o DS. al Coda
7 7 7 7
o (Ema’) Fmi Ami’ Fmi A’ Fm’
AR =D~ T G R
=3 { o ' Y1y ¥ )] Iy )] )] )
T o7 - & - Y o -&- B 5
To give all the love we knew, to see all the light that we can see, and
7 7 7NC
F/v\|7 AN\| FN\I AN\I o
[} (Y] e/ ¢ & e/ (Y] e/ rd
5 ) ) i —— L — ! ) * b
o o & - o >3 o & - o
teach all our chil - dren  not to lie and  may-be one day we'll learn to fly. 2. Soar -ing
DSS. al fine
Alternate solo section (2nd verse)
(replaces letters B, C & D): (On cue) Till cue On cue) 2
Fam’ Bh'3 AN\
M i N SUS _ N
H{ 4 it o R A A f— | 7 4 |

(Vamp till cue)

Bass, drums and chords follow melody at Intro and similar

sections
(1st ending of A, Coda).
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Medium Straight Sth’scan’t Stop the Wlnd

Paul McCandless
J =95 ( Intro ) (light dr, bs. tacet)
o == O "o i/\
Al 1{ jr :0 Z \805 4[ 1 "*0 ~~ ﬂ e
F ' e ‘O
i / -
.) Lo

$

(pn.) ﬁ

-©-
P [

chords in brackets 1st x only |

N

<>.9<>.)

vjel

[ A4 F(Zi?i_%{ A4S Ebids AR
JWS G E’ (
Al APma M Ab pladd 9) ‘ 1
g P X {soprano) "o o ® A B . FMI
: s | o o o
(bass & dr, tacet till last 4 bars of st ending) —
[ P /etcz:i% EHeies A Fleag) ]
9
7 b Abma apiz Cwm B>
GMI— - _O/A_‘/\_D_ *” o Bb Bf o T o . - /\,,Ab Ab%
= P — *?
[ Abesad)] T
omj 121 dd‘? baddq ad Q a
Fu? O bty A FsiS AR
o o = " e o ~~ p————
€ Y ©
add 9 T o
add 9 Ab<omit3 b(add 9 d9
Eb(omits - F 2 5 ~e. . F(giﬁig (Omlfs) F(g:r‘utb’
Pay | e/ 3 AO () . \
bfadd 9 Aoms -—[, :(-#1_1)_ Fa" Ebma’ ’
E (omi‘t3 J— C’_\ A MA s G N
/—\0 — O f\() [®) ‘i AO :‘E
(pn) (add bs. & dr) - 7
2. Ab 7
Abna? BPT el B
—~, Bv=f = _'__D._ . ~.C AHSSUS Bb% BY'3
{ (7] (Y] Py (Y] A o
— S—
3 Ab D.S. al 3rd ending)
Abma’ b7 M' Dwssus
/\0 /Bb § ”» 1 : Bt - :& . -0 _L/—\ﬁl - 17 | CbMAq
¢ g | vfetr o =
q | IR
9 . F MI
/Pb SUs , be bR 2, . Cm’ Fm?  Cum
© <2 o) O O
-~- S

©1992 Bocal Music. Used by Permission.
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7 .
B[,BSUS Ab/"\A/ b B/bC C[, " A?(#m Bbissus
II II Il II II Il II Il ll Il Il II II II Il Il Il II Il II II II Il II II II Il II Il II .
(2nd x: DS. al Coda One %)
Ab Bb7 Al’N\I Db’s (Solo con’cmues)
MA
s
-y D, o 1% © AN
r4 o
SO endsTisep DS. al Coda Two (&)
%2 NC C AEMA Rbladd b 7 Rbladd® Cm’ Fmd?
“NC L. L, 2 Ao B MET N
e : | : o
| 1§ ~—"
N 7 e —
B} , ABMA bladd 9) 7 Qhladd 9 TEMm?
/_\GN\I7 C » £ :'f = - g .r\AbMA B > CMI F—Aﬂ_
. AY (Y] >
J i ©
| = T - C’'C
b Rb Abma 7 b
BB, P Cw  Fu Cs5 T JB .
7 ] )] —® GIJ ] AO/—-\ . g o/ \/ :E
— /
2. Q
7 b D|Fm
Bb suUs __B_ ~ £ _. . CN\I FN\I CN\lq ﬂ
y e Dl Lo T O O> wrl
et (add 9)
C M |7 F M CN\I
"o

g

Bars with two chords in them are divided 3 beats per chord
Bass and drums tacet on 2nd D.S. (re-enter at letter C)
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Can’t Stop the Wind (Background Parts)

Med. Strai

J

AlS

ght 8th's

95 (Intro)

TTe
L)
L .|
. .|
ﬁr
¢ s
o
FJ.
(
[ %0
T
A.rnv
(YN
o [ Y
e N
S
- TN
7
- W
[ N
53
Lt — g
« x
1Y +
Q 7)) -
a e—
- +
AIK
iy +
ha T
.ﬂo.
] L
]
B Y
W
©
S
Q
H

(steel dr., 8va b, tacet 1st x and on 2nd DS.)

0
A!HIY
ol
T L
ﬁ e
—;J.
. A.ruV
e i
. .rnv,a
|J|T A.Pl.%
e ol
hy N
e T
Ay |
11V
[
o q
1 I e
e
TR TTe
v A.rnV
—3 L
3 Y
lik A.rl-
e (Y

o

| o7
I'I
-

, Vacet

l 8vab)

(steel dr

o

N
N\
7

*

\ g
(o3
] £
(YA )
1 <
1Y
e e
L) g
\ o)
T N -
| S
N e
¢ v
| Y\ D
e
N
9 YA
b
ol
N
e
Ry
YR
FJ.
¢
[ %a
e
[ Sa N
(
. .
o) YR
™S
o BER. |
1y Rl
AN YA
(YN en
(
.
Q- m
] f
LI i
¢
i N
s
o T _

I

Hl
W
TN
Y il
AHU. AUH
[\an Y uu*r
i
N
| o
(NI Aouur
ol
o
& Y
[N
o
o
s
A!HUV
, HEE
B Y
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-

Tacet

Tacet

L~

Abma’

BHSSUS Bb13

Gwm’

Soprano solo

B

Abpa

Cwm’

Abpa

1 4

sy 7 7

IV A 4

V4

L g fF F
(¥ & ¥ I F 7

SN
N —
N© :
N —~—— RERN
N R
m NTO )
A9} N (o3 O
= Nz \
B luul C
N S
N
Wu N D ¢
= > )
SN - I
ENG —
N N
ON
N
™
N
N
N
N .
=0 o
& N
h ‘YN
II Lhwﬁ
N NENY
—
7/ II ..—.]]
SN
= N
N
L N Qo
N
N
N
l L .
=1
R IN
AN ] e
[a'aJi N L

LY _
ke
L 3 g
(T .
| Ty o
s e
N AOu A..rll
4 m:lv QL
X 5
M w ix
A- . Q L]
Ul i
-0
Ti
g
TTT®
RS .
N TT®
¢ )
| Y BELA
- )
(
(
il
AI"
il
P
[ YR
o]
q
[ YN
II..ﬂv ml
i N+

—

L

—

~

D

).;_’_,/\_/

(sop.

—~

(steel dr

KD
o

8vab)

|
|
]

Gl
o]
APUV
[ YE .
™
q
Pa
k)
/'
.|
i
o
<
D
e 2
1
-
=
W
-+
S
=

On the recording, parts at letter A are somewhat different each time.
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Can’t Stop the Wind (Keyboards)
Med. Straight 8th's

/=95

(intro) o ~o l
e —_— —~
A | o~ _()9_ —— O
- o e — - Pay
£ — — ———
(pn) - - DL
A I~ P m—"
SESS —eele P
— = !j x'= b g 8:
J ! I |
(pn)
Q (synth. pad)
y 4 [¢ X (@] O 0 <
N © PR Py
ANI e QY O . O
J O O P=CO AN O
v
A (synth, play each time )
g O 0 [ & I O O
[0 234 P © [ @ 2id O
[ @ adiD) O .

FN\lﬂ GN\|7

e

Pay
S 4

Py
I =
[ -riv

e —

O O
Cw’ B 6, | Fm’ oA
. Ab A[, % M l’\ \
o oo L= p
[ A ‘Fvo ! vo -
L—J L- I ) { Y !
(pn, 2nd x only) L-‘ L
, Al Flil)  AMMD) BRI ANl Fedd)  Bblsd
1’:\ Oov“ e oo o oo o o
S : i
syn
A—& —
: = e
"‘(ﬂ\ = = | el I ;
Cl o) ‘L_]'I
pn.

add 9 b
N Flas3 Ep(add ) A e Abp 71
) A (¢ X0
p O O O [ X
DO PECe) o O u‘\.‘,o: P
Y] (Syﬂth) ‘9‘):\_/ 0\__/‘9() \___/‘Qi)

[ fen fv" Vi A ey !

Ej | D' "(DS. ol

3rd ending)
3 AbMA%b Bb‘{
11 13 9 q

n o AbMI Db SUs CbMA Db sus
#jv-»n A A A A S R S S &Y S & SR S 8 8 & A 4 77 7 7 77
(~ e_O S ¥ L ¥ L 2 4 L

u |

* Piano at A: 1st x tacit until last 4 bars of 1st ending; 2nd x tacit until 9th bar of A; 3rd x as is, with chords.
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B

b13$ Bb15 CM|7
y 4 y S Ay S oY 4

d ¥V 7 7 I 7T

y A 4 y A 4 fl y 4
y A 4 4 7 7 4 7 7 7 7 7T y 7 7 V A AW 4 d 7?7 7 7 T

us
Abpa’
Af)b C Chp Bl’ﬁsus

y 4 J gy g J 7 g J J J J 4 -
4 T 7 7 7 7 d 7 7 7 7 7 Ly 7 7 T 7 7 4 7 7 7 7 7 y 7 7 7 T 7 -

(2nd x: DS. al Coda Onel®")) (viay chords
1 Abma’
@ MA/Bb' Bb.{ /A\b/\/\l11 Db13$US CbN\Aq BWSUS

y J J J g J J J J 7 VA 4 V A A 4 y J J J J 7
7 4 7 V A A A A A 4 V A A AW A & 4 2 7 7 7 7 7 d T I 7 7 7

(DS._al Coda Twokt®?) )(pn. tacet)
) Ao’ Bhettd  Ap T Rbledd Cwm’ Fm?
L4 C & J

~~

£

B Cwm’ Fad

Bars with two chords in them are divided 3 beats per chord.
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Bright Latin

A

Caravan

Duke Ellington

Irving Mills & Juan Tizol

D

[+ N CL\ l l lL l l
A5 o™ o - s o o
&
(Db")
C’ /. /. /. /.
Fw B  EFY AP DY CHY Fu% )
7
C Fam®
v [§) [$]) (@)
(SWing’ '
B F? B
° S
Rb? Eb7
\_/—9— Insnasm— l /\_/()\_/
<G7 Db‘f(bS))
Eb7 C’
C Latin) 5 D)
/. /. /., /. /.
(" O O . o o
(Db
C’ /. /. /. /.
Fw B B A DM CTi Fmds)
C’ Fm®
:h; v (@) O [@)

Solos may swing throughout.

©1937 (renewed 1965) Mills Music ¢/ o EMI Music Publishing. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




Alternate melody for vocal
at letter:

L1 o l’)p | O >
Lo o bro ©
P
) B
J
This . is so ex - cit - ing, You___.._ are so in -
| ~ ~~
o ro O
1= ©
vit - ing, Rest - ing in my arms
e | e t————
s Dege
1 O
——
as I thrill to_ the mag - ic charms__. of  (you.)
Original melody at bars 11 & 12 of | A and [C]:
o)
V| ; |
/ ] 5 » | ]
[ (o ¥ 12 s ) L .
ANIV ' 7 124 ¥ (o)
8] "
Lyric

Suggested scale for solos,

first 12 bars of letters [A] & [C]: (F harmonic minor)
[4)

|
IpX ® )

P

O
<>

O

O
L 4

O
<>

sy
e S

|
o PO

Melody & harmony at letters |A| & |C| (Blakey):

Night and stars above that shine so bright,

The myst'ry of their fading light
That shines upon our caravan.

Sleep upon my shoulder as we creep
Across the sands so I may keep

This mem'ry of our.caravan.

This is so exciting, You are so inviting,

Resting in my arms as I thrill to the magic charms of

You, Beside me here beneath the blue,
My dream of love is coming true
Within our desert caravan.

. 3
3 [\)’ﬁ — 37 = 2 —

hol P L]

7o 5 |

g | [V O (&) H -~ | P | O O
LS —— o) bi;g%_‘f | . o -

O O r
o) ({;}L N PN . q\./ ﬁ ~ q’: b§ -
ten,
3
3 T 7 71 23
=R 1 T 3
T R T I —
% 4 ' ] Py Py rd |
[ 7 ~7 [d | |
P ! P P '
| | | ¢ . hd
S S ——— < o =
L ‘ ) L L ’ ™
D E— o g
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Photo by Paul Hoeffler,




Medium Bossa Nova

L2126 Abw_

Ceora

Lee Morgan

Ebw’Ab”

Bbu7 E57 AFM__

/Em > ’ , —
’\S\ub Inv C l{‘,‘q 4 'f ) .7/ Q( °7{ &" '7/ Y .7//!'/‘ g 7 g
r (trp. w/ ten. 8va b.) e ’
(Cm") F| (53 break - <~ ----------1,
b7 913 b 7 L -
DPma Dw’G Abma 2
Y Y S : — r - ) Fe @ ]
4 S . he 8 :
- =4 - EEH—
9 \
Bbw’ Eb? Cwm | Fr
e e e e n A8 Do it e
7 E=745)
D’ G"L | CM,. |'-'l * Bbw” E[L,wq)
T I et e
| T
b - RN = -
APma baa?
B = Bow PN Al _ Ebu” AP
q’ o 7 . pe- r4 o H‘ D O i rd
7 7~ 7 { 7 I -4 s 2 3
4
(4
b 9 (Cm" Fl 15) break - --------------,
Doma D G13 Ab A7 AR =
S e o e e s i - be h ==
L N o> — b / 4
- =4 - =
Bbm’ Er¥ Cm'; FT(ﬁg s —
e = = ¢ = e
(@ yJ PG o =17
L
Bomi Ebds Eb? O Abd Bbw? EPFTP _,_
i — Ty j — ' e
o — @ > q ?‘Hﬁ‘_
Solos on AB
' 7
3xs) Ab
@ AbMA7 Bbw‘f Eb‘/(b?) g X's A\ MA
E’_ rd JF 1 - )___q/_——_‘_’____'ﬁ!——‘ }Ll i{)g ;
e ()

Tenor sounds one octave lower than written, except for bars 5-8 of letters A & B (and the first beat of bar 9).
Breaks are not used for solos. Chords in parentheses are used for solos.
On recording, piano solos over a complete chorus before the head.

©1965 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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77 . .
Chairs and Children .
Medium Straight 8th's Vince Mendoza
1=112 A (As played by G_a_ry-]ilfn)
A
Il;!(\ C ] LA Ik\ I p
S T bl DI e
(gtr. & vibes) | ¢ B(add‘?)( Mo ) o — (add 9)
> 9 9
Aw’ Cma pr  Cm’' A’ Cma D*
} C D] i:\/ . b J;)/- \/ . \/ ) Kﬁ),
(bs.) r ~— 4
o - \ e re
(add‘;)' 9 - T e (add 9) (N\A‘?
o Cma AW Cma o Cn™" An?
. ) S D fo 1 . —
— 7 *
5 ] 'ﬁ
i o - K " - St ee— &
{add 9) 07
9 > \ G/#/
Am’ Cma D# Cma’ G¥77A Am® Dm"
b ﬁ 7 7 : A A
~ ' /’ ﬁ. () ();
_ ] ﬁ———_{ I
[} & b :
o 5
o G#/o-r E&dd‘?)
Dm"  G¥7 A Awm’ D" G Abwd
/:ll iy S— ) )A . )’_ ¥ )
4 4 4 4
[
\ —_—~ | —
; — , e
-&- = b -
1t 759 D.G.
Abma?  Fmi B7(:2 CC BwmPBW
d : - g 4 7 B — —~ :

)

) )

4

©1990 Suspended Music. Used by Permission.
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- L !’) ] —— \‘ﬂ
1 b A e — 7] \—
= ——ne p - 4 /
& *_ -~ S~
]
7(65) A/
Bbm” Bbmi C* EN\ Cw’ AI’N\ AbN\ AN\I
-7 o G O] i
] ) ) ) Y 1) 5 /'
| Y7 77— 7V %
‘ Solos ’ (add 9) B(add )
v >
.h Amn® Cwma D# Cmd’ An’ Cma D#
g —— -
'Cm\/ - J - ) J ) ) )
J 7 7 / 7 / 7
{add 9) #07 #07
D - v o G/ or G
D¢ Cma G¥7 A Aw? D" G¥7™ "A
s ; > SR Y 4 v o /
) )] ) ) ) i i }
7Y % v 7 7
G#“’ E.
A/vu Dwm’ G Abya BT
4= Y \Il II Il II ll II II II II Il Il Il
7 7
GbM/ﬁ; A/
7
b B/’ C# Cw’ Abma’
y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 .
& y' 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 \I/
!
After solos, D.C. al Coda
j N7 %u ~ o i‘) ] _‘1' @ K ﬁl l Ib
(add 9) — (add 9) ]
7 B 9 v B 7
Aun? Cma" T Cw® AWS Cm  p Cma" Anf
A ﬁ P \/ AY f;, o ~ L - y :I
I() N’ I()
(Vamp & fade)

Head is played twice before solos.
Note: Bsus/D# may be substituted for B(add9)/ D# throughout.
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L] ’ .
Medium Swing Chick’s Tune o Chidk Core
AJ=215m s played by Blue Mitche
A

ty—

G ¢ S5 = b T ha
o (‘n:Crp. W‘é ten. 8va b.) B— ] Ble‘?
o 7 A
—MA 27 Doma’ | _ L bed
ENe / ] v 1 v
€ 7. pe-* ) p )
(sample bass line)
(Swing)
l J 17* by L L~ > Sy
3 - lb‘ = 1 - e - \ | p= -
E-~ ‘; a — & D
' 7/49 o
Bbm/? Eb7:2 Abma C pedal
Il Il Il II Il Il Il Il Il Il Il Il I, Il Il lg
rp. (bass walks) (bs)
( ten.*)
piano
| N | N
] I | N o/ ! | N rd
7 ey i ] 7 I I [i’:\\, —— ¢
A MA_~ GMI/ AMI/
_ C C B? pedal
| p—— .
| { A | } | |
Y HL"g: ] i‘ 1 .7/ biﬂ’—:ji Il\ .7/ I I [k\ I I { i) | I | [
» / | |
Al “’Emﬁ ¥ ﬁb S SRS
B B A Chb D Db "o
- = T b bee ¢
~ L4 v )
4
m ( Latin )
(trp. w/ ten. 8va b)
__ ® I ID 1
E * . = Y b & 6 Y ._h!—L
Cod — = Bow’
MA o o 7 A
o = T b/V\A Lo~ Lo~ f
/ /- b 2 ety
SW'ﬂg b" da L i | | ] B"l‘? |
4 L i g g PO s w2 b P
« 14 M L D@ L —
o — o . ——
9 749 1
Bbwi Ebl)  A® Gh* G FTD) B’
y AR 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4
y AR 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

(bass walks)
* Piano plays all 3 notes of triad voicings.

©1964 (renewed 1992) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



-
ook
Y

B3
-
by
5o
.
i
SV}

(9]
©
2
n
et

] ! L r s l { | I =
b b | 4 ~ (7] A
pee R T b e ey
T,J Lim | == 7 9
rhythm tacet --------fomiemoommem oo CMA EN\l
AY
)]
s o & &
g T3 $
rd
° : S —>
O e
9 B}, M A?(#m Aq MA -
sus
Dmi _ be. - . g — Lo Ab
0 J ) )]
)]
4

C (Solos )
: CN\A7 Dbma’ Bowm®  EY Abma’

g 7 g 4J o y AN A A A g J J J g J J J LY 4
s 7 7 7 y A y T 4 7 y L

N
N
N
N
N
N
\
N

\Bgllfs) (t:ﬁ )\_/
Gw C7 Fama’ Fw' B Ebw’APT Dm'G”

g J J y A
V A 4

y A 4 g J J J g g JJ g J
s 7 7 7 4 7 7 7 VAV AR A 4 IIII

y 4 LY 4 g J J J W 4 g J J J g g g J y A A A 4 g J J J
V4 y A0 y 7 7 7 y A V A v 4 v 4

g J 4 VAV AV A 4 VAV AV A 4
J 7 7 y AV AV A 4 VAV AV A 4

Bm’  Dw™G™Cma A7 Dw’ G Cne Dw'G’
y 4
y 4

y A 4 V A A A& 4 gy JJ
y A 4 y A A & 4 VAV AR A 4

Solo on CD
After solos, D.C. al Coda
$(£2’.’2’:’ o
N l | N | J
=T R m—" ge T — = - ¢

o - - =4 o @ ge

r q v * Q1) ~ - MA
Bma A . fill Lo o U

Based on the changes to “You Stepped Out of a Dream”.
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Circular Motion

Med. Swing
J=202 Phil Markowitz
g ) et o be™ b b
: / O
o 4
7(6:5) ‘
(pn.) NC (GN\I )
J L le L L :_)“ g El l (GBN\AW#“))
. Vel i G to
- o o e
- I =17
s e i P = he * |
? ~ 3 /i‘
(Fma™") (Ghma" ") /l”l o
- &/ - e/ -
B & 4 — b—‘- i . p—
e ;pg ° [9_’\_/6
J -
B/V\I11 D N\IH
II II II Il II II II — II Il Il II
e B o e PR N S | .
[ . F |_]‘;‘—Ik : H : %7 ’ ; | |
19_“ & ) N %; i v; ° %
# ~—
Fm?® Abi? G710
II II II II Il II II II II II II
== . D] { ) lb’
4 —g— - | b_‘_ T T — #-n .
¢ i %:% T Bhpyale® Flomit 3)
GEMA7(b5) NC < r-<LE ]7
i o0 he | .4 2 i
be o T — — 4 - =
- T

©1991 Marko Music Used by Permission



Solos -
(+5) (#11
A /GN“Q GEN\A
I)(l ='|f. y 4 y 4 y 4 y 4 y 4 LY 4 y 4 y 4 y 4 y 4
O 4 y 4 y 4 y 4 y 4 y £ y 4 y 4 y-4 y 4
(41 (#11) 9
Fama? Goma’ B
y 4 y 4 y 4 y 4 o F g y 4 y 4 y 4 y 4 y-4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y L y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(#11)
Dw? Fm’ Abm? Gma
II II II II II II II II Il II II II II II y 4 y 4
y 4 y 4
# {b5)
Goma’ " Bbma’ Em’
After solos, D.C. al Coda
/——\/ﬁ
$ - l’:ﬁ ; % %
——
N._C DbMA7(4:g//
- - be - ~
b
T % pn. fill -~ -

Head is played twice before and after solos.
Bass walks in 4 for solos.
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Medium Swing Circular Motion (Bass)
J=202 G 76:5)
. M T#1)
Al 2 ¢, L Gbma
Yl 7 2hehs” To .
L — =
Fama’ Ghma’
= D) = O —
7 7 vV L S
O 174
B’ | ~ Dw’
g g 7
: o e
: (melody, w/ pn.)
. ,
, Fa | A[, N\Iq G MA7(W) G[, M A7(#11)
) | D ] ot | ~ AY P
b e b >
%gj‘ (’ #‘_ g — -
NC #(omit 3)
U (add 6) F/
£ be be o L, — Bbma” E $
- : N
) 7 ve. —35 -
—‘—\_/—6-' /
B (Solos)
G Ml‘?(bS) G[, M A‘?(#u)
E] y 4 y 4 y 4 W 4 oF y 4 y 4 y 4 y 4
. y 4 y 4 y 4 y L y L V4 V4 y 4 y 4
=
11 11)
Faa 7 Goma™ Bm’
7 S A i /- L y Y A i 7/
#11)
Dw? Fm® Abw/? Gma”
Il Il Il Il Il Il Il II Il Il Il Il Il Il II Il
b5
Ghp T Bbma =L N
y y o y o y o 7L y y y o y y y y y :J|_=
After solos, D.C. al Coda
Q_NC DbN\A.{(fg )~
:; :'__ I?.._ - "
b o
rit.

Head is played twice before and after solos.
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Cirrus

Med. Swing Bobby Hutcherson
=198 1369) 7 3
b
R CN\A7 Bb EbN\A A1 sus(b‘”
o (trp. wivibes) — T
7 7 7 7
Dma Gmi __Fma Fw
T o/ * [} l= -
Gk E D |
Rb!369) 8 ) 6 A/B b
® O, L 37 |
P 9 ;
Bpedal------c- e L
B
2 be™ P ebe To b =
) S —  ——" - — S — ©
¢ (trp, top notes of |vibes/pn. chords) —
b g GG A FE
iz BB B B E
e | ‘7 | l7 B e '\A ! !7 - e l7 \A
/.. D /. D@ 7 / 9] 7 . /
(Sample bs., E* "pedal”) - -
-\ — BG— 17_(\_._ b
— 0 ] ib O i’) £ . i
G EbD/ Bowi | Ab Bow  GmF#
~ , — MI M MIT "M
e o E1 L L, o N AN
/ S /\ {’7 - ) ) —
— (A> pedal)
—~o be e ——~ P
= ) TTO = = - © P
¥ ¥ b
%\/ﬁﬂ Abu, ,I;/bw ,EA\ACI I-:A\/bw E N\IDMI
be* o e | bo be o bo b be
) ) )

©1974 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miami. FL . All Rights Reserved
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After solos, D.C. al Fine

Ch (Drum solo ) EC:/V\A7 BEBM) EEMA.V
o o T e be 0P a——r e
&) i @ 1 e i |
o e
9 7 7
AiSSUS(b ) ’_\DMA.V GN\' Fma
0 £ - - d : o7 @ |
Gb Db A@b
7 b1309) >0 - D) ’
IFMI B | b Bb Bb last x: [
7T . - :l? If/'J I,)
1
B pedal <<~ DF
) (Fine)
So,os'{ 369) 7 364) N 7 v
be b
IE]/CN\A Bb* Ebwa Al Dma Gmi
ISLII Il II ll II II II II II Il Il II Il II II Il Il II II II II Il Il y. 4
0 y 4
Gt Eb » A
F M A7 F M '7 Bb13(b9) /Bb /Bb /Bb éb
y 4 y 4 y 4 V4 y 4 y 4 y 4 V4 y 4 4 y 4 y 4 V4 V.4 y 4 V4 y 4 y 4 V4
y 4 y 4 y 4 y 4 & y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Cwm’ Am’ by 7 Bowm’ 7
=1 B’ (G, A Abw (B, GM;AB)
Eb
5 Ib‘g 5% i by Ib‘ .-
6o o= |58 =
Y bo o & =3 Ep% b o <
(Sample pn. voicings) G s 7 = -
MI MI 7
F#N\|7 ?# ?# ) EN\l
o ﬁ’ —f P y 4 7 7 7
gl q'l'I g TI% | : 9] ILL) ;E’l q[q”f)_ V4 & y 4 4
418 ST S
7 7 ¥ F
7 Bow’ G 7 GFm’ m’
Abw ( Ab ‘N Fom | F# F& )
b !’8 | b L5 8 2 =
L Py P v T L o N
L‘m‘i Z 2 e %ﬁ%_ oLe
s 7 eyt
7 Féw’ Ebm’ 7
Em W v ) D
P 7 -y 7 7 7 y 4
ﬂ[‘ﬂﬁ T” bl v 8 y 4 £ y 4 V4
YO B D& O
S B g S Solo on[E[E[F

Soloist and bass may ignore chords in parentheses at letter F.

(with repeat)



57 Med. Swing

Cirrus (Harmony)

/=198 A
h l?& Il'— ] ﬁ
\3\} L 2 7 7 >
o L1369) b 7
A Cma’ Le be B Ly~ P/—\E' MA A3, b9
G°C : i D] b —
\;)u’cen. 2 hud
~— o l?Q_ VN b& l?O_ -
7
b e - I" - 2 — O "
e i
VN l7 l? |
1 ) (iq) .
G E D> A
, > » g
Bb1369 b B & % 9 ﬂ
A
A By 6. % My ke
Q bff\—e lzp_ 2 . II"F/-\" N E E
(" gv & P lobp o g m_P oy
. (;c:: é) (Eb p'edal for 8 bars) — r ]
E G D B
= T e _p EDP — 2 Eb,
- r | ‘ T N— m ”
¥
Ab/v\l B EMIfA‘b GM,}A\ b I%év\l Ab/v\l FM‘ﬂb EMI/b
(AP pedal for 6 bars) & ' | ] _— r— —
Emi F MI(A\E E ML D
AO{AJ’ e L’;\ i ‘/Ml\o/—_\o C Tacet
=2  — ] F b | —o - | 8 ‘
C — (dr. solo)
D . be- he. ! ’
13(:9) bre 7
Cmd’ o be B o ./‘\E.MA ALl
5 * — — e




.
Dma Gm’ _|Fmd Fw’
= ! L g ! |
A l,) l’) last x:[ f,\]
- d e
Gk E Db Ay
B¢ e | ba® B B el AP
=
(Solos) (Eine)
EE Cond B30 by A136
Dma’ Gm’ Fama Fam’
b b b
Rb!13¢9 G/Bb E/Bb D{gb Agb 5
4
F|Bm’ 7 7\ Ab..7 b7 7
Eb (Cw Aw’) Abm (B Gw)
F#m’ (G#*w” Fm") En’
Abw (B’ Gm") F¥m” (G*¥w” Fwm)
Em’ (= Ebw’) D’
Solo on|E|E|F

Soloist and bass may ignore chords in parentheses at letter F.
Tenor sounds one octave lower than written.

After solos, D.C. al Fine

(with repeat)
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Close Your Eyes

Bernice Petkere

Medi
A 6 7(:5) p76:9) F MIW’S)
b5
" (Ebmi%) AlFm B — 33— o — 3
AL N
[y Lo > 7 o /
)
Close your eyes. Rest your head on my shoul - der and
760) Rb7(:9 6 (T 765) Bp7¢%) 6
Bb" Bb7:2)  Ebme (CTe) P )BT Ebuy
bel* A = - 2 2
sleep.  Close your eyes and I will close mine. Close your
b769) Faw™
705) b9) bQ
FN\l B 3 3 — Bb.ﬂ ,BBT(#S)
o D Lo N
eyes. . Let’s pre - tend that were both count - ing sheep. ”Close your
b )
769 (Eowi
6 (~Tat) B Tes BP
Etne (CT® Fw™) BT bl
o ©
PN e ()
eyes. Oh, this is di vine. Mu sic
7
bai” 7 D
B IB MI — Eb [[B 3 1 I 3 ]
pe e P :
]
4
play some thing dream - y for danc - ing while
b7 7
'E i L 3 I |AL 3 — [ 3 !
{f/‘ 7z
N ————
were here 1o - manc - ing. It's love’'s hol - i - day and love will
7 b5 7¢9)
Ch Bb7¢9 CIFn™ B
:l:/\f 7z O \/
be our guide. Close your eyes. When you
Fam™ 769 79 6 ((~Tiak)
b9 b t.
i i | 7 Bb™ B7(:) Etm® (C7)
— >e" Y
o - pen them, dear, I'il be near, by your side,
(EPma’)
75 745) 6
Eﬁ'\_l.— 3 — Bb EbN\I
b 2 ~
SO won’t you close your eyes.

©1933 (renewed 1961) EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved




Cool Green "

Kenny Drew
Med. Swing ( Intro ’ (As played by Jackie McLean)

J=150 Abwa’ Dbma’  Abma’  Dbma’ Abma’  Dbma Eb.
N SR o G S L I~ |G

— o e ——D g e |
(trp. wi ten) (Egﬁ:)b
(bazavalks for 2 bars) C,__7_ . F N\l) f‘bM/}F J?DbAiA.( f‘bMA.{ ?bAfA.r
== € = ﬁ—! - .{T — J’ T S a—. = 'j
(tenor 8va b - T i i ’

Dmi DM'/C B Boma’ DM/ AT G D/F#)
¢ I~ | I~ A .

]
/ ]
g \
. v i 1/ ¢
5 i ) € |
e —— 1
- —] ~— —T
- - > —

L 3 —

(m 5) Eb
GMI /G G/V\I6 3 3

——— 3 1 D/v\l

-

€ iq-/ - b = ; ? N i t P =
HD (unis.) ﬂf» 'r h’g o

(unis.)
(in 4) ETeDEbTeD

1A

#11 T(%5) ' A7(tg $
e b B ¢ 7 j
T ~— -~ |y hY

174 7
e A

E7(#9) A7(#5) D N\I6 E MI‘V(bS) A
y 4

V 4 V4 V4 V4 p 4 V4 V4 y 4 V4 V4 y 4 V4
y 4 y 4 V4 V4 y 4 V 4

y 4 y 4 y 4 .
y 4 y 4 y 4 y 4 y 4 7 7 y 4 y 4 .
After solos, D.S. al Coda

y 4

%Abw\ Dbma’  Abma’ Dbma’ Abma Dba” |" Eb. > Dm™"
— lT.____ D=4 L =L 1 G js L.
— = < Do h”

Chords in parentheses are for bass (piano avoids chords in these spots).
Bass walks in 4 for solos. Head is played twice before and after solos.

©1961 (renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Medium Pop Ballad

/=92
3

Cintro)

Creepin’

Stevie Wonder

| | N N | | | | | | N N
20 18 T — ) ] I N I | I - i — D)
v . ¢ " ——
. X = € WO~
55 7 e e 1
o (S,Ynth.) Bs N~  — T \/Bb-/ - -~ BS ~—r  — N
SUS US
(< (<
 — )] N Y N - )
1 — 3 |2. &
[ | —— | | / [r—— Po—
P — T ! I N — ~
— . e . oo r .
N ( iy 9) j— I ——
b L g1 1. I can__ hear_|  you__ sigh-in’,
B l)SUS/ b B bt Gb/ b 2. On__the beach | _we're__ sit- ting,
G F'B Ebwi /.
— 5 /o -
) . - L ,‘h PR )
0 k&\)] ~F
(ete) (synth.)
[ .
— ~ —
— i E— 2
& d i Y 1A
N l-r =
N— — —
say - 'n you'll__ stay_|  be__ side me. |Why must it be that you al - ways creep_
hug - gin'___squeez | - in'__ kiss - in’. v 7413)
Gb. E” Abmi Dma
Chmd Db G ~
777 v 4 7 <Y y = i
y A i 4 y 4 y £ 7 y YT A bl
: 4 4
(bass)
—_ —
[ b
} /, /, 4 -@ ©
=5 in - to my dreams? | __ BS
(13 v us
Dwma e Déw r X 2N \
71— | ~ ) P | | 1)
0 k 5 y A, ]
e 2 1 () /) ] ’\3} < vﬁf;_%
S N—— - -~ ~—
(synth) (s fike Intro)
‘1. !2.
- ) - . -
7 P -
d — (add 9) b
Bl’sgyzn * In g __ my dreams.__,BSUS/b BbsL&c;b . B SUS/F F7<;g)
 Gb ——1 G ., | FB s B
L~ | ! N— |~ 1 [ ™ | o1 . | I i ]b 0
= T~ % e | == D .
N— =~ — — [ S —
Lg_l

©1974 Jobete Music Corp., Inc., Black Bull Music Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL. and Black Bull Music Inc./Jobete Music Co.
Inc.,London WC2H 0EA. All Rights Reserved.



B Bbpma Cm’ D’ Ebma’ b 6 3.
\ @ 3 - _ L 12 Y ' d
] ) ] N / €
AV 1 [ ) N ? )
o 4 ~ 4
When I'm (a)-sleep at night, ba - by, I feel those mo-ments of  ec-sta-sy.___
Bbpa” Cm’Dm"EPmd b 6 Bb.
MA- D ) D e Eom® D
AY o~
S - s ) - Y | Ib" 7 4 o &
4 4
I won-der do I creep in - to your dreams, or
Y Q) - E_
Fm Bomi B -
PN ., by ] PN [ o 0 2N
) Te—v A A = = b
) )] v
% 7/ — ==
could it be I sleep a - lone___ in my fan ta - sy? Oh,
C b 7 b, 7
A E MI — C MA ey F—
AP 2 g —
(oo Hp—< ‘ €
o N— ~~
love_  is___ so a - maz - ing, Guess___ you___ will be_ . stay - in’
b EY 7 7
G, , G Abp Dma Dby @
D - / —
e D = P |
l 7 Y 1A Y ) p
7~ 3 3 D
insmssses v — ¥ <
so let it be___ that you al - ways creep in - to my dreams.
[4)
. — -
(™~ o i o
al =
. In my dreams._| {add 9)
BSUS/ b BBSUS/Gb 3 Y BSUS/ b bi ’
y A N — (S INTIN
/ P~ I R 1 )7~ B ] | F—— o - — I),‘-A‘l t'_—o_'
GRS AL e L R B P P e s B2
== == ==

(harmonica solo at letter.)

l7SUS . bSUS
B Sh B %

br—‘——'—3-_—_—]

rd
[

12

o)

j

In my dreams,

(dreams.)

In

(Vamp & fade)

(synth. and bs. like Intro)

my

92
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Photo by Val Wilmer

4

BOBBY HUTCHERSON



D Minor Mint

Bright Swing (a ﬂ:rg) | Freddie Hubbard
J=2306 NC ight drums
. SES RN
o : 7 G @
%4 77 0 .
(pn. w/ bs.) |~ r Lr r — U ’
AR . AR p~ T
Al Dwi -1~
— —_ ~—~
g@( ; === e
- | by A N N ]
8%55 (trp. & alto) ¢ h—’ (_‘_)(tlrp) = — ﬁi .
‘in 2) “;‘103
Dni - —I
p—— —_L— —_
e/ T~ | HA HI/-'\ ; rd i N\
= “* e = B B
(unis.) (# ) 5) ~ (unis.) ——
b13 7
GM|7 D[,'r(m Cmq» BMI B EEMA )
— = F; = =S =
’ SIS S =
— (alto)l 2 ~ VTl R U
(trp.)
! T(alt)
7(+9) A
D‘f(#?) Gm‘” C [e— p—~p | D !
ql . lr) — I P Ik\ ! VA
| : & b e 7] —te \j/ : ﬁ - a
. oy [#) . ) ] -
(trp) & v‘ \/r 4 N
alto
2 Ab13 7 13 7 Ebua o S5
A G F Em "MA D/vu
|
rd \ IJ/—— ¢
€ j- He : €
O i
(unis.) & o (",Q%) ) F‘Lvﬂ] Fine
[last Xt S Solo on A Az
After solos, D.S. ol fine.
Riff behind solos
(op:ional) D?g'“% { ) ] Bbif [ |
e e e e AT e S S e e
Y (trp) (pn) (trp) pn) (trp.)
.
Dt / \ B"" i \ i g"’“
R e nEee e e e R e S
(p'n.) (trp) (pn) '

©1964 (renewed 1992) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL, All Rights Reserved
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ntro, Frcl Daddy’s Girl Cynthia

C:/"\/5?/ Cj (69) CN\A7/ C°/7 { 309)
G G Gqsus GP G G G s G™
Il ll II Il

Donald Brown

ﬁ R 4 V4 y 4 y 4

@ \ A 4 y 4 y 4 y 4

o (pn. only)

Medium Ballad (J = 61)

7
AlCmd Aw’ Fm " BP3(:5) EEN\A_ D13
CIE=—— EiT ber 7 b b oo
o — @ T — & —
N ———— ’_ h'

-@
(pn. w/ vibes)

Db’ C 13 FMA7’_ Ei501 Ebus A VD13(4:191)

f l ) gt : Py PO
_‘Li_dl_b;:FE\/'l d_‘Lﬁ‘_)ﬂ /) : ‘\_/,‘ﬁ | !
D’ Gus Cpr3en e = AT(:2
Gi [ %—— be= o —
= . = Eemas. :
;[ _J— - # :/ ’ d\ e 'L"v"" o 7 It ——
7 7
AN\I7 D A[,‘?(#m G13(b?)c MA7 AMI D7
X *;1 :j l I —_!—‘!—_
! : 1
e il (add bass)
7 b v
GMA | E 7 Rb13() E MA Epf AlS

i j j oD —

ﬁ“ m 4 7 %3 |74 = b_.— T " — - Ib
(add drums) ; -
7 13

Abma’ An? D Dbma’ G':)

5 v - Y H 7y -
. % IC » ] b ¢ fo be Hg—
ﬂd 9'

be b o -
CICw Aw’ F " B™(4) Ebma’ D3
& i, bo™ P
: o =
i & ;{» Y 9
7

Dbma’_ C 130 End E 1301
)] S f oY

— > f‘_ b;: h;:\/ " ; = #‘_, T V)

©1994 Kendoray Music Used by Permission




13 i3
Ebma Aw’ D D’ GPus  Gbi3em
b = =j” 7 — ,
— ° 7 o o & 7 F
(-9 70N7 (#11) .
EN\I7 A (#5) AN\I D _‘A},? GiS(b‘?)CMA'( Eb 7DMI7G7
5 pee i T
\_/ N t——

Soloﬁon form (ABC).
After solos, D.S. al Coda

, ' F% 9
(#19) b :
$CN\A7 F'3 En’A7 D D? r‘}G“‘”’C/ D Eb E. E ?/%MA
. - = : ﬁ o @ ‘b‘l :
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Dancing in the Street

William Stevenson

Marvin Gaye, Ivy Hunter
Medium Rock ("_) (As sung by Martha Reeves
/=126 D Intro D/ and the Vandellas)
e.. E EE . 7 1~
¢/ | ] . 0 rd (Y] = Y . . ¢/ /
(s rT———C 77 ' p € 7 : y
L._)\/ Y
(trps.) 1 Call -
Al D- :
" f—"" 2 a-
. 2| o | / ¢ =
| 1D . ’ ! 7 o
~ _
in" out__  a-round the world, Are you read -y for a brand new beat?

D . |
E _E Zz /. —~
== , | : = : ,

o

Sum - mer's here and the time is right for danc - in" a - in the street._

/—\?/E E /. /. /.

- . —— —— /—\
7 | ) rd - ? I W rd
7 I (S € i (3
_ They're danc -in' in Chi - ca - go, Down in  New Or - leans,
D E /. /.
. N *
E N o -.)- ‘o -r bl SN ; —
gy ' —— ——
in New York Cit - y. All we need is mu -
AA & —~~ — — 33— - -0 h /‘\ . &
r 1 7
¢ ¢ [ rd P A
[ —— — € L S
sic, sweet___ mu - sic, There'll be mu - sic ev - 'ry where, There'll be

E E /. /. — 7

3
o 1]
7

XX
NS

Oh,

swing - in', sway - in, and re-cords play - in, Danc - in' a -in the street.

©1986 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music (UK) Ltd., London WC2H OEA. All Rights
Reserved.




CIG¥

o — ;. ST
j I g 1) - ) )
7 4
it does - n't mat - ter___ what you wear just as long___ as you are there,_
CHm F#m
= . 2 ~~ - A~

N
N
N

- So come on, ev - 'ty guy___ grab a girl,
B7 B7 D/ o
SUs ———~
rE y » Y ~—~ 3/ ~ E
"
Ev - 'ty - where____ a - round the world____  Therell be danc - in|

— s © /.

O
m

5 )

N
[

They're danc - in' in the street. 2. This is an

o%, E _ &

E /

—— A S ~~
rd I . rd —T S 7
< . [ i 7
—
Way down____ in L. - A, Ev - er - y day Theyre danc - in' in the street._
Get in time _ We're danc - in' in the street._
Me and____ you, We're danc - in' in the street._
D/ [ ]
/—'\‘E E 7. e N
; = = \ﬂ
€ / .
/
S Let's form a big strong line
_ ‘ Srd X: fade) a - Cross the o - cean_._ - blue,
Second verse lyric:
This is an invitation across the nation, a chance for folks to meet,
There'll be laughin’, singin’, music swingin’, dancin’ in the street,
Philadelphia, P.A., Baltimore and D.C., now,
Can't forget the motor city,
. All we need is music... (etc.)
Sample bass line: E
"
Y XY 20000
i LY 20 B )
y ik S
LN Y )] )] Y )
- 4 o o e e - 4 o o o @ -@

" (ete)
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Darius Dance

: : Marc Copland
Medium Swing __ (fntrolinteriude)
N A (piano R H.) \
B e S S P 2 S
[ £am YL o I Y 7 [d 7 2~ /-: [d 7 D~ [J [ Er
ANED L 7~ [ 'L}i
o 9 —\_/ZE: q = —
Ebmi = EnMe7) — CtY
S b S - [ ¢ 1 N
Yorpre = r
LT" w/ / 0\____/ / " 1 e Y
(Pl;‘ass 8va) f f D HTL
7=y 3 —— ——a.
' —© b -o#—c~ 5
Fo Pt Aby" Coma’_ =7
MI M Db
R e N ¢ v p SN
o - / 77 5
i | 7 )
a—— —— ———r
L b N
9 - /:E: 4 7
Ebwm S Ebw'(M57) — C(t5)
& YN & ¢ N
= o PN
— 2P - iy
o T» ) TL WD :f Y
—~ T N
Fig 3 —53 g —F=
] «r TP o~
) % » —~ Chnd ib:aSF
Fmi Ay Db
¢ Mﬁlg g Y J)« ¢ ID\
S - y) ZX0) 5
vf ‘ - (pn. etc. through /
b, 9 b, HMAT Ty lefter [B]
BEMI Ebw/(%5 C'i4
| ig + ;O £ =) o)
. - P )'
(pn. w/ bass) ’ T 4
Coma
F' Abm" D
o - TR ST

©1992 Maralco Music Used by Permission




L 1I{MAT 11
Eb/\’“q EbN“ ( b5 C7(4*9)
N e ¢ - [
O p—
NS—————
Chma’
Fu" Abp" Db
rd i ~ 7 A O ) N
< 7 = [ A i [ z
() V)
11(MAYT
Ebm’ Eom"("5 C’l¢y
ﬂ (7] A ¢ (7] 7 rd (] ¥
v() - I 7 [ 7 ¢ 7 Yr
Chma’
11 . o
Fmi — Al Db
- ¢ {j] — Y Y ) —
1IIMAT
Ebw? Ebw"(M5 C(¢y
7 7 4 S
O
N——
11
Fwmi S Abp"
g — - /7 7 7 7
)]
7
(Piano solo) 65) )
b £
Cl Dwf Em AT
| 4 i 2 == 2 !
(bass walks in 2)
b5)
D N\|6 E N\Iﬂ A7(alt.)
: 4 -] 2 =S 2 =
(Sas) (Repeat back to letter B)”
7(5) (alt)
D| Ebn Fm B
[ 16 4 - Py :
mi\i 4 T 2 11 yo u\ﬂ
=
7(5) i
E Dué =" ATiak)
E; 4 = 2 = 2 \ﬂ
i |
i

Solos start at letter C, then repeat DDEE, DDEE, etc.

Play letter A between solos. After last solo, D.C, play ABC,
vamp & fade on letter A (drum solos).
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Day Dream Duke Ellington

& Billy Strayhorn
Medium Ballad e (B,L,\,"‘*Z Bb;,\,")
7 7 RH 7(:5) 7= +9)
JAIFWY F7 BT A™ _ puwcBm, C
i — “ 1 N
D—- v T O A pe-
o) o 4 —
Day  Dream,_ Why do you haunt me so0? Deep in a ros - y
F AT Gw o E% DY)
Fam’ b9
Fm® Eb ,D 2 | Chlws C? Db C*
" A (o) -
D =t
glow, the face of my  love you show.
£7 (B/l\’/\lwz " Bow)
7 7 7(:5) 7 E .C%)
Fwe  F §b_3_j A Dw’ 'c B, .C
—_—— hY
) # (o) [ | :
o ~—~
Day  Dream,___ [ walk a - long on air, Build - ing a cas - tle
B AT G Y
7(65) 5 7 "
Fm® Dm D, ¢ Fma Cm™ F*
. Y < =
_‘_
there for me and my love to share.
77 k{4l 1)
BIBms BWE7  Amd Bm™EY A AW™'D” G
s P! oy X3 » s
—+ == | g
Don't know the time, Lord - vy, I'm in a daze.

En™ A" Dmf)

|
)

Gw’ C” Fnd AR5 G° . Gw C™

S #
7 i,
Sun in the sky, while I moan a - round feel - ing haz - y.
F7 (B/g\lﬂb: BbMI7)
7 7 7(+5) P 7#5)
CIFwéy F ,Bl’ ;A Dw’ C fB_."’“g_j C
— # e
v (o)
- Se—
Day Dream,_ Don't break my rev - er - ie,_____ un - til I find that
)
7 7
(Fa A Gu) BwE®Aw  GwC¥)
6 7(65) 1 13 1
Fu® Dw™ D", C®  Ful[E® A A? D CY)
O -
-0 —
she is day - dream - ing just like me.

©1941 (renewed 1969) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




Medium Jazz Ballad

Dexter

Jerry Bergonzi

(As played by Joey Calderazzo)

=52
”

Melody is freely interpreted.
Melody includes embellishments from the recording.

©1992 Gonz Music. Used by Permission

Al e w e
G2 e b == o be——2
\.)u ] - J _—

l\'#?cmm T SMAT) | B GMAT) - QMAT)
MAY
Bbwmi Abw Bbm Abw,
é-)': Il Il Il Il ll Il II Il II Il Il Il Il Il Il II
—_— fill - 1 2 | =
o { Do = Ol i E——
ESSRESES =S ==
e
q q ? A 13(:9)
DEMI Gb E M A Db N\Iq G[,? Gmlt.)cﬂalw
Il Il II Il Il Il Il Il Il Il II Il Il ll Il ll
[ — — —23 -—
<78 be e Theld oo Thepe- —tg , ¢
) 2P be Ve | o
L, r 1 h—._ Ly o q' v 4 E;:
7 Talt) 7 OhTalt) 7 13(#11) Q(#11) 7
Fw’ C™ Fm’ Bb7e Ebm’ B A Ab
y AR 4 y AR 4 gy J y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y AR 4 y A 4 y AW 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
—3— .
L. a -~
Go —fa—e L 02 fo " Lo 7
. #‘_ L = — " ' | — ==='rl ===
(45) 7 7 7 13(411)
CHw/’ F#" Bma E Ama D
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y AR 4 g J
y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y AR 4 y A 4
b 3 — — 3 ’_’f@ N 3
N D E—a) P . D : ] " 1 [
/ 7 Y P L v | lp)
— Lm— Ge 2
]
769) MAT) 76:5) (alt)
GCmy F*# B/ Cm” F
y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Solo on form (AB)
6 T A— | !~ ten. fill - -
1 l= D I ] :
b :L) by & I — b O
I — — 3 [— ————
— F— e By IMAT)
Cn™® e GhpaT*? SCURN S oM
II Il II Il Il II Il Il Q
rit
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Medium-Slow Dienda KenyKikiona
Jazz Waltz  Clntro) - s played by Branford Marsalis)
=96 (add 9) a F
A GMI (omlf 5) A GBN\ G GM'7(OMIf5 / Db
4 AN
Y e * '
PP
( s F R
T PTMLE
D> b Q 13(411)
/‘;{A F/G 5= L L TD_-'?-::' Dmi —3 G GM‘?(#“)
\{ i \ - I !
(sop) *—* ~ —
C}zdd?) F/ B[’M A; o
F" E B s D/v\lﬂﬁ . D A — 3
b , = g =
bo i e s
FM'/ B/ Fa’ EYY co T(alt)
M 765) C C
L. B lG - F’ Eb ,DMI 4 ] l ]. ~
£ he—b ———"
N . o o
6, (411) 9 MI
B FMI(add‘?) _ Db/q —3 DMI — DN\I/C l l
[ — A ! Ci )
4;’_,4— N— ~ =
Fwm Bma ™ Bbma " C.
IA\b GN“ (omﬂ: 5) GbM (bf)/ 3 — A D Ab
5 D, L
7% | D
R — =
(add 9) [Fleda )
DbM v 3 .Q MI (om4t5 I/A\ GbMA7(b5) GN\l (ormt 5) / F/Db
= == - .
Solo on form (AB).
After solos, D.S. al Coda
D ia” Ghut P B 00,
#/G/W omlts ﬁ GBMA GMI (omn‘:s A Db ~
e = _A,' e

Play melody once, then solo indef.
On cue, play melody once & end.

Melodic rhythm is freely interpreted. Fermata is ignored for solos.
On recording, piano plays the head once ad lib. before the Intro.
Chords in parenthesis are used for solos.

©1986 Kenny Kirkland Music. Used by Permission.
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Torrie Zito

Medium Straight th' Divertimento . - TomieZi
- (-___)Intro s played by ie Daniels
A
ra) - -
\

Cma? comp
comp figure
figure,} ¢ o Y ) mpre

(st?'i ngs) J«_l 7'/\ ‘ . / j ! I_l :/\J;—l ! D sicilcgato
Fo ¥ ) ] ) i
: " —
(bs)
A (clar.) t . o | . l}'
BEE=C e =
e =':=D " - - l#ﬂ(m “fﬁf ;
MA v 1) i o v« ] o
o I l o » | , ® l Y MAI l o ® )
) I Pd )
- 5
o _— | __-—- | be ® £
| P4 D I
p # b
. . b
ChyaT® JBM) %b aTes) ;f /f\N\A.{(bs) , 'i‘bMAm) ’f‘ms,
Ll e Ly e v
: : o 1S
. Y / ) e/
ﬁ(, ﬁfi 2 e — T
e, ser I =
] ¥ % = % {r) D ]
4 B R
£, F¥3 S we
GN\Aﬂm F¥sus CbN\A
. = — b - 1
o ) / /
e —
§ L i 7 —L I
o o = le L
T 1369 369) | v
Cl’/v\ A7(b5) E B[, MA‘Y(bS) Ei (9 AMA'T(bS) AbMA‘ms)
- S I 1l e |k bl )
e ) 5 ) ) b ? - )
— r] ﬁ[?_ b(t bﬁ 15 h; f_— be N ———
Py = Py |
" — ve 5
il = - ]
A s
7 f
Gma™ G™ Gl Fus F22
s AR Lol
bt - : T B F

©1986 Torrie Zito Music. Used by Permission.
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B — — 3 —3 e
Jo be b b :F bo J:[D‘_E' 5 5
;34/)'—3—1 > S | ——— ee
Bbwmi Cwmi Bba” CM'/I/: Bbw Cm_ =3 |Bbm” Cmi_
p LR 4 s $ $ }
o 2 2 = e % :
S (bs.) be Ld be 4 be & be -
| - 4 - 'y
o i P T e Ther [ elal'?
| T3 e [ e DEw I —
C#m D#m_ e 7 Gt |Dm 2 77 Dw G
. N S o RO o VN PG
Pud
[ g Ey——7* 2 2 2 3
. B Le C fe A i
C i  | B'L;
i ) !
I ip) I
ﬁ.—-—— e ﬁ . ﬁ_.b._—
e —— $13(:q) imm—" T —
Cm A"'(bS’ F Cb M A7<b5)
T e e [P
e o med
l Vo | | | Vo |
= e | — . be ® £
| E PR == pe |
L [ by
H 1”4
CbAfé'“_bS’ Free %bMAms) R /?N\AWS) ) ,?EMAWS’ . ?513“5’
v oo L2 . L .
. . IR .
?;: ) - — )
|
va------ee o
go—o 1 go—# —
L |24
Cma’_ _— —== Eb;: e = G136
B L G ]
/] Y y
4 r
Solo on form (ABC).
Last solo ends at letter B,
play 8,[C], Ending
~
(Ending) .t pp e 2
—= S s ====5
Ly D
o} 7
;: -@- '|"== == 'rl__-__‘
(C) s ¢ I~
/] e O O
) (3 7 Fo O
T o
rit, (arco) >




107

SA

Photo 5Y Tom Copi TONY WILLIAMS, JACO PASTORIUS & HERBIE HANCOCK




108
Med Swin ir Dolphin Dance
| 8;1.8 wing, in Db . Herbie Hancock
= MIA/ 7
. Ebmd Eb Ebma Dm™G7
é@ﬁp—‘#:, b - b
[§) [® )
v (trp. w/ ten. 8va b.) ~ ~
A A[, M A‘?(#ﬂ)
7
< Cwm’ L. Cwm Aw’ D’
E— 1 .7/ ! - n ~
. 174 _‘—
Gma’ Abw” =
% 7 :l,/. Jr,v i’z‘ — © ‘-
| L —
D
11 g
Cw’ _ Awm D3
v — be © ©
7
A Ebma”
B’ GMA7 Gissus é G
= /ﬁ‘\o - -
N’
9
Fissus Fis(b) Fizsus EN\IQ A13
——
- i !/ : = L.} & N /0
b‘?(#ﬂ) 13 vé
B, Aw’ D? Bwm’ __E" Dm
i ﬁ o~ 1
e oS f
) m
’ S —
7 7 7 7
) Dma Cwma Dma Cwma
o’ F#° T e M ™e©
A o > a——) 46" — — - -
Vi 7 7 .4 7 L 7 -~
Db M A} BES(W) qu)
B2 - Eb Eb G2
- Kebebe o - ba—b 8
( ()} [ ) /’
last x: Solo on AB.
; cud After solos, D.S. al Coda
Dma’ MA W
o E  (on fild ~E
y 4 y 4 y 4 y 4 y 4 y 4 y A y A P
y 4 y 4 V4 y A 7 y 4 y 4 y 4 N
rit,

Comp figure for bars -7 of [Bl: 17 | # |

©1964 Hancock Music. Used by Permission.

After first solo, each solo (and the out head) begins at B2.
Bass walks in 4 for solos (mostly).

(etc)
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Don’t Ask Why (for Irene Kral)

Medium Ballad Alan Broadbent
7(65) 7(11 Talt) 7(5)
MAT) . MAT
1AL Fm® Dw Gm'ts)_ C Fu /M7 Dmi
I A RS 1
G s =D e Tt D s e
Q) -@ &
7
. B Eb3d  Ebw’ AP Dowi” G769
@ f & {7 ) 9 ] q .
= = = :
g, E™ : 7 9 9 RbT6)
Bmi A’ A G’ Com?l Coma’ Ema = Fuw’ B
7 : fe— 1 ke be P be e e ¢
ki il q |74 q‘

b7
B|Ebma’ Chma’ Dbma’ Ebma’  Coma’ Dbma’ EbMA Dbma’ D7 Ebma’ A

o . = £
13
[l)b/v\A7 Ama’ Chma’ Dbma’ Absus Bl_’/v\l7 Ghma’ G4 C™?
7 7069 13 E vé
C FN\A7 DN\I D GN\I“ C Bb AN\|7 DN\I
N L . ) N ]
= e % J%‘z . > — g:ﬂ?if_
Db’ Gb*3
Bl’/\'\l11 EHSM EbN\IQ Abqsusl DN\|7 G7 & e be L
— f . I b » ?} q ) o -
E‘ ' 4 last x: rit.——~- -
bua’
ACMI.I F769 Bom ™ TE™? O C “ar Fem’
- LquDi *- hr = I Ib* & Vg >
— — v[ Solo on AABC
_________ li_{f_t _\_g S == _*_H_r_ = After solos, D.C. al Coda
( Frebely7) A P
% G Wy, W DN\Ayb é %
on. il

_________________________________________________________________________________

©1986 Weyman Music. Used by Permission.



Don’t Be That Way e

Benny Goodman
& Edgar Sampson

Medium SWi"Q 705) Lyric: Mitchell Parish
LTSN A6 Rb,« TEb, . 7 A b6 Bba” Ebam7 AP7H
ML(A ) AIDY Bom"Ebm — D BN\IEN\IIA,B/ﬂ
(G ° s p g 57
o [ — T e e O - & "
Don't ary, Oh, hon - ey please don't be that waybi, clouds in the
[E'? Ama)
7 Qb7 7 p7(+5) 745)
Fw’ B Ebw A D Bbw” Ebm” AY
© e/ P
EI - O, .
sky should nev - er make you feel that way. The
b7(#5) . v ALTGS)
D Bom” Ebmi” A D Bow” Ebw’” AT
o ) - : ”
— ' 7 " 4
" - o o - 4 "
rain will bring the vi - o - lets of May, tears are in
7(+5)
7 BT Ebp’ A D Gb7 e
Fw' B =" — G D ]
— b
" . o o
vain, so, hon - ey please don't be that way. As
B C? =
; S £
O
~—
long as we see it through,_
R Eb? AT
O
= 2
T ——
you'll have me, I have you S sweet
C| DY Bbm” Ebmi” APTE b6 Rbye? Eby? APTES
D2° Bomi’ Ebmi D Bew” Eomi” APTT
o Y ’ k
B o L —
" - o - o "
heart, to - mor - row is * an - oth - er day>i don't break my
p7(#5) 5)
FN\|7 Bb7 EbN\l7 A Db6 (BBN\I.{ Eb/\/\l7lA\b.mt )
o o -
— b
1 o o
heart, oh, hon - ey please dont be that way.
Alternate changes
at letter : ” GMI7 |C7 | F#N\Iﬂbs) I B7(b5) I FMI7 | B[,7 IEMI'J'(bS)A'f'@g) I Ab'ﬂ#S) "

©1935, 1938 (renewed 1963, 1966) EMI Robbins Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Don’t Blame Me

Lyric: Dorothy Fields
Music: Jimmy McHugh

allad
saled _Fw BT Ew™) s Ew’ B
(65) TES) AT 13 9 7
AQ Cwma IEN\I A"A Dw"™ G Cma’ Ami
4 =

b S . : »
J >
Don’t blame me for fall - ing in love with you I'm

| | 65) (F#M|7(b5) B7<#5) EN\|7A7)
Dm™” G’ Ew ) A7 Dw’ @™ Cmd Dw'G?

—— 3 —— s s 7 Ve

©
<

un - der your spell but how can I help it. Don’t blame me.
. (FM|77(Bb)7 EA:\;M’) ; D™ Ew’  E
b5 (#5) 13 :
Cwd Em™ A™ A e G Cma” Aw’
5
A‘__
Can't you see, when you do the things you do, if

Dw™® g7 Em™ AT Dm’ G* C& 7

— 3 — 3

I can’t con - ceal the way that I'm feel - ing, don’t blame me.
6 7 T45)
B F E Aw E™) __ Aw
. e (o)
¢
I can't  help it if that  dog - goned moon a - bove_
7 (Eb'3 7 T (AP
o ¢ o ., G AW &
2 . . —
makes me need some - one like  you to love.

(Fw’ B Em™) Ew B
T7(65)
CICmd Ew™® A™ AT Q"‘L , . G" Cma Am’

|
[*

_‘L.
Blame your kiss, as sweet as a  kiss can be. And
765) E 7o oY 6 i~ T
DN\I G7 MI A7 DN\I G C (DN\I G )
— 3 —— — 3/ s s Ve
O
@
blame all your charms that melt in my arms but don’t blame me.

©1932 (renewed 1960) EMI Robbins Catalog, Inc. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of CPP/Belwin, Inc., Miami,
FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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The Double Up

Medium Swing 5 Lee Morgan
13(5) 7 5
J'1 116( - A 13 Rb - F1365)
[u:l—j\ (o ¢ . - [ o/ rd -
D O —a 1 ® - -
o -&- L4 o
(trp. & alto, w/ ten. 8va b.)
7
Y : # Hi g 1 S S— - b o
- b F.d - be W r
7 7 7 7
F B’ E” D Gmi
e ——
= —

Solo on B].
Play background riff on

last chorus of last soloist,

7 D.S. al Coda

D

F
| A
£
()

Recording has one chorus in front (piano solo).
Head is played twice before and after solos.

©1966 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



13 Lisa Montgomery

MY 4
Med. Funk (Tntro) Dreamln Geneva Paschal

/=84 NC (As sung by Vanessa Williams)
ne #. | p— p—— p————— F? |
dﬂ' R4 , | : Y ' | 1 ! i ! y ' | | | e
o > §
\.)\} - il 7 it
(v:rl‘f;s) Now I'm liv-ing in the mid-dle of a dream, a dream with a lit-tle bit of fan-ta- sy.
£ .2 3
9 F SUs_- ddov| . ' 7= (add 9
_ NC G#N“ G#* EM E(gmit5 - 7 J Ema E(omit3
22 IT/ —> Z :
y & 2 Il\ o 0 \/ s \/ . \/
1st x: synth.  (add bass & drums) 9. 71—% T
ﬂ X: voice

(Srd x: tenor sax)

Y G#w F#é# G#w j:# q

l J. =) MA
o/ rd
J_ & a | | L R N I [ | N N S—’ |
v e . g ® - 3 - v ®* g ° S
1. For the life of me, 1 nev - er thought that it could be the way it stands right now,___
3rd x: tenor solo
‘ for 8 bars )
7 - 7
F&e  Cfm e O R g
). D b—] J Ema
‘ o
- *lL * ¥ s T _—‘:\/ o I v =
e - mo - tions run - ning high, ev - 'ty night I wish that I could tell you how I

Ema’ D#w’ Ema’ Fow’

2 O} D) ! L
< & o ; ~—
S a | n | N |
-2 (end solo) ® . o o 9 ~_
_ feel. Those words are here in my heart, oh, but there__

(#5)
G¥ G¥ G¥ calo . ¥ = 7
F#N\I7 ) DD r/“<L l M break{ g :DLMI FMA

—ﬁ _ u

!

~f— /

— v 5 -

is just one miss - ing part__._ How to put it to - geth - er,

ek End #
e Bl D72

— — ¢ S —
| P I
’ ¢ J - #) s T
how to say it right, and let you know that ev - ry_ night  Ill be

©1986 Jobete Music Co. Inc. and Depom Music Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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7 dd ¢
G#N\' F#SUS/G Ema E(gmitS
B ). D= /. ] —_ Y/
i N Al ~ Y
: ~ . - o -#- -#- -&- ’ —
in' dream - in/, hop - in', ba - by, you will be theh/ Tl be
q 7 dd ¢
G#N\l F#SUSé# | Ema E(dsd ,
e /. , P~ . \3Xs
: ) : ) —
Z - o -5 - — i
dream - in', dream - h: ho - pin, ba - by, you will be there
(Endln (After 3rd chorus)) ;
dd 9
G#N\Iq F#SUS/G EN\A E(Sm,ts
p— /. L. AN
vocals) Dream - in', dream - in/, dream - in', dream - in'
G#MI F#SUS/G
J P — /.
— . yom— [ ——— . Mo |

| — 1 { T 1 1 i

:7%% ﬁéi:jff

Now I'm liv - ing in the mid-dle of a dream, dream with a lit-tle bit of fan - ta - sy
7 (add 9
EN\A E omit 3
—_——— .
i /. N
a G 4 3 |
o = a
— - -0 —+ - o - . -
& ~— - ° S~— ~—— - 7"
(I'rn gon - na dream 'til I make you mine —
(2nd & 4th x's) ‘ Vamg & Fade)
Sample kybd. part
at Intro letter B, & enc#img
SUs add 9
nu G#N\' /G# A7 E(omits
VAP ] N 7 4 Z
@Fﬁﬁif—i: Z 5 Z
: T
J : 5 s (etc)
Sample bass line
at Intro, B, & endlng
F SUs 4 add ¢
" G#N“q G# EMA7 E(omitZ — .[
Yo XY 20" : .
il T BV | K— i I P—
L TR Ko ¢ o o N—1 = 1 i
LU v_v _J_ v . _d_u_‘_' — v_‘_. .'L
2nd verse: (etc)

2. Let me take time out to try and find out if this could be real.

'Cause reality scares me, I've been living a fantasy, how should I feel?
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El Gaucho

Wayne Shorter

Medium Latin

1=182

&

4 Y ¥
?Lﬁ r &) e . ._.— Y. e ) o > > ;
AN Y . I . [ [
v (tenor) o o
7 7 13 =7(#9
FN\A EbN\A DN\Iq Bb13 B E (#5)
: L L L S * -
: < 7
—®"° () - o - e : () o b
7
Fwmi Ghma’ Fai’
Il ll ll Il ll II II Il Il Il Il Il
— 4 ? »
- o)
~—————— -
Ghma’  Ebmd’ },\ > .
MA MA ) N .
D) rd y 4 y & b o L—‘
T Y [ y 4 y 4 : 0 7 7 '
4 “bs. 0 / :5
(pn. L.H.)br 5 5 br r
e — Ea— .
1
Cwm’ Dw’ GP Cwm’ Dw’ Em"
)
4
e CO — O - €
Em" drum Fill === e
=i T
yi )
- 4 o -©- -©
(bs. & pn. LH.) e T

No kicks or bass licks during solos.
Head is played twice before and after solos.
Tenor sounds one octave lower than written.

©1968 Miyako Music. Used by Permission.
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Bright Jazz Waltz

Emily

Music: Johnny Mandel
Lyric: Johnny Mercer

Dq D7(b¢?) (As played by Bill Evans)

. é GMA7 E/\/\I7 AMIQ l l R GMA7 —3
y i 2 -
D4 -
.) . L
L 32 .
G Cwd F? IEN\A.: | C#N\'Z E#,, 109
AY
D] 7 N
d Y
T (%9
13 D (#5
79 7 7
B b EN\| é AM[ y PA$
| u b/)13 G(45)
G G 45
A MIQ Ds‘L . D‘I(am G7 _ é i'

»

Gma’ Em’
7]
%

pnsemest | - ) — mamuest
7 13
Cma’ 8.7 Ew’ F#7:2 Bw _E°
- o i {’ ﬁ
| 1
B .
1
Aw’ D" Bw™ F'E" __Am CmeCm’
3. )] | = = ¢ Vl
— 33—
9
9 9 Gma
BN\|7 E7(t5) QAM' DB (solo starts) D.‘@g
* = b i Il Il Il II Il
| gt Ly— Solo on form (AB)
C - After solos, D.7C. al Coda
$AM|9 D’ C#n™ M% ) Bmi
; 4 ] va---—----—---
OTIMAT) 7 13
BT Aw' A o CAITD) ;
| o :'__ £ |,) 1= GM'Q C -
|
174 7
1
|
Bb'3¢9 A |
h b9
Fw . £ £ 42 Eow ~
: ‘ 7 ——F
Lyric:

Emily, Emily, Emily has the murmuring sound of May, Emily, Emily, Emily, and we fade to a marvelous view,
Two lovers alone and out of sight, seeing images in the firelight,

All silver bells, coral shells, carousels,

And the laughter of the children at play, say

As my eyes visual

ize a family, they see dreamily, Emily, too.

©1964 (renewed 1992) MGM/EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



Everything I Have Is

Yours

Lyric: Harold Adamson

Ballad Music: Burton Lane
A, Cw Ebw’ A  Dm’ G Dm' Gl
A boe =
o
Ev - ry - thing I have s yours. You're a part of me.
Cmd___ Ebw’ A"  Dw’  G7  Bw™E"()
— be-
Ev - ’ry - thing 1 have is yours, my des - ti - ny. .
7
( Ab(#s) AM'/G )
Cma’ L
Bl Aw Fm® G AW
¢ =
o & 4 o o @ o @
I would glad - ly give the sun  to you\i if the sun were on - ly
(F# MI‘((\:S) Bme)) EM|; (CiMImS) )
D? Em’ ) A
€ I
° st =
mine. I would glad - ly give the earth to you.___ and  the
D/v\l sus.; . v . .
AN\I D’ DG4 CCma Ebw’ Ab
£ b
stars that shine. Ev - ry - thing that I pos - sess I
DY’
D’ G’ D/vu7 G7( 5) CMA (Aw" “A)  Gw C™*
o
of - fer you.. Let my dream of hap - pi - ness come
' (AR )
7(65)
Fama’ Bw E7( D| Aw Fm®
O € [?_ ]
o @ o o &
true. I'd be hap - py just to spend my life " _
(AM‘G F#w b5"':,\/\|7|:N\| Em’ )
6
v 7 ‘? 7&‘?)
E (Aw’) 9:(9 =G W7
€ ! £ é
-
wait - ing at your beck and call. - Ev - ’ry6 - thing 1 7have is
7(»9
EEN\I.{ Ab'? DN\I7 G7(#5) 9/ (QMI 9 (#5))
:B' - ] O
yours, my life, my all.

©1933 (renewed 1961) Metro-Goldyn-Mayer Inc. ¢/o EMI Robbins Catalog. Inc. Used by Permission of CPP/Belwin, Inc.. Miami. FL. All Rights Reserved
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Medium Clntro )

Fall With

Me

Music: Jude Swift
Lyric: Jude Swift & Lorraine Feather

When you're reel-ing

from the feel-ing, .

one more kiss,

and it

G(:2) DW Cli8

7 (add 9) 7 (add 9)
Ballad  F iin Dmls BT Dy o (g D EE? Dbl
J 56 ’\37 r—'3"|F F 327 ~37 > 32 r‘3—|F F 37 F
PRI N N SO S BN
llmjb - - : = ~— : B )
Qj/ 7] =) & 7] 2 g
(pn) ? % ?F: % k5 ? ?F o
Fpedal) oo oL
Fim®
13 ~13
A Lo )= Bl’N\lq A Sus AbsusG Sus G’s C%
S & —
5: O ) » 1
liRAiE: = "
Stand - ing on the edge of love,___ Do you feel a - . fraid?
9 9 Chp?
#9 M
CMI FMI BbMﬂ Abissus Gl’% C7(#5 F135US
¢ ¥ T -
;3 < - * 4 o R
Still un - stead -y, And not quite read -y for the choice that you've made.
B’
MI 13 Fss Fss
B b )= APPys (€, /561 ws GP C%
j -
»
= TR
( You may ask how  far you'll fall, _ but it's hard to care.
9 9 9
(#11)
Cwmi P Bom’ A“ssus Ama"Bow? Cwm’ F7i
r4 rd D . —=
@ [ _T b
if = ~—

takes you there.__

ClRrb. 2 ? (13
ClBm Fm’ G
- ¢/ o/
Ba - by, don't you see?_ It's the same for me. o
" ABI3 13 13(“?)
GMlhqgﬁ 3 A/v\l Ab __ 3 G Sus_ G~G™s ,
P " = g r A ' 0o+ ~ y S e
s ' € ] i —c = € e il
4 E:: =
Fall - ing breaks your  heart or it sets you free. But ev-'ry

©1993 Jude Swift. Used by Permission



D

Cw’ Bow’ A/\bggs F75U5@

F SUS G SUS

Gib’

C%

Fw?

AP

e

G

br— 3 — — 3 —
1O rd ¢ P D -
€ €
y S—) »
r SN—
time 1 hold you through the night,_ I can't fight the truth._

Ab B

Ab

A

g C

pamsan

Bow’

| o

0

If this grows sweet - er,

K
strong - er and deep - er, think we're wise

to try and risk it

t

13 7 69 6
F SUS F sUs Db/q GN\I <0m1t5) CMI (omnt5
= - | — € D £ —
all, Would you like to fal, fall with
7
(add 9) DbM/V
a add ¢
Fsus ™ o5 F,_ B Dbyt S Dbms - BB Dbyt
I T N I xS - F
> v v, 17 i D 7
Joa L 3- =3 (R 4 N L_3.J
me?  (F pedal)-—----------—-—--g -------------------------------------------------------
D.S. al Ending (pn. solo at A & B,
(Endm ) Dowd.  EF4? Dbyl vocal returns at C)
(add ¢ MA_ MA
F F
E] II II ll Il Il .
?
(pn. & ten. ﬁll) (Vamp, fill & fade)
Bass line
Gthirc e oo 0 o o eep e oot e e e,
P by £ 7
Bass line, last 14 bars of
letter [D]:
£ £ £ ere e Ltee o
Fbrpt——r— 2 /. £ ’ g
|%80 7] |
— 3 — | Mo |
3 —
Bass line at Ending:
Py . e Py
TV RN A AN
DbV VoV
e = :

(etc, w/ variation)
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For All We Know

Medium Ballad

122

Music: J. Fred Coots |
Lyric: Sam M. Lewis

7 6 9 7 7
. (BIAIEY F Fw'  —s— Fw' B
6o c =
ANID; P
J J - = S~—r XJ
For all we know we may nev - er meet a- gain Be
(Ab/vu;)
7657 7
Ebma” Abma” Gm™'C Fw’ s Fw' B
. 7 S S
o2 N € ’
fore you go make this mo - ment sweet a - gain. We
; (AM|77 D’ ) " (D/vu;(bs’ G’ )
° 1
Ebma Gb Fmi B
. . . . (e
won't say good - night un til the last min - ute. I
7 13
Cwm’ F’ Fmi B’
¢ < - —_
hold out my hand and my heart will be in it. For
7
Bl E¥% Ff Y Fw' B
o S
&= r o
all we know this may n -ly be a dream. S We
b5) 7 9
Ebwa” Abma’ Gm™C” S Abw” DP
P : R
-
come and g0 like a rip - ple on a stream. So
7 Y 7 Q) 91/9) 7
EbN\A Aw' D G g — Db C SUs C
:
love me to night, to mor - row was made  for some. To -
; (Bma’ EMA7 7
#1 7
FN\I 3 Bq( ) Bbqsus Bl’7 El’6/‘? (CMI FN\I Bl’ )
| ©
mor - Yow may nev - er come, for all we know.

©1934 (renewed) and 1956 (renewed) Cromwell Music, Inc. and EMI-Feist Catalog Inc. International Copyright Secured Made in USA All
Rights Reserved Including Public Performance For Profit. Used by Permission of TRO and Warner Bros. Publications, Miami, FL



123
Med. Funk/Latin Freedomland

Russ Ferrante

J = 122 A 1Sf x: tenor doubles sym‘:h. melody (AS played by the Yellowjackets)
" b 2nd x: tenor solos
I : - [ e/ ) = - [YK) N Y [} rd e/ e Y]
.) » 7 7 7 3 7 / 7 [ 7 '7/ }
(synth.)
Fy#(“dd 1 Q(omit 3) C#13(#11) F#13 Q(omit 3)
u At Bma ~*sus Ema
D —C = P N O B S— |
— ; Y i 0 y & 7 A o/ )
(bass)
D R— ~ N—v (YA = - ol
Vi 7 7 > g 7 7 = } 7 7 ; I Jb Y
é( dd9) ’ F!G 7 AF/ \
p MA 11 JVMA L
6#‘ P — B Cm
- L A I Py ] YT N = = v TN
5 7 7 H' .7/ 7 7 g[ 7 gl
4 4
1. ‘ 2. $
e D 7 \ﬂ N "
1 Y 7
i o -
omit 3) Q(omit 3) Qlomit 3)pmgu, Q(omit 3) Qomit 3) [
BMAQ/( #" BbMAE b Bbma 6 F#(O;;ig)/B BMA/ v Bma E (tanor)
| s L~ I
€ S — —4 At * :/ ¢ Y Oy
—————— =)
(omit 3)
EMAQ/ Fﬁadd C)] BQ D#(add #)
SuUs i 6 7
AB C# A¥ ~—5* E Em%  Dfw G’
ﬁ—' ‘( "3 =
NL A =s _* ¥ ¢ 5 e &
1 , T2 #1341 (synth.)
1 < = = ynth.
E‘a ) D C*# B g — 37 F#BSUS drums & perc. fill
o : 4 ; 2 :
© & — o - 8
o D.C, play AABB (tenor solos

over synth. melody at A),
Then continue to letter C.

ClieJFé# B GYCH F+ B GY C¥)

/ e —— - R
R | g ¢ o ] x
7 « & ] 7 € ¢ 0{ .ﬁ . . >
- i
: fo e v .
W

(bass)
( Synth. solo )

7 7
DIFt B G¥ C#
h Vamp & solo till cue.
On cue, D.C. al Coda.

(etc.)

©1991 Barracuda Music. Used by Permission.



Ist x: tenor plays melody
2nd x on: tenor solos
Q(omit 3} F#(add C))]

BqSUS

D#(add 1"

124

Ema’2 p
$ ‘Gt A —y E Em%
: : = |
\ g &G =2 T e_o
(tenor)
e P o~
D# MI7 G#MI E(add 11) D C# B
3 1
> & o & = © ©
E MAS Q(omit 3) F#(add 9 9 Dﬂaddﬂ) c
Gt A# ,\Bg SCTE Em% o DFW G’
q { H  — 3 c
NI A ""_;6’ e NEA -o- \_;6" *‘-\_/ - g & 3—/
C#I3EM  (synth) #13 Gma’. Ama
- — 5 P B N
rd i y 4 y 4 y 4 y 4 y 4 & V4 y 4 ol¥
[ - O y 4 y 4 y 4 y 4 y 4 V. 4 y 4 & /;i
O o ;
— (tenor fill ( Vamp, solo & fade)
;SampleBbasZ llcne Jt
etter B and Coda: -
I" R 20— —| i ] i - s . g
' = = — L e G
PA - J- ! I P— o p— t p— [f. ;::
= =T <ot

Bass line at letters C & D is freely interpreted.



125
Medium Jazz Waltz Fr()m Day tO Day
J=178 Mulgrew Miller
(L"f:O) El’N\A7 Al’qsus DI’MAMS) ‘1' F#qsus . F#qsus
";l\ :i’,‘.,' bo * h " : t‘l-’ !
AR T T I
J & 7
(pn)
9
Fmi Bbm® Dw™® ‘; 67(52
p . i gq;, ; L ,—Iﬁri 72
(see note at end)
Mi MI b
— N [
gig— 13 1
1 | L3
Dmd’ Db7(:2) G Fait)
P P 5 r—
Lt el vlr Ir) . P 11—/- {7 'b b ﬁ:
1 2.
Bb% Gma’ Ema’lh Ema’(l
% o ° 7
(Fm?® FMI‘?/EL,)
B Bbqsus Abqsus DMIQ(bS) G'S
bo b : b o —
b MA P
( C C (%)
Cqsus . FMA7 Ab 7
— { Q}) .
(CqSUS) 7
GN\I7 C‘? C‘((b?) Fma
(Em’)
Aqsus A7(1§ DN\A7 BQ(M
D 7 ¥

©1990 Mulgrew Publishing Co. Used by Permission




G’ =l Ebn s C 369
b —
- bé
q __
C| Fmw Bomi” Dw™® J G'l:é
b , . g pi’ 3 — 7
C/\"\Iq Fi’ Em’ | 13\7(’5 .
[ b
L e -
Dum A‘? Db-r ﬁg) Gb MA7 Fl“'t)
e ==
Bbé/q GMAQ EN\A‘?CM3 Bbqsus
¢ 7 b
7 7
Fuges (gptional | Do .
B brykenbead e B A D™
i ] | 9] |
| 1y 9] viZ hd
ol P
04—
F#qsus El’/\'\A7 Abqsus DEMA.{(#S) F#qsus
h 0 i,/. 0 b5 - = . | %
t J { Iy ]
(o
Solo on tune (A ABC)
Ewd A Db F#lys O eue’Fm
E'b . be= . — b
i |

solo till cue

Vamp &

Chords in parentheses optional for head and solos.

When harmony notes are written (bars 3-4 and 6-8 of A and C), the lower notes are played by the left hand an octave lower.

Note: This chart is based primarily on the composer's score.
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MULGREW MILLER



Med. Ballad The Gentle Rain

(or Slow Bossa)

SN— SNS~—————

G7 Lyric: Matt Dubey
Cm {3 Music: Luiz Bonfa
n | 3 — —3 " 3 — e B
P
J ~ e -~
We_____ both are lost _ and a - lone in the world,__ walk with
y(CT)] b 7)
7 G APma
7 7 b
BEN\I Eb sus E AI’I\’\A7
© & O O
e e————————— \___’/
me in the gen - tle rain.
Aﬁ“‘\f\s’\} D—_.I\B’\, LGMI il - C I
rl | &4
Don’t be a - fraid,__~  Tve a hand for your hand,__ ~  and I
(Be” Ebma’)
765) 7650 Db’ "
b5 b T65) ST
1I:/w ., Dw™ ¥—, _ Cm Dw"™' G
o)
— © o
will — be  your love_____ for a while.
G7
BIC B _ _
M — — — 3 — B — 3 : 3 —
— ’\_/ ~
I feel your tears__ as they fall on my  cheek, — they are
7
7 7 b 7
Bb/v\l Eb Sus E AbMA
© & O O
v
warm like the gen - tle rain.
T7(5) v T65) v
Aw™ o p . Gw T
i > t
4
Come, lit - tle one, you have me in the world, And our
(B” Ebma))
7065) 765)Db7 G’ <Eb7 .
Fm"™?—s — Dmw™ — Cm ( “t B) Bbwi E Abma
{
)
= © & O
S ——— v
love will  be sweet,__ will be sad,_ like the gen - tle rain,

E b13 <G7(#‘7))
Eb%ss Abma”  Gm’ Cmi Dw™ G

O O

O

S like the gen -tle rain,_ =~ like the gen - tle  rain.

©1931 (renewed 1959) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured All Rights Reserved
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Medium Motown Rock
=132 NC.

Get Ready

William “Smokey” Robinson

D D G

F D

Cintro ) (drs. tacet) r fil)
é'\-”l - \) \/ \)
(bs./pn./low horns)
5 = . =%
?\:\ - o : - o ijr’—hﬂi
El) Gring = o - <
strings S -
] v D _ D G F Ji v Do D G F 1
— | ] v Py S ) + Dy L
Foa OO ) A b N A 7
“): - 2 lﬁ, - / b O} } O 7]
l A
(bs./low horns) em——— e (bs, etc.)
A Y l - D o J,.
g )(9 . J/ P g /L ‘ ]
”
1\3\) - — o o q
Nev - er  met a girl who  makes me  feel the way  that
Lo Do A ] P T |
Dj ¢ rd Dj
— 7 \ € € ! N L
> o o ~
you do. (You're all right.) When - ev - er I'm asked_  who makes
[ J v b b d sl
7 ) i T SN 4
p b — [ S S
n_* w Kd &
my dreams vreal,_ I say that you____ do. (You're out - ta  sight. ) So

Bl > ¢t T «F v L ) N )
] ’ b ——2) — o Tt ) |
~ T — i i ~—
fee fi fo_  fum._ Look out, ba by, ‘cause here 1 come._
C A p— ——
L D, | y
mV / 7 Al .
.) E o \_/
F And I'm bring - in” you a |love that's true__ so get |read -y, so get |read -y._
7
Ql - et e - =D
e : =
J e F o o & —.
( bkgr,) Ah | ; dq- . q. ~— i
vocals get read -y, get read -y

©1966 Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Dj 7N ) N4
Z 7 L
_._
I'm gon-na try to make you [|love me too,_. so get iread-y, so get |read-y ‘cause here I come.
P S | | )
———— e : 2 e
! %1 = N = € “ 1 € 7
. | il -
Ah ba - by, get read-vy, get read - y.
H# ~
i ¢ D] ) - - ¢ .
(" € 0 F4 :
\.)\/ O > T—] N i
D D I’mGon me way D FTf_ e
_* N D G you
ny bt ] bow> e L Lot ) Low )l
/- D} NN rd - D] .
S R ! Y e e . [ Y—— ) g
o o o * o 0 A
Get read-y ’‘cause here I come__ now. Get read-y ’cause here I come.

Sax solo G F F
R D SRS W BN BN
(M\J £ : (3 e e — /—— ———

o Ge (end solo)
Get read - y.
b
G A G A_G B AG
S S e et N L AR R
| ! |
= o =
DS. al Coda

A (Ad lib)

i (T ¢ ) - v 4 v 4 7 7 -
épq:ﬁ- A € Y . y 4 y 4 7 7 .
Py [&] Tl

D D G F D b G F
I'm on my way.

P P R
At G N 2 o :
(T g—= ! y Al i I € ] \ A — .
o - . qo—' o o

bkgr. get read-y ’cause here I come__ now. Get read-y ‘cause here I come.
vocals

Second verse:
If you wanna play hide and seek with love let me remind you. (It’s all right.)

The lovin’ you're gonna miss and the time it takes to find you. (It’s outta sight.)
So fiddleleedee, fiddleleedum. Look out, baby, ‘cause here I come. etc.

Third verse:
All my friends shouldn’t want you, too, I understand it. (It’s all right.)

I hope I get to you before they do, the way I planned it. (It's outta sight.)
So tweedleleedee, tweedleleedum. Look out, baby, ‘cause here I come. etc.

Vamp & fade
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MARIA SCHNEIDER



Music: Victor Young

A Ghost of a Chance iyic sing Crosy &

Medium Ballad Ned Washington
7 (#11) 7 bq 7 9
A A|Cma D»v? Gw C™ Fw' B
Y e = !
s C p= D )
\‘.)u
I need your Ilove so bad - ly, 1 love you, oh, so mad - ly, but

(A" DY)
Ew B Dw, G ET A DW G

—— 3 |
e
/ o
I don't stand a ghost  of a chance with you. I
7 (1) 7 769) 7 9
Cma Db Gw C Fw" B
P — |
p= D p
thought at last I'd found you, but oth - er loves sur - round vyou, and

(Am" D?)
EMI7 Ebo‘{ DN\I‘? G7 CMA-( Bbq 9@7 EMI7(b5)é7

—— 3 —

O
)
4
I don't  stand a ghost  of a chance with you.
7 7(#5) 7 7 Y, 7 v
BIDw', G™ Cma' D™ G'Cma’ Am
D Lot ?
> i |4 . ) [
b ) 7 Vol
v 4 ~—
If youd sur - ren - der just for a ten - der kiss or two,
¥ 705) 769) 7
7 13 7(+5)
EA"J 53— !i pp— Em’ A Dmw'" G
— . p! o — D Co——
v s} ) % 5
n i v
you might dis - co - ver that I'm the lov -er meant for you, and I'd be true. But
17 9t 7 764) 7 9
C|Cma D> Gw' C Fw' B
" !
= D )
what's the good of schem - ing, I know I  must be dream - ing, for

(Am' D%
En’ E.W Dw’ G’ Cmd (CF7 Dw' G7)

—— 37

I don't stand a ghost  of a chance with you.

©1932 (renewed 1960) American Academy Of Music, Inc. and Victor Young ¢/o EMI Music Publishing. Used by Permission of CPP/Belwin, Inc.,
Miami, FL. All Rights Reserved
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Grand Central

Fast Jazz A John Coltrane
A | | an (altO)
AL . ? ? D, N
(> € . : € € i ) -
o (alto/ten) . (ten) |
9 7
NC R Fw” G Abmd| Bom®  EP
é)':Llnl = C H'{\ o o | I y A 4
b I — ) ) ) il i
N 4 4 4
(bs. optional) (bs. walk)
= —
— >ﬁ\ O S M — |
75 % L] [ a
r f 'rlr 15\\_/ d
9 7 7 Qe '
Abm? Db Ghw’ B )« Bm’B
y S 4 77 y S 4 y S 4 = s ]
y i 4 y i 4 y iy 4 y iy 4 :
Y
1 2. P
. A———— BN —— . —
O — e S R — — D N
O & *—lo 2 | -
T e " * be .
L gBT¢ oL 6 {alto)
)« Brmi N |break---------ooeeon 1Y B BPm%
7 A 7
B Lo , P R — -
79— - . 7 o
— RN ] D W S I A WA B PG RS I S DD
e ) 7 5 ' y, 3 L —
(alto)F# - 87 —————
MI . . .
(ten. ad lib. optional) /. /. /.
’ . |
D g bhgs ) P to 5
e ye 77 z 7y qefe oA
(sample ten.) . .
F¥w’ B Féw® B /. /.
. ho ™ o he"e @ . —t—
a P~ P | Y \ 0y Ty P24
 — — ) I LR 7 7
(bs.) (dr. slight Latin feel)
T L pr— ?
AR W P D r& Lo » - I €
y - 4 Fo .
7o e po ie be
F¥w" B’ F¥n’ B’
vl P
rd o/ A | ra
i S— —NE e ——— o j' p - . €
bl N ISR N |
e T s e
F#w' B F¥w' B 7 7 7 7
—~ te"o o, ~o @ BbN“ E AN\A C
D145 D 77 y a— 4 y a— 4 y am— 4
Y y i 4 7Z— y d— 4 y d— 4
(walk)

©1977 Jowcol Music. This arrangement ©1995 Jowcol Music  All Rights Reserved International Copyright Secured Used by Permission




(last solo take"On cue’ ending)

Note: On piano solo omit figures except last x of letter F.
(Tenor sounds as written.)

(alto)
‘V rd Fd (7] AY
[J [ 7 - = % [
(alto/ten) (ten) ' r f i
J* Fw G Awmd Bm® E7  |APm® DY |GPw’ B
- I' :é /} Y ) Y , ‘7/ ] II II II Il II Il Il ll II Il II II
(bs.opt) 7 r " (walk)
/_\() (] I | { ] 4| (@) (Y] I l { 1
O | o g O P
= . o—{o .
J ¢ B[,MI‘?B‘?(M) J ¢ B},MI‘?B‘?(#W
- . () ey . ()
~ (Solo pick-ups) """ TTTT o
—— : m Gw™ C™
| | | |
O (] 1 | 1 | | ‘( Il Il Il II Il Il
e ’w EaE: ; 7
J ¢ BbN\lq B‘?(#H) Bb/v\lq L e
= . y r A— -
/) [
(Fine )
Solos Bb 9 B‘?(#ﬂ)
MI
7 7 7
D| Fw’ Bom’ EPT A D7 Ghw’ BT
- g y 4 V4 V4 y AR 4 y AR 4 g J g J VAR 4 y AR 4 -
EI y 4 y 4 y 4 y AR 4 y AR 4 y A 4 y AR 4 y A 4 y AR 4 ;
N 4
1. 11 2.
Bbm® B ‘ Bbmi® Bbwm® E B'”“_; .
J ¢ NP Féfnw’ B
P b | P~
- ) :E - ) y i A A A A A A z 7 y 4
4 / 4
B15(#n)
7 F|
F¥m’ B’ Bom’ E7 Am’ C FN\I7 Bbm” Eb’
(#11) (#11)
b - L7 b - - BbN\Iq B‘? Ble‘? BQ
Aem' DY Ghmi' B ) ¢ ) ¢
y A 4 y S 4 y S 4 y SR 4 - i =
y A 4 y A 4 y AW 4 y AR 4 | :
2 4
Bleq - TB”LCMQ GMI7(1’5)C7(W) %\bcue ‘(?last solo)
J ¢ B = M break----------~-------—- - M break--------
- rd - - rd -
v [ [
’ Solo on DDEF DC. al fine

(with repeat)
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Straight 1/8's GUSh Maria Schneider

J 104 G#(#‘?)
(_)n = Féw" Fén’ DW;;
L fé”\ Jo P-b—g Jo b= R
V"I}T‘
1\'&\) - = = = - = = =
11
F#M;
g/ i' J?“$ Qﬂ } A l r-$ © i = K
g:(#‘: D/‘mm)
M ¥
Ji P-4- O ‘ ) oF‘ o (etc.)
| | ! N
P e e S — i o
J r ’ - vig y T e ,
1 (bs. clar., 8va b)) v ]
£#

M r_11 i N | | .
==
G#(#‘?’ 1D7(#|1)

F#/V\l7 psmssset | . . F#
| i | N N
e —® o P R o
|W) v 1 v [§]
I |4 &

\——’(/o — - = )
F#W’ (bs. clar.,, 8va b)ﬁ _r T
Bl ) B

° \
5 e e e s e s e R AT e e
4 [~ "4 Y T 174 u i 74
mf
T(add 11 b9 b9) ) 7 G 31
B( ) 7(#5) Zﬁs 87(#5> AWQA( 5) foma B
A A e N —
q—ﬁf—h — R I - _— :
P ) %ﬂh::% uI{ . | x i K Ij | | I
1 * — H,‘ _O_-_*‘L_\:d_' -
J’O r‘é/-\o l I’A&/\

(
oW |
|

e~ ||

—y

$
|

(bs. clar. 8va b) (bs. clar. 8va b.)
2. D‘I(#m Fa769)
dd 11 4
(= -~ C| Bmilar B
| A 7y | | WP - - = Py
L el e e
N’
add 11 N R Jom
pine BTHTBT)_ B BTG
B L S T i 181 B,
_F_#P—t__ﬁd_ﬁt: ] N [r—
= { ) 1'1\ i J) i T‘i :hﬁ ﬁj IP) i J {_ i S B

f 4
G Q(#11) F#N\I“ F# 1
"8 L, LY o

o
¢ v
{bs. clar., 8v

(

(
oV#H
=
jll

b) bs. clar. 4 bar figure continues
( throughout solo section except)

©1993 MSF Music Used by Permission in "no pedal” measures
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<Solo) (Soloist on F #Ml with variations, for entire solo, DDEF)

(top note of chords, behmd solo)

7 Ffqw G
D/B7 F#MI B DN\A /C /C# F#Mlq
e e e
(F# pedal throughout D, E & F except as marked) | a
G/ Fém_ G, Fw_ F#um
Fm’ F? Gt AF C (@
s —— ° ===
| 4 4 |
7
G/ 9 G #7(17‘?)
ct _ Fm ) oy
—P°—P—P*? o - - 2 —r———1 i K
% I/) % | € I | | | | 1} N
! = N N
7k oo
#W’C(#") <F% Gm_ Dma'sus FFmi
FUCT ewl’c e P! N
-] | Vi L/ | Vi Vi | I
~— | Y Y | 4 A— ;
!EI % 87( b9 ) Bb MI(#H) 7
%/\ ‘/—aidn o S DMA( omit 3 1 #N“
I ek o o[ sl R
A°7 35049 r
Fiw" Fiw'dlc A Dma™"” F#n
E {0 £ HG‘{ B j\/ - i P i - -
' (no pedal) - - - - - SO qu, ) — 8
9 6ladd 7) Tiadd 4) g Cou
F*mi Em” Dma Dma'sus 5——
== == ==
(F* pedalbcontmues) ' ’
e C B B A a
/Q Ab W Bb/w B G M A13(#11) D N\(Adge)
- h% . W o by N~ — TN TN s
i 'Ilfl "l r H‘D H‘D }L' 2 | ¢ ¢ | = I Y
; f — ] 1 I——
GMI Gdim. 11
(add 6) (# dim. F# M
Dma’ CW”CM SFEw O Gw F#M (bS)
S o ﬁ% e e e o 8 8 -
e /] VA Vi J I ot — > 1
€
(no pedal)--
Taddb6) 749 [, #9)
. 19B GEM AP B
iMI ( ),, " Ab F#Ml (ad )[ G | ‘Ab F#Mlﬂ oo -l
SSSie=ss s ===
(no pedal) - -~ - diminuendo
F#N\Iﬂ
D= Lol R S

(end solo)  D.S. al 2nd ending al Coda

O

This chart has been simplified from the composer’s score.
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J =

104

(intro.)

Straight 1/8's

Gush (Piano/Bass)

Aatt 1N LN A
| 'HLI]T' 1 IL ——— | 5 I}-—,— — 5 IL_\ —
:$-9-8 fi:: 8 ﬁ_ j:g 8 | o +o
v T O TS | o T SO : o) e ] Bl s
(P"') F # 1\1-/ ~ ~— G# - D/'{(w ~ etc.
! | Ml\ | A F.AQL\"\ o 4 F#/—‘\
_K\:” T | 1N | I)\ T ./—\ ’—‘\8 % [$ ) [® )
%ﬁ o) jﬂ o o — © ©
¢ - ©° S - ° T]I
etc.
A."\-Kx % - ‘A ‘n -° AAI: - bf‘ e Ik\
A 70\ S S S T A
— 7 { 7 — ) |
(bs) ’ I oA NS
G#?) D‘f(w)
% 1 “ -
/g A F#Ml 2 Fémw’ F# '
. v A~ Vs 4 N ~
E I it i ]
4 | 4 |
G#(#e) 1, D‘((#ﬂ)
11 =
F#N“ 2 F#M|7 F#
0 — (Y 7 4 v .
} 1 i )] |
4 ] 4 [
N1 N i K ¥ N— =) '1 —1
Y ! 5 /A ./_'\ | - RPN _/_\ : <
: —1 . gy N
%: 9 yt;g h%m :"ﬁgt} o ) h.‘, . A/v\u A7(
dd (b‘? b
BN\I (“N\A'I F /B B.{(“dd") B ( ) B sus B ( ) B
T N i N L |
N == T N =X | D %/—\ i Fq#:ﬁ:
:‘F? 2 5 2 T 453
(bs. bottom note 8va) ’
ﬁ. (9] [$ ] :
‘o o—
e %
G g (F#m")
| A | A\ A
f 1 N \, 1 Y Y
‘Hqi o ‘ﬂ' j/‘\ O N PN .l/
Hl 2 . — O . N ,
° __° (bs. loco w/ pn. 8va b))
2. Dmm F#‘{(w)
7% dd 11
F# — C BMI “X/\A-/ B
Ve [P A =
Y i 4 .
! 7 7
— $
h 1 i
(s %: N—] = .ﬁo =5 Hr- aaaa
Cady i A
gt pT0 LB, pCnT"s |Fim)
| A | N
(':' i 1)-\] [\/ Mﬁ# hhcﬁ © I = O I- = O
—fﬁﬁﬁi Sy fe o e ie e
— . o o (bs. figure contmues)

(bs. bottom note 8va)

for solos



(Solo) (Soloist on F#Ml , with variations, for entire solo, DDEF)

D (top note of chorcj{s behind solo) F G
.7 M ~
L B'ow C CtFEw’
4 N e - e rd l—fﬁ 7 O
r\fD : r i;!# S ! H—
J I(F# pedal throughout D, E & Fexcept as marked) | | T
G F M G F M F#
q A e ML
F#m Ft* GtA* C C
1 ~
- SIS S SE S ° ===
[ 14 4 G7 1
G_ $769)
(S (B Bua) = oo
T > - - rd I ] 1 I ] —
] s < 1 9
| e s v "
F#7("‘?)C (#1) Fz G } «Dma SUSF#MI |
5 ! 'ﬁaM H.‘og ] 5’: ~ Q Q =|l ? \
BT gl R e
El § Bl B T FE
W 0. ‘/_a\n e DN\A (OMIf 3) F /V\ I
haii | ot 2 a4 o P —
- { % I ] 1 e ©
‘ | 7 Y
" A;‘( (#9) ’
1
F#N\I F¥w(2 A Dma “FE
—_— I [
- S > L - -
‘ (no pedal)~—~~:l ******* ﬁbﬁ T j\/f\/—g
£ 9 6add T) T(add4) CW”
F*mi Emi Dma Dmalsus
E———— T
(F# Flmdal continues) [
Cé(#m% B B A G310 Dy Fladd6)
- A Aw Bwi, Bw IMA MA
\ Y | | . 7 O I ] P O r X . ﬁ
1 Y—v— 7 % E——— ! -
v 4 4 1 | { { ] r I
Gdim. # »
(add 6 ##m F
Gdrm GN\| MI
Dma C#m CMA F ﬁ o JZ Jf\ﬁ/\ﬁ F#n(:2)
__ ko FE ‘* - K &= PYE
!f’ 'w ) ) 7 7 } D — > 'l{
! T  S—
(no pedal)- -
T(add b6) b7(%9 b#9)
£ 7()BL" Goma AYF) B i
/I—:\g“ ke ),, L F#M (add6 G A Fam! L. -l
—F T o o beTe po Ty e —
: 1 ! y— i — 5 D |
T T [ Y R L
(no pedo;l) ------------------------------------------------- diminuendo
F#m"
Lo -l oo =l oo -l

(end solo) DS, al 2nd ending al Coda

N . L . L
d O Bass line for solos is similar to Intro, with variations.
! This chart has been simplified from the composer’s score.
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Med. Funky Latin

Hard Eights

©1993 Lyle Mays, Inc. Used by Permission.

.=230 Boud By Lyle Mays
MA MA
|n"£: PO drum solo DMIQ C D'Wq /C
G ¢ —8—\ 2
A\, ' ' e = - — (5
x (add bass) ete) 7 °
Bbma” 13, B
q ~ q Boma’ g™
, _ Dm C Dmi M Ch
H Il Il Il Il Il II Il Il Il Il ll Il Il II II II { = o
J (add piano) '(;E )
A D q Bb/MA7 g Bb/N\A.( D ¢
, MI »~7C Dwmi C Dm
< p N —
/g,‘:\ Z , = e — '
i & = & : f \-o
o ~——— ( b—‘- > ) ;j) , \o ]
E C
Dm’ »—~Bbma’ Eb Boma’ E |
¢ , > ’ % —a—
. N P
CMAQ MAq b, 7 Eb6 b 7 C/ G/
¢t P-4 ¢ D=4 Aema’ E Boma F C
? Y } = ‘J‘)r b
— o _o L= ° 7
B/b/ F E/w/ 1 2.
Eb B Cwy F Asus N Asus (A7)
/7 |
’ [} ’ Y] = '/7/ ‘( 0/// j j \ }I ll Il Il
T —‘—\_/'6- —'F X a2 -&- L ;:, et (;: ’
(Steady Samba)
B Bbma’ Bﬂ
— .
- 4 A] b I \/ Y ¢
~ o ] )
7 e ~— " . -
(MAT) AbMA7(ﬁg)
Cm> E
r 3 - 3 I
¢ . = 2
> . bo
| L _&- -
Abma’_ Fra "
C b A
£ . - ¥ D
/ b ] yi P 1L
N it
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(Vamp, fill & fade)

Melody at letters A & C may be played an octave higher.

Melody is freely interpreted.

D. F. A
b Ty
Dwmi B D NC
e R % dr, fil- - -
(Original Feel) Bbus7
B MA L
ClDwf - T Dw
D/v\l »—~C — Dw’ C N ——
— (bo ;:)' (#) ‘e o)
F C
Dm’ P~ Boma" Eb Boma F N
rd N 5 ) —— —T )
M
. SN———
Cma’ GN\A
s v -l v ) g . Abwd EB° Boma’
‘L_/—O—)E \, - ¢ -+ ¢ &
CF e A o
C/ G/ B} E/ CMA F G ASU
F C E B ™ v )« D v D As(A”"'f)
fb{/ . L/ fr‘{/ : 41;9“ v - —c‘\’ o
(Solos )
D |, D Bbma
Cmd’ E'ma’  BPmd Fmd Gmd N
(last x) -
After last solo, D.S. al Coda
b
g B
%DAAI C N
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Eddie Holland

Heat Wave Lamont Dozier

Brian Holland
(As sung by Martha Reeves and the Vandellas)

Eb  Eb Fw’ G’
Bb /Bb Eb Bb Blb break --------- . l VD"J> i %J~<L

|
/D | !
y 0 N N | ! LY 4 | 7 7 J J y 4 7 7

D . . € = 7 74 4 7 7 4 7
g (pn.) # a j 5 $U‘/3T :

¢ (horns)

Cmi F’ Gm’ Cmi Fw’
Lo -l B Lo D) b =) Lo

7 7 7 7 7 7 7 7 777 v 4 y 4
y 4 7. S L 7z y

Medium-Up Shuffle
/=165

N
N

/g . ¢ ¢ ] ) ) ¢ o
D [ [ = [ 3
y
4
with  him some - thing in - side starts to
7 7
Fmi Gmi Cwm
\ v ) —]
y
burn - in"___ and I'm filled with  de - sire.___ —
7 7 b 7
Fmi Gmi A R
M Esaaa W
¢ ) )
€ ) ! )
o : ¥
L i — o &
Could it be a dev-il in me or is  this the way__ love's sup - posed to be?_ _ It's like a
y S ) - ]
N < )
.‘_
heat wave burn - in' in my  heart, _ I can't keep from
| 2.
L @ %b break--------- . E/b
E LB - l B? break-------
S G N ¢ ? o -
— ) Y ) - € | R § \
v * & ~— — — o * &
cy - in’,___ it's tear -in' me a - part. 2. When-ev - er he (horns) 7.

©1963 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London WC2H OEA. All Rights
Reserved.



7 7 7 7
B Fi Gmi ((;MI F Gm
o)
- 0 . ¢ o] F 4 - 0 lﬁi_(_
(bkgr.) — ! —
vocals/ Ooh, Ooh, Heat Wave. Ooh,
7 7 7
Cm Fa Gm AP B
S ; ¢ 7 7 77 77 7 7 77 7 7 7 7 7 7
! (3 Z 7 47 7 4 7 7 2 4 7 7 y S A 4
|
Ooh, Heat Wave. (sax solo for 11 bars) Eb
B
Eb . l break ------ |
W ® 7 L 4 0 4 7 Y 4 4 4
y 4 Z: y 43 y A3 y &3 y & 3
(-7 W [y W (end solo)
3. Some -'times I
Eb DS. al Coda (3rd verse)
$ i/Bbbreak ————————— : C FN\I7 G 7 C "
h ¢ = . MI — M
lead [ —¢ : — - ) ) O
vocal [{&}—< Y = !
e Y
Yeah, vyeah, vyeah, yeah, Oh___ |
4]
bkgr. T # -
voc%ls ~ | — ) * £ - (4 *—
\.)\/ 7
You know it's all right, girl, Go a -
7 7
Cmi Fmi Gmi Cwmi
= ¢ D — rd O
L — ) €
\\__‘—} 4
yeah, - Yeah, Yeah yeah, Oh
T ® o ™ . ) ‘( ‘(
4
head, girl. Know it's all right, girl,____ Ain’'t noth - in’ but
7 7
Cmi Fmi Gm Ab
rd rd o gl I rd rd o p-
€ € i € € i
) 7
= 4
yeah, I feel it burn | - in’, I hear it
—f ) 4 0 ) i 4
4 - - -
love, girl. Don’t pass up this chance, This  time it's

(start to fade)

((fade)

Horn line at 2nd ending of letter A is played at every "break”. Comping rhythms from Intro continue through the
head. Piano figure 4 before letter A is played whenever the chord is Eb.

Second and third verses

2. Whenever he calls my name, soft, low, sweet and plain,
I feel, yeah, yeah, I feel that burnin” flame.

Has high blood pressure got a hold on me

Or is this the way love’s supposed to be?

It’s like a heat wave...

3. Sometimes I stare in space, tears all over my face.

I can’t explain it, don’t understand it, I ain’t never felt
like this before.

Now that funny feelin’ has me amazed,

I don’t know what to do, my head’s in a haze.

It’s like a heat wave...
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Fast Swing Herzog

.=250 Bobby Hutcherson
Al » F S P e
¢ : s G
D € = b
o (vibes w/ ten. 8va b.) e —
F7
SuUs
e —— . be— T . —_ L Yo
b b S ;
o & >
- N——’
E7
SUS
—~__ . ,& .
b )] m 1 P
7 o —
7 7
Gw’ Am Gw’  Am
. be — — be — —
b Py o PN PN
g
Fsus e e
L4 e ~o : —1
F‘? —~ —
SUS be” o be-
( vibes )
ten, 8va b.
AP’ I
— SUs —_ SUsS
8 bb# 5 bet e Q
~ | ) [ 9] ©
|

Bb G/ /b/
Cc . A , C
& ¢ 3

( vibes 8va |

ten. top notes 8va b )

S iC

e

@0
T
% -

@0

A | i > ) | EP | ©

AR
\
%
TR N—
A
\]
ST
I8
®w
i
3T
W |

©1968 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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¢

b
o

y 4
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After solos, D.C. al Coda

144



=
&
o
=
N
A
|
®)
o
Z
<
|
=
<

Photo © Hyou Vielz




Hold On I'm Coming

Med. Boogaloo
/=108 Ab

B

146

Isaac Hayes
& David Porter
(As sung by Sam & Dave)
Ap

D’ 2

Dbt
% | o Dj W 4 oV 4 7
L ¢/ Y 2 y & y 43
\.)\J |24 [ - . v‘[_
SN’
(horns) 1. Don't you
Al AV P
. ¢ ¢ 1 ¢ ¢ ¢ o ¢ &
. LS oy L S S < 5 < <«
ﬁ\ - be = - be :
~
ev -er be_ sad,\‘—’ Lean on me when times are bad, When the
Db”
[ ]
{ f
rd ) r 2] D ¢ o/ ] ¢ o | )] ]
- < < Y < P & |
day__comes and youre down, in a riv-er of  trou-ble, and a-bout to drown. Just hold
B| A B Db 'Ab “Ab
] \m
: DS ¢ £ o to ¢ o
|54 | I |
(horns as in Intro) o *
on, I'm  com-ing, hold on, I'm com-ing. 2. I'm on my com - ing. Hold
¢ | ¢ rd ¢ } ¢ -
€ b < < < €
|74
on, I'm com - ing, Hold on, I'm com - ing.
C|Db"
¢ ¢ D) - -
N N € < 7 N N 7 7
0 i 7 Vi 7
N :
Reach out to me for sat - is - fac - tion,
b7 b7
B D -
| )] ¢ ¢ e/ | )] )] ] )] )] P ¢ M ||
) b < [ Y ) b b Y { S |

Call my name___ for quick re - ac - tion, yeah__ yeah, yeah, Yeah,

y y 7/ y y i y i y y y y 7 7 7/ 7/ y y
(gtr. solo) D.C, sing first verse again, (end solo)
2nd verse: I'm on my way, your lover, vamp & fade on letter .

If you get cold I'll be your cover
Don’t have to worry, ‘cause I'm here,

No need to suffer, ‘cause I'm here.

©1966 East Memphis Music Corp./Pronto Music Inc./Rondor Music International. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights

Reserved
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How Sweet It Is (To Be Loved By You)

Medium Shuffle Eddie Holland, Lamont Dozier & Brian Holland
=112 N C (As sung by Marvin Gaye)
6 o P4 Z G P4
. T F G G GG
y e - 2
@ - < 3 Vi =
o
(drums) How sweet it is to be loved by

-
C pn. Fill) -------- oo - //9/ """ ; F6 ( Q

rd - bl rd
: ¢ ) —
~—
you, How sweet it is
C F,C. F | >
7 ¢ ¢ & C (pn.ﬁu)—----—------;—;——--9-5,95---—-1

S to be loved by you.

R - AN\I G F

AlC - - -
C

N
-
/

N\
24
2

240}
-

NN

N

I need -ed the shel -ter of some - one's arms, and there___ you were,____ I

— o Am G F
A ) . N <
) | e . -

]

N

I ]
I —1

need - ed some-one to un - der - stand my ups and___ downs, and there__you  were,

5C F C, .55, F

— 3 Tl -~ — 3 o B

¢ ud . ¢ rd i .

€ | Y € € Y
; —

with sweet love and de - vo - tion, deep -ly touch-ing my. e - mo - tions, =1 want t
C Fo_ . & F
I ——— ) — =
¢ 7
stop and thank you ba - by, I want to stop_ and thank you ba - by.

©1964 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London WC2H 0EA. All Rights

Reserved.




F6

(

G

s

C(_:,F/

G

C

¢ =z P &= -
/ r — p—
How  sweet it is to be loved by you._____
C. F. C.F 7O
6 7~ P Z G P
F G G G 6 G G
rd N rd = b >
€ Y o~ € .
—
How  sweet it is to be lJoved by you.
Piano solo,
CIC Ami G F ‘
—— /- ——— /—f——
D.S. al Coda
O e C. FE C. F
F ¢ 6 G 6 &
€ P € =
v 4 N
sweet it is to be loved

(fade) ™"

Second verse:

I close my eyes at

night,

Wonderin” where would I be without you in my life.
Ev'rything I did was just a bore.
Ev'rywhere I went, seems I've been there before.
But you brighten up for me all of my days

With a love so sweet in so many ways

I want to stop (etc.)

Sample bass line:

Al C

Ami

by

you.

Third verse: (begins at the sign, D.S.)

You were better to me than I was to myself.
For me there’s you and there ain’t nobody else.
I want to stop (etc.)

o e | - o I | 4
Ci { i — F --T 2 2 2
—= » o - - . — /7 77" /7
T ——
C. F.
6 GG
F ! Cé F(; C - ol - o |,C'7 F6
be & i i
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Susaye Green
Medium Pop Ballad I Can,t Help It Stevie Wonder

/=10 (svnth. tacet fst x) (As performed by Michael Jackson)
1 oy :

g D l‘l—,. IT. (PO O (@]
A\ :

o

(elec. pn. ad lib. chords)

AiS(#m AI’N\ A‘? A13(#11)

- - ~o & 5® o=
Nt 'ﬁ—!h'b' Tr)—fll‘)L7 'ﬁjhb"_.‘ —
y AP . & CR VI | S o
[ D gl O 9] . gl .
(bs.) Al
~ Yo .
O 7 T~ R .
)] [r—d L7 C— I o ¢
offe—¢ ] Y Y (3
(vocal 8va b.) — ‘
Look - ing in__ my mir | ror.

Help - less like_ . a ba | by,

A}, M A‘? A13(#11) , A[, M AQ

= e be" ho § = Lo be"
I 4 L ] i | P
™ i D | M — T
. — gl . lpX 1D
P | //\—_\
i L~ P )
¢ o i gl 2P %
€ 7 e o
Took me by sur - prise.
sen - su - al___ dis - guise.
A13(#11) Ab M A?
L_ h bl ~~ P/\ ’l_ ‘L} l’) ~o,
0 g[l? I }7 L4 Dl?
—— -_
—~~
£ '“ = : £
—4‘ ~———
I__ can’'t help____ but see you
I__ can’t help. but love you,
9 13
Fam Bb ~
jL
. .
e
' e m——
1.
b 1 To do—e- ke o 5
— . . ml?p:hﬁi o ' 7 :
-
run - ning of - ten through_ _ my mind, __ yeah.

Db Eb."@g Ems Ffm’ GFn’Ama’

7

1. _1:1_ ul h—l:
| Le Pod ” " ]
() J@< " » l T

\\Z

©1979 Jobete Music Corp., Inc., Black Bull Music Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Black Bull Music Inc./Jobete Music
Co. Inc./Jobete Music (UK) Ltd., London WC2H OEA. All Rights Reserved.
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2.
g pa— 7 A—
ol i el 0 [ o/
be s —_ —
Itts get - ting Dbet - ter all.__ the time. I can't
9 7(*9
Dmi Eb7 AP’ -
be
B —
— — -
: ] —— @ I <
help___ it If T want-ed to I would - n't |help____ it ev - en b 'l{fﬁ I could. I can't
Fm’ Do’ Eb7(:S L
— . pr— ﬁ mm———
D) | .
. —— L
: - ————
1.
S SN Le™
— " i i e
—
help____ it If I want-ed to I would - n't |help___ it nob 7 I can't
#
Fw’ (Dbw’) EDJ*5
. . =) ———15 =
) — (tacet 2nd x)
2. C
L Le™ ~ (Ad lib. vocal)
— p—e O, y, v 4 y 4 y 4 y 4
— y 4 v 4 y 4 y 4
help. it, no.____
7(49 13(#11)
Dl’/v\lq Eb (#5 A
: i ! Sh— s | L b b{FA
. o s i =
'/ Ig] (] _;
7 y 7/ y y Z y 7 y i y i
Ab M A‘? A13(#11) A[, M A‘?
= |, be = e B e | =, b
Do & ; ge e . pe_@ .
. sCE = .

Second verse:

Love to run my fingers softly while you sigh.
Love came and possessed you, bringing sparkles to your eyes.
Like a trip to heaven, heaven is the prize.

And I'm so glad I found you, yeah. You're an angel in disguise.

Ican’t helpit. etc.

DS. for 2nd verse and solos.

Last x vamp & fade on|[C|.
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I Fall In Love Too Easily

Medium Ballad Music: Jule Styne
A Lyric: Sammy Cahn
H | —

A1 7 Lot b, F_ ] N

'\@ V 1 . 7 HI 7l 7 7 o
.) — -

I fall in love too eas - i - ly, I fall in love too fast,
(Ebma’ G Cr) (C#w)
7 13(:9) 7 7 T(:5) T[4 7 A T065)
Fmi Bb Ebma” Abwa| D™ G |Cw™ A
{):L{ol T 4 w4 7 7 77 7 y 4 7 4 7 7 7 7 7 7
b 7777 y 4 y 4 y A 4 777
p— P
U] | D] T, ©
/ ] A ™| [
PP / - e he
I fall in love too ter - ri - bly hard___ for love to ev - er last.
(FIS Ebm?) DIS A[,iS)
765) 7(¥9 7 7 765) 13(+11) 765N
Dm Gt |Cwm CM'/Bb Am AR DTG
7 y y 7 7/ /7 7/ /T

B

~e|

|
-]
]

1

/]

— am——
My heart should be  well |schooled, ‘cause I've been |fooled in the |past,

En’  Abw’ D Gw™)

A MI7<b5) D7(alt) Gis D[,'r(#?) Cqsus C‘?’(b‘?) F M I7 (C'I(bq))

and still 1

V4 V4 V A 4

g J V4 g 7 y A 4 F A AR 4 y 4
VA 4 y 4

v 4 y 4 Z y A i 4 y 4 y 4 4 4 v 4
-
D Y
e s b €
fall in love too |eas-i-ly___ I fall in love too |fast.
F*) Bm® Cm’ Dbm® Gb*)
7 T 769 bQ 6
Fw’  Aw’DY? |GTalt)  C™|Fy?  BP" |E%  GH°
/— /— 7/ 7~/ 7 7/ y 7/

B natural in bar 1 of A and E natural in bar 5 may be played as flats.

©1944 (renewed 1972) EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, inc., Miami, FL All Rights Reserved
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I GOt It Bad Lyric: Paul Webster

(And That Ain’t Good) Music: Duke Ellington
C))
- 6 Q1) M 76
7
(~
\NEV
o * -
The po - ets say that all who  love are blind, but

9
A N\I7 D SUS C‘?(#ﬂ) B M |7 E‘((WAM |7D7(#5)

& .
I'm in love and | S know  what time it is. The
(Cmm GG/Q Cmm G% g BMI'/(bs)) o0
9
6 Q@) MI
G% C Buw" BT
: @
good book says “Go seek and ye shall find.” Well
Q
Am’ D sus D? G%
'_ L]
I have sought and, my,____. what a  climb it is. My
7 9 7 A’
Dmi s — G Cwma M
r”—d—g_-' N —
» [ . o ) :
QF! /) bt "4
life is just  like the weath - er. It chang - es with  the  hours.
b7
E 769)
B = A7 — D
f
—_—
I =} o :L-)
When he’s near I'm fair and warm - er. When he’s gone I'm cdoud -y with show - ers.
(C7 GG/Q Cmm G6/‘? C7(#11) GG Cmm )
6 Q1) 6
G% C G%
b
"
In e - mo - tion, like the o - cean, it's ei - ther sink or swim When a
6
A q(13) 7
769 13 7 7
A ] C B Ew" A sws D
T
( o) : b
v ;
wo - man loves a man like I love him.
7 7
(Ballad )((E;;‘;A CCMA) (B>%)
7 7
Al "6 cC &cCc ¥ Em A9 Em A?
F ' ey
. ¢ r
ev - er treats me sweet and gen - tle, the way  he should.
Like a lone - ly weep - ing  wil - low lost in the wood,

©1941 (renewed 1968) EMI Robbins Catalog Inc. Used by Permission of CPP/Belwin, Inc.. Miami, FL. All Rights Reserved



A N\I7 B7(#5) E7

A7 D13 G6
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Em’

Aw’ D7

£ o
| got it bad and that  ain’t good!
(GN\A7 CN\A7)
7 C. ; . (Bbq)7

® ~ 7

, GG GG B Ew” A Em A’
7 - rd o

l\@ [

e B
My poor heart is sen - ti - men - tal, not made of wood.
And  the things I tell  my pil - low no wom - an should.

7 T 7 13 6 o7 7 7

Ami B"™E" A" D” G° C# Dwm' G

¢ ° ° ¢
I got it bad and that ain't good! — But
Tho’
BJC il °
7
when the  week - end’s o - ver and Mon - day rolls a - round I
folks with good in - ten - tions tell me to save  my tears, I'm
(F#m" F7 E/vu.{7 ) (Eb7#)

7 7 7 9 769)
Gma Bm E Ami D’sus D
end up like I start  out, just cay - in’ my heart  out.
glad I'm mad a - bout him. I can't  live with out  him.

Gm  Cm) &)
E” C
A 24 v 7 7 q
CfGG GG B Ew A" Ew A
¢ o
He_e don’t love me like. 1 love  him. No - bod - y could.
Lord a - bove me, make him love me the way  he should.

7 TE5) =7 7 13 6 ( 7 7 7)
Ami B"™E" A" D* G°* Ew" Aw" D
g O =

, _ Solo on form (ABC)
I got it bad and  that ain't good.
Alternate lyric at letter B:  But when the fish are jumpin’
And Friday rolls around,

Alternate changes (Bill Evans)(Actually played in F)
Letters|A] & [C]:

My man and me, we gin some
And sin some and then some.

)
, F% G C#D) F#73) Bm’ F* El/vu11 Bt pFe0 | An’ IQ(#S
1. Ge 2.
Fron T BN D | G BT AT D7) | G BEIE™T ATIDGTDH]R
i Py - e s - P
— ° = . — ; - \.E = | - {C a6
L 'U | 7= ! i ete)
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I Hear a Rhapsody
eorge Fragos, Jack Baker

Ballad or Medium Swing Car Bt & )Dick Gasparre
A
<G7) A CMIQ Gl:;“S(#u) FMI7 Bb?(b?) Ei’i'\/‘;ﬁ Abq GM|7(b5)Clq?

p) . N 0
H . ——
¢ g L - i —
o

i

And when I hear you call 50 soft -1y to me,_ I don't hear a
(F M I‘7(b5) Bb‘f(w) )
7 9
= Abmi Bw’ Rb7¢9 Ebus ( A7<#ﬁ)) D™ G
A W
g /D Y = - Ia q
~————— ‘
call at all, I hear a rhap - so - dy. - And when your
(Cmi’) b 7 (Ebma” ) i
el
] q E MA
Cm® Ch13en F,.7 BT s A Cu™ g—-— g
3 &
spark - ling eyes are smil - ing at me, —  then  soft through the
(F Ml7(b5) B[,’i’(b‘?) ) (E b MA-{)
7 7
Fm A’ Bw' BT Ebmd  Bm” AW D™
e : =
L] Vs £
star - Jit skies I hear a rhap - so - dy.
( AM|7(b5) D'I(b?) GMI(#S) G M|7 )
q
B|Gw’ __,__ Cw D™ Gw” Cwm' F™
€
& o ** s O
My days are so blue when you're a - way.
(Ab.{"f (G':( JETE5) EhTES) YT ))
v “(65) 7 5 T5 15 45
BBMA ——y —— FMI DN\I G (G F™E D )
¢ . —4 he—14
D A J
My  heart longs for you, 50 won't you stay? My dar - ling,
(Cm’) b 7 (Ebma” )
E 769)
MA
ClCm?  GH3 Fy? Bo™e0 EMA A G, CrZ_’ PR
__.‘ o,
v
hold me tight and whis - per to me. Then  soft through a

(Fm™® Bb769 )
F M |7 A[, M |7 B M |7 857(#5) E[, M A‘? ( A7(#11) D M |7(b5) G )

: ) 4 -
—® ) €
L

P

SN ————
star - ry might I hear a rhap - so - dy.

Note: Bottom changes are Bill Evans’; more standard changes in parentheses.

©1940 Broadcast Music Inc., USA. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of Music Sales Ltd. All Rights Reserved.
International Copyright Secured.
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I Heard It Through the Grapevine

Norman Whitfield

Medium Pop (lntro) Barrett Stron
J= 17 (Eb Ml) . (As sung by Marvin Gaye

. .
7€ ] — — | —= 1
P—p

[ WA | I | 14 | 17 I 17 1 I | 1 ] 17 | 17 1 I
| | | o ' r ] |14 | | i ! |4 I |14 i

(no bass) (elec, pn',) (add kick dr.) Ab
_Em) Ebw APEPmi AP Ebmicrer APEPm /EE_
e Ny g e

Ve

I [ U] l V l
Vadd lgtr.)V | | — V(Fr, horn) 1. Ooh, 1 bet
| mo G Ebw G E'w B A
N4
g’“ﬂ ; e/ - Y : \/ y
A\ID, .
) — N
youre won - drin' how I knew ‘bout your plans to make me Dblue,

b b b
Ab? E ﬁ“’\ Aéb Ebw Aéb EbN\L_EE

rd
[ / \/ ) I [ ]

@ K4 L
you knew be - fore. Be - tween the two of us guys_

with some oth - er guy

Bb7 Ab? Cw _— EBE7 A

rd ¢/ Iﬁ 1
(3 AY T P ]
; ? . W ® @
p— - = - ~
—— vyou know I love you more. It took me by sur - prise I must say,_
7
9 b7 9 Eb
AP E AP —
- 1) ) O — ! » [
5 . Y7 ¢ 2 b
) 1\ 0%/
- ~——
when I found...__ out yes - ter - day.____ Don't you know that I heard _
Eb7 AbT Eb7 Ab? Eb”
\ ﬁ_
I [ rd )] U - 1
b <€
- wre =
- \—/ \-/
_ it through the grape - vine, not much long - er would you be___ mine. Oh, I heard.
7 7 b7 b7 [}
Eb A\b Eb _A‘ — NC (unis.)
7 o ” 7d )
| € B o € )
~ & 7 —e —
it through the grape - vine, Oh,__I'm just a-bout to lose my mind.  Hon-ey, hon-ey, well

(Heard )

©1966 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL. and Jobete Music Co. (UK) Ltd., London WC2H OEA. All Rights

Reserved.
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e,ésﬂo
SN

__

Ebw)

——

o5

K4 K4 d a2 - K v KA —
it through the grape - vine, not much long - er would you be my ba -
(Ist x only)

%i

él .

—o [
-
=
A}
i

als

<
o
<]

L€;5<>

2.1 know a man
Ebw

)]

— o y .

B

N
N

N
(

s 4
by, Ooh,

v

doot, . doo doo «  doo

(Interlude)Ab

a

b :
GEbw A@ Ebw A/G,bEbM. NCunis.) =

b
M =l =y
T

il

T®
e
®

rd
[

AN

v (strings)

N

P

3. Peo-ple say be-lieve half

D.S. al Coda

N

(

(="

N> L€55<>$

r A J
)] ) €c__¢

(

K K v & Kd L4 K — 4
it through the grape - vine, not much long - er would you be my ba - by, Yeah,.

c—
= @
)
3
R

-
8

(2]
et
"

N
N

1
()
7

N

Hon-ey, hon-ey I know_| that you're let - tin” me go,_ | Said T heard

>’_\ LGS*D
B
.

Ebw)

)] )]

)]

)

4 —
te, t
_ yeah, yeah,__ yeah, Heard (etc,, to end)

(Ebm)

)

ﬁ

]
&
v

N
N

_ it through the grape - vine, Ooh, I heard__ it through the grape - vine, Och noo, I heard_

(start to fade) (fade)
Second and Third Verse lyrics:

3. People say believe half of what you see,

2. I'know a man ain’t supposed to cry, Son, and none of what you hear,

But these tears I can’t hold inside. But I can’t help bein’ confused.

Losin” you would end my life, you see, If it’s true please tell me, dear.

‘Cause you mean that much to me. Do you plan to let me go

You could have told me yourself For the other guy you loved before?

That you loved someone else. Don’t you know, I heard it through the grapevine (etc.)

Instead, I heard it through the grapevine (etc.)
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I Heard It Through the Grapevine (Rhythm)

Meﬁi};m Pop

/* Cintro) . . .
e e e
e L v‘%&jﬁé

o~ (EbMI) (kick dr) D J i PJ ¥ xb J i P,J o P (etc)

Frrbe—— - - = -

(elec.vpt:.-) ! u Kb | V‘
(Ebm) Ebw AP EPw AP Ebw AP Ebm "Eb Ebmi
- = = - e

A

(sample bass line)

SEESSSSEE S S
Y Plb | - Aby | b qg\\_/ g Y
V/
Ebw ~ G*Ebmi GHEPw BP” Av? Ebw
g == a ~—~— l:I N—— /) : V/\
—~ . N , h | N
e =, — )
TV LT it S
Ebw  GPEPM ébE wB A Cmi
=z \ == 3 V/\ ] te) . he”
7 HI‘
| — N — N
/:’ 1] L l);:, ] ] = lh L | ;:, 1) { lH P
_ q@ E b | ks o b !
Cw B A E A B
N e ' = —
E > cher—rt REES=
~— — 4
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I hd : hd .
A i — e B E— hFﬁ:t“ Z q
- b = al —— ﬁ ¥
| o _éa—lh%
= N §/39 P
B AR A £
s
—~—TI a AY A L!
—® L@ N g W 7
3 o Lf - o i ] )
N ™ $
/ Y e ———
RS BT e Y 8 -
K"} - " "} g p=
N s, I B, p—) g 34
~—— N9 ~—

—
—_— 7 X s ° d
- . 'g] i Y o ¢ g: .
4 ~— =
L] p———
/i' ; * E i E VA
I t7 1 | R ol | 1 1 |
| 14 z ] —
(Ebw)
Z . ' A —
V4 yi \ Vi
J Vi ] J Vi
4 I— 4
(Interlude)
h —~ . auinN . . . N N | —
A0 —F |8 B ] 1 N ]
Il=—r_r-l p 1 | |

AN EREAENEEEER
A Ab. A2
Ebw  G*Ebwy Gb E'mi GEPm| NC

I

I. . \ /
% —— 4 4 S— g
DS. al Coda
continue
@0 Z o (elec.pn) z © o gz © o gz S (ttr:'::clio)
F. % ? ?\_/% ﬁ 15 EEF %ﬁ\ (etc, to end)
~ YT
Ewmlr . | T S
) y, a - v
m— 4 4 4

. _p—— L) P e N

VlEbMI)

A vy

: ol - g T
a ) | /- i y, ‘:hi ! 7
(bass) T '
(E>m) ) _

—— . | . Vd

—r—r he : C— ) — )

(start to fade) (‘Fac:le)
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I Wanted to Say

: (i Victor Lewis
?@eﬁs'gmAswmg (in 2) E 9 (As played by Kenny Barron)
B 9
. 1A A’ MI C#Ml ) e
o 1 Pod P P P
@ C ll: 74 P = r d— % i 18]
.) [ 32 I 3 U
(muted trp. w/ ten. 8va b.)
11
F 1:Ssus | CMIQ _ Am 4 .
rd O] A ) I} =4 i - ©
£ / 1 y
(DASI“) (EA‘/?\I") 1
D’sus - =0 - C#N\lq — 37 G#N\l ! b |
- | e/ Ll \/ . ﬂl * — 2
I P-d i
= 7
[ 2
13
/_\F sus | CN\IQ p AN\I“
' —7 : © 2 .
—_—
13
13(11) 13 13(+11)
B D /5_‘£\D D" D
O .7{ | ' . ._-_P_I'_‘
—3 1 g — 3 —
130411
F'36 SESD Em” Eb
. | | o - # —
—— C — ud
£ ]
L— 3 '
(trp.8vab)------oe T
9
ClAn? Em C#n’ ., Gt ©
z | c—. T — to
(3 j i
— 3 — N S g —
13
F 13sus | CMIQ A Sljs R
rd Ay S — - T— S—_y # & ©
4 y.
Solo on form (ABC),
After solos, D.C. al Coda
13
@F‘ssus 1 C,Wq A (pn. fills)
¢ (7] p (Y] ) [} 2 e \/ rd
[J 7 VA [J
Vamp & fade

Chords in parentheses are optional for solos.
On recording, solos are 2 choruses each, the first in 2 and the second in 4.

©1990 Camille Music. Used by Permission.



I'm Gettin

Ballad or
Medium Swing

g Sentimental
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Over You

Lyric: Ned Washington
Music: George Bassman

7 7 (+5)
A,  Fw' Bw" E Awm’ D’
y e *
> ;
) v & o
Nev - er thought I'd fall, but now 1 hear love call. I'm
7 6 7
G? C FC D' Gw C7
= s ©
get - ting sen - ti - men - tal ov - er you.
7 7 b5)
Fma Bw’ E’ Aw" D" .
b - s
Things you  say  and do just thrill  me  thru and thru. I'm
9 T(+5) (Eb66 E* ) 765) ET769)
b b
G Ces F Bw™ E
I
re =
= )
get - ting sen - ti men tal ov er you.
9 765) (F:{r) 769)
B| Am% (F#mi™) B E
he qe — f fo
1 i x .
| l !
I thought I was hap - py. I could live with - out love.
7 7 7
Bmi E Aw’ D Gw’ C7
. 5 . #) -
de 4 i i !
1 ' 1 1
Now I must ad mit, love is all I'm  think - ing of.
v5)
ClFmd Bmw’ E’ Am’™ D’
. : . .
% j b o o
Won't you please be kind, and just make up  your mind, that
(':/6 E'f E[,'f [/)7)
G’ C’ Am’ D’
2 4 . e '
b? ! I -&-
you'll be sweet and gen - tle, be gen - tle with me_ be -
T(#5) (EBZ e 7 iy 7)
5 o
G’ c™ Fo (A7 Gw C)
- -
b o .
cause I'm sen - ti men - tal ov er you.

©1932 (renewed 1960) Mills Music Inc., USA, ¢/0 EMI Music Publishing. Dash Music Co. Ltd., 8/9 Frith St., London W1. Used by Permission of CPP/
Belwin, Inc., Miami, FL and Music Sales Lid. All Rights Reserved. International Copyright Secured.
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(I Know) I'm Losing You _comeiuscrn

Norman Whitfield:
I}/\eﬂ oBoogaloo Cintro) Eddie Holland

C(om;t 3) (As sung by the Temptations)
) ! e ———
= T W 4 Y 4 - y J—
oo o o i Z-  S——
v spo e & S &S Sl (etc. to [Al) (add bass)

(gtr‘,) Your

C 7 F/ C 7
e d A S I S SN A Y

1

N

¢
¢ L
J

L

love is fad —_ng Tcan feel your love fad - ing, girl, it's fad - ing a - way from me. 1. 'Cause your

C7

A -
—_
| { |
. by iy |
D 174 14 P
| 1N
N

S

7 S S
€ €17
touch, your touch___ has grown cold, As if some - one else___ con - trols your
C’ — —
|
9] ®-
" l === "
ver - y soul, I've  fooled my - self long as I can, I can
C’ £ ) :
- N 0 )
N ) o®
! D]
7 Vi
I ‘
feel the pre -  sence of an - oth - er man. It's  there when you

Bl P~ L. S P !

9] — /\‘ - .
- A
v
) 7
Y \
speak my  name, It's  just not the same,__ Ooh, ba - Dby, I'm

y F
Cwm’ C Cm /C

! A Y}
) [ S
7

los - ing you. It's  in the air,

—e

N
24h}

Ooh I'm

1
C M |7 C omit 3) ‘
b = —F- 1

. 2517_/—\

b
o/
D | i
Ve
los - ing you. I don't wan - na lose you (¢rps)

©1966 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London WC2H 0EA. All Rights
Reserved.
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hr\_o_ l /\D_é |9_!_ .~ [7_0
i i v T o Z o
G ' ) =
By
C7
. ./-\ . ‘5‘ . '5‘ . .A
= - H
(trbs.)
o e e £
| - AW Ty o e 1 |
¢ I Q/_P a % : 5 T
€ € F
C7 Eb I can
. ./—-\\ . - %“ilﬂ- _éjtt%ltﬁ P 2
- ) | ¢ D] 7 -
7 € ! 7 €
7 F/ 7
) S SN
y —_ y o~ * - | l ’ DAJ>
ﬁ I l - r4 y A - D]
v —
tell when we kiss__from the ten-der-ness__ I miss, Ooh, ba-by, I'm los-ing you. Girl, I can
7 E
C Cwmi C Cw’
__;l' - 'P‘—\%"\\ Py l* £EES$ i;_\\ r::L f l' ‘D-é AN
T v - rd ) o .
7 <« 3 .
4
feel it in__ my bones__ an-y day youll be gone, Ooh,__ba - by, I'm los-ing you.
(Repeat & fade)
Second verse:
When I look into your eyes,
A reflection of a face I see.
I'm hurt, down-hearted and worried, girl, Repeat of letter D:

’Cause that face doesn’t belong to me.

It's all over your face, Someone’s taken my place,
Ooh, baby, I'm losing you.

You try hard to hide the emptiness inside,

Ooh, baby, I'm losing you.

Oh, my dear, what happened to the love we shared?
Ooh, baby, I'm losing you.

I know it’s true, there’s someone new,

Ooh, baby, I'm losing you.

- o o e
I

o bie

NN

e

(Sample bass line at letter A)

(etc)
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Medium
(or Med. B

allad)

I'm Through with Love

Lyric: Gus Kahn
Music: Matt Malneck
& Fud Livingston

0 7 7
, A|Fmad AP’ Gm C
(¢ D s \
J ’ ’ —
I'm through with  love riu nev - er  fall a - gain Said  “a -
(Cm")
Q 7 Baxal 7 v bq
Fma F Boua Eb Ami D
= ) — g T =
1
dieu” to love, “Don’t ev - er call a - gain” for I must have you or
769 769
Gm’ (o)) ey C Aw’ D™ Gm’ C™?
q/ g D] s D] N
no - one, and so I'm through  with love. I've
7 o7 7
Fma A’ Gmi C’
) )
locked my heart, ru keep my feel ing there. I have
(Cm")
v boo 7 7 bQ
Fma’ F Boma Eb Aw' D'
= : 7
g
stocked my heart with i - cy frig - 1- daire, and I mean to  care for
7 (> 7 769) o T769)
Gmi D7) Gm C F* E
:—; . O
no - one, _ be - cause I'm through with love.
(#5) 6 (#5) (#5)
B| Ami Ami Ami Ani™ A Ami
’ N . N . N
e ; = : — ; :
' 7 ) j )
4 4
Why did you lead me to think you could care? You did - n't need me for
7 6 7 7
Am? D' C Ami Dwi G*
b! ) : ? r/\ ) ) )
4 4
you had your share of slaves a - round you to hound you and swear, with

©1931 (renewed 1959) Metro-Goldwyn-Mayer Inc. c/o EMI Robbins Catatog Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Gw’ D7) Cw’ c™

— Y D ) N
7
deep e - mo - ton, de - vo - tion to you. Good -
o (CM|7) 7
ClFma’ A7 G’ C’ Fwe F
D —- R — e )
bye to  Spring, and all it meant to me, It can nev - er bring the
7 [} -
B Eb A’ D) Gw D)
[ i \/ = ) /\ *
thing that wused to be, for I must have you or no - one,
(ey
Gm’ c™ F° (C™)
e/ -
7o

and SO I'm through with love.
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If You Could See Me Now

Lyric: Carl Sigman

Music: Tadd Dameron
Ballad (Solos: EP%sus Eb"(:2)) L9 (Bill Evan’s changes)
A E[, M A‘? A% Ab‘?
9 I !’) pm————
(> C e . b
ANV, I b "
J ~N
If you could see me now youd know how blue I've been.
If you could see me now youd find me be - ing brave,
Cam” (Bw” Bom” Am’) Abp?
Ebmd’ 1 T dl Db?
pesm———
D, I » | )
7 p~ 7 7)
o 4 5
One  look is all  you'd need to see the mood I'm in. ¢ -Per -
and try - ing aw - flly hard to make my  tears be - have. But
7 I 9 9 ? 9 ‘E965)
Gm’ C_’L"L._- FM\' B Fw® B Bw' E?
— B : .

7 D! )

1 b 4
haps then  you'd re - a - lize I'm still in love with
that’s quite im - pos - si - Dble I'm still in love with

6
. 2 b 6 E% ? @b, 9
(B1) ~T09) 765) 9 9 Cw’ Bemi
qu C7 FN\I Bb.(( Eb/__—AMI\// G - g
= . — : O 2
you you. You'll

B - M ~ Dqsus D7(i§ E_Ai\i 3 2#5) E_, 3 <L AM' — D
- o

| -

7
.

hap - pen my way on some mem - ra - ble day and the month will be May for a

9 T(Y7(49 9
GMAQ AN\I CN\IQ I:7(Ib9) Dﬁ/\l 9 (#5)9/\'\!

. fo I G
7] ' o
while. rn try to smile but can [ play the part with - out my

765 =7  6DET09) Eb® b2 2
Cw"™F'ss™F Fam’ Goma’ Bma’ Ema’[C Ebyd (Solos: E%s EXTL)
P - - MA
. S 7 é—"‘j
g
heart be - hind the smile?

The way 1 feel for you 1

Ab% AR Eb, 9 Cwm’ (lBM|7 Bom” Aw™)

) bl

—————
= / .
nev - er could dis - guise. The  look of love is writ - ten

©1946 (renewed 1974) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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7
Abw Db G’ Cm’ Ffw®  go
Ea— ’ :
H ' i D!
H
plain - ly in my eyes. I thir}{k you'd be mine a gain
(15t x B ) Fa’
Fw® B Bw' E*  Ebwd g B
1 5 =
if you could see me now. !

Note: These are Bill Evans' changes, transposed.
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Photo by Paul Hoefﬂer, Toronto DUKE ELLINGTON



In a Mellow Tone

Medium Slow Swing

170

©1940, 1942 (renewed 1968) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured All Rights

Reserved

Duke Ellington
7 7 7 6
o Alg" B A
J1p N AY
(~>——C b —o £ b — o
\NIP ”;
.) p——— ~—""
In a mel -low tone, feel - in’ fan - cy free.
7
Ab Etw’ AV Db
N N A
2 b — 5 ¢ / o
~— Y
And I'm not a - lone, I've got com - pa ny..__ '
v .
DPma Dbe G’ _A®
rd b, N ¢ "o
« 7 [J ,
[ ] =
N’
Ev - ry - thing’s O. K. The live long day.
o e
optionail oreak,
F‘? Bb.{ Eb7 (T Pg =~ head only)
2 b mE—— 2 ) '
N —— Py p—
~—
With this mel - low song I cant___ go wrong._ In a mel - low tone,__
B B[,‘r E[,‘I Ab°
o ¢ N o ¢ , -
that's the way to live. If you mope and  groan,_
Eb 7 b7 booh7
MI
A ﬁ \ ‘\D MA ‘ ~
o ¢ ) O F —
~ = / [
I some - thing’s got to give. S0 go__ = you way__
b6
7 0 A 7
" =
[8) O [
~—r SN—r
—_— and laugh~  and play. There’'s joy____.  un - known__
] , ‘ (ABETFWBY
2 ) o -
()
S S —
— in a mel - low tone.

Solo on AB
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In a Sentimental Mood

Ballod (DM IAT:2) Duke Ellington, Irving Mills
alla D (MAT) v & Manny Kurtz
Al v W Dy Dum®
A O o
fI&. ) ]P : | e
J S DR—— L*
In a sen - ti - men - tal mood I  can see the stars come
kiss drifts a mel - o - dy SO
7
©5)
Eoe pra DY B Bl )
(MAT) 7 MI
Gmi Gmi Gmi A M
-~ by » [
> v~
thru my room while your lov - ing at - ti - tude is,  like a
strange and sweet. In  this sen - ti - men - tal bliss you make my

f reak 7T AT\ [2E% (Eby AL
Aw’ D' G’ C™ | F% (k) Ew’  AT*) F% Em A

. 7/ ;
- £/ : z
) 1
flame that lights the gloom. On the wings of ev - 'ry
par - a - dise com - plete.
b
7 7 | g G % E° )
B| Doma Bm = A D* Bb"G)
0 )
= ! ‘ il;. ‘1 5 i -
Rose  pet - als seem to fall. It's all like a dream to «call you mine.
(FN\|7)
v 7
Em” AP" Dbma’ B Ebm? AP
7)
- i I T l In

My  heart's a light - er thing since you made this night a thing di -

(E‘?(#m 67@2) )

C7SUS C7

2 —]

- L
o —
vine. In a sen - t - men - tal
(DMI‘NMM) A'r(;gpM -

7
C Dw_ Dw™ "D, D G G
o e
1 lf ——

mood I'm  with - in a world ;0 heav. - en - ly

©1931 (renewed 1959) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured All Rights Reserved



£ 7 o s
A6 Dm’ Bmi BPma
G Gmi AT N - g
M — Dwm:
—— i b
- for I nev - er dreamt  that you’d\—,_::_ be lov - ing
Fw’ 87 Ew™ AT)
7 9 6
Aw’  Df Gmi C’ F%
G 2 —
sen - ti - men - tal me.

Chords in parentheses are Bill Evans’ changes for head.
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Fast Swing In Case You Missed It

Bobby Watson
J= 256 Ab Eb
77 G’ D™ B F
'\"(v@i—)n C * ) { - ),_ : )A . * )] g )/_\ - )A
) 4 4 4 Y Y 4
Ab h
e D™ Bb Fw’ Ebma’  (m
—— ) ) —————¢
b . (trp. & alto) &
A/ E/
/SA Gwm’ D™ BB F —
- 5\/ @ ~— <
\ Ab
Gw Dw" B  Fwm Ebma
¥ | | I [ AY - ‘( ? - |
S AR e e LS ;:/\ < -
A Eb
Gwm’ D™ A Bb F —
- ::\' v /\/ : : <
="
Ab
Gw  Dw™ B Fw’ Ebma’
NS U B S e e e e
711 Ab Eb
7 Dwi - 32
Gmi l g , B ~. F | | 1
e R
() Ab Eb
7 | | 4 .
GN\I $M ﬁ’ ng L. F I ! L
~ S S S
yp Ab.
e D B Fw’ Ebma’ —

,-_11%;;:,: QHSE&%“)

| |
= (trp. w/ alto
8vab)

©1981 Bobby Watson Used by Permission




B\GMG"MF)

(for solos only)

Bb” Ebma’ D
— — . — . , .
d I
(bass walks in 4)
9 v
_ Clws Bl ,_\B ‘ SUS Am" _ D(:2
[ 7 1 _a[L - 7 — |
7
_GMI7. F#MIZ /‘\EM' BW . Ebma’ Ab'3
g = e N, .
e
Cwmi F'*? D AP Eb
IDEPEPER N LF# ,_qu D™ B E
________‘ L 5 ) ; 7/ O F ﬂ £ F
(rhythm like Intro) (flrp)' i 4
i o Ny P Bl
/
F - O G D™ B T Em
EESs===8 == s = F B
—_— ‘f"Pw;T"&‘; b) Solo on AB.

After solos, D.S. al Coda
(Trp. & Alto solo) Ab Eb
O ey D™ B E N
E.{ } { )’_ - | )A 7 1] | - ),_ )A ﬂ
S ’ ’ ’ ’ | ’ (Var;g till cue)
(On cue) Ab Eb ,
7 (1) 24 - 3x's
Gmi Dwmi B F §
Crsrsan s
G v D (1) (Mifzswmg) AI/EZ r EMIY EbMA7
MI MI —_
, y NG o TN Wy
7{ ﬁ:j ¢y s o578 8
I(5) (alto) (&)

Kicks are played for solos (first 16 bars of A may be played straight ahead after first chorus of each solo)
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Fast Swing

In Case You Missed It (Rhythm)

J= 256 " A E>
2 Gwm’ D™ B F
N e = Tt s
AR ) )] ) ) ) 1 )
o 4 4 4 4 4 | 4
741) A> 7T b T
Gmi Dmi B Fm' EPma
E= ——7 s
b Eb
711 A>. >
Al Gw Dmi B F
XEM ra A~ O M S— J —
- —= ) ) —= ) )
Y 4 4 4 4 2
7 Yl A> 7 b, 7
Gwm Dw Bb Fw' BEoma’
D rd -~ A s Di o
— J ) ) T
Ab Eb
1 ) 74 .
Gm’ D™ B F
E‘f ¢ P = i — - j
7 % 7 % % 7 i
7 741) Ab- T Eb. 7
Gmi Dwmi B Fw' EPma
- ‘{ o~ . OJ - ]
7 % 7 : 7 7 /
‘ 7 9
GMIWGEMI.{) FMI7 Bb El”/v\A7 D7(§5) Cqsus quus Bbqsus
Il Il Il Il Il Il Il II II II II II Il II II Il II II II II II Il II Il
(bass walks in 4) s
£9Q 7 7
An" D G’ Ffw’ Fm’ BY”  Ebma AbP3
Il II Il II II II Il II Il Il II Il Il II II II Il II Il Il II Il Il Il
: ' D 1) A} Eb
Cw F'2 F£ GCw’ Dm” R F
D O] O ¢ Ty ¢ g ~ ) rd
! ) )] ) < 1 ) t )] )] } < )]
— 4 4 4 | 4 4 4 4 4
Eb : Ab
1 N 7
F @ Gm’ D™ B Fm’ Ebma’
P = ~ . - ‘( 1 . A~ . 7 - o
7 4 / 4 7
Solo on AB.
Ab Eb After solos,
11 V- -
© G DT & 2 DS. al Coda
P rd S = D 2 g
E } € J )] } € ) )
4 4 Y 4
J~mp Vamp till cue (horns solo),
n cue, play three more times,
(11)(Med. Swing) Ab (mp, horn melody) then go on.
G’ Dw’ .- B
MI m l=112NC B MA" ~
[Y] rd ° - [} (Y] o/
T / g )
S/

Chord in parentheses is played during solos.

Kicks are played for solos (first 16 bars of A may be played straight ahead after first chorus of each solo).
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©1993 Kranmars Music/Triloka Music Used by Permission

After solos, D.C. al Fine

176

_ Andy LaVerne
J=170 A/ws) Bbib’(b?) El’/v\; y
A A Bb ~ brﬂ_'\_o_ Bb psspm——— b_._’_\
LoV 3P =1 - L
D4 7 5 # -
v (tenor) — i
Eng/Bb
T(5)
S S 13(:9)
Y 0. BMA/BB Bb he o
= D, = B
7 )
13
bar st A%us
E MA/BE be’ o O .
= ; 5 !
" !
‘ #(.c;dd pn., loco)
47 13 F* (al)
G (alt) e G Sus M {h[? P ——
ﬁﬁg ﬁ& b,;: _ @ ‘”I}E :
I T I [ | ~—
= = ] » | | i
F‘_Ssus E (i) A3
:bf — (b)&; . - fi
| ly ﬁ: 2: :: .
| SSESE Rt = 3
0 |, B P
B F#qsus El’qsus 1
- ge” SN
(tenor)
qusus F#qsus
1L
b W 7 7
S '” hul ; - ’
- Ge N
13
El"?susl | o be /g\f: SUS
e 9 ; . 2
o — I
(add pn., loco)
7
#7 13 F#(alt)
G (alt) e G :sus " X &Qﬁ:
i i =) ¥ .
] ! ~— I I | ~—
R S ; ' ——
F 1.35U5 E (GHZ) A1 SUS
%. L~~~ &&_%(b)izﬁ || inl
e (D} 0 . | mmm— e r—
| T PRt s s~ ==
| 4 \I‘ I — h'n e 0 D g
last x:rit. ... Fin _e_)_: Solo on form ({A]A B|)
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Inner Urge

Medium-Up Swing
- Joe Henderson
Al =218
Q / | ] ]
| — D D b 4 &P T -
J (tenor w/ bs. 8va b)) T e (5
¥t 7
F#m() Fma
é-).: . Y L . ),\ 7S — .7/
l )
(drums play time) 4 r e r
& b 4 & —D
— 1
T(5) (bg)
b
Fma Ema
e S VALL
) )] )
4 4 Y
‘ ¢ :L) 1 1 { e Ib ] Il AY ‘ .
) | lhaal® N )] |y | ~
S e S
7([75) 7 7(175) t5) (+5 +5) (+5) (5)
Ebma Dma’Ebma Ebma’ DMA.RE[’MA.r Bma' Dbma’
s G S s
7 —— 7
(8va (opt.)-;)_ — | &'/\: (Bva ‘°Pf')';:_)_ - | . E—R— # ™
D} Y b 17 O ) @ D V7
DEMA.nbs) Db(omit 5)
T — Co— o raY
) )
Y Y 4
—
£ e e g S — .
e ey . sl T et -
- Ld j L m— -
g
9 (#11)
Ema Doma’ Dmd’ Bua*"
C/J S (Y] . S [Y] A (7] 0 }\
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£ et 4 —" do T tol o N
i il LU b 4 : b £ :E
" s — # % —— it 'i
9 e =3 q
Cma A B!t Gma Foml
7 0 S o/ 0 7S o - 7S D, ./—\ -
/
C (Solos ) .
5 (+5)
Few () Fama > Ebma’*® Db’ .
ﬂ:/; 4 | 4 Ea 4 | 4 ;
k& :
DIEmA DPma Dma’ Bma’
Il Il Il II II II Il Il II Il Il Il Il Il Il Il
130411
Cmd’ Amd B> Gmad’ N
II Il Il Il II Il Il Il II II Il ll II II Il Il :ﬂ
/OE
After solos, D.C. al Coda
(repeat before taking Coda)
(Slower)
@ (1>132) -
-©- ©- -©-
q q q q 9 1311) Gmd
Gma Dma Buwa  Cwma And B -
S AN VAN A AN VAN

Bass may walk at letter B for the head.
During solos, bass tends to walk in 2 at C and in4 at D.
Head is played twice before and after solos.

Tenor sounds one octave lower than written.
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Invitation

Lyric: Paul Francis Webster

Medium Swing or Ballad
(or 12/8 Latin)

Music: Bronislau Kaper

9
A Cwmi
HL — 3 — \
i e » L/
[ fon YA 7 2 O s
\NIV o )
J P
You and your smile hold a strange in - vi - ta -  tion.
. <|=13§g) B> (3))
1 L13
N . & = . -&-
_ Some - how it seems we’'ve shared our dreams, but where?
B|Ebm’ ‘
— 3 —/ L — 3 -
i b = S ) -
B ~———
Time af - ter time in a room full of stran - gers, out of the
. (Ab'sgé) Db'fgt}))
1
o ¢ »
© @ (3 7
0 7
blue sud - den - ly you are there. Wher -
C C#n’ F#‘{(bq Bu’
- 2, #5 M
. p! # & P Pl
. ] 7 roj . 7 . o} -
# Y i i # ' ' 7 i
7 : L 7
ev - er I g0 you're the glow of temp - ta - tion,
B’ E7¢3) A
3 5 MI
. P Py .
be o+ PR e fo =
j s} s ' 7
Y g
glanc - ing my way in the gray of the  dawn. — And
Am’ D8 Gum’
L 7 ™ B 5 » L
; s W . Y | s
] 7 ' 7 ' L 4
1 " v
al - ways your eyes smile that strange in - vi - ta - tion. Then you are
Q(#11) 7(:9) T(x5) 7
Eb -y —3— D G™ G
” rd » ¢
I#[8) € s €
'I 'l ey Vs
& U\____/
gone. Where, oh, where have you gone? How

©1944, 1952 (renewed 1972, 1980) MGM/EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured All
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Cw’
MI
—— 3 — \ —3 —
» > )
4 b )
& &
long must 1 stay in a world of il - lu - sion, be where you

Cm’

r”":}”/—I

(F'3(2)
F13

B°*(3)

Rb'3

\ Py |
/ -
O 5 . & e ——
are, so near yet SO far a - part,
Ebw’
MI BQ(#M)
—— 3 T . | —_3 —
|
~—
Hop - ing you'll say,_ with a warm in - vi - ta - tion, “Where have you
T(#9) L7(:9) ™ DT G7 )
S — B . Ebw D’ G
= ® | o HO
| | vV D W -
10) b 5 '
been? Dar - ling come in, come in - to my heart.”
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Isoar A
Med. Straight 8th's Nguyén Lé
J=154 Ist x: gtr. F B A
. A BN\|7 2nd x: sop. Bb/v\AT ﬂ éb 6
A 55 ' T H E/f T
4 & o oo Ge-
Amd
Dw’” Bm’* E”. g9 Ct
b rd ] ) ) ) )
e e = eoe |
7
Cma™® Crar CT: A AL
¥e ) D b —o ) = he- TR
' N— ) - N ) 4l ;:/ - =
. = F# B A
£.7 Gma' F*'sus P > 9 Yo
BIC™w 7™ B B CHe R
o/ I o/ ;
ﬁ N N o (gl—‘ - _) P —1
(gtr.;c so—;.) * ° Rk
A/ A
V. D C#
C L owrr—'& " G G A

E;T\ b E } ﬂ #
> ~— - @ - & ﬁ;: g &7
F# ce, Fi B
A# Bma’ E# 2 D# E% F¥sus G’
@ ) Y] ,ﬂ o %
7 Y i
— g * ¥ ﬁ; = ﬁ; o vy * 9
1 A |2 bq
F E Q 7
D D#%. ) F D SUS. Chma Abpma
O , Ol i B : 1 'l[_) [ﬁﬁ
-5 % ? - ':ql D be— bl o -

)
0
|
|

XX

©1992 Nguyen Le. Used by Permission



b A
7 7 F B, A
D] Bm Bowma A G C
D, O] N h Ler )
N D — ) b lg[ — I:l - =5 -
Gir) o d_# - e 1 ’
Ama’
D" By 7 E7.. E'5 <
¢ e/ hY A L )] )
. N—N < : D : h ’ 5 /
o e B ! T
7
Cpss Gma C. :
MA o F ol e (o
T s> —— e ey
: y, y,
(add sop.) (gtr)
A e ]
IJ(I e e/ P e/
7 = =" .
O C? T T e -°
A sus P — Sus o e - E SUS ——
7 : g G
AW
o (sop.) - e [ S
‘o™ ©- O -u $
P
— @ ! - - -
kd 13
Efs Cgp 27Cm
hd” I T~ T~ T
— H «r -y oy f?
L T j— L -

O Cud

y 4

y 4

y 4

V4

(Vamp, fill & fade)

Play BCC after each solo.

Solo on

182

Aﬂ:er last solo, play BCCD

B Recording has an Intro not included on this chart.

to Coda.
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Photo by Val Wilmer S . ]OE HE NDERS ON



Med. Swing

Isotope

Joe Henderson

A7

e

T
o

|
b
174

P

XX

b_._

/=184 (in2)
A A/ .ty A p—1
% ra) H- (Y] [ rd rd N7 A !
r\.)n\\} T _‘_) . i 3 ] -‘) [ [ % l-ﬁI ]
(tenor) — C7
7 b7 TG L -
. 1 [ ef ¢/ rd
: e e g pESETETES
.) (piano) \ T (h)i’ & kgl | 74 Wg ¥ \_/v
E— | l
1 0] | 1]
; b E £ T % = 7 : €
ge > b “ -
7 v 7 u AP
4 L D rd | L rd
—-'ﬂ“ L L4 [ o) 1% . = £
o 1 N—r
(on repeat)
[ 1 > - % L ]
—D 1 / - po—- g be
v o o~ o
b4 v G7 T A7 b7 b7
A sus _ Dmi ” C A_ G E J
G e i o = e : :
— _— D e A
& & h 1 be b‘_ /
B ( Solos_‘})(in 4) ; . - -
é; lTla ! /1 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4
o 1 ~ | y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
A[,7 G7 C7 A7 Gb'( Eb‘(
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 j
y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 7 y 4 y 4 y A y 4 D
Solo on .
After solos, D.C. al Coda
«@ (repeat before taking Coda).
= % 1y ! T ——
T - p q ff, ! Head is played twice before and

after solos.

Piano comps during head as well
as playing the counter-melody.

©1965 (renewed 1993) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Med.-Fast Swing

It Always Is

Tom Harrell

/=230 = DbMA7CN\I” Cm" Fqsus Bbm' Ebm’
A A } L. dr. fill-------- b= | ) ll dr. fill-—— -, P
y - 0 ] = ra T — 2 I — = rd )

oo o € 4 €
oJ (trp.)
Ebm? A3 Dbpd Goma Abw" F#m B
=4 | L. )=l ool de il o= J
- b — ——¢—ije | io
; 4 ! T
<Lat’in)
Q | [ | P,
’:;D 1L \/ b ] Y b e )
] K .l; N Z l; /
D/Eb E"% DI/EB Bom’ AP’ Gmf®
L bee D | bee e | LT bee )|
): Y- \/—“\ Y b % =D .
y) y) 1% & ¥
(bs. w/ pn. 8va b.) 4
(Swing)
- Pa—— i.,. o) — P o) E )
ar fil--———— Gm’ Claus  Fm" arsnr Fw" Bb3.s EPma’
= T S—; 7S s - f S— s 5
) ) )] )]
% % 7 7
o (Catin)
= : 2 = [ S— ﬂ B . PR L ]
) 7o bz #
/ D/bEb E*%
Abma’ AP g il 1 F#m" Bus S L Bf‘:t\ P
VAN - ‘( y[ /-_-(\ VAN }7 / 3
() /]
= N -
° : - =
SN’ b
Ebés b, Eb%
T |, be o = | L7y be e P—To |, be o -
) v y,
C Swing
11 76:5) 769) 1 7019 7
Em F#m B Em Dmi G
A ﬁ
G = - '
.)\J )] b ——

Y
(bass walks in 4)

©1989 Influx Music All Rights Reserved Used by Permission



N
e
el

7
D| Cw' Foas Bom Ebw’ AV
N
A | A A A & / 77— /— y A y 4 L y 44
7 7'
Dbma A? Abw F*fm’ B
Il ll Il II II Il Il II Il Il Il Il II II y 4 I,
(La‘l:bm,
Db Db q
—_ —_— o,
B bee E% be s o B bee E% | be e o
; e e ; e
iy i R
(bs. w/ pn. 8va b.)
(Swing)
EIGw’ Cus Faw’ Bem’ EP7
II Il ll ll y 4 y 4 Il II Il II Il Il y 4 y 4 II ll
Abpa’ Dbma’ Abpm Féw’ B’
Il II Il Il ll Il Il Il II Il Il II II Il II Il
( Latin) b
D
D/Ebb be e Eb/e L bee o Eh beme EM% | be e o
}7 ) e /\ %7 /\ = /\
S5 B
(Swing)
5 7
Em’ F#m ™ B” Emi Dw G’
Il II Il Il Il ll Il II II Il Il II ll II II II
- Till cue] On cue
o Dw’ G7  [Cw Ebm’” DPma’ | Cma’
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 I y 4 y 4 y 4 y 4 y 4 y 4 . y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 I y 4 .|l=l y 4 y 4 y 4
Solo on DEF To end last solo DC. al Coda
take 'On cue’ ending, D.C. al Coda
Qi; Latin ( Trp. & Ten. solo ) N
. . F g y 4 y 4 y 4 y 4 y 4 y 4 y AW 4 y 4 y 4 g J J 4 :‘E
'\mu M~ o 4 J y 4 y 4 y 4 y 4 y 4 y 4 yr 7 y 4 y 4 y A A & 4 .
o I (+5)
; Eb/F: _ F% Eb/F ,\ Ebm’ DbMA“
EM DM | Lo £ o P Top B o et DL |
£\ yi yi yi | 1
§ Cor o s o : ) ) r)) - ﬂﬁ.
A

(Vamp, ;olo & Fade)
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Med.-Fast Swing
/=230

It Always Is (Harmony)

') —— 7~
A LCh e S e
ANV
o
(ten.)
/:' }7 { i v j | rd i IH P ’
[ ud ' - 3 —w ———
—_— — 12 #
(La‘tin)
g e e — < oeT] ,
e 5 F
(Swing) ‘
—— N — pusses
- ‘ !;{ ) '.__! - g .7/ )} l P | '_b_._‘_
e [ —iaa
(Catin)
— — L — . L —
e — W - b . - -
|() ‘ vnv % ] b J
C (Swing)
= ",
) e [—— = |
v - —
rd (Y] L
" [ 7 v S )
D (Solos )
11 7 7 7
Cwm Fus Bowi Ebm’” AP
EI y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4
W 4 y 4 y 4 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
7 7
Dbma AP Abm” F¥w’ B
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 V4
y 4 y 4 7 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4
(La‘iin) la
Dz D
6 - o
Eb »—~E¥% Eb »—~Eb%
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
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IEIGMI7 CPus Fa’ Bom” EP7

Abpa Dbma Abm’ F¥w’ B

V4 V4 V4 y 4 V4 y 4 y A v 4 V4 V4 y 4 y 4 y 4 y 4 V4 &

Till cue On cue
Cmd’ Dw’ G7 [Cwd Em’” Dbma’ | Cad’
ll y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V 4 j y 4 w4 W 4 y 4

Solo on DEF. To end DC. al Coda
last solo, take ‘On cue’ ending

DIl W 4 W A y A y 4

m b (Trp. & Ten. solo ) b
14 i EF " »—F% E/F p—EPmi” Dbma™?

V4 V4 V 4 W 4 y 4 y 4 o
V 4 V4 I y 4 V 4 y 4 y 4 .

y 4 y A y 4 I I I V4 y 4

(Vamp, solo & fade) 7~

Tenor sounds one octave lower than written.
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Jean de Fleur
Med.-Fast Swing (lntro ) Grant Green

)= %26 G’ F#n’ G/’ Ama
,,(ze.:% r | I P T S A P N

troms A4 iid 3o

7
) L T e~ o)L T D, B*

Gom,

( bass walks i m ﬂ#

4 throughout

’ (ten.,ig;cr.;; vibes)
A B[,iS AiS Ab’s o A13 Bb15
5’ ] D} D] D] N D] o o )

7

B[,is AiS Ab13 | | D13 Db13

|
% [Y] [Y] 1L/‘
g ) ]

— = e be AT

Q]
d
A
e
L/
@]

ST
AR
NN

\
AT

*
—?_

] ﬁé] o ’ﬂ Y+ 5 N 5 o . o
oY .
& ﬂr‘ ' ' T N—” ~——— ﬁ; 2 k4 ﬁ;: > m -
G
Y o T No Y Y T,
N Tt iESSSss==
P
G’ o, B G’
b ¢ N i b N
o o
[Y] ] } ; I e/ |k)/— — ¢/ 4 ;R) i % % D} ;k),__ —
(ten,) ’ 4\/; 'ﬁ”j ; ﬁ ’ b<4
gtr.
7(:9)
Bom E’ A Db? Abma
- b, ; be—r |
(gtr. & vibes w/ ten. 8va b)) 1?3:
Abw® s, DTV , Coma — B’ Goma’
b Ib » L 5 be D i’/‘ I ——
! f L o
D v \—/U

©1963 (renewed 1991) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami. FL. International Copyright Secured All Rights Reserved



F#n/? B’ Ema’ %#Ml.’ 0

v > L 1 ¢« D v k.. v L
o7 1) i ) D} . v o ;
— 4 Z - £ : #
G M"r(mc‘r@g)
7(:5) p7(69) 7
Bom™” E C_Ama b
. b L L . D O D
| %4 1% y)
;~‘ - .
T (te_n‘., gtr., & vibes)
C|B"” Al Ab13 A3 Rb'3
¢/ [Y] A (7] o/ AN} )]
= / D ) 1 T g
e :'r- o & * T T~ h_;: ber - b o
13
B’ A3 AbI3 | DB
. = TP D 7 TR b
~ h" & - —- Ll gl ~—— H-;: b_'_ ;: b'— /) /)
13
Db'3 __ C R’
T = o = o 7 ——_
B ——5 " — o
| Ly P24 ; o
q v v i ~— o ﬁ"‘ i
B g5 AS o
) PR Y AP i B N D} o
! — fa 7 D —
o ge ' TN S e @ i e @ " >
G’ Fm’ i’ Ama
SR S A A S e N A S A A A (R
e e e s e st S TN e
(95) 4" T 52 % 3 de T T T ¥ o
ten, N—’ . N—’
GHw’ F#m® G’ Ams
c 3 L T b, CY T e e
CE— N1 — O ‘lf\y— — C ——) ; 1« ’h\——— - ’7
(ten,)a . ﬁ“’ © ﬁ? . \_/5 o * l
gtr. Solo on ABC.

After solos, DS. al Coda

N
)
i
1)

cD L D b, CT L T e b~
ten.) " ’ : oo ﬁj\_/g / ﬁﬂz A A \_/8 j
gtr. (Vamp, fill & fade)

Kicks are not played for solos (except last 8 bars of letter C
may be played under the last chorus of each solo).



191

Jazz Waltz The Jitterbug Waltz

(Medium Slow or Fast)
A Eb% —

Thomas “Fats” Waller

»
< f ] ~~g:
.) L ! _‘_ 7_ J 1_
9 T(45)
AP L (B67*)
: puem— ]
) 2 = P&
& o -@ -G 5 ° -
6
Eb/‘? o [r———
o I= o !
[ P
- g -

(C" (C -
Gm’ C’ L Gm’ C

e— -
) lhél P
- o @ - > o
[Y] )] ¢
L ! [

-&- -0 & & & &

Fr™ B> )
AbMIG D},‘?(#m

’ (S
be - o pe o - —
I (optional ad lib)---------------------.
F” B’
g . =
e o o o - - : ] —dbe
(opt.ad lib)--- -
G’ C’ Ful B> |
- o A - 4

Ist ending as originally played by "Fats” Waller.

ov BRP7 b7
ch MI-/C# 7B,D Ee Bbz 13 %m

T i i T T - rd
i ! | e —=<
e e e e

—’

I
{ |
e e

NN

| JaN

©1942 (renewed 1970) EMI Robbins Catalog, Inc. Used by permission of CPP/Belwin. Inc. Miami. FL. International Copyright Secured  All Rights Reserved Used by
Permission.
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John’s Waltz

?t'?gg Jazz Waltz John Abercrombie
] D T(55)
A B Am'( D Gmi
o~ - ° — D {f} o~ - / .7 :
g I / ]
3
c™ Fu” Ebw’ D! G5 QT g7
I’-—-I‘—_ 47— MI — 4 — MI b5
 —a = ‘ —+ :
= - 4 —
7 X -
Cma /B A’ G F#Mf{‘(_bg_ _ BI3¢NRTS) EMIW% AN TES)
. e . — /'b -
%

9 (#5)
B PMF(J%L eisle el Cﬁb Aw'  Abwd

T
- =
- - o -
Ebma’
6, (add #11)
G Fam’® E%" Dma’ C#(
. ——
69y (#5)

T 4 ——

Fem' (s I3 gres Ew’() A3 AT A7

Solo on form (AB)
( Ending )
Déb é\\w.’(g
ri.t. ...............

Head is played once before and after solos.
Melody is freely interpreted.

On recording, head is played as an Intro:

20 bars rubato, guitar solos
10 bars in time, guitar plays melody. (Then play entire head in time.)

©1993 Abjohn Music. Used by Permission.
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Music: John Klenner

Lyric: Sam M. Lewis

Medium Swing JuSt Frlends

7
. G |AICma —i—  Cm’ F7
GCp © ;
o PO
Just friends, lov - ers no more, Just
7
Gma — 33— B/’ Eb”
O
L~ IDO .
friends, but not like be - fore,\'—/ To
(F¥n™ B7)
Aw’ D’ Gma’ Em’
MI MA MI '
D Y . Y A A
. . . 7
think of what we've  been and not to kiss a - gain seems like pre -
(Aw’ D7 DAQIF G’
7
A’ o, Am D' &
tend - ing___ it is - n't the end - ing Two
7 7
BICwma — 33— Cwmi F7
© lb p=
friends drift - ing a - part, Two
7
Gma’ 3 Bbwi =
o !
PO .
friends, but one brok - en heart,\—'—/ We
75 R 7
Am’ D’ Ffn™ B Em
. S v | e
we laughed, we cried, and sud - den - ly love died, The sto - ry

loved,

A‘?

Aw’ D’

GG

(DN\I‘7

G’

Pa
L= 4

ends

and

we're just

friends.

©1931 (renewed 1959) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured All Rights Reserved




Just Squeeze Me

i
Bt TME)

Music: Duke Ellington

Lyric: Lee Gaines

194

Medium-Slow Swing
7 7 7 7
Al Fma®  Gwm Aw’ C? Fmd  Bbma Aw’ D™
Ql \/ TS £ \/ = 0 .
i 7 ) ) ) 7
o 4
Treat me sweet and gen -  tle___ when you say good - night, Just___  squeeze.
7 9 7 7 7 7 ~7
Gmi Css C Fma D Gw’ C
/—%. T .7 ~ - \/ -
/) —
. me, but please  don't tease me.
7
7 7 Brud FMAé)-r 7
b
FN\A GN\I AN\|7 C13 FN\A BbMA AN\I7 DW %
) e S S~ \/ 770N . .
v y v ) Vi
4
I get sen-ti - men - tal when you hold me tight, Just___ squeeze_
v Q 7 9 T+9)
Gm Cw C Fi e
T —_ o D . D i
7
- me. but please  don't tease me.___
|:7
— 3 1 — 3 —
i 7 b
H ’! "
Miss - ing you since you went a - way, sing - ing the blues a - way each day,
7 T ~T
BPma AP G
—— 3 1 | L L LS 3T
I — # ) ., ';‘!
sn———— man—
count - ing the nights and wait - ing for you.____ I'm in the mood to let you know
(D7)
7 7 9 ?
3 GN\I C sus C
. N ) e
v PR )
' %
i——— m
Please say you love me  too.____

I nev - er knew I loved you so,

B Fde)

Am’

C FMA7 GN\|7 AM|7 C15 FN\A7 BbN\A.r D7(b‘?)
N AY =
- v . 7 - i/ : — : )
When 1 get this  feel - in', I'm in ec - sta - sy, So___._ squeeze_
7
GN\I.7 Cqsus C7 FN\A7 (D GN\I7 C7)
T — D, g . D -
4
me, but please  don't tease me.

Bass may walk in 2 for letters A & C; in 4 for letter B and solos.

©1946 (renewed 1974) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured = All Rights Reserved
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Just You, Just Me

196

Medium or Bright Lyric: Raymond Klages
Music: Jesse Greer
, C% A7 Dw’ G’
- =
(5 = (o) i o
J
Just you just me.
7 7 6
(C/B'; FMAﬂ’f FMZ& ) C/6 7
C C Fwd' B G G C G
£ £
& ©-
Let's  find a co zy spot to cud - dle and co0o0.
C% AT D’ G’
- _ o = o
Just us just we.
7 F 7 F 6
G M Mo
C C Fwd B G G C%
£ ¢
- o
I've missed an aw - ful lot, my  frou - ble is you.
11 7
GN\I7 C? F6 B[,?(# ) B[,
- © r:
Oh, gee. What are your charms for?
7
C% E" Aw DP G’
2 2 :
.6_
What are my arms for? Use your im ag i - na - tion
C% AT D’ G’
- o - o
Just you, just me.
C’ Fia’ Fme
B A 5*’ ) ~6
74
C C Fw B 6 &G C G
2 2 =
> - <
ru tie a lov - er's knot ‘round won - der - ful you.

©1929 (renewed 1957) Metro-Goldyn-Mayer Inc. c/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



197

Kahlil the Prophet

Freely Jackie McLean
R Intro ~ (fast swing) ~
'J(alto) b‘a‘ hg h‘g: b‘c\— i (unis )0 @ h—‘ bet b * h;: ¢ FaTtol
G ; E7(b5) F-{(#q) E[’ Gl’ G 'i:r‘b;7 ”
Rt A % N Fs
',l' C S <> > > > - > <> > -
(Fast Swing)
A 9
—  {unis.) J=204
= T et
o ( :’,;g)# qqﬂ\_/eo (unis) 1 (:l';g
Fam 13 ' “
» b13 13
=mf C B . B A
S )
(unis.)
! N - b 5 | O e —
ﬁ (:r'tbo)ﬂﬂ‘b qi ® (unis.) 4 g b;i/
’ (alto)
C# bass E bass F#7 b AbmS) e
- )
L Iy | 1 [
- A A=A Rl T 'LDJ’T:'/ * bEb o T
aito SUS Y4 SUS -
<tr¢»> ;h&:l ¢ L} , D L, 3hebe Loy Li ¢ 403
' —F— 2 ' e ¢
& {9 :L} & b'h 1 19_‘_ {9 1 L 1 L _ ] -
_ - e o p;\_ O @
. Ab sus G7sus F#m’s’ A N\A7
_i__g,_b‘ p_bg_lzp : Le b S I N —©
——F | o : £

©1963 (Renewed 1991) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL.  All Rights Reserved



1. 2.
dr fill et T
+ z * b | o b?"lp [ S S e e - 1 -
7 i - #‘;\Jv\ _/_d. | : ﬁ et
AP Cf s | ¥ Clas AMA}G mf -/ alte)
:%—Bp—b'—h‘—b s |2 be b : | o —1¢ o |
| [ } [
dr fill------------- - @ dr fill----------------,
- — : —
I E: wis)® b be |5 ¢ k& © “(3,;1‘,’\ L7
~N— 6\__,/ f Gb G trb,
/ .
C G Ab Fi:2
8 (Solos )
= M F#w Gmi
* After solos, D.C. al Coda
$(mnis.) ~
pe h? be s * ke 7poo
e} G, - F(:3
G AP A dr filk-- -,

Drums play kicks and fills for head (no time).

Bass walks in

4 for solos.

Letter A is repeated before and after solos.
On the repeat of the out head, alto plays one octave higher, starting in bar 9 of letter A.
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Medium KHOCk on WOOd Eddie Floyd
( Intro ) - - & Steve Cropper

1 I 1y | 1]
(~>€C—~ I R A [ AN ) . E S
e = q e
© 3 \ / SN————
(horns) 3\_/ C I don’t wan-na
& Dre) O, b
Vi ' oo oo —
K X
(bs) I
g . ¢ ¢ ) - = N 7]
. € € N } ! N 5
7 —— i' S ——1 ——’
lose this good_|  thing that T got__| ‘cause if 1 do__|
Bb 117 77) J1 1 JTT ] et
O 0 D, e Y 4 Y 4 Y 4
. ) ‘ 7 y £ 7
(bs) r (bs. etc.)
[
G ¢ == ¢ =
dv‘_ [ — ~ ~—r
— I will |sure - ly, sure-ly lose a___lot,_| ‘cause your love |
F7
h + [ ] 5 [ ] L] s A
A — D, O — D,
'RX} I 1] | / ] [ | — ! | >
o - #7%C - ® & ¥ -
(horns (omit 1st x)
e
2 b e ey . =
— ~ ~ / [ N
A is bet |- ter than an -y love I___ know. | It's like thun-
Rb703)
¥ 1 ) T O ] < T
— & A4 v e 4
e — ———
r TN y d— O, —  d—)
€ € — € 7 o [ S
_/ N “‘ et . ]
der, light (- nin’. The way you love me is fright |- nin’. I bet - ter
7 b7
¢ oot 2 ot o t—
\v
— —

(top notes of chords)

©1966,1973 East Memphis Music Corp. c/o Irving Music, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



s}
A rd Fa Pd rd 1D ¢ -
L3 < € € D [
J S— -0 ]
knc%ck on wood,__| Bab by.
= > =
F b
(rs) ] 4 4 4 A F é g
N /) N
). Pd p” v 4 12 D 0
y 4 (S i~ i} 7 4
\;)\/ 0
\___/
(bs./pn/gtr.) (top notes of chords)
1 2. $
*h - - > -
D > *
.) [
Eb I'm not sup - er Ab
A CA | > C>: (;’ b X
7 i ) =
P A . o/ . p— o [ ¢/ o (7] | / rd
/ / . 7 \ / v i [
AN/ 7 )
) 4
B,
v | L_] L_]
G - v
)
b7 7No
G7 A7 Bb7 g é
o e
o ? 2 b e ¢ S
‘.)u [ p "
(horns, octaves) DS. al Coda
(no repeat)
L \\
v d— O rd s { \ rd .
-~ 7 € . { | € .
ANV [ P2 \ - 7
.) SNt
Oh,__yeah | think I bet - ter knock, (knock, knock) on wood. Think I Dbet-ter
7 b7 7 b7
. F_ B F ., — B —
Tt epT et ¢ = = :
3
o /

J (horns, top note of chords)

Second verse:

I'm not superstitious about ya,
but I can’t take no chance.

Got me spinnin’, baby.

Baby, I'm in a trance.

"Cause your love is better

than any love I know.

It's like thunder... (like 1st verse)

Third verse:

No secret, that woman
fills my lovin’ cup.
‘Cause she sees to it

that I get enough.
Just one touch from her,

Vamp & fade

you know it means so much.
It's like thunder... (like 1st verse)
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Photo by Jerry Stoll LARRY DUNLAP & BOBBE NORRIS



The Lamp Is Low

Lyric: Mitchell Parish

Ballad or Medium  (Based on Maurice Ravel’s “Pavane”)  wusic: Peter De Rose
(or Latin) & Bert Shefter
(D155U$ 13 v )
A A4 Ami Dsus D
i (=
h & 2
o
Dream be - side me in the mid - night
6 9 e 7 ) 7
G C Bm E
© o Z
glow. The lamp is low: !
D . ;)
Am D s D
© ® e &
Dream and watch  the shad -  ows come and
6 9 6
G% C G%
go. the lamp is low.
7 9
B|Dm Gl G
While you Lin - ger in my arms, my
; (CA7AI7 F© Bw B
Cma F
= -
v
lips will  sigh, “1 love  you 50.”
(D13$US 13 7 )
C A/v\lq D sus C
Dream the  sweet - est dream we'll ev er
7 7 (EbMA'?( ) T9)
b5 b
Bmi E Aw™ D
O 7)
¢ ¢
€ €
know. To - night the moon  is high, the lamp is

Gé

Bm’

ET )

Pas
<

low.

©1939 (renewed 1967) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured All Rights Reserved
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Last Nite

(light guitar ﬁlls

Medium Funk start 5th x) Bsus / Bl’sus/ Larry Carlton
=103 C bass % %&0 (8xs)
- h X
© (elec. pn, start S5th x) ¢ v

B/ Bbsw/ B_ BbSUS/ D7(#‘?) | G«ﬁg
A C ¢ & C %

. » D » — 3 /D 3 3
1 [ 1 — -
e | 41 |
. “ -~ b‘ o 1 | |
o = o — ~ T /_‘_

B. B, B BbSUS(: D7 g7

c € & C T —

2 —1
| | e d 1
___[9‘ . i . i
= o —~ ~— 4
Eb}dd L))
E 9 A7
EM|7 P/_\ A — — A SUI'L 3 — 3 — — 3
‘I n E‘ ® | ./‘ T e IJ' e ﬁ I e @ ’_‘\_
130 ”
D’ cj); ) @ Ebp a7 Dby 7
M — MA MA e
I = { Y P T D] O N
—® R o @ ! i 2 e S
- - A > TV 4 g e s & f
b Bbws . Gus '
US/ B sus/ Sus_ 5~
C bass C bass C C
=== = : o0y )
O ¥ I /N .
AN
% (elec. pn.) o - By /H
e—Bb 9 (gtr, Ist x only) —
11
B ¢ Ami
A A N \ | N N A
)’ A InY N I LN N I . N 1 i —— 1] i
‘ J 1) I i;: IR} bi . li 1y 1 E,a ——— | lk\ —
- - i 1 -~ //-\\90
(elec. pn.) ~ ~ o
Bbq Q 13
(e ] IK’ {7 D I S | l\ ) { o
' j;g t o o TN i —]
> % T (gtr) >

©1981 Pal Dog Music, USA. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of CPP/Belwin, Inc., Miami, FL and Music Sales
Ltd. All Rights Reserved. Made in USA. International Copyright Secured.
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et ) & P 73 { Ib I 7 7/ %\2 N
NN D % .::;
Bbsusé Geus -
C bass . i),g
L J 0
O © B
o S

(Solos )

Clew D|gb*

Solo on CD. 4
Last soloist solos over
letter B in place of letter D,
Then D.S, al Coda
$ T T+ 71 T Ca/fMa?
Ebma" DPma EPma Doma™"” o~
| ] F —P g llbijié'_é_if-
Ve g e S o & P e g & 7 : s
rall, - - T ©

Melody is somewhat freely interpreted.



% Medium Funk

Last Nite (Bass)

= 7)
1=103 (Cm 8x's
L D e

A e e D - % b

4
(slap bass)

A (Cmi~

"l

LJ Q)

) e — 4
- o Ii_— #
I [ S
(sample bass line) *
T(+9) T(+9)
(CMI_'A_' . D B o
)] e . H| 'K 1
— {®} > "
FR g
Eﬂadd‘?) 7
E/v\I.7 , E Aqsus o o uA
ey i ="
o T -
7 b9 (#11)
Dwmi — G2 $E5N\A7 Dbma" "
0 AN y Lip, O :L/. M :
} =]
7 ’ T '
7
(CMI ’ 2
S " G A b 77
B Bb? Am”
g & &) g &¢ b; :Z = (4 ¢ } 1Ij| o S—
q.‘_
Bb? Am’ e Cr
-
o 7N o g & e Y 7 &1 0
] \¥) \¥/ g‘ QI bl |
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7

Fma E D? G

:// : ) '7 * Y= - ?'A ] o e

e e — e ° |

( N\I7) 2

= S N
FrEeE; SESsEsEisE == 7 J
< _f . 7 7 7 — @

(Solos)
Clcw D| B’ |

(o)

E 27y
B D 1 )
Solo on CD.

Last soloist solos over letter B
in place of letter D.

Then D.S. al Coda

T 1) T CMIWMM)

¥ ¥

Dbma Ebma DPwma L, -
/7

- 0

£
~7 O

$ E[, MA7<#11)
O

T

T

____________________
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Fre ely as t eason Maria Schneider
Cintro) B
R Ebw? G¥5\Chyy CIR13 Bb13(bQ)EbM|1Ab13(bQ) Gy Ch R13¢1
|
T P P Y A\ b ? Y }e'
v (Pl;lno Oﬂl)’) ;: - .- @ i - (Sfraighi’ Sthas
Abw? A J=124
9"~
B3 A1 Abwm B’ B A’ B .~ Ebu’
= + oo 1
Eb 7 b, 7 (adc\i\rh/ythm)
A oM Coma
g : ) T o 4 - )A To o H—m
Y | imetody) '
mp
o = -t ) i —
.) \O ()vovo "\./ [
(counter-melody Zn: xé); g (2nd x)
APmi% Abwi
. Abyf B B Ebm”  Ebme" Ebm "
G 3 S oo g

b 9
G13(#9)G13(#11)Bf55 E “SE ETialt) RpI3HN gpi3en 713 AT B

i _ S S s
© o D =X ILAI — 3
4 ) % 3e——rF % 4
; < . ) O
3 5 6 4
&) S 472 4 e ‘4"
S b = PN ¥ ¥ 4 = -
M) | B A’ B
N _ _ oo
i - 3 T < o i
GF: = A e St ‘4
) o b o I o le e ©
(counter-melody) ke v_e bf‘ ( ST’IOSJ
2. 7
Adm B B E-Aﬂ_ Chua?
N T LS (—) M’f‘. —
' ¢ iy i e * i 1)
b — 7 y ) :
- (o o)
(15t x only) (horns, behind solo - opt.)
7 Tlalt) 7
Abw” BT Ebpy Ebm’ — (Cons)
— = = - T Y \/ Y . ‘{ &
\ © é - S
< -
7
Chmn Abm Bb'f(alt) Ebw’
e~ ~
© <4 rd - - - -
%

©1992 MSF Music Used by Permission



b b K
C|Ce B’ g A9 (G pp,7

208

— —N 4 1 = —
— Y o
Bb7(eH) Eby, 7 D) D™ pisen gaew E13
L_J L p— ‘/4 I+ P P~ .{
= = he_
15 bTia Qncue
b5 .
Fw™ B°™%| Ebw’ , .~ Ew’ e
= - lgl Y b!) | . = e &
)
5
— (o/u’s) Solo on BC, (end solo) ‘
P . , ) (melody)
Take 'On cue’ ending
to end last solo. ,
D EI’N\I‘7 ‘ l’IV\A." C/bMA7 ;
— - o p O .. :$£ ry 3 Py - Bb AbMI
.{ |
S
’f(r\((rr)\elody) . !,xjt . o e » o e
G : L= :
o 3
L Rb7(alt)
. Abm’ PR, B’
= = -
G . ~ 2
J - 4o X A q‘L . :
(counter-melody) —
1309) Ght3
— 13(:9)
N Gp_ e oo f o o e B ) | IEB(#Q)
G = T e e
J
F M|7(*’5) B[,'I(alt.) E b MI7
l | P | =
.= b b o
i
11
Ebm [
o O © ©
DS. al Coda
: Chy 1
MA
O B Ebw _ z
7 i = — 5 - o o
- - rit. mf

This chart has been simplified from the composer’s score.



w Last Season (Piano/Rhythm)
Freely m Eby, GHSIGhuJCTIRIS  Rb13H Eg“ b1

|
(D) )
-

I r) L‘\
L1V
D

3_

/ - AY
-

e N>

o inmennnd Waanny

olo piano) J o #-

(s
b
G( )B bBis(#meis AiS(be Ale Bb 815 AbN\Iq /Bb _

{|4\
\V] (I?) L

S5 ;
(Straight 8th's)

J=124( Ustxony) Ty T i
) : #‘F.j?;— Y | '—b:(‘i ) .
(pn.) L_ - —— - |

(play 1st x)

g SR ]

(EPm)

é\,.:/ O ) O /e
' (bs, tacet Ist x) (bs. etc)
A Ebw) (Coma) -
quQ QE‘: :8: O9-
S s /4 cPlir=es 7
! 77 . ! 7 y 4
& —_ =
(pn.) (bs. etc.) 'b ‘ ¢
(Abwf) ok A g |
MI —_ . P B —_ . —— . ;’::9__
o —— JF\_ _:‘& Vi}% - , \_j l}vae
1 ; [ ! 4
Y i |k)—\ r—ﬁﬁ/—\o - » h@ ] q‘ ?,
I T e s IO
(EPmi”) (Ebme") Eby,™®
=T N h =T e - N
é\l: | T&zq I I S ——
7 ! | ! | Q
' ya)
& S - 7
| h\ | e L Ijg '~ - | ~ 5
. 8 g G e 3
~— N’ q . P O
9 -
<G13(#?) G5 B&’/Gb E; sus Fate) Bbis(#e) (+9) A13(b9)
| ,P‘J 4| S F ha} 5 6V —tos 5
uj —— — : A D i — T A ]
be* ¢ ¢ be_'o 2 f & "

Y
|
\
|

A : L)
N
\ N
o ?2)
( | 4
\
B
LN
j: )
HNGH ))
<>£%
Yy
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B
I

)5 : 6 ) I ;
~Z ﬁ’ el al f—"
B 5 \(sample bs.) L5
7 7 7
APy B> (alt) Em’ , .—.
el M) L ar ] e — Iy "0 o o
4 b Y ) ) / .
. etc.
7 > 7 7 7 7
Ebm (- Chma Abw’  BbT@  Eby
Y A i Z- T 7z VA A A AR A A A Ry A A A Z-
AiS(b?) (G7(#11)) .
Talt) q 13(:9) *4 7
c™ B B’ L1 Abw
/—F—F—F B S S S— 4 B S S—" S— D Sy S— S— / “Il 7/
7(alt) 9 (1
Bb7 Ebw’ D'(Z) Dbw” el
Il Il Il II Il Il Il Il Il II II Il Il Il II II Il Il II
BQ(#”’ 3 —65) i) till cue on cue
b t,
(L. DE Fmi Bb7el) [ Eby =
II Illlll llll Il II Il II II II Il Il II Il II II Il,l .II' : Il Il Il Il Il Il II i
Solo on B —
Take 'on cue’ ending to end last solo Cl’MAZ

Choma’

) ] ——
, ) ) ) |
4 o 4 4 | —
S——
J \J f 13(49) G[,is BiS(bQ)
Aby7  BbTe® Ebu,’ G
.\‘II /7 /-\II 777 77T Y 4 A L7 J}Ar_ﬁ—ﬂg
) i
I 4 T —v —
B13(b9) E13(#‘?) F T(5) Bbﬂ It) (E bMIZZ‘ -
ait, e
777 ,\IIIIIIII 777 g 7777 ! 'j}‘\/ D
(E bN\|7)_ _> m;_(pn., bs. sustained, like A) ————
—_—— o H’/ \_8_ 2 2
e "
e - DS. al Coda
(Ebw’) b 9
o P 2 2 Om
% i ¥ 77 /7
* e — rit.
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Photo by Francis Wolff. Courtesy of Mosaic Images LEE MORGAN
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Laura Lyric: Johnny Mercer

Music: David Raksin

Lau

ra,

Ballad or Medium
69 9
A A AMIQ D7 T3 — G/‘? (Dqsus) GG/Q
2 p) n b, -
GR=E f 4 2 3
) v ~———
Lau ra is the face in the mist - y light,
9 709
GN\I C —— 3 N\Aq (C7sus) FMAQ
- = —
foot steps that you hear down the hall.
. b769) v v
F M Bl’7sus ,B_ g — EI’MA (CMI )
— . ’ . b
2 < > o
The laugh that floats on a sum - mer night, that you can
(Bw") (B¥¥**")
b5 (9 7
Aw™ D2 D Cma E765)
— D ; = 2
~ "
nev er quite re call. And you see
769) 6
IE AMIQ D 3 — G/q (Dqsus) GG/Q
= - 7 : : =
o % " =
Lau - ra on the train that is pass - ing thru
9 769 v
GCm C ——, _ Fmd ([Clss) Fmd
: = ——
Those eyes, how fa mil iar  they seem
(Fm’ Fu” Bb™” Ew" )
M1 b5) 7(:9) 1
Fm’ e Dw* GO Cwd AW D
2 2 b :
S— 7
She gave your ver - y first kiss to you. That was
B (Ab; DA"\?{{ ¢ ) T6S) = 769)
13y ¢13 b5 b9
D) "™ __ G —1— C% (Bw"*E™)
7) o)
o -
- but she’s on - ly a dream.

©1945 (Renewed 1973) Twentieth Century Music c/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL.  All Rights Reserved
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Let’s Stay Together

Clntro)
G’ Aw’ Gw' Aw’  GCw® Aw’

Med. Rock Ballad
;=100

Willie Mitchell
Al Green

Al Jackson
(As sung by Al Green)

'Y 1 i A Il
) B | N | I N N |
o

Gm’ C7

I)f

) I :il e/ ) _¢ rd ¢/ ) ]

D’

(horns)

=

S
ﬁ:\ === =)
e M
1.I'm I'm so in love with you._ What - ev - er you
9
BbN\I/
B o
_—3 e e
- ¢ L) ' . : pe-* ¢ ) N
€ 7 3 Z
/
want to do is al - right with me, 'Cause
Aw’ GN\I v 7 ? 9
. Fmd Em Dmi D
" ud - rd i )
e
you___ make me feel so_.__ brand new,__ And
7 7 9
Am’ Gmi 7 7 9
NSy FN\A AMI %—\ D (1st x) \F]
(7 A
- . 1 .
— 7 >
\o
I want to spend my life with you.. 2.Let me say
9
7
B|Gm Am
-©- -»- /"—\ /_\
¢ . ¢
€ ] ] €
I
Let's, let's stay to - geth - er._ - lov - ing you
7 7 7 7
Cwm’ O Bmd  Am Dw' C
) o 1) { f
Jg h— ——
wheth - er wheth - er_ times are good or bad, — hap py or sad

©1971 Irving Music Inc., and Al Green Music, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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e Abma’ Gm’

S = ) ) o
(strings) (voice ad lib.) ’
7 7
Abma’ Boma'  Am Dw"  C
TN — T

b b

——— —

Wheth - er times are good or bad,_ hap - py or sad._

DS. al Coda (3rd verse)

(ho repeat)

9
OGw AW gw  cs Gl
4_\ — —_ ) © &
I
1= [ ]
i
<
good or bad, __ hap - py or sad__ Let's let's stay to -
7 7
Ami G MI
] > e N - = >
" rd 7 ) ¢
€ €
I
geth -er, lov-ing you wheth - er, wheth - er_ times are
ey Am’ mw CB Gw’ Aw’  Gm’ C®
. MI SN —~ —_ - ~o — —_
Pd .
[ Y
I — —— —--
good or bad, hap - py or sad,__and if you mess__ with me  you can't____set me free_
( Fade 5th x)
Sample bass line
at letter [Al: ¢
F o £ Dm
Y = - i — N P ) | ud
v { y - g ) i' B — ;' ]
(etc.)
Second verse: Third verse:
Let me say since, since we’ve been together, Why, somebody, why people break up,
Loving you forever is what I need. Oh, and turn around and make up I just can’t see.
Let me be the one you come running to, You’d never do that to me, would you, baby?

And I'll never be untrue. Just being around you is all I see.
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Medium 6/8 Litha

J- - 126 . Cthk Corea
/] ﬁ Y, 1 1") N 1
T e s s ie T ’ i b :
T #® = N 7
y —"
(trp.)
7
7 Gmi )
L 7
D = - - ! ) Y v
b —— — & N——’
q
0 D 1L
{ "/ I by P
% SN— '\ e

EbMAq CMA‘?

e — — ——
; N ) - - £
Z D
e ~— o e
s BT <
== = ——
(Fast Swing, J=d
Bl En'"
Heo g .
= e =
#‘_ o3 !
(bass walks in 4) 9
E Mlﬂ Bl’ SusS
- L T _Ib‘ -2 {
\_/O O 1_12! Ib‘_._._
B[, SUS AMl‘?(add#S)/_\ .
. O = - = - = )
N~——— e ————
9 (#11) _
—_—~ TN Eb sus qu (J _ {
O O - - - - N or ; I |
! | L J
ic;lo on form (AB). (AB)
ter solos, play head (A
o » play hea
F# SUS/E F#%s_  once, then D.C. al Coda

. rF O VO p £] V O y O y O r O g . >
DR 4 V4 y 4 y 4 V 4 V 4 V4 V4 .

(pn. fills)

Letter B is played even faster than =4 () =138).
Piano fills spaces at letter B. Head is played twice before solos.

©1986 Litha Music. Used by Permission.

E RN 3xs)  p EL




(Tacet)

Tenor sounds one octave lower than written. Head is played twice before solos.

ﬁ\’\ec‘g%m 6/8 Litha (Harmony)
a * 7
Al Dwd O Me— TV Bom/”
Rl e e )
(tenor) 7
7 MI
Abma’ . T Fama "
u P :l:" J II. II. Il. II. Il. II. Il. Il.
— (fil)
Dmd’ Ebwa’
Il. Il. Il. Il. Il. Il. II. Il. Il. Il. Il. VO
(fill)
9
EbN\A (Ir/-\r) 1 __\\,CMAq J—
Fo rr (Fill e =
s 'p | B() O
[ — b :
(FastﬂSwing )(J.=J)
Bl Em . e o T — ) _
E/V\I11 BEIQSUS be he = #® ® Lo
i - -
o o — =
Q(add #5) o
_ Ami e g s 0
e b S = = - — = ¢+
~e o Eb% Eb9em (J=dy
===
(Tacet) Solo on form (AB).
After solos, play head (AB)
hen D.C. al Coda
F #7sus ’ F#7sus/ once, t L. .
% E (piano il (3x 5)) ~
ﬁ i

216
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Medium Ballad Lonely Woman

A Horace Silver
A | [
d 1D, 1y 7
F L | Vi P fe . rd [Y] | |
Db 3N H’/' - — =
o i E§—= — 3
7 7 7(:5) 7 7(:5) 7(%9
Ebw’ Dbmi” ICw™ Chma’ |Fm Bv(i
e | I
I. .:I—/-nlr)blhi‘) C .7/ II: Il Il II II Il II II Il Il II II Il
P BN
e e | =3

—
Ll

[

I

N
qg | L7 ARV 0 ammman B 1 R (P =1y ] -
m——— T - T : XY 17 |
- T e
q#bc—“l
..

Eleq FN\IW’S) Bb.((;g) AQ(#”) ( Ab‘?(w) G‘?(#m F#‘Ml.ms]
JAY
y 4 y 4

7L y 4 y A da y 4 y 4 )
L (
L 2 —
1, 2.
'\37 I AN F==
E - ) | -
T —— . B : e
3 e EER=
N—’
T(b5) #9) T(#9 bq
Fmi Bb™ Ebw? Bb7(:2 Ebw? B>"(:3)
y 4t y y y 4 y y y 4o y B W 4 y i y i y 4
B [ ==~ 37 L

]
D

N
2
N

N
LY
N
X

—

Ebm’ Dm’|C*n/’ #3(9) Bms  Bb(E2

y 4 y 4 y 4 y 4 y 4 y 4 Il ll II Il ll
C —
(4 7 b be

——— — —_—23 —

7 7 765) 7 5 oL

b5 b ¥
Ebwi Dby Cw™  Chma Fw Bb(:2
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

©1988 Ecaroh Music. Used by Permission.
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O

|7(b5))

— 2 :‘ N | —3—
e R T =" 1 -
818 bghgbei | be L s
E[, N\Iq F N\IWS) B[ﬂ@g) A‘?(#H) (AT G FfM
IIIIII Il Il ll Il II I( . /‘)
) 4
gl |
[ -
€ ST - -
\V] N
_‘J ’ b 3
b5
Fw™* Bb7¢? Ebw? Bb7(:2
y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Solo on form (AABC)
After solos, D.C. al Coda
$ ~3.. ( Fr'eely ) pn. fill === = ~
L prenat 7—7 4 7 :
V) \/ \/
- B3¢9 _
765) 9
Fmi Bp7¢? Ebw’ Bb7(:2) Ebm® pd NC
Il Il Il II Il Il Il Il Il ll {
Ca tempo) T3 A pnfill oo
rd (Y] { Py
< [ D] ) i
7 1
e m— E[, 11
b5) b5) 49 MI
Ebw’ Dbw’ |ICw™0Chma’  |[Fm™ Bb7(: -
I |
molto rit.------------------

Chords in parentheses are used for head only.
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Look at the Birdie

Medium-Fast Swing Wayne Shorter
J=206  (solo changes) v (As played by Art Blakey)
CMA 3 AMI 3 1 2 1 q
. A = e L —
m. rd — -
€
o (trp.)

\ CMA (fc';rcﬁgfxd) Aw’ Fmd  Dw’
EE— e ¢
(bass walks in 4 throughout) ;

L Dw G CMA B’ E7e Ami
G — — ,
o — NP
7
B/’ E™? Am | —Ebs
— . , = be
] 5 (D7att)
Adma’ J—Db" ' APma’ | —DPma*
rd .
S
7 7
B GMﬁ:_ = F#mi B™¥ Em’ Ftn” B™
—
e & .
- et " —* iy ~
Em’ A" APmbs Db
— st
Nmeae”’ hy N—’
7
Cms Am
Cn — — —i= Fmd ____ Dw’ G7 _
frs—% - —rr = ! 9 @
i
o
- Cnd’ (e Am’ Fama’ Dw’ G’
'ﬁ re S \” . )/\r — ) g )’-\ 7 77
J 4 4 % 7
7
R Cma’ B’ E™? Am Bw’ E™?
é::" r—  —— — ) [ S— - q—
) -~ —
v b‘ 3 b v Db13 last x
Ami S Erus Abma |~ =]
f: : : / \ : ’b‘ N——" _._) ‘(

Anticipated chords are played on beat 1 for solos.

Chord in parentheses is used for solos.

©1961 (Renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miami, FL.  Alt Rights Reserved
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Look at the Birdie (Harmony)

Medium-Fast Swing
1=206 v
Cma_, Am' _ 9
5 Aj 2 r:_—:—.—ﬁ r:-___ui_t.’i*e — FMA;A : )
« ¢ 1
v N (ten)
7 7 7 7
CQMI G Cma Bw = E™ Ami
ud : : r S— = : )
7
B’ E™  Aw B
€ Y 2 - 7 ia - - be-
1, 2 (D.((alt)‘)?( 5)
) b
Abma’ D \‘ ba’ DPma
g 5 re j" s L
T - - — T - be

v F# M|7 769) 7 F#u’ 7:9)
‘ .
—E:o—c ! i !
=g —
2 13
—— ¥ 1 & b N lf) »?_—
—® i !
9]

N

ClCuwd Aw’ . Ow’ Q7

— 3 — 3 . — 3 FN\AA ——
o @ P - .
z = = | .
m—
Cmd’ B’ E™? Am’ Bw  E™
D  —— e L e i |

Db'3

last x:[ ’“]

5

:

b !
— * b

PN

Tenor sounds one octave lower than written.
Chord in parentheses is used for solos.
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& ol

Photo by Paul Hoeffler, Toronto 'ABDULLAH IBRAHIM (Dollar Brand)



Love Letter (To My Father)

222

Eddie Gomez

Cintro)
7 (add #10) (MAT) )
Freely F# T(add MAT) Ab suUs BbN\I C Sus S —
@\/ C lﬁ i‘—)VL I L7
o g D
(synth.) d b qﬁ (flute)
Ist x: freely, flute melody _
2nd x: Medium Swing (in 2), (4= 116) /59
A DN\IQ bass melody B[,M|‘?(MA7) GMIq F# <#5 — 3 —
/g o Y b O . 2 5
4
3 Gwmi
| -
aman)  F% b* b
Buw' —:—= Gm D Dma’ F7) — o= BB
¥ oi 7] b Di E
il 1L 1. 7 |14
7 _ fo——La= 3
7 9
7 Déma’_ Fem 9 Talt)
. 2 — 2
#‘_ ~ L (il — o+
Fa’ Ami 49
Bl AT s B B
. — 7
Ema’ Am’ Dm_ A 769
| - + L AWML
Am' G# G F F"™"g B
5 =~ o
J. 0 é| 5
— g = /) T
T(45) — MAT
Fn ™7 Fn® G | $CMIQ — 3 AbpPMAT
: ' - bee b
- o 0 7 Ib
L—23 —
b9) #5
F15 F‘?%) Bbissus B[,13( E M A7 A7(b5
s Y € Y j
O\_——/ G vi ﬁ()
~— L m——
Solo on form (AB); solos swing,

After solos, D.S. al Coda

(Freely)
$ M|q 3

AT)
et

39
by M Ema’

E13 9645 Bb13, . Bb

(flute melody, in time)

=

by
v 2

]
7

A
/

«r

T

O

S ————

©1992 Squeezo Music. Used by Permission.

g0
~————
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7
Medium Ballad Love’s Haunts
1=52 Al Gy ™ Ama’ /C GMA'f/B Aydin Esen
) 4o St e —
D # / —
¥ (pn) bt “E 5 —
CIL F#Mf"“’ 9
G M . EW _
r'd nr TIL o4
L
o
”
7 73 =
Gy, ™ E AMA/# G 9
gt M C/\ m _ EMl
i : # 5
ﬁ& / g L\S —1 . .
711) v ?
uG# M F#M'/—\ ».EMI* - Asus b
7 : | i 5 5
: / ’ Cg #
" '\3 | TIL E——
[ —
G C#Tal F#,,MA7 EM%, D"
o 73 ¥ 3 o o o 0O ﬁg o I#,. "o o
2 ¢ — e — ’
g——g 7
Cw™ e AN\A/ Gma
o o NC g M C e 4 » .H-B A
P d b Pod
: ; . 1 :
Ay =
| miamam— 3— [ 2 —
ydl) 7i3)
_Ew'NC GFm Fm’ 9@'./\ —
P - ; - — ———
ot IH' i
I ﬂé (trp. w/ pn. 8va)
G}é Awe) Al’sus/ G} Q(#11) T+9)
Cl'a "cs e G Ewmd  NC BY" FTT
I lagle 1 | '
S ”bbwg—ﬂ_:g be—D e =
Ab7 (#11) B(add NCEW™  Be?
Eud A A A S
MA sus__/ MI Lo IAMA AQ-
o ° &
7 yi yi 1)
G# T Qadd 9
MI B
o oG GF™ Gma — DFm"Ema’
S o — i
e/ 7
e iE R S N
(Piano solo) A 7 G 7
1" MA MA q 1 1
DIG#w™ C# En’ GF™  Féy™
y AR AR AR 4
Ama’ Gma’
1 1 % A L
En' G ¥ B

©1992 Effendi Music. Used by Permission.
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710 7 1
G#mi Ct Ffw’ Em AP
T(:5) Talt) MAT 1" "
Elctw C#a Fan™ ™ Em" Dm" Cwm’
7 7
1") Ana (1) Gma
G C# Em"
Il Il Il Il Il ll ll ll ll ll Il I’ Il ll II ll
Ama’
1) >~ 1 #1)
G#Ml7( ¥ Em Ema”
ll ll Il Il Il II ll Il l’ II ll II II Il
J= J (Double Time Swing, in 2)
13 13
Flg B,
(T — " ===
(horns, behmd solo) i
Em" | Em”
= = = — = = = ]
I i
(end solo)
2= J (Original tempo) = :
Sus_~ 13 7
GlEm C#M!Q Bw™"” G#N\I.ml” E/wq( D# D IGbL, Cma’ Aw
ﬂ —p e —tt ) e . E— —
) ~
(pn. w/ trp) G
T
Cmd Am’™ Cma’ G g, Dw" NC
. . Ko~ . -
j [} )] e )] P % i
7 7 7 ﬁ o 1 % k) )]
(trp.) piano fill - -------------ccooa oo e
(trp.)
% 700 AMA/ Cma, £ 700 k70
H| G*m C# B G*fm"™"  F*w
Hs/‘_—\ 0/"_\’ ”0/ \0/' N
P . P
(piano fills to end) - _ i
1 11
En’ G*m F¥u Emi N
—_—~ < //:_—\\0 S e S
o & = Yo o o
Oriainal melody at A& B M Melody is freely interpreted.
is ?n ostly whole notes: Piano plays fills where there are long tied notes.
A PR S — 3
= o hsd L
—— : —
y (etc)

Synthesizer plays long chords through most of the tune.
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Love’s Haunts (Bass)

Medium Ballad

7 7
J=52 7(11) AMA/ GN\A/ .
NCIAIG#w | C# fo | 7.
Fe- = e Tt
A e L bt Y ﬁ G
(sample bass line)'— 3 — Ama (etc)
11) (11 Q 71 Y
eI Fm’ Em G C#
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y .4 y AR 4 y 4 LY 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y L y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Gma’
(1) 7 9
Em’ G#w F#w Em A
g g g J g 4 y AR 4 sy J J g gy J J 7 gy J J g y 4 gy J
y AR 4 y A 4 V. AR 4 y 4 y 4 y 4 y AR AW 4 S J J 7 y J T y 4 g & y 4 y 4
T7(b5) Talt) MAYT 11 11 13)
BIG#w™ C#™e Fam™7” En" Dm" Cw™ NC .
sy J J 4 gy J J 7 s J J 4 g J y AW 4 gy J g 7 y 4 |
y AR AR A 4 y A AW A 4 y 4 I 7 s 4 y A 4 sy J 7 7 y AW 4
Ama’ Gma’
1 \ \ < 7
G # Em NC .
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(11) 7 7(13)
G’ F#u Cwmi
G/l’6 A‘“‘*dq’ Absys - Gb NC b
s 4 9 i C be be
C Ab‘L)J C G G EE_/\AA L £ - - & £
rd 1L e/ | {7 (Y]
¢ T |y i ,
N————
Q(#11) 7(+9) b b, 9 Aﬂ il
(+9 dd 9
A.BQ.; F EM A SUs LA MI L A}-\ AN\A B(gmlt3
— 74 11
. —3 (add 9) i }dd 9)
11 < (1t
G*mi G G#*m G
II Il Il Il Il Il Il II Il Il II Il II II II
11
G Gma DFn"EmA
L 77 L 7/ * " AII 7 Y A A im—
7
( Piano solo ) AMAZ GN\A.{/ q
(1M . 71 T
D|G*w" C# B Ew’ G F#w
II Il II II I’ II Il I’ II II Il ll ll II Il II II Il Il II II II II Il
7
" 1 AMA/ Gma,
Em G C B
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Ama
11
G ct F#m’ Em A s
Il Il Il II II II II II Il Il II ll II II Il Il
(+5) AT 11
E|G*w/’ C#alt) FFw™ ™ Ew' Dwm" Cm’
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 Y 4
y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 I I I I y. 4 y 4 y L
Ama” Gma'
1) -
G Ct Em™ B
II Il ll Il Il II Il Il II Il Il Il II Il y 4 y 4
y 4 y 4
.
711) Ama’ 0 #11)
G C# Ebm Ema”
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4
J J (Double-Time Swing, in 2)
13 1
Bb ] Em ) R
E o) ! e, -
J= J(Orl inal feel ) .
EN\A $ 9 7H1) ! F
G|= C g BM' GHw/’ Db EMI( 2) B_ #: D G Cma’ AM,
' ) A, 3 — b O y 4 v 4
~ Y. = 4 i
— v Y
G
1 7
Cma B%s  GCFw™ “pb D" NC ..
N Ay A 4 T m— y S 4 77 7 7 y S 4 ]
) y 4 y 4 s ¥ > y 4 y 4 y 4 y 4 y 4 y 4 y.4 y 4
7 ¢ =
Ama’ Gma’
(1) P L 11 1)
HIG#u/" C# B G "
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 o F y 4 y 4 y 4 y 4 y 4 y 4 y-4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y L y 4 y 4 y 4 y 4 y 4 y 4 y 4 7
1) 711)
Em’ G F¥w Em' ~
y 4 y 4 y 4 y 4 L 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 7 y 4 y L y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

(freely)
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Photo by Tom Copi



Lullaby in Rhythm
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Benny Goodman,

) Edgar Sampson,
Merf_’ um Clarence Profit
or Fast 9 13(:9) & Walter Hirsch

Al Fma C Famd
ég—:gzﬂ. O N ] ) ) N N
Co— ) s / P s / ? D 7
J —
Hear my Iull - a - by in rhyth - m Dream your dreams  and
to my Iull - a - by in rhyth - m All the breez - es
9 9 13
Abu? D3 Ghwa Gmi C
o g )
— ¥ | 1) ) » 1
: " ' e o -
4 4 4 '
wan - der  with ‘em. Ev' - ning drums will come and take you
sigh in rhyth - m Rest my love, let noth - ing wake____  you
1 2
' 13(:9) 7 769) i ' 13(:9)
Gw' C _Fwd (IC™) IGw* C F°
. - e \:ﬂ - N r
v i | 0
/ SNa—’
thru the night, till the light.
v v v T(5) A 79
B| B’ Eb Bow’ Eb Fma Ew™A
i 5 Vo L o o '/4 -
) 7 y v ~
4
Stars dance_____ while the sha - dows creep. The
7 9 7 7 7
Dwmi G C (C sus) ,Db | C7
S Py =
. y ) L : !
p— — SE—
moon  man's.___ goin’ to swing___ you up  high, swing you to sleep._
| 1369
ClFnd C Fmd
o Y N ) O} N n
Hear my Iull - a - by in thyth - m Dream  your dreams and
13
Abu? D3 Ghwd’ G’ C
M ¢
— i . C— 1) - y L i\/ D D
7 77 - —
wan - der with__  ’‘em. Sand - man’s goin’ to come and make____  you
9 13(:9) 6 v
Gmi C F (C")
. J -
~—
sleep, good -  night

©1938 (Renewed 1966) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL. All Rights Reserved
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Herbie Hancock

\‘.

)]

~~

L b e

[ ~~1)

Maiden Voyage

A

o)

Med. Straight 1/8's

i=128

gD)

4

b.)

Y e

s. w/ pn. 8va

(b

(trp. w/ ten. 8va b))

o

)=

.
.

-

- + -

.
| D!

W

(comping pattern continues)

/\\J{
~~ e
> o o

Lol=> L

=17

| )~ |

»

.2

[ )71

[ ]

[~

4

_bc

—

.
«
I
ﬁ

. A
..

[y
A
( W

-4le

.

<

.
Ny
L
il | s
f,
sl

: sA .

L i 7
[Ty

©1969 Hancock Music. Used by Permission.
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P

(r

) -

3
1/

A

hY
1/

(trp. w/ ten. 8va b.)

o

) -

1 Rl

L]

@

[ )™]

.

» o -
)]

_P_o

"

T

TN

o o o #°

A

~ e . .

.
o

[ )1

F QSUS

> o o »°

Solo on [Al.

After solos, D.S. al Ending

[ )71

- - -

- o .

[ )|

L

(Vamp, fill & fade)

L4

» o e

.

.

~

[ )|

"4

Bass line continues for solos (with some variation).
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Medium Swinging Latin

J: 176 Cintro)

Mamacita

Joe Henderson

<2nd X’ N

0 - - rd o/ ) D
&) . [ 7
y (trp.)
F7(add 11) rp.
. =
- ¢ $’—r’"—r > o | 2 o ¢ é—r’\—r o o | e o
é\l:l - ) . o> ) ) ) . ) ) 0 } ) [ ) )
y A" W .
(bs. w/ pn.H\
A LH. 8va b))
o/ )]
bg—— O ! E o —1)
- &7 ~— J - o 647 e . _| o
F7‘add 11)
P e — T
¢ 4 <~ o o o ° 9 e ¢ L » o » - | © o o
. P ) ) ) . ) ) ] )
O )
—» | b = ] 7 H=
S~~~ 4 5 & . o
B[,q F7(add 1) ¢ DW*‘”
_ _ - ¢ b oo o o ol D=l
o0 ’ "0 ) D } ) o~
. ) ] ) . )]
~~
l - (151’ x) :E
= e e e E l o
-y p~ ~ o
I— [ - o o7 & ~ b13
7
Gmw'CR Gn'C? Fn'Bb'® Fm’B? F break - - - - c-oon- L |(dr) G
Jl—~L Tl=L | Tl=~L T l=] |} ¢ - v ] I~
&
-~ -~ | — = :
SEc . R

©1963 (Renewed 1991) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Solos

Hadd 11) 9 Hadd 1) 13 13 Tadd 11) 13
B| Freun g prwm o5 g pne G
] B e e B e S B R A A V A A9 A SRR A &Y AV AN &Y 80, . I
- :
(horns, behind solo)
C I:‘/(addﬂ)
le o > |~ |
o o ~ W o 7] 2
7 H| /
(solo continues) e —
Bb? F7(add11)
— [ o > I pmnp=
) 9] ~ D . P
(Y] 7] e/
7 H, 7/
- o -
13 bi3 ' = C b13 = Tada 19 Gb*3
C B ——— G F ol X
= e N b
il /X i b e i R A s ) ?
e D s 11 LN 7 . o) = 3
4
=" Return to|B| for more solos.
After solos, D.C. al Coda
$ (no repeat on Intro)
(7] )
£ ] :
o VT - 1
F7(add11)
/_-—_\
¢ <L' o - & [© - e -
D )} ) )} . ) )]
(Vamp & fade)
. . . F7(add11)
Sample piano voicing for :
h
#ﬂtb‘ g ! P e e ——
Head is played twice before and after solos. \‘.)\/ éb s
Q_:\____/
\__/




Medium Swinging Latin

=176 (o)

(an x)

A

Mamacita (Harmony)

n /Tacet puscenst | P— | l?_'_
)7 A I D [v] )
R — /l d o[Ble p= P (7] .
[ e SR VA 1D i ]
ARV
J (tenor)
Tacet (2nd % be-
rax 4 P A | | }\
/..L C Y] . i— 4 i yA 1D D Q/J J 9] /
(trombone)jl% e _—
| I ———
) =
)
e | e ’ .
P )] -] | P4
rd (Y] J ! D rd o o -
€ (3 )
(st x>$
e \
| ¢ | A d [Y] A}
] D [ 1 9] [ yi
- @ -
. e £ e o be o _ Gt
¢ B ) —1 F - yi
(Solos)
B| E7lddn b9 Tladd 11 (13 b13 Tladd 1) hi3
e Bt Fmen CH o BY P G,
%’@ —_4 e e 2/ 8 B s s I s A Y & e
o
(horns, behind solo)
C F7(add11)
. /-\ I TN l
Fq:ﬁ'o e e - CH) . - 7)
. 7 . %
= -
e pmi——
be F7(add11)
- 7 o h . P
. =
pammmmm—
1. 2.
C15 Bb13 F7(add 1) Gb13 4 F7(add 1) Gb13
[ —— | A
— . | N T D@ AY )
2] | | 7 - [Y] | 7 Fd
Y P —] ) /X 21— [

~

Return to|Blfor more solos.
After solos, D.C. al Coda

(no repeat on Intro)
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5

]
. D QIJ J

o (Vamp & fade)

Head is played twice before and after solos.
Tenor sounds one octave lower than written.
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Man Facing North

Rubato Straight 8th's I? ob Mintzer, Will Kennedy,
-y uss Ferrante, [immy Haslip
. ; | NC (As played by the Yellowjackets)
ooy — ¢ e b e el o )
i d } "
- }
(sop. sax)
NC .. "
- ) hY N
) ) e .- 5 pam| ) g
(Wed Fark .- 120 b e ke o
D> D> '
S G Eowm’ G Ebw’ Bbm!
d | | N
) | A i |\ I N P
[ [ Y | 1~~~ P
L2 . )~ . ] = Pay
: - — . B & ©0°©
(pn) #*+ %y T 3;1 %\_/% f\_}s— —_
D/b D/b Aﬂadd‘n
G Ebw’ Gt Ebw’ C
! N\ | A | Py
: I\/A : |\/ ﬁ\\ | - ii a . 8
3;2 ~ 7 7 jf'i /\% % _© (etc)
Ail o - L EL.9 Qb
A' O, EPm® Déb Em’ Bem
/Sgﬁri L\r——sﬁ = L b=~ )- 3 —
SShE= P l - & v

. [ I I [J

S (tenor) Ly s L4 o ; ;:\_/;-' &
Db, by’ D, Ebw’ Aps?

GrEM G T C
i~ J)’-‘ l a3 ﬁ‘x l. —3 JLT\ —2
- .7 [ I
& @ = ~—’ & & —_—

1 q E _.F# 1 BEMA‘?(Omit 3) O;:amit 3) (add )
D, Ebmy A M ' Ans B
ey _ L b=l 2= 1CF 8

- y A b p 2 L -
€ [ . i [ S— 7 .
. r )] 1 o Iz
v ’ - H ' b(;: 1
Elad® Eom’ AbTss D.
GFf—3 — ]. o~ Ab \‘H
rd 7] | - rd 7] .
[ L R )] 9] < N > .
. W l . / ~ 1§
o e 3 - 4
2. 9 13(411)
E Féw" AMA/# Dw/? C}-L
/L'A /D— — 3 T . J/. P"‘l. — 3 —
e b7 ? o= — b} . =
jo g0 AR R

E/C FN\A.{(#“) Eb/x'\l11 Ab.(sus hj D )

{5 £
-

o o g .

©1993 Teeth Music, LaViera Music, Kalabash Music & Mintzer Music. Used by Permission
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Gb &mnt& A E ) »
s ! 5., 1
M3 — 3 — BbMI7 '—g s N 2 —— C Mi’ - _gjmi
Py ? : R S S et
€ L S " i— = . - - p—
(bre - N ( :F e ' T
add ),

AbM|(£:\1;i.3( C 1 EMI%@ D/F# DM%’?& F# BN\I . A ﬁ ‘;MAZ
r\gﬁsﬁgﬁ M .Y L F #g_QC#M. C#Bc::;z A
4 R P : :-‘_i

" - & 4o ¢ 1 7 B P B i -
(byo — fo 17 K e fo o
E/ st GiS(#ﬂ)
sus
C, . CtwDW T 7 CwTFd
= ; h : SSIE S &
g T QUomit 3) < | U=
F#MI BEMA/O " Ab SUs Q/‘
33— _——3— — 3/ 3 ,_Ab
(S DA ; b O [ S < S
" o 71 7 s8] 4
T n'_ Ld H s l — J—
. e DS, solo on AiAz,
After solos, jump to letter C.
b Q(omit 3) (add b9}
C| Ebw’ B "0 D7)
& I R - \J' J Jf_\ ~u A 1
(S F e =— 7 , L
' sl D o UV T 4‘0
(rr LHy= o _Cthe_s L= =" % be Sl
w/ bs. (P“' w/
B " tenor I/),%
MI 7
I<> ™~ ~ J> by bOMI GMA
%: ﬂ P ﬁ " 7 ‘fii H : - =
W P~ - b Zr L
: 4 e
(pn.GL,H. ‘\74// bs.)
MA_- e P =
R A G F#Miq Bq
/ : -
2 :' A4 Iq Iq p—g
(pn. w/ ten) hgb v v o bai *_° h;} CR 2_
7 )2 Db Féw . D
T65) 2 L7
Aﬂ F Ebw Ch Bbm” A AbTus Ab
7 | Q! 5 |
- 4 be . 41-© Ci—
Al "% DSS. al 2nd ending al Coda

D>

& Em

O

Q@ 1Ist & 2nd x: tenor doubles Db

Ebwm’

voices

G

Bom”

JA = 3rd x on: tenor solos P—I. PN
. rd ‘} e/ e } ‘I - = = -
(vmces on la’) = % ) — 7% _b( ) ~—
EbN\I D/E;b Ebw’ AC
l N ). b~ =
! 4 | = =
é ~— [ N é ~—— [ 4 _ ~ e

Solo on recording is ATA2A1. Melody at letter A is played behind the beat.

~ (Vamp, solo & fade)
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Rubato Straight 8¢k Man Facing North (Bass)

=74 NC

(ntro) fiepaete 2e epeptefifre o re
é):Llnl I‘L/‘ll\;} i - 4
NC & Med, Funk
ol [n_ b{t o_l?_o_ g _ A "
= b[: o v bﬂ: e or R ~ =120 Tacet .
' g bt | 8 e
. , 8 6
o o Fit)--o-orome-- )
[ * _ e 9 T ’ e — — £
e - =) &
AR ALY
T = —= -J
w/ tenor (add 9)
D% Eo’ s Etw e
Q L PA L —3 P/—\l ‘\3PA — 32—
o v - - _® o
X {omit 3)
%, Ebm? EL Fiw'  Bwis Aws_ | B8
gl A~ »-D 1.C#)G#
——F | - e o
& & [ 4 K q ' i &
E&M) EbN\IQAWsus e D
Gt—y_ L~y A
P d % . iq ? g| d I bl - )i O 7
D, " D Y
Al G Ebw’ G EE'L’“Q _Bleﬂ
Skttt : \ %
e S S R e <

played 8va b.-- - --mnmmmm e

Db add
G Eom’ - G, Ebw’ A%(; "

A @ (omit 3)

MA :
Eﬂ F#,,/ /C# Dw? G130
- p 7] . - 1'ﬁl
L = % 4 — 7] ) = Ve o L
T Nt ° H" p—y ﬂ S ‘1 p——e

‘A.

ol

" =
|

O
— g

[res—

(+

| C F M A7(#11) E[, Mlﬂ Awsus %l, @

k]
A )




___________

Coma' " A E Co#n" _ Dw'"
MI Y o P
:’Ai: . .T\Bg B Ci#e . b 4o hel e fe e
(nL;l;)jy—WTtenor) 7 :
AbMI.{(MAt.(Z E 6/ D(add )] D 6/ F/ BM' A
A Lo 11 Em&%_ wi_ T id 9 F#MA
n '_\B‘g — i Elg’\l—w r—f)’g I\F.S’ﬁ s fe- ﬁf‘: b( C::h*:MI7 C# B(""“*s)
(> i fe 471 e .
J " b — 7 fo 1 g —
E C# /v\|7 D Mlq G15 13(411)
Che | % 40 b — i — 1= Cm'Fm
T © N T _qe_e e lo =
9 BEMA‘?(omi’c 3) v D
F #N\I ﬁ_ #._ b[* b[.__ o /D IA\b sus b[ o gﬂ
T SR S
t—3 | 7 — 1 IL_ ; —t — p———
DS, solos on A1 Az,
9 Yomit 3) After solos, jump to letter C.
C Eb W o BbMAf) t e 7 e U D>
= = e £ - e R SR Sl PR A 4
(melod w/ pn. LH) I
v
ﬁi ho” o .  tel e e e T = E\ Hg
Gma’ ~ P ' 9 F.
b‘ . hA ~ EG A *F#N\l _ B B‘?
Db 65) |
Ama’ F Ebw’ D%, B #
R p— MI F#m)
e o S EW OB Pl a0y
DSS. al Coda
b Db byt
Déb = (=0 B
- . j ] - C
Bvab.ooo > Ehad = Db
Bbm" - e =" (<=
. S e e :
Ebw; %a:dm T Bvab o T = i
ﬁ
: | Vamp, solo & fade

On recording, bass overdubs a low bass line at letter B. Melody at letter A is played behind the beat.
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Med.-Fast Swing

i=200

(Stop Time)

Metamorphosis

Horace Silver

W . . [
N g .
: e . "iq‘ = '?n b! £
(trp) e ——
7T 7 (~#07 7 7
Dw'G” CmiCF Dw'G’ Ca)
S S0P OB 7300 1
b . H— i — i — ; b g ®1®
v ~N Y | y | y qc-‘ L A
(bs. w/ pn. in octaves)
. ~ — . - —~
i —v D — » - - ¢
Pt 7 ; ¢
I -~d ~ L e ——

Ebm’ A" Dbma’

) \l/ ! ) | )] < )]
y | y | 4 4
. o |
e 8 e e e ¢
4
Dbma’ Dbm"GPT | Chma’ Bw' E7 Ama’
g D, rd s g o 2 5 y
) ) ) 1)
4 4 4 14
Qi3 3
€ : : _:j TS € Py u
- b b o ﬂr& " '
ﬁ h' b(‘ 1) I (1.;)
Ama Ebw’ A7 | D% Ebn’ AT | D¥%
T N S . .
7 £ ] f £ ? ) £ ) | £
’ 4 | 4 4 |
(Beguine)
3| [-o —_— o i
Faw’ B - 7
{pn. rhythm for head) I3 G'MI C FM'
vl o L X 2. L B D
== . [ : € ¢ ¢
(bass)

©1984 Ecaroh Music. Used by Permission.
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2.
4 Ge-|.
& o — A %I%O 13 l s— ]
7 7(#9) (A SUs )
13
Bbqsus GN\| GMI ,\C A SUs break—: E 9 Eb 9
o vl XL T ) break ) o) D)) ) Em’ Emm
’ DC. al 3rd ending
Solo on form (AABBA)
c G o) . o AH?; last solo, 7coni:muw to lett.err..
4 LD/W7 G’ Cma C Dm' —2= 9 h AC:.N\A
P e e e 2
G : ] R ¢
J (‘l:rp.) — 1 g
7 7
7 o
C"h’“. d,).F _Bwl BT Cw F Ebw AP
v '_1' = i e .
/ ——— L g ' 7 |
7 7
Dbma Dbmi” Gb? CbN\A7 Bmi” E
¢ e e e £ 7 g :
— . — e _
1 7 b
700 Ab7 7(11) Ab D M
Ama’ Eﬁ_"_".'_— A DbMA7 E M L ek
tebe s re s e_o®, o (S b = $ny
— = TR b ¢ DS, play BBA to Coda.
DO i ch
T A LT 7 1319 f quqy | DT
Ebw ™" Ab Dbma Gh Ebm, D -
r AN R

Chords in parentheses are used for solos. For shout chorus, bass walks in 4 and piano and drums catch the accents.
Bass walks in 4 for solos throughout (no kicks).



' Med-Fast Swing Metamorphosis (Harmony)

+=200 A1 D’ G’ Cmwd C#7 | P/vu G’ Cma’

A | o
ot e e a T S e P 7 s o
\‘.)\/ P Il\l ' 1 o _® / Lt Y €
—— — ‘
(tenor) (oh DC ) nm— ———

ICMI.{ F7 Bbws B Cw’ F7 _ B’ AT

-]
L] 07/ ) LY} )]

’ tp—the— : ¢
7 7
Dmd ., . DwWG™ Chwd , | Bm’ E’
D = - o D * rd " et D b ¥ P
i ) [ 71 | i [
—#" ()
" TIDA LT (b6 > TNA LT (b6
1"
AT O | Ebm™A D% Ebm” AT Db%
MA L BG & 179 heal
¢ sy 4o te—e to 1 2 ] ¢
H | /
(Begume) 5
#5
Bl Fw’ L)Bl’ e C’ F'Y“7
g 3 e 1) & 1) '7 Vi ‘( (Y] ) & ) e ) ef ) g| :\' o/ D/\ e/ ) o/ ) [ /\
1, Ty |2
7 7C
sus Gm GM' A Aissus EMlqlEbMﬁ
- ] o o ) - H,) ] D ] T
] ] ) — ) ) 4 —
A A %
D.C. al 3rd ending. Solo on form (AABBA),
C | (Shout Chorus) After solos, contmue to letter
[F— |/3"| L, . |
o B P P R .
: Lt . - . e A l i —
—— = — ﬂ‘" S—r ﬁ"‘ q' —— —
| ——— E—— P—
D] ﬂ.r’ ud b g — e Ca—
EES=S IETRE IETE & s
AY
=2 — Ty g
~ D— i g __
1, ’2.
bo b be- r— =
\—/_‘_ | — ; q ﬁ—‘— h;: b: “_\_/_6_. B;:

DS, play BBA to Coda

@LE»M,’"“’ Ab7 DEMA%QW(#") Ebw D7 D7
i A AR £ ol

ho
"

Tenor sounds one octave lower than written. Solos swing throughout.
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Photo by Francis Wolff. Courtesy of Mosaic Images HORACE SILVER



243 . . .
Medium-Slow Midnight Silence
J'J azzzz\/\/alf 32 = 513 S o Kenny Kirklang#m
A . D sus 3o G G/ql\g Ab (bS — 3 B/\'\IQCBMA
S, L L | I ) .
P |7 Y =[ b‘ If/' il
(synth.) (add.#‘?)
15 A6 Ab .. 265 (e C
b
Fus AP Abud? FN\lr\ 3 E—
0 i’/‘ - D y = : ) }\
bb 7 Ebpar® A T
Gu? Ems B L
Q N 1
C#(:) B'sus F & G Em X A=z
0 D * 5 i
[, ——
L3 gl — vaf_ 3
Al AlZ) Ama? Ama’c? ~ Q(411)
C# Ct, 4, CF —, C* C% Cwma
P
[Y] h ¥ % !
m 4 1
B, BB E> : oA
=7 sus #5 E = Asus M3 = Gmi
> b b be ‘| ] "
T ' T
_T b
| —— -
B/ C/ G/ 3 C?}dd " Gyadd Q) E}
|A D4 F B Bb Ab Ab%(omlt 3)
bo* =" e e
\___/
(Faster)
J‘:s“:ezr (Soprano solo)
6 E&id #11) G}dd 9 b q E/ F}dd C)) BN\A7/
B B 8 Bwm B B B .
bee ber—te- b " hes 7 )
- L - S -~
(synth., behind solo) E 7
D G E D 7(+9 MA
Eb "Eb Eb BEb (i —3 Db"5s r_gg e A—
. if/‘ - i 'Ll,,.’ o n D] llL/- I —
% g‘ - — ]/) D@
1 4 | r? —
Eb Eb. E. D, A F 7(o1
A > .. F c g o CLY G
7z ] ) % | L ]
L P 5 D L =L
~— ve_ v - . e T~
11
D‘I(b?) G‘I(#S) — C7(§ q) G‘I(#S) D"/(b‘?) G‘{(#S)
N —
+ : e e T g mn e
—_— ~—___—~ Y — ~——— i

©1991 Kenny Kirkland Music. Used by Permission.
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(pn)

On recording, piano plays letter A (omitting the last 3 bars) out of time as an Intro.

Piano fills behind the melody at letter A.

C7(#ﬂ G D7 G — _ 7(#11) G
] \/ e | gIr |
b ] : PE 4 bo -
b %4 .
G7(#5)
769) 1 > D A F 1369) Ab K
D = —3— F Cb Bb D A A MA FN\I
= = 5 f’ =
- (end solo)
(Piano solo)
F I(add‘?) AM| % 7( 1)
A .
Cl "ab G F E* Aw’
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
#  705) "y = C o T AT Ot AbTED (39 (2 T69)
Fmi Fm’ Fwi EE Aw AT D' A G%s G
ll Il -/ . . 0 ’r‘. . . 3 0 . .
(end solo)
EB/Gb F6 (omit §) EGalomit C_ G Gle? Gb(aam E/ ~
D l./_\ D qEC B ] B Ab '
] | ] IP. IDJ *
5 r 2 o 4.
Soo L1, L —
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Latin Fusion Monk on the Run

Intro Taras Kovayl
(drs.: busy 16ths) (dr. cue) ENC (dr. play figure) (As played by Othello Molineaux)
N (Dr. solo) J—j ,P:m J i » [71"‘" ‘JZ. ; -~ —
I)l {° = open b Ib ‘i 1|
(€ Fopend — e 4 b b
g7 f (steel dr.pn./bs) - (i bo g bd
dl" ~ 3
(2 g Z 2 ) e fill- e NIRRT~
| 3 H—= g
vgvm, % N"N%\_/% I ‘S'l:(ezelddr)/ pn.) Db 13611
b 6/ b q na x
/5_ E M| Mnth. su.st.) b'_ E M' ~ | Bb! sus( ¢ )l l LJ )
e
(dr. busy time) I ! e _lg o

Gh'3
b

7770
3

NC

[ e b
V4 ve
{bs.)
1
Ebm' Dm
Q i .
(~— F— : . e :
AR ! | %
J (steel dr./pn.) ! ——
b b
Emd C#Ml A% Dhoos E%0s
- e

]
5 ¢ T 1 ~
~ # P [ ba® | D@ =~ O [ ] O
| - dad O [V = O O Py
1 ! b 0 - © © ©
f * N2 O O O

Dbsus EMAQ(#”)

>J> I T break $

mp (steel dr.)
(sustamed synth)

FMl Chma? | AP’ Bbmi’ Fm’ Goma | Abm’ B e

Y

A4
i } I
I ! [

| |

] | | |
(bs. tacet 1st x)

(dr. play light cymbal ~ “colors” both x's)

7
7 (#11) (NG EI1) ™13 MA (#11)
, Cwd  CEwDMnGE O prt PR
i PR [ I ! T T ) |
G v [ ewi. e ]
o “‘VL' ; | | [ L g — |

©1994 Bokuno Music. Used by Permission.



‘151’ x: bs. quarter note triplets, dr. hi hat 16ths
2nd x: bs. & dr. full16th note feel

246

7
7 7 7 Ble 7 #11)
C Fi’ Goma’ APy Fm'Ghbwa’ Abm” P4 Cmal C#
| - 7 -
bo r be r VAM <':>ﬁ)ff ir)
(steel dr.) N
mf gradually build
) N
L’WQ Tll 19# [N | | h_@ _F_ ( TL
f~1- — bf i nf D}D {0 b}’ { I ﬁIP }
\')\J |.[\ - ! —; | | 11_3 _[] — ! —
(strmg s}g/nth.) 3
L 7
WINSI3 MA M e | [YFENI3 Con FEwTF2"
DG ™ FR0ET | DAGE | CudFnES)
e J P ) © 2 d o — —
{ \_!_- J? — i i | 24
PR D e A
I F_ e
i ! LL —
B3 EpPp15
E? B7d)guson BED
1T Lol =
M —r—t © o e
e —/—— — — =
o L :])) __'J L— 3 I CI__ |3 =3
(steel dr.) A¥ B .
E 4 Eb
D13 ) ! i' ¢ ) =
Aﬁ'— B{\. g fe 1= break----------, ;
=== o - e
L 1? 4 ‘ 5=

ﬁ:/; 8 == 7 —— ==l
\ |
D
/_\Cqsus C N
P Vamp & solo till cue
E
(On cue)E/D A£E A@ C/B > —
5 #! do #& T break----------------ooo s = DC. al Coda
e ) (drum solo, open)
o —— : (omit 1st ending)
Solo
begins b 11 9
ol ;1,5 M QMAQ B . IODleq Ama’ Cibm\/?
GE=——=—=2 e b
I
(steel dr) \l/amp, solo & fade
(Opt‘i?om;l ending- On cue)
@ dr._ NC Eb
Ol e € o
e Sy T e

ey e
- Jf w/bs)

Q\Y

‘?‘:B;: i :ni_b_' Y

.
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Latin Fusion =140 Monk on the Run (Bass)

(16th noi’e 'Fee') ‘d ) N C
: ntro: Dr. solo (ﬁ ﬁﬂl) L - o | ~ | ==; ] . —
N rea open= - b e E Y Pe e
V4 A WA | P | v ll'/‘é 4 V! qd ID vh
ﬁ‘ ff |
3
dr fill---------- FRNy
z o — ~ e
L O — — ¥ A_) i
—— N—e—— G- U\__/U
S
9 D[,iS(#m
A Eb/v\le’/‘? El’/v\l11 Bb sus™ 3
) 1 )L -lr) . ] )L . %’) | )L . ] rd L
b P 11'/‘ |24 b |24 lf/‘ - P =
(sample bs.) o o

o3 F( B D[,'mm Eb7(*"?)

| Nheebe G ebe | DissheGe e : )
NC
e £ be—be 0P e £ by b
|74 < )
— 3 r L— 3 1
1 Bb‘( ' 9
Ebm”  Dma’ Bma'se—e 9 EI’MI Dwd  Bma G
. Py ] & ~ %
: - 5 B! fe—p
— - /e
9
Emd C#m A% (Disus Ebsus) (dr il
% g {f/‘ ] {7 = O/ O/ O
bl O
e - b
(D>5USEMA)break —————————————————————————— ; B Fam’ GbMA AbM' L;B m (e
‘( IlL) . {7 = O 0, O . D

(tacet 1st x)

(F%m) E‘? ) 2.
= F?(w) Eq
7]
. M~

-

A}

7 CEID Q11 v
LAbMI7L)BbM|7 %MA fg E G* gMA F#m’

#
e d
' €

, (play) mf
(Quarter note triplet feel) v -
ClFw’ leMA.I LAbM|7 L,Bb’“' Fa’ IGbMA7 LAbMI7 L)B oM

mf L—g——J L— 3 — 1 |___3__| I_.g_l
poco a poco crescendo
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7 7
Cma F3(11) 1 A Q(11)
M CEF oo g5 Cma, g S =
% T T
T 7 1L L
b 3 1 ﬂ q <
(16th note feel) b 7
AP bant”
Fw’ Ghma o L,B MW Em’ Ghma”  Abwi” Bom”
g P I |74
» : b|= %r) 'r) - I’)l-':. ll II Il II Il Il p 4 II
= crescendo ete.
Cm J C#‘?(w) DQ(#M) 13 -
3 =
(asis) ff ’ ~— — 3
(E*%)
B = i3~13
D I : -~ # | ] A~ 7] b lEb D
e b 7 b7 P
(asis) T S o —
(D15) break-------
s yi — ~ ~ rd rh ? P — q‘ m—
= 2 ‘ € € € i
~* o 3— - 1 L—3— g
( Solos ) (as is)
9
E| Eb ®)
b oy Db y A AR AR /e e
(sample bs) ™ ™= - etc.
G E. C. D
Dma’ Clas F D BB C
—Y—t TeyET  J F—6— s/ /7 /////:l’g"
(asis) 7 Vamp till cue
(On cue) L break------------------ -
z 2 = b D.C. al Coda (drum solo, open)
— T —— / (omit 1st ending)
L— 3
7 J d
O Ebu'' Dnd Bwd  Abwd  Ewmd Dbw’ Ama G
1 Ly I D i |
. D P | | s lr) | :H
a Ly | |
et /u
(Ovtional endina) Vamp (with solo) and fade
N n ng
(Orsar) .
A ) be o - = _ | - A
o o i o) | D A #b 1 heslav rd
o — ve Al §o  be 4] S 2T K
T — 4 e——r—— ' S—— q‘-
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Medium Bossa
Al Dm

Bowma’

Moon and Sand

Music: Alec Wilder
& Morty Palitz
Lyric: William Engvick

7 7
A Ab/v\A Bb SUs
" A
(~>€Co
\.)\J O O
v
Deep is the mid - night sea,
7 .
EbN\A7 A15 AEMA AM|7<omtt 5) D7
2 | O O
Warm is the fra - grant land,\_’/
(Goma’ F%)
7
Gm’ C Fma’
O
- O O
\___/
Sweet are your lips to me,
T(:5) T(#9) T5)
Bm E Em A’
o g — -
R e -
Soft as the moon and sand. Oh,
D/’ G139 Cm’ 1369
O i 1
7] o b
when shall we meet a - gain? When the night  has
7 e, 705) 7
b
Bowma Gmi Em A
) O
left us, will  the spell re - main?
7
BIDwm Boma Abma B>
o = y 3 b O O
\_—/
Though waves in - - vade the shore,
7 13 (omit 5)
Ebma’ AP Abud’ A"t D’
© ——— | O O
Though we may kiss no more,

©1941 (renewed) Ludlow Music, Inc. New York, NY and ©1946 Regent Music Corp., controlling all rights for the world excluding the USA. International
Copyright Secured Made in USA All Rights Reserved Including Public Performance For Profit Used by Permission of TRO
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( Eb’3‘*“’ D?)
Gm’® C’ Am’ D.N\Iq

O
L~

our com - mand, Moon and

Night is at

Gwn’ Ew™ A7 Dm’

(8] ]
N &
@

sand, and the mag - ic of love.
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Photo by Tom Copi BENNY CARTER & DUKE ELLINGTON
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Moonglow

Medium Ballad Will Hudson, Eddie de Lange

(or Medium) (Cpeman GfB) & Irving Mills
A ,s C6 F?(#m 6 (E M|7) Ag B

e 5 = s

¢ It must have been

moon - glow,

Am’

o/
7

D13

rd
[

(Eb7e

way up in the blue,
BT DR Q) g
7 °N 6
Am’ D" G G GGG
g .7/ )] .-/{ . =
It must have been moon - glow that led me straight to you.___
6
Cwe g
Cé =Ll G6 (Em™) A?
£ i ) ¢ € i Y ©
1 still hear you say - ing, “Dear omne, hold me fast.”
(El"’;& D® G ; A7
1 o L o7 6
An’ D G G GGG
g .7/ )] i '7[ . & =
R —
And I start in pray - ing, “Oh  Lord, please let  this last.”
7 7 7 7
BlG G FE
— -
We seemed to float right through the air.
9 13 b7 7 (9
A ~ ___ D° B D (G
Z : p o
Hea - ven - ly songs seen;ed to come from ev ry - where.
(C MIG(MA7) G% )
C CG F‘?(#m G* (E M|7) A9
[ — ) & Y ©
And now when there’s moon - glow, way up in the blue,

D? G)
G G7

A M!mS)

GGT¢e (G

I al -

ways re - mem - ber

that moon - glow gave me  you.____

©1934 (Renewed 1962) EMI Mills, Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL. All Rights Reserved
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e i

!

MILT HINTON

Photo by Paul Hoeffler, Toronto



Medium Ballad

Moonlight Serenade

254

Lyric: Mitchell Parish
Music: Glen Miller

oo A6 o7 7
g ' i ' '
(~—C | | l e
7 . - - — — I —_—
I stand at your gate and the song  that I sing___ is of
stars are a - glow and to - night. how their light sets me
¥ 7 6 7 6
C7 C7( 5 FN\A F et B FN\A F 3
moon light. I stand. _  and I wait ~ for the
dream - ing. My love,_ do you know _ that your
7 7 9) 6 A, T
FN\A e — F it S— D7( Ble AMI Dqsus DN\|7
P! "
% s
e e Lgl |
touch of your hand in the June night. The ros - es are
eyes are like stars bright - ly beam - ing? I bring you and
765) 7 CP 79 "Fmd G C™ PEnd E7
Gmi Gw’ C Cid Fma' Gn™C™ |"Fma F
. { . O
| L v ‘ I |
D %‘_
sigh - ing a Moon - light Ser - e nade. he
sing you a Moon - light Ser - e - nade.
bans? 13 T8\ A T69) 6D~
B| Boma = AT AT, _ D7D
L L
Let us stray till break of day in love's val - ley of dreams. Just
765) 7069 765) 7069 7 69
Bwmi E Aw™ D™ Gw', C
: 2 .
l_ % . -
you and I, a sum - mer sky, a heav - en - ly breeze kiss - ing the trees. So
6 oy 7
| l ! |
. o L e @ — o o — %
~———— ; — ~— )
don't _——  let me wait, come to me ten - der - ly in the
% 7 6 v 6
c C™ Fwd F*—s—e Fwd F° e
Ve ﬂl Ld
June night. I stand at  your gate and I
7 7 764) 6 7 9 7
Fme ——= F' —ez D Bm®  Am’  DissDm
Y
Vi T ) |
sing you a song in the moon - light; a love song, my
75) 7 13 T45) 7 7~ 769
Gmi Gmi C C Fma" (Gw'C™)
: ¢
! » y. * <
D
dar - ling, a Moon - light Ser - e - nade.

©1939 (Renewed 1960, 1967) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Miami, FL. All Rights Reserved
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Medium Pop

William “Smokey” Robinson

Ronald White
.=104 (C) (As sung by the Temptations)
. — . . . -« (C) = - 3 —
LS Har e 7 o - z
y 4 \ AV T 17 17 7 / @ \/ \/ [
PS) [ o _“_o
(bass) (etc) (gtr) (etc) 1. Tve got
: . r S— 0 b, - - - r4 N S
——
sun - shine on a cloud - vy day, When it's
C _____F C F
— . = — - -
— — ~—
cold out - side, I've got the month of May.
7 7
C Dw F G C D F G
I guess you'd say, what can make me feel  this  way?
Cod C/D G Dw &
A 7
Dwmi L) Dlg o)
s = o i:i —¢* :
] I ;ﬂ
My girl,_ talk - in' ‘'bout my  girl (my girl) 2. TIve got
( C) (strings)
 —— . —— . R (C) _—— . g 07
o) D, 7 r—)
7 1 7 Y S o
o o .
(gtr) r E e
C .~ F C .~ F
 a » :% :% - s . . 7 :% :/% - . * o
7 ool
O G En’ AL -0T)
M L e e e =M e e e,
- - o £ il ’
i €
3. I don't

©1964,1972,1975,1977 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London WC2H
OEA. All Rights Reserved.



c ., D G

9 ﬁ TN —
y A r S ' ¢ - ¥ 1)
[ fan WL € [N 7 A [ !
NIV : 1 ~
By
need no___ mon - ey, for - tune or fame._ I've got
D G G —~
Y . r S ¢ - L B
! s  S— - € 1
4 —
all the, rich - es, ba - by, one man can claim.____ Well,____
7 7
D EwWw G A D Em G__ A
= r 1_{ﬁ
—
I guess you'd say, what can make me feel this  way?
7 e e
. ; lA_1 G F*E
Dma Em Il
: R —
—
My girl, talk - in" ‘'bout my  girl (my girl)
Y Em’
Dma . i
EI ) A o
K 3 7 7 [ 7 )
IERAE— /
I've got sun - shine on a «coud - y day with my girl, I've
7 ot S .
A" G Ft E
| = Vamp & fade.
— Voice plays of f first verse lyrics.
e-ven got the month of May with (my girl.)
Guitar, first 8 bars of letter
(and letter [C], up a step):
4 F
'\.)ﬂ\u - \/ o @ \/ | |
M - - & 7 (ete)

2nd verse lyrics:

I've got so much honey, the bees envy me,
I've got a sweeter song than the birds in the trees.
I guess you'd say (etc.)
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Never Said (Chan’s Song)

Music: Herbie Hancock

Med. Funk Ballad Lyric: Stevie Wonder
’ (——) (As sung by Diane Reeves)
=T I'T?tm b E..9 ¢ 9 9 7B,
, Abwi Com’ F E'n’ D'%ss Clss  Bm™ A
2t !
I £ Y. V4 e |
ANV = L
J . v
(strings)
13 13 13 13 13 13(:9)
IAb SUS IAb SUS Bb SUS B SUs IAb S Ab
! y 4 y 4 y 4 y 4 7 4 Y 4 y 4 y 4 - |
DO y 4 y 4 Z y 4 7 4 y 4 y 4 y 4 b
(vocal Fill) -~ -~ - - LNev - er
(add 9) 7
7 A% Fama’ 9
A DBN\A C* D’sus D7
: {7 . 1 Iﬁ . *- . Py
lLI‘ . [p 1 d ] ee _‘l“ H .
said, nev - er heard, though with - in ev - 'ty word lives a
touched, bare - ly read, though SO much has been said in the
7 9 7 13 13(:9)
GMA Bl’ SUs Eb/v\A Al’ Sus Ab
; . - b
174 L o pO
heart filled with love for you. Nev er
smiles that I give to you. Al ways
7 13 q 7(49)
DbN\A C A,Wq F sus D
1 » )
pee Py Ca— 4 ! be
v ..‘_ 1 %4
felt, sel - dom  seen, though some - where in a  dream you  have
new, nev - er old, liv ing deep in my  soul,. All the
9 Bb 9 F7(b9)
TRLY 7 9 .
C,;Aﬁ' Fm Bb sUs EbMA Ab SUs 2% £
¢
! | [
lagle I e
v o PO r p
heard whis - pers of, “1 love you”.
love ev er burning for you, my dear. F-mq)
b 7 ? b S
BJBows Cm_ A Bl 22
R E = he e 75 =
Keep - er of my on - ly love, time that I be known,.
1 (+9)
7 764) 7 b9 76N ALY ADI3
BI’N\A D Gﬂ.— A_SLE.. Ab sus Ab susAl’\
T D gbed g &= Lgbe g £ &7 . 1
= € <« 5 Ib‘ - b )’
Keep - er of my on - ly love, time to you I'm  shown. 2.Nev - er
2nd x:  (my sa- cred love,)

©1990 Hancock Music. Used by Permission.



> Abwy? be

F/v\l

9 ;7 B
P E bN\l Dqsus Cqsus Bb/v\l A
. - B S— 4 7/ B a— y 4 7 / 7 B S—
! (vocal ‘FI")‘ ———————————————————————————————————————————————————
shown
13 (%9
1 13 ¥
Ab SUS Bb SUS B SUS <§ /SUS E /5))
/7 7 y i ) A A 7
___________________________________________________________________ 4
<5ynt£}. solo) CMA/w Al’/v\ /57/ . ;
C Ema Eb Fsus F
B S S— S— 4 B —  — 4 7 J——F i Sy S— /
7 9 7 13 b9)
BbN\A Db sus GEMA B sus Bm
Sy — / ey Sy Sy 4 " S— — Sy — 7
7 13 T+9)
Ema Eb Cwm’ AP s F
L /7 y y e A — y i & y
7 7 q T69)
BI’N\IQ Ab/v\l qususGbN\A F Sus F
y S— B — 77 JF S S— a— 4 S — o 2
)
(end solo)
7:9)
- q L9 e F
D| Boma Cw A s k)
T i av — T -
Keep - er of my on - ly love, time that I be known,
BbMA7 D7(b‘?) GN“q AquUS A‘?(#i ‘) E le'lAb'f(b‘?’
= b e T i e e
v Llf
Keep - er of my sa - cred love, time to you I'm shown.
(Vamp & fade)
Sample bass line at [Al:
Voot N b e et TP et e
| | 1) | D | | | | | | A | | & |
[—_ Y | .. [y W— | | y | (etc)
Melodic rhythm is freely interpreted.
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Ijast Swing New Boots

=230 Frank Gambale
A b . el Heys o)
% r&) '” ) - rd rd '” ) -
’\@ A\ ) [ o [
) (gtr )

#SUS SUS, ASUS F#SUS
P e M6 1T B

€ - — > . -
7 ) ¢ rd )
4 7
i s 0—!’_\ o - 2
-t
y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 -/ -/ / -/ /
- o & o . fg.\j ~ e o -
{ !/4 ) 07/ /\ .7/ / / -4 3 ) w& )
(GMAWM” /. ) ———
Bug Arg Fng cem Féw’  F Ew’
0 rd é o Ny g7 V4 y 4 7 y 4 v 4 . - y
L — 7 . y A A A 4 y 4 Y 4 y 4 ~/ > : ) )
l 4 )
TS / N T
) ) g »
)} 0/4 M) 0{ Vi o,/{
7 130:9) 7 765)
Ew’ A Dma s
P A y s gy JgJg g g y 4 y 4 7 Y 4 e —
] ) V A A AR 4 y 4 y 4 y 4 y 4 P o=
4 Y
Bva- -y,
- o ’ - o r,, o ﬁ_f_ o hg Py 1, o o
¢ o =
[ i
(GMAW*“) .[ [ Pyl I l ) Kg\‘
ESUS/ AsUS/ F#SUS/ B}
G G G A break-t----ooooo C
. 5 [ 7 f\l >z - - - - —
€ A 7 7 7 /7 77/
4

©1990 Frambale Music. Used by Permission.
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Head is played twice before and after solos.
Chords in parentheses are used during solos.
No kicks or breaks during solos (except bar 1 of first solo; use “2nd x kicks).

Head is mostly in 2, solos in 4.

Guitar sounds one octave lower than written.

260

» e, 0 r - [ —
- ! il | A ' £ﬁ‘ r- %
= 15 ete =
B R D =
/C /E A369
¢ )A : — 1 - V7 i A L
4 | | -
—3 —
oy be he I’—lla, . . N
T S go-* 5 . o :
[ S A i % e # ' ' :
Pr — 3 —  —————— ‘." f
13(:9) 13 ~ 7(+9
A br'eak ----- : IAb C# B (#5 A A
ga - y y L 17— Y i .
7 i % %
$ . M I?‘“ hl._ b_._ If) — o |
e et e b -
T L‘:}j — L dul
369) 3 769) g T
13( b
A Ab E Ebwa
y i y i y 4 y o y 4o y y 4 S y 4 y 4
A >_/
3 o gtr.
. Po be — . 1 e -k E i
: . 2ot 7
— Ll g : ¥ 7 7
v r = ct
+9) T65) Q 13(:9)
Eb Dma G C#*w’® F# B A
y 4 y 4 y 4 y 4 Y 4 y 4 y 4 o R M
y 4 y 4 y 4 y 4 y 4 Y 4 y 4 y 4 e c—
4 4 [
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N\_edium Latin m NeXt FUture
v= 12 (Fm" _ Gl’MA%/S)E—\ Fam" Ghma ———

- e - -
)

. )
r&)
L U2 )

)

N
.

(bass only- sample)

11 Q(:5) Y(alt)
Fw"  Gbwa 2 2 2 2 Fw' E™
/L LS 77 Z7 77 77 7S L LS
(add drums) (add keybds.)
v
A G/Eb E 9(:5) CbN\A/
’ "ﬂ | | )]
\.)\/ |71 b b
(tenor) ﬁZﬂ & L4 - 4 -
G
Gb Abm” F7(:
:L) ) i l J L )] — / ]
—— D pe- A _ ~
Bb%us CA}, Gl SELD
N ) 5 ) b i S
Lo © 1% — = i ©
= e
B
QAMAT)
? G e AWM Fwm’
i | i L : &
o, o pve 7 e
7(*9 ¥9
F# (#5 G#Bsus(m G#7<#5
— ' D - )
" . o ~—
m N———" ! i Ly
7(+9
C#3%s Bus  BYY) - BIOATGH:
ﬁ - : / N o l’)/\ ] 'ﬁ.]"_
i H ~—"" Ll ©O
7
13 69 (MAT) Bm \ -
C sUs . Gmi G G7(§‘5’
- (] )] — Py \/
1 " 7 ©
- be i *
Cmas? Etma’ D’ - S.;(‘;i;g v
G —s G G Gm' ATAW
- [Y] | L [~ il D] ~—
) P r 1% B—— O )} )
4 v 4

©1992 Squeezo Music. Used by Permission.
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Bass may double melody at letters A & B (sounds one octave lower than written).
Bass walks in 4 for solos except at letter C—G pedal, suspended time feel.
On recording, ABCD is played out of time (no drums) as an Intro (followed by the Intro given above).

(Swing) Db
MA
D-\ A M|‘?(b5) ; — Ab MIQ(MA‘:)I . 24
bo o b o — T
+
,/A;b Bb M |7 G7(alt)
Na—’ / : N , /\_/ S — I {f"
b
CQSUS BbN\l(N\Aﬂ G#'ﬂait} «@ A/Gb
- \\__,/0 " o
(Catin)
E|Fm" Ghua™* 2 2 F' E7lalt)
Solo on form (ABCDE),
Solos swing throughout.
After solos, DS. al Coda
(Latin-Swing-Latin),
A Fm
O To X
(ten, fill) ----------- i
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Medium

No Way Out

EbN\Iq

Abel Pabén

-~

(As played by Othello Molineaux)

Let68 | IAIS .y, e, . DA Cow =
) & A4 )] Iy PN D | |
6L ( ? 2 ==, bet—1 Jhe |
Je = g
" Dwm’ “Dm’ B G’ Fwm® Em
> I,' N > —— —
— € ) :T. — & ] if" b
q ba?
Db’ D _E_M' En?  Bma™  Bbsuss
17> | | = : = = >
: s e
i Ebud S
9
G’ Ew’ EW - Dby NC . . =
] ¥7>| ] = = >1
e he g : e o habetatgba ¢ o
—aay
be Ebw’ Db’
. b{? — MI
N'>C'ﬁ> = obe |3 ;L,r “he I,) *be Efi.. 2 57| $
e i ' g > |
Bma’ Cma Dma’
— e ———= 5 12
= v — 8 8
o < O i o — ¢
9
Cl Ebw’ Dw’ Ebm’ Dw
_116{« | L 11 T )-4
\Q/O. 0 r 1% 0 r ;-/
Ebw? Dwm’ Ebm Dm’
. > ! Ir/‘ D bz &
N N— ~ v
9 13(411) q T(#4)
Cw’ B "'"'AA.M' —~ D !
4 : 1 .
b E713 749 b7 C. — D
D E( : E g (bS) : >E\ >AE e N
b g b ©
Vi Vi |
— o, P
L749) 3 13 D" P
L . Y
, b g : b
130610 (Y1311 B AL
wo e GPD C G .
AMDT T e, Foem T T e e
Vi )

© 1994 Leba Publishing Used by Permission
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Ebw/’ b 7
M Domi 7 7 7
:? be . ® e el gl\"\A C>:MA QMA
— r— 7~ i WA
< ! ve e ek —Ia iz e 8
v . enTeg ¢
(Solos) Eby, 4 Dm/? 2 2 2
i D4
s 7 AR A A i A A A i S /7 /7.
8o
1st x
= Dwm’ 2 2 2
y O y .0 y O y O y O y O y O y O 7 27 (Y 7 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 L y 4 £ y 4 L
b3 77013\ |FETE) S
Gm" S D'(%) Doma'El) [F7CP N
> o Coy oo o S Lo O 77 > Sy Oy coy & (o A\ i A s
- ) —
7 7
76 ~p7rey Co D L749) G. pi3
F g (b ) >D >AE . Q./\ - ;’) >.,C\ FA SUs
e - ’
— — 'til cue
Bb. F 69 (D Dbya E'3
e G ATD"| o — e be &2
* L L . rd | L (] b 2 (Y] g ¢ '”
14 14 € oY M € ¢
—— o To letter [E]
= for more solos
on cue \Jast x
G15<#m Db’3‘#“’ Cq AP % B Eb. D/b
>
O * s bo e >Db E
)
o/ )]
AT
~
e ﬁ//\ -~ - b', i;‘i DC. al Coda
- S+ (with repeat)
9 9 9
? IBA?)A - _ Cm IBer;A —_—
e T o T e AT
T T —
1-3. 4, Q 9
Cmd Cma’ Dbma’Dma’  Ebma’ Ema
P = = =
T L D I
ng [ o] 4 1 | 1y
e ® 17 O he 4o 4 > &
B
D7(#‘?) NC >Gb - -
] oy be > A BB
oo 1 flbe e e«




No Way Out (Piano-Bass)

N\edium 9
Fast %b"'“ _ D’ .
=168 A ’ ! L]
Y J«» ! J«F‘J«. l? N N u/l,, _ . 2
e % o . Jr) g. DI ge {. 'H' r 77 -
re - yi ) i /\,
(bs) S ’
9 9 b 9 ? b9 9 LGIE» I
Gm’ Fm® EbPm 9 Dw’ EPm’® Em b
B > A - Db, ~ - - QN\A § SUS
. D ‘( : ‘(. . 0 o7 ‘(. v 0 ‘ l
4 4 |
2 4,9
Gm’ Fw® BEbm q NC
A A A DbN\l A A A A A A A AL
=== 2s : T D S L E= ===
(bs. w/ pn. octaves)
. Ebw’ D%ﬁ@BMAQ Cma  DmA
S e Y
- — ) S S
Cm Ebm’ 1 Dw? . e 2
1 T e —F ' /.
re ) : — *
(sample bs.) —_— ete.
. GN\I” b13(#11, AM'Q
Ebm? Dw’ 2« ¢ )l ? ¢ ¢ D=L
y OO ORW O O y O O O O LY # 4 ] 3 AY
yr ¥ 7 7 yr JF 7 y 4 £ )] e e b : . ‘, 7/
(bs) ~—
7(+9) 3 C D
D Dema’ E7%) F™7 G0 o E
) - )] i )] ) | )]
7 7 7 7 7
b F
79 G_ 13 B =
D ,Db _ C L sus _Gb G
> ) - : y E— i )
4 7 [ | 4
A7(#‘?) D‘T(#?) G13<#m Db13(#11) B% Ab/Gb
> = = = = = -
| I. | | | - )]
i | | — i %
Ebw?  Dbm® Bmd Cmad  Dmd
= = = = = - 4N
~ ” . ” " — 5 12
)] | ) | ,ﬂ‘
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AA

‘; Z P Pd o/ r Pd l y 4 o JF 4
3/ | 18 [ [ [ [S y 4 L y 4 y4 L
o [ | '/ /) t

m— etTc.
(bs)
9 D 9

Ebw MI 2 2 2

VL0 yQ y.Q y 0 y.0 y O V0 Vo [V 7 4 y 4 LY 7 4

y 4 y 4 y 4 4 y 4 y 4 y 4 y 4 Z. y 4.4 y 4

7 I3 | T L
GMI“ 8515(#11) A N\l“ D7(;193) QEMA E (%3) f ¥ cz, (#11

VA A A AR A A A AN A AR A AR A AR e i
) ) 1 ) |
7 ] ;o
2
BT b7+ C/ D/ 7(59) G;/ 13
- N D’ C %
. : D 0 . -/ II. Il' Il. . o
)] ) | ) ) |
% 7 ! Y 7
til cue
B} F/ T#9) (Y749 DI’N\AQ 13
G >G é >D R it Lo s be- e JE>
oS SRS A LS PEVEY R e {41
=17 Y
(pn) T To letter|E]
for more solos
on cue {Jast x) b Gb E/ Eb D)
G'3 (411 DWW’ CQ dr fill = 5 ’f‘ fgb ri Jf)b r/Ej
{\l:‘l (] ] )] i,-/. I’)
i i -~ b p g - .
G E !
B~ 2 B
=" ho” 2 o\ 12y DC.al Coda
7 o S7  (with repeat)
9 1-3. p
(c) Bma Cma Bwa? Cma
IT/ AY AY AY
E S ——— e & & ’ )g'(('d 4D S
i ne ¥
4. 7(49)
Cma? Dbma’  Dma’ Ebma’  Ema’ D
B: = = = = ~-r
(Y] rd (Y] rd [ X
o 8y 8
By §
“NC 3 1 3
N ' 12y ¢
S = E— &
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- Nowhere to Run badic Holland
Medium Rock (ftro) Lamont Dozier
i=130 NC. Brian Holland

finare)m )J )J ,J ,J )J )J G (piano tacet) (As sung by Martha & The \I/andlellas)
LY. W £ - e/ [

-] A
| P

] [Y]
J / / /

(bass)

Fille P % G ¢ .
G G G GG
R D S I P

|

L= b - L y d—
s P p £
“\} —
o ~——1 N~———
No - where to run______  to ba - by, no - where to hide,

C
G ic gG e s

&b 1 - :  —
1 = S "
Got no-where to run___.. to ba - by, no - where to hide.

G fe % G e
| G
I i N N
= N—D ’ ’ = [ 4 T

? bk - -
1. Its not love Im - a run - nin'  from, - It's the heart - break I
E.
€ NeRe G e
] A AY
o 7y ) 7 Pd
- — ¢
\_/
know will____ come,_____ 'Cause 1 know youTre no good for me,_

F. C/ G (piano tacet; bass continues)
G S| ) ot -

pr——— i i
Dj I L L !
P ) 4 1 P g
S—r’ — T
But you've be - come a part of me. _____ Ev -ty - where I____ go your
) | | ]
) 5 5 D} ) L
7 7 |74 | %4
) ) )
4 4 4
face I see, ev - 1y step I take____ you take  with - a me, yeah.__

©1965 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London WC2H OEA. All Rights
Reserved.
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(o, in) Fe C. G P C.
Cll 22/ = R S ) pY) b~
ponsmEa { §
it ‘ ete
5 ﬁ! - j 5 y a—
- o & Y < S
— No - where to run to ba - by, no - where to hide.
F- C F. C
G G G G G G
€ b T = o  S—
e = : S
Got no - where to run to ba - Dby, no - where to hide.
{Take Coda)
A7 D7 D - C to end @ﬁ
i NP PR i
i e
I know__ you're no good for me, But free of you I'l nev - er__ be, No
F. C. F C
DG G c G G s G
= — = = —
E == Esbeas
Got no - where to run to ba - by, no - where to hide. VamP

Second and Third verses

2. Each night as I sleep, Into my heart you creep.
I wake up feelin’ sorry I met you,

Hopin’ soon that I'll forget you.

When I look in the mirror to comb my hair

I see your face just a-smiling there.

Nowhere to run, Nowhere to hide from you, baby.
Got nowhere to run to, baby, Nowhere to hide.
I'know you're no good for me,

But you've become a part of me.

3. How can I fight a love that shouldn’t be,
When it’s so deep, so deep,

Deep inside of me?

My love reaches so high I can’t get over it.
It’s so wide I can’t get around it, no.

Nowhere to run, Nowhere to hide from you, baby.
Just can’t get away from you, baby, No matter how I
try.

I ' know you're no good for me,

But free of you I'll never be.

(To Coda)
Sample bass line at
letter A (also B & C): 2
{):'ﬁ ) = = ﬂ /7

(etc)
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Medium Bossa
J=124 mﬂight drums) Off FIOW Dave Liebman

bl b R ===
o (synth) v - ~ Y
= Ebw/ > Ebw ("7 EPm” v ErwS137))
[,4.. %\ Qr.. ~
bgE b f_\?;J i gt b ’“EJ 2
\
D QMAT)
Al Ew™ B ; Di'\l
' J 1 . ] |
Fel = - , = T e s S R —
o=
N (gtrNadd sop. on DS) ' : 3
DMIQ(N\A 7 F#Ml
= : B[’triad
D L 1
4 O
/) [~
q T5)
FN\I . CN\I 3 1 GN\AQ
G Jﬂ\/ 5 e = O — bo e
? T(#5) T5)
Gwa' |, e Fm™ Dma
pete T o (e f Ly e
(s_ynth) ~-.; | 7’b5) F# 7(b5)
~ b13 MI
A AR A% A’sEmn' , F .
i L & \/ / Y )j%o Pﬁ '” i > |
F#Mf“bS) . e
—_—— #9) #9 7
& e B B7:d) Dw’ , C¥w’
) P : 5 5 :
;i :Zi ) ' 7
D/ (add sop) ‘
% 7
7 13(411) 7 Eb . Fiw'
Cwmi B Ebma o e M Bbtriad
[ ] 1
T ﬁ#@ b — —= = ¢t v
L Gmi | T(+5) A
C|Gm F#F nE, Omo AP G/F )
i’/‘ Y il’) il’/‘ Hu L)
—3
T(45) 13
Fma DM_I
= 7 — o - ? D, )
v Ll y [ 7

e AT

C#m’ | Bw' =~

BT

[t
P

NN

#
' ('\34

N

| B
| - o
I yi -

4

N

©1994 Liebstone Music
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FIMAT) 7
Dwm Dw'ap 7 Abyf™Ma7
719 MI QMAT)
AA o L e o be A Af\A be be Bem |
O Iy " - i e ' I
- rd o 1) P A \ ol .
e —a—, § & — ) - . I
D ] = ;gg)' =
Z"d X 8‘/“ ““““ (synth.) 2nd !" Sva------. (synth.)
9 | | N N - N e %{l
o= = T 78t by — A =
o sop ~ r SOP. ~ 4
I(gtr) o (gtr.) 1
Eomi Ebm M Ebn /357 | Ebp” Ebw 3™ Ebpy 327y |
RERT = N R N7 P =S
6 ,: f.—ro S ! oTe) S 4 jl
| 1| A
El (Solos ) D
7:5) Z (MAY)
= Em Eb D’
g
(’D A d— m— 7 A i d— — 1 —
o
Fm’
b5)
Bbtriad Fw’ Cm” Gma’
T65) Te5) (»5)
Gma Goma’ Fama™ Ebma™ Da”
e S VA A iy i 7 7z~ 7
b5) b5) %9Q
Flaps A Em” Ew’ Fma*oF#p™ ()
Il Il Il II \II II II II Il II Il ll Il II Il II II II Il II .II‘
Fom’
7 13(+11) D >
_ C#/w CN\I B TEb B triad «
h‘ . | y AR 4 y AR 4 g J F g s 7 g g LY 4 LV 4 oF JI}
/l; i ] JI y 4 y A 4 V AR A AR 4 y AR A A 4 y £ y & y L ;
da
Guw™7”  Gm" Gmb
, 2 #5) T(45) 1
GlGm F# E  Abwa Fma Dm®
II II Il II Il II II II Il II ll Il II II Il
13 7
D C#m’ Com'Bm
d /7 7/ VA 7z 7z VA e fﬁ’::} *
It) 7 MAYT MAYT
E™ Al D" Abma’ AbpyfMAT Bhyy SMAT
‘}II ll Il y 4 y 4 y 4 y 4 y 4 LW 4 b% .
/ £ £ — i A i N f
A i | |
b, 13MAT) Eby, 3MAT
by E oM EbMI15(MA7) El’Mi oM El’/v\ 15(MA7
N ~ /‘/\ \ 7~ /‘/—\ . \
L Y ] 1\ i N) |
.V 2~ e/ 5 bb, : [] Il ﬁ

o (synth., behind solo)

Solo on EFEFG.
After solos, D.S. al fine
(Vamp, fill & fade on letter [D])




Off Flow (Bass)
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Medium Bossa (tro)
e ‘T Intro
(E>m)
Ne E '
Y Te ]
®5)
A EN\|7 /Eb DMﬂ(MAﬂ
S = e
J 1% — / / ()
Fém’
D fMA7) Bbtriad b
T rd | (] e/ /\ (Y] o | ! -
e : : 7 = =
7(65)
FN\|q CM' e . GMA7
(Y] Y , - Iﬂ
, [
#5)
FMA7( DMAwS) £
- 4 /
, 2 7 — ¥ ——
— — T /) /
Blas AP A i ! -
A A A sus EN\I FMA
: : . - . o O] [,
e : | | \/
F#w 3(:9) ; : T C w
- B B Ow’  CPm
jﬂ . j\’ . e ] L = 2 g ) i ) ﬁﬂ
— D F#M|7 / (
] i
Cw'B5"  Etwi B B £
) Y y 1 ) ¢ £ o ] =" ?
A4 — -.
~ Gmi_ 705G A 5 ®
CiGmw F# E  Gw Am{™7F "F Fmd 2k
] ] & ¢ ¢ 0 ] o o y S
) N € € o D D =
ﬁ‘/ 7 o o [ i / "
Dm'® o
o Y ) 2 - 3 : =
q ) s
B E7% A’(2)
fbeerer b e e e Py
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759 7
A (bSA .  Dm JMADD N TAD . Abp FMAT) Bbpy fMAT
G AT T L L
o 4 ) ) D 9] 1%
- d / / N——
D| (EPw)
(™) TN
o ; . b . ——
\e=
Solos) D (fine)
Z MAT)
E E 765) Eb D™
‘ F#MI7 9
"™ (b5)
BPtriad Fmi Cwm’ Gma’
(+5) (+5) b5)
Cme Chma? Fma@Ebma"Dma”
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 LY 4 L 4 Y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y L y L y L
b5 b5
IE A3 A Em’ Em’ Fma P Fop ™ B7(:2)
y 4 y 4 y 4 y 4 \I y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 LY 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y L
# 7
7 Q13411 D F¥w
~ Dw’ C#N\I Cw'B Eb Bbtriad
y 4 y 4 g g J 4 g g g J o LW 4 L 4
i \I/ ) 2 I y 4 I y 4 y AR AW A 4 sy Jd 7 7 y £ y £ y £
, > ]
Gm™”  Gw’  Gm
£5) T(45)
G|Gm (= F E Abwa Fma Dm®
Il Il Il Il ll Il - Il Il II II II Il Il Il II
0. 7
Dw" CHw’ C#w/'Bm
iy ey Sy Sy 4 W 4 y 4 y 4 —7 77 s .
7 y 4 y 4 y 4 y L y L y 4 y 4 V4 y 4 y 4 2
QMAYT (MAT)
gl A"() Dw” Abma’ A" 7B
y 4 y 4 y 4 y 4 y 4 y 4 y 4 LV 4 .
s y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A0 i \l/ \I/ i \I/
i i |
Ebmi N
(E? pedal) Solo on EFEFG.
After solos, D.S. al fine
(Vamp & fade on letter[D)).
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On Green Dolphin Street

Music: Bronislau Kaper

Med. Latin Lyric: Ned Washington
‘ ’ b ’ GBN\A.{ FMA7 EN\A7
miro) E Ve 2 e o e [z B Eb
o o f 2 Z 7. 7
Eass) E? pedal==m=m=mmm e m e e e e e :
A (Catin)
S/ s .
.)mu |2 >
7
E[, N\A7 GBMA/EB
- * -~ e » o o e
) ) ) ) ) %
(bass) (E> pedal for 8 bars) (etc)
FMA.Y/ EMA7/ v
R Eb Eb 23 — EEMA.r s g/
G to g bo o
o q
(SWing) g (Bem” EbY)
F” B%us BT  Eb,ST
be— b
(bass walks in 2)
“ Q (alt)
A’ DMas  DPT Ghyd Fw" B
z be be e~ e 1% P
|
(Cat i; ) Gb N\A7/
Ebma =
P )
(E> pedal for 8 bars) — —
FMA7/ EMA7/ ‘EEMA‘Y . A[,? G7(alt) ) C7
Eb Eb T3 — EbN\A e s
4 ¢ . be o
Gorng) ”
Swing (A D’ )
< 5 7 !
Fw’  Eb Dmw™ G Cm® F7 F#°7
; 5
(bass walks in 2)
?7((1]1:) Cj'f T'T(alt) Bb15 /Ab G7(alt.) C7 F7(alt,) B[,is Ab
o ¢ .

]

=] l e | Lo =)

N

4

) 4 -

N

©1947(Renewed 1975) MGM/EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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& €

(Solos )

solo break -------------------------o

C| Ebma Eom’ Fma’ Ems

O Ay A S 4 7 77 7 7 7 y MY SN 4 y a— 4
Y Ay Ay A y R Ay A S 4 G S " A S Y A A A

(bass walks in 4)
Ebma’ Cw' C" Fw’ Bb” Ebna’
y 4 y 4 y 4 y 4 g

y ARy A AW 4 g J
y A A A4 2 7 7 7 y A A A 4 yd 7 I J y A A AR 4 y £

Abm” Db” Goma’ Fw” Bb
Il II Il II Il Il II II Il Il y 4 y 4 y 4 y 4 y 4 7

D| Ebwa Ebw’ Fa’ Ema’

y 4 y 4 y A V4 LW 4 Y 4 y 4 V A y 4 [ 4 y 4 V4 y 4
V4 y 4 y 4 y 4 V 4 V4 y 4 y 4 y A V4 y 4 V4 Il / / /- /

Ebwa’ (AY)  Gm™ C Fi’ Dw™'G CmP

y 4 V4 y AR 4 y 4 py 4 y 4 y 4 y 4 V4 y 4 y 4 y 4

y 4 -4 V4 y 4 y 4 y 4 & y 4 y 4 y 4 y 4 y 4 V4 y 4 V4 V4 / /

V4 V 4 V- 4

Till cue
FF F¥7 IGw C' Fw B Emd(C) Fw' B

V4 y 4 y A y 4 y 4
V4 y 4 y 4 V4 y 4 y 4 4 y 4 y 4 y A y 4 y 4 V4 y 4 V4 y 4 II II II Il

Solo on CD; take ‘On cue’ending to end each solo:

[On cud G2 C
\ P 7(+9\ QL1306 %)
Gﬂ“'}‘" C7 F7 Bb15 Ab v D 5(#5) Bb Eb/q solo break ------- :
Yy rd O ~ Al ] rd r S—— -
() 4 i . /) . /) < <

Return to letter [C| for more
: solos. After solos, D.S. al Coda.
(Catin)

Te) El’/y\'A.{ . GbMA7/E FMA7/E EMA.{/E b EEMA7

e
il ) . [ 4 oy L
7 . y £ y L y L

For vocal version ré lace Solos may also be played like head (Latin pedal, Swing, Latin pedal, swing).
last 8 bars of le t: ter’PB with Form, but not melody, is as played by Miles Davis.

these 4 bars:

Gw C7 Fw BT Eb% Fw’" B7)

h
S’ Ay
y S|
(o LA ) £
ANV

o

ground on_  Green Dol - phin Street.

Lyric: (
Lover, one lovely day And through these moments apart
Love came planning to stay. Memories live in my heart,

Green Dolphin Street supplied the setting, ~ When I recall the love I found on,
The setting for nights beyond forgetting. I could kiss the ground on Green Dolphin Street.
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One Bird, One Stone

?Aei‘e':,ﬁm Boogaloo Don Grolnick
- 7 (Pianosolo) 0. dd13) 6x's
(Tntro) F'sus F FMIQ(“ F 7 ﬁ
Ne
'/'°l|;. 1 ¢ 4 P R = | 4 4 ) = B |
: (pn. & horns) ? o g }
Ist & 2nd x: piano only 3rd x: add bs. & dr.(see footnote)
P y
5th x: horns play figure behind piano .
13(+11)
A 7 F F7 9 (add b13) F
F SUS —_ sus FN\I —_
59 lT/ /D . ] |k) r -
@: D D)  —t ('&‘)j IO
mf 12$de: piano ) Fis(#ﬂ) ’ vo
: horns
vy <9 7 (add b13) 7(:5)
SuUs J— F SUs F/V\IqaI Aﬂa,t) DMA
* ) rd /L\ [
p (3 v} v A4 |
[ |
— v Ist x: horns ------ -
|:7 |:13(#11)F7SUS Fi |9(add 413) ﬁ 2nd x: piano - - - - -
SUs — L.
- of ] I )\ //—'—\"\ - o/ I {7 | 1 ‘
e : F% hgr—g HE—
F7 T b_ﬁv‘r k e horns, both x's - - - - - - -
SUS
13(+11) 7 Q(add 13)
¢ J> 3 — F F SUS FN\I L —
- ‘( e/ . P \
yA L=I
7(alt) Halt)
13) 13
| .
[Y] rd LY M |
e/ | [ oy =]
#‘,’ hi_' b’_b’:d Ly B!/ :
1, b 11 2. b 11
11
Em" p,\A M Em JAA W | |
—‘\‘ | I. LL/“
S S 7S S P p———
L — LU — 1 %
(horns)
7(5)
Z(alt) Ama’”
B Eleﬂ Eb )) b Db% G7(a|t) . —
¥ |y o> [ /
O %4 b |
. I |
7 13(11) 7 13(+11)
Boma’ B% Bema_ B! Gl —3 =
C | A C [N F"ﬂ LA
[ oJ [ ¢ : D
m ~— I
bana” B3+ Bbma f
- /’ P 7( a ,t,)
C . C C E
- S = S
mp - cresc.

©1992 Carmine Street Publishing Used by Permission



Alsus

A'ss

A 3 — — 23 A — 3— — 23 A
rd [} - ¢/ rd rd rd N i ‘l I
t )] 1 ) < < < Ik) | I IR) I
TTIf 4 D 4 5 ;: 4 :t Di» 1 ‘i’
41
AT ATl AT CHd) pr,
sUs A —3— — 3 SUs A A >
- rd [Y] - - e/ rd Pd &/ rd (Y]
€ ) 1 ) < - ! ) € )
7 e o 7 4 %
(Solos ) (fine) -
7 13(#11) Qadd v13) XS
D I Fsus F Fw™ F7
P 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
O 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 7 y 4 y 4 y 4 y 4 y 4 7 y 4
(#11) ) 13 1
Dwd  GP C Tl B Em Abpy"
Il II Il II II Il Il Il II Il Il Il II Il II Il
T45)
1 T(alt) AMA/ T(alt)
E| Ebw Eb7te Ab Db% G"e
Il Il II Il II II Il II Il Il II Il Il Il II Il Il y 4 y 4 y 4
y 4 y 4 y 4
Bb m A7/ BES(#M) B[, M A7/ Byswm
> 7(0“7,
C C G
Il II II II II II II II II II Il II II Il Il II Il Il II II
7 13011) 7
BBMA/ B} Bl’MA/ E7(a|t)
C
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 7 y 4 y 4 y 4
(alt) 7 (alt)
F| A% ATal AT AT
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
- Talt) 7 1y
Asus Ale Asus C13(b‘?)
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Solo on DEF. Last solo
continues on to letter G.
G |:‘7SUS I:isum) F MI‘?(adde) F7
E (4 & Y = 4 4 Y = Bl |
- : D o — A
% (horns, behind solo) h" o :4 DS. al fine
Sample bass line at (no repeat, horns play melody)
Intro. and letter A:
S — D i - D - e .
B : - re =t J\)J_'p_gr u!:.Tliﬁr—! -

Rhythm slashes at letter C are played by horns as well (random chord notes).

276
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One Bird, One Stone (horns behind solos)

D ( First chorus )

1
[a)
¢ —to— — ;0 L8
NP ‘ Z A ' g AL
) gg— %D’ b < "o bot?
$7% 4
E;
4
i A
90 ] s }
| <) L Pay
e ~————————— -~
bo vab, - - - - -
Fi
4 P
A Q
] ! o BB Q !
] L.O -~/
S’ N’ v
_____________________________________________________
D (Second chorus)
2
[* 4 Pd ¢ D} ad ¢ ¢ D] i
! @) ! L S . L S S N
7
@ ﬁt/ e b(;:
rd rd ) i ¢ ¢ o - Ve
L S L S o o )
R e B

E-

9 [ Il ‘I
| | f PZ0 E— g J—|

N | ey 1 PO | Dl b
ANV | b | L b by . .
.) D v PO |7 d 174 _7° p—&
oy bpbes o b | hopbo e o r

.

| B ) ] | ! ) 3 -~ h—é—l
V4 / | b | I

7 -
F2 la‘ S Asus
(Y] ¢

h

)(l ¢ ¢ bl = ¢ ¢ o Iu‘)
b= — 5 — 1 e

o 4 4 4 4 ~




D3 (Third chorus )

t -y | rd
Pa | [} | [
N
R bet ¢ ld o
S—— ~—— ~—
, L
[ |
T v o o . o
v v S /
Es
e ¢ &
1 [
O bo
EBU‘} Bb@o— e
‘( b// (Y] | [} ) QJ(I ‘( (Y]
® » o~
Fs G
| | . rd Pd [Y] ¢ rd
! - O [ S— C S—
AY AY
[ [/ [/
® he ¥

278
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Photo by Val Wilmer HERBIE HANCOCK
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Fast Swing

i= 264

One Finger Snap

A | Herbie Hancock
N break-------- - : o
e | «/ L {? " J O
\ 2 | Ly | )] v |
A\ La P® & N L
o v X 2 _"/ D v - inapees
(trp. w/ pn) L
Y — - ¢ b 2
y A - & € Y D
o)
S’

(bs.) (add dr)

b3 3 9
Ev'°ss Eb Eb'3. Eb'3 | Ebm, AbI3
7 d— 1 o : La PO S—
¥ (bass walks) (trp)
q 1 b5) T(alt) b5)
Ebw® AP Gw™ C Fm"
o L p L o
O [§] - = —
N’ v
7
(alt) b b5) :
B[, Tx E MA D N\I7( G7(alt)
P = b | | :b : . — - g (Y] \/
5 — © [
— (b_'_) — Ve i
B last x
Q J/ break -------------------------------------- -: : l | | /\[:J/"\
5 . :1,) Ill‘f‘ Y N1 11, S~ ¢ ve e’ |
o (tr'p. w/ pn.) _"\/T' 4 - - last x
)

ey - ]
| DO - - rd 9] rd e/ N\
- Hl < € : [§)
N (bs) (add dr) [o](fine)
b13 13 3 13
A_\E /SLJS\EI’ EP s Eb Ebm’ AbPS
)(I o y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 £
'\ﬂ\u y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Y (bass walks) (First solo starts)
b5) Talt) T(¢5) T(alt)
Ebw’ Ab’3 G Cre F i Bp™
II y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4
b5) ,
Eb M A"/ D M |7( G‘I(alt)
II Il II II .I y 4 II II II II II II Il y 4
. y 4
Solo on B.

Chords in parentheses are used for solos (except A7(alt), in brackets).
Straight time for solos (bass walks in 4).

After solos, D.C. al fine.

©1971 Hancock Music. Used by Permission.
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Ooo Baby Baby

William “Smokey” Robinson
Motown Ballad (12/8 Feel) Y
(l_) & Warren Moore
ntro
3 [ —
04 s prmp— NI
y SR W 4 7 7 7 A A 4 ]
A —C < y A i 4 y AR A 4 v ==
’ Fpth £
(gtr) : — -
Ooo la, la, la la. I did you
—3 7 Q v 9
—
| BN\'I-L[\ 3 D SUS o T ; ? BN\I e D SUS o =3 —
yem XY I
Wil Y 20 C WY J | i
7 ¢
| @
(bs) >
A (even 8th's)
—3—— 3% —~ T—2 : - I*I*I
S D ! ) | = |
P do (L vndoses|d Foo * N
wrong, ____ my heart_ went__ out to | play and in the game 1 lost you. What a price to
7 Aw’ = 7
GN\A g e L - BN“ — 34
y y)
v
SN
(sample bs.) =3
z —3 M3 — 9 3 X
. — i \ ? - — : | D
] K )] ) € y i ﬁ
T 1} — / :
For - k6
pay.~ I'm ay - ing._ y Ooo_ | ba - by,
A
7 r— 2 7 C q
AMI{__,?—*‘j e | D 3 [a‘?ﬁ é‘-?”‘l GM&?’W r\gﬁ
J ? ) N \
4 7 7
L3 14 - etc.
A - (bs. w/ pn. octaves)
7
il - Cw 3, m’
'_ P —“‘] .
H—1 =—3— | N [—
| | — ' . / I [ e/ 0
eSS =
o N =sh \_/ZF-
\_/ N——— \\/ N’
ba - by. Ooo__ ba - by, ba - by. Mis -
7 v 7 ,
B GMA (even 8th's)
== AN“ — 3= | — BM' P‘:
— — g N i
7 7 i |
N y - i g !
~ = N i s S o o_v *
takes I know I've____ made a few, but 'm___ on-ly hu - man. You made mis - takes
7 7
Ami D ~ & X Gmd
= o ! d ! > [S— ! o | l\/
"H B . [ l\ . i
2
too. I'm cry - ing. Ooo___ ba - by,

©1965,1966 (renewed 1982) Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London

WC2H OEA. All Rights

Reserved.
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Ami B jbir:._-’”; G~ Ami — s —

282

—
r\*gﬁ = Ar—3 — 3 [\Bﬁgﬁ ——
1 —~ = | lk\/ ——

- i g :
' —~—— S :
ba - by.__  Ooo ba - by, ba - Dby, I'm just a -
-
/ 9
C rBﬂ 5 D sUs, I
P —— | — 3 | [;3_\| P— Q"
S s < r
o <
~——
bout_ __  at__ the end___  of my rope, but I can't stop
9
B’ o D
A ‘Q A — | ——
N [Y] / 7 1 M
7 - —~
 — P
{ |
try - ing. I  can't give up hope. ~ ‘cause I 3 Tfeel
GN\A7 vé 7
—_—— (even 8th's)
" —3_ r—3— Am —3 FB\M':,,* )
) I \/ —3 U el R
. - \ D L
v ~ o d_w* L™
one day I'll___hold you near, whis - per, “I still love you”____ Un-til the day is
7 D’ PArar
AMI 4 Q
2, CBA___ _Cw .-
< > [— 3= . \/
. )] ] [ 3 =
SN’
here I'm cay - ing.____ Ooo ba - by,

Am’ Gma’

" p—ma 3 S 3 —— 3 T30 i r‘.?/—?-

. S ~ e e . TN advs]
~ —— N—’
ba - by.___ Ooo ba - by, ba - byi Ooo
Optional back to
G M A‘? A 7 ( for solos )
M
e e L N TRt A N ey ;7 G 3y
! ! N ﬁ’\ ! ° ~ ! N
= S=s= = Se=5
ba - by, ba - by: Ooo ba - by,
Q
Aw’ Gma
m—de——1 — —"
1 | j S

ba - by Ooo

©

Vocal chords indicate where background vocals join lead vocal.
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Medium Jazz Opus de Funk
J=102 Horace Silver
n< Intro) 2 . e — !
¥ | P | ] P
e o Paprirs beth 1ot Fohe E
o ﬁ"f ® cera——" e i
b °7 Qb7 7
B BB |Aw NC
Fre & — Ee=a —— :
174 )
4
— g (bs./pn on head)
o —~~ --~
ﬁ h‘ lb : * ] — ﬁ ]
- 2 | i A o I o be o 7
>
NC A e e
¥ 7] S = -
: :
5 rd — rd 2 ?: ") ' ; ]
| ¢ ¢ je—2 " 18 g o .
8- & ! l v ‘1
7 7 o
F° Gn" C F ) IF7
7 y AN 4 7 Y 4 (W 4 777 7
y 4 y A 4 y 4 7Z- 7 y A i A 4
j-i—{ [- 2 {7 I [ 2 ‘( ﬁ 1 QL.—.
K J o be P ¥ g s
o ~ 7
Bb” B c B Aw' D
y 7 /S y i 7 y y i y 7 y i y A y i
- ~ E— r—*\ |
[ e | ra—
[ S
I ] 1 N
| s h~~ ! i é L7 — -
7 v 6 Fe o
_ o) ? u . [e) O
(bs./pn. on head)
B ST __— — N
j CA— b . ' ! i
i — i y - R —
8- i ﬁ’, I ! v N’ d
7 (#5) 7
6 AT Dmi Db” Cwm’ F
7 i y i y y y y d— y i y A i i Vo i i i

©1956 (renewed 1984) EMI Mills Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




rd I
[J D I
£ J # be
Bb” B’
Il II II II II II II II
s S A S S -
] ] I ] ! { ‘é;;*;@,,,, e - [ I A AN
e 4
(G’ C’ = Fe C7 )
: ! : g0 o — o
(bs./pn. on head)
( Solos )(F blues) (optional changes given)
6 7 7 6 7 7 7 {907
F Gw' C" F Cw’ F7 B e ,,
E]I Il II Il II Il II II II II Il II II y 4 II ,i Il ﬁi il fl i’l y&? . ‘g, &
6 7 7 7 6 S Il
F Aw' D' Gm C F om'
Vamp for solos
After soles, D.S. al Coda
@ — 3 S
p @ — | Q—E
> . I W Epl A 7
P— e tiﬁi}' qe<h ’ PO BT s o o
#—‘_ g ——— — ' %T I —H!
6 b °TRL7 7 |
F B BB |Aw NC
O € - Y ) £ [ 4 - 4 - )
’ 3 (bsJpn) =
P = ; Y] ] :
prd | v | 7 & e
o . 9 Y& o
T - - . i
- T65)
NC Albreak-—------ o =
. rd e rd DRV P
)] . = T [ [ ] \
~— ' Y 4
—_ S > o £ ‘ -
D) DF w ini: ¢ -
i | | i <
' [
F7(b5)
> > e
P . ~ 5 ] IH )] ™~
) ) =]
4 4 '

Chords in parentheses are used for solos.
As played by Horace Silver but transposed from Bb to F to be easily playable by more instruments.
Note: The head is sometimes played as two letter A’s, omitting letter B.
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Medium-Fast Swing
/=232 (intro)

(in 2)

Out A Day

Franck Amsallem

Chords in parentheses are used for solos.

©1990 Fram Music BMI for US & Canada, SACEM for all other countries. Used by Permission.

T5) b, 7 7 Q
p oy emam AW AW Ow T
A e . ———an e e
o (piano only)h# Et ' »
# v FM|11(addMA7) 6
. | 5 >
A “
e - ;:7 - s @
A CI’MA7 (add bass and drums) EbN\A
| I8 ) Py - o/
== =
b, .7 p7+9) v
Coma” B - Ema’ — 3
| 1 “ iﬂ L i [gl
L ——cY g v T__* e e o
70:5) 7 7
Am L Aw_ . CGw i Fw
! | | =1 { 1
—— b Z gtﬁ:‘f hﬁ' ’{ b
e —
(FMIQ E 1
dd MAT 6 7 ' o ="
F !l MAT) E% Ebma N Eoma’ ,
= ; —— ——F
oA
?t - @ — be & - _ 717;\' B % b;{
B GbN\A 3 — . —— 3 — EbN\A
- : o —
7 w/ 8vab)_ - __ b— - —7—\—-—" ______________________
GbMA — 2 — l . ‘ — 3 — E MA 7 ——
|y %] 1o i
= : e b —
- L3 — 1 - % %3/\-— h# hﬁ
______________________________________ 1 -
(65) 7
Am s Abw G T FE
e e g
: g 3 L3 — R R
(Fm’ (=)
7
s Man ES O B
P
' Py
- & N s e O o
Solo on form (AAB).
@ Ele(MA'I) (On cue) Eb/"“ After solos, DS. al Coda.
. 7 7 . — \.l : Bass walks in 4 for solos
. y 4 y 4 y 4 V4 o | (in 2 for head).
O
(piano Fill)  (Vamp & Fill till cue)” b agr e
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OVQI‘ the Ralnbow Lyric: E. Y. Harburg

Medium Music: Harold Arlen
(_) 7 7

Verse) Ebe ___ Cm’ Fw” B Ebme

\ﬁrjl D N

When all the world is a  hope - less jum -ble and the rain - drops tum-ble all a -

B E¥* E* w~?—| B” E Cw’ Fw' B

O “ ¢ o
round, hea - ven o - pens a mag - ic lane.
7
B Cm’ Fw’ B Etma’
e/

When all the clouds dark -en  up the sky- way, there’s a  rain - bow high - way to be
17 &40 Cm jad 7 Tiadd 11) Q4
add
Dw'G Cwmi Bb F sus F Fm Bb sus

Pa ¢
<r

0 7 (
o
found, lead - ing from your win - dow - pane to a place be - hind the
7
Tladd 11) 9 7
Faw™ Bb sus EMI Bl’
o ¢ — P
r ¢ <y
.‘_
sun, just a step be - yond the rain.
(Am™> D™ (Aw’ D7

A E* Cm" Gw (Ebma) EP7  Abma’ (BbYss) GN\I C’

E, E ¢

Some -  where 07) - ver the rain - bow, way up high,
(FMI7) (GMI
7 b6 b7
Awd D" BEwd  C™ F B7 ESFwB
=
there’s a land that I Theard of once in a lull - a by.
(Aw™oD™?) . (Am’ D7) ;
E* Cm’ Gwm' EPma)EPT  Abma’ (B Gm’ C
: €
Some -  where o - ver the rain - bow skies are blue,
(Fm") 7 (Gm") . 0
Ab/v\A7 D EEN\A C F7 BW Ebé Bb.{sus
E > )
and the dreams that you dare to dream real - ly do come true. Some

©1938,1939 (renewed 1966,1967) Metro-Goldyn-Mayer Inc. c/o EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miami, FL. All Rights Reserved
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(B
o 7
B|E® Faw’ By
day I'll wish up - on a star and wake up where the clouds are far be -
7
(E% Fui )
B> b6
G Ml“ C7 |:7 B[,‘r E
0 o
) L 4
4
hind me. Where trou - bles melt like lem - on drops, a
769 . Sl 7
5 bq o
Am’® D Gnw' Gb Fw'  Bb?
- 5 o
4
way, a - bove the chim - ney tops that's where you'll find me.
( AMI7<b5)D7(b9)) ‘ A /v\|7 D7’
7
CIE* Cm Gwm EbmaNEPT  Abmd” (BYws) Gm® C7
o [4
Some where o - ver the rain - bow blue birds fly.
* (Fwm") (Gm")
7 bQ) 6 7 7
Abwd DFT Ebwd  C7 F7 " OB Fw B’
=I . -
_9_
Birds fly o - ver the rain - bow, why then, oh why can’t I?
Solo on[A][B][C].
After solos, D.S. al Coda.
O bon 7
Eb6 B[,QSUS E MA FN\I Bb‘?
y -
p= )
4
I? If  hap - py lit - tle blue - birds fly be - yond the rain - bow, why oh why can’t
(rit.)-—---------
EX
—
O O

I?
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Medium Funk Shuffle
(8th's swing)

Part-Time Lover

(intro)
Bb MI st x: synth.
o 2nd x: bkgr., J

Stevie Wonder

-
FN\I l

H L vocals on 'coh’ J o ;j
ALt (7] D D) j 3] i

[ (o Lo o " w | ) —_ ) 4 e —® )

J . r r -

1 ¢ (vocal scat, on "da”, 2nd x only)

E 7

M 7
I Fm | J Bbw Ebw’®  Fam
oo %a o -

7 D o) — e S —"
€ =
e (2nd x) Call up, ring
711
7
Al Bowi Ab Chma Fm
4 4
once, hang up_._ the phone__  to let me know you made__ it home,. Don't want noth-ing to be
7 b BP
Ebm’ Fmi A> Bom
= 2 e =
wrong with part - time lov - er. If she's with
7
Bemi A Couma Faw™
- e g ™~ 7 ) Y ~
) > ! J g
4 4
me, Tl blink___ the lights to let you  know to-nights  the night __ for me and
7
v $ b Rb 70)b
Ebw, Fu’ Ab Bom Bbmi Abmy [2
= ¢ \ = -
you, my part time lov - We are
B Gb ~~ Ab Db /Bb
e o o e o o e e g o o o
g v ) / ) T ) — —
un - der - cov er pas sion on___ the run, chas - ing
765)

T Fw Gw™ Ab B T T
E>m _ e . AwD
. 2 o ¢ e A il ~ F =

—— 2 ¢
love up gainst the sun. We  are
Gbh £ Db
2 _p % _% y o ‘o Ab @ - »
I 7 / ) ) — N
£
strang - ers___ by day, lov - ers_ by night,___ know - ing it's so

©1985 Jobete Music Corp., Inc., Black Bull Music Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL. and Black Bull Music Inc./Jobete Music Co.

Inc.,London WC2H OEA. All Rights Reserved.
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7
Eb/\/“6 F SUS
y3 .- o o © (1st x only)
= : v :
wrong, but feel - ing SO right. 2. If I'm  with
AP 7
C Bowm ] f Chud Fm
—_— T

O (bkgr. vocals on ‘ooh’) T ,J J»

. ‘( . o/ (Y] (7] . — . (Y] : (Y] .
) ) ) € ) J )

(vocal scat)

Ebw’ 7 . 5
,JM | E)A—AL | J BbN\I Ebm” Fm’| Bowm AEMITPW

(Y] (Y] ) i .

We are

DS. al Coda
@ Bb (repeat back to[Alfor 3rd verse)
MI

Ebw’ Faw’

—e - —— . —2
lov - ers. you and me, part - time
1 Bl’ Ab Bowi AP Bbwi
7 7 -
A> Bom Ebm Fmi b break- - -
R — Lge—P e =
A4 () A —d
lov - ers, but she and he, part - time_ lov - ers.___

O (bkgr. vocals)

¢ D o/ o/ [} . .
[ 7 /
) ) [ } )

B bﬂ'———\ LJ jb Ghma’

Q-

-l

(vocal scat)
Ebw? ' 7
J._MI l}’\i“_\ - J Bowi Ebw Fm’

- i o — : — = :
' 7 / =
(Vamp & fade)
2nd verse: 3rd verse:
If I'm with friends and we should meet, I've got something that I must tell,
Just pass me by, don’t even speak, Last night someone rang our doorbell
And know the word’s “discreet” when part-time lovers. And it was not you, my part-time lover.
But if there’s some emergency, And then a man called our exchange,
Have a male friend to ask for me, But didn’t want to leave his name,

So then she won't peek, (it’s really you) my part-time lover. I guess that two can play the game of part-time lover.
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Med. Funk Shuffle

Part-Time Lover (Bass)

‘8‘”1’5 swing) ( Intro’
J; 1.,72 Bemi A Chwa Faw’
b, 9
Er W Bowm Ebm’ Fw’
() (#) (&9 e - ==
A Ble Ab GbMA7 F Ml'mﬂ
) ) ) ) —
b 7
E| Mo Ab Bbwy
@) @) @) . / - e
Bbm Ab Goma’ ™2
- . 5y ’ ) ’ ._
b, 7
E|N\|I - FN\|7 M$AEBBM| BbN\l '_‘3ﬁ/A\l’N\FDl"7
() @) (@) — =) -
L— 3
B C{;b | \ N l/’&b [-)b . A /Bb
o o . o—e I 4 (&)
b, 7
é’“‘; - Fw Gw™ AP Bbwi , APw’Db

L]
1 —
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e —— N o o @ o o o

— 2 < ? P | [ h ¢ * I - I
. = i | [ 4 y | |

3 —

6

Ele . Fsus —3 — —3 —

* f_—':))_j

e T : . 5
A e e — X

Bvab. -- - )

C| Bowmi Ab Ghma Fm’

. )] [7] ) ¢/ ) (7] [Y]
0 . 7 )] / ) )] A
. . 7
. L - » .

b9 1. 2.
E|M|'  Fw’ Bowm Ebm"== Fm" | Bowi _, A DV
CACACORARE A A A - () @ 4
DS. al Coda
(rep;at gajk to
@ b L Eb/v\|7 ; 1 l’or rd verse).
Bom = Fmi ~ A Bowi
) 7 / -
-
Bowm (mnl E|be | Fm’ —~ APBbmi  AbBbwm
o COR A A ?
Bomi A G o

EbM'T | Fm’ Bomi Em’ Fm’

:#J # 4 . N— N s ! 1

@ @ @) * e e T —_

>

Bass line is played with some variation.
Notes in parentheses are below the range of a standard bass.



293

Pendulum

Medium Jazz
J=184 A Richie Beirach
D, P dnd T O D" # == ) —
i —— ] * ¥4 T8 g
e —al e F 'Iq \-/_9
(see notes at end) ( /F#) F/ ™~
) F# pedal X ( F#)
é\l:ﬁ P H r &) - . ¢ Pd © o Ty Py
V4 H A U2 o ) € ) ) € )
D (bs.)
( SUS/F #) s (bs. m&c.'):/.7
,  F*pedal —— (F#ss) ( F#)
J |
VA e/ . | [} [
D—9o G5 “Po # ' h P e )
g o ‘ g 7 j’f
— A edd? Nl t/’% $
(") (Zrs)
7 4_} PN Y T 7 ?-{ ¢/ [ [
. ' N o] —t
&)-- qﬂ*\J%e L —.ﬁ:"jﬁ 4 9 4 o o j\_/
SN—’
1. 2.
(F#ss) R
- 3 J
s — 2 2
~— ~
(Solos )
F# pedal (see notes at end)
! open ;
‘ (bass gets away from pattern) After solos, D.C. al Coda
$ (with repeat)
‘)9 [Y] H (] |
6= ==
o T o o o ¢ o o - o o o |
(F#:s) 3 X
Y ? o w7 2 o
y 4 ) € ) )} € )]
(bs.)
- ~
|
= Y ‘lr/—— o
& e s
11
(F#ss) NC Dl
Y —% j Y o

Note: Solos (and head) may use any harmonies over F# pedal.

Some harmonies on recording:

T(5)

9
Féw? e F#7 O0 P e

©1978 Beirach Music

Used by Permission
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Prelude To A KisS  pukeEiington
. Irving Gordon
Medium Ballad . ; ETB o Irving Mills
) ApD? G cC' ™~ B E? A7 D/’
f:\ c 5 » P 7 " m—
\.)u ') Y i
If you hear a song in blue,__ like a flow - er cry - ing for the dev:/_
(e c* E*™)
7 7 ¥°7 13 - T6:9) Cma En AT
P—M—' ,— G, ¥ A ,\D D?/\_'\_I_ — G™_ wBwa
. 2 rd
S| . S=
a kiss.

e -

nad - ing you,__

my pre-lude to____

that was my heart ser -

E‘?

A7

Dw’

G‘?

C7

Fma 87 R?

D‘?
5 1 .
? > fo te ¢
~ ‘ I T ~—
If you hear a song that grows___ from my ten - der sen - ti - ment - tal woes,___
D™ (G.; G*7 c* E") o2
7 13 7 79 ' F¥w’ B’
Dw'” G G A D" Dm G™__ CwFwB
=z | £
' - &
that was my heart try - ing to com - pose___ a pre - lude to a kiss ™/
7 o
£ .7 765) (e G
. C*mi # . 7 7
Bl Ema ‘ FFw™ B"  Ewd  C#w’ Ffw’_ B
72— go—+ rd ¢
[ " Ll [ D" [
f D! ¥
f | o e
Though it's just a sim-ple mel-o-dy  with noth - ing fan - cy, noth - ing much,
C# 7 v (Em)
M
End Féwlo g7 E7 A7 Dw'Ew'Ew'E”
J“i ﬁ ) ) ' b
P! - -
- N’
you could turn it to a sym-pho-ny, = a Schu -bert tune_. with a Gersh- win touch. Oh,
9 7 7B Q¢ 9 7 7
Clp* G C E"_"Ag Z' B E A Dwmi
> b o 4o §
— i ' 7 e ¥
how my love song gent - ly cries___ for the ten - der - ness with - in your eyes,___ my
G’ C® EF)
oY :
DN\IW” G7 G# A 7 D13 DN\I7 GW‘” Cma [Em’AT)
— 3 — oT— 3 —1 MI _ I —~
# e ‘ €
" o ‘ & <
love is a pre - lude that nev - er dies,____ a pre-lude to___ a kiss.

Alternate changes

G7

AT AT

Eb

for bar 8 of letter B:

F? G[,? G‘? Ab‘?
B> B® C? Db

©®1938(Renewed 1966) American Academy Of Music, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL.  All Rights Reserved
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) ) TOM Chick Corea
/j/\:cit"gwmg (in 2) Intro O 15€ (As played by Bob Berg)
L Bb /v\|7 DMS Gb M A7 F7(alt.)
g1 D 1y
o (pn. fill
B[, M |7 Eb M '7 Db% F7(alt.)
Il II II II II Il II II II II II II Il Il II II
(gth E.{/ig’)
M-
A ) Bow” D>
. H: | - ) : L \/
N —— r 4 ©
(ten) Bywn
#9
BW(#S Eb EEN\I7
7 1 ©
Cw™ : e 765) 3. 9
rﬂ 3 F# 7 GN\I 5 C sus C (#5
' — —— : ;
| 9] |
N——— i G-
7(5) 9) 59) #5) 9
D™, Gls G C3 C™9  FB . T2
— b!l b q" ‘f/'
ﬂ
T(#9) 7(%9 9
B| b 74" DH3, DP Cd) cme

]
||

b— 7 —

C[,G/Q(#ﬂ)

3 —

Ctd) g7 B B

ST

b
L

C[, " Amm Eb/w/ A°7 DbMA"/
e — ; b o
e ¢ N
b5 7 b5)
GMIW ) C AN\I7( D7
O \O -
—

©1992 Squeezo Music. Used by Permission.
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FEn™ R’ e Rb”
» b’ 'gl ¢ o Py 2 L
7 2
7 =y b 7(#‘? |
Ebmi - C'lis =t Q
& - d N
g — — :TJZ %L
Bomi Db'3 CT 7l
° Solo on form (AB);
After solos, D.S. al Coda.
(T enor solo)
O Bowr Db!> Ghma” 7l
1/ /] 1 e
‘\<v>
Till cue
Bbwi” Ebwi Db S
77—/ — /— — 7/ y i 77— 7 J f :
(Vamp & solo till cue)
On cue b v c b |
B B s pw B
5 — ° - o o

Chords in parentheses are used for solos.
Melody is somewhat freely interpreted.
Bass may walk in 4 for solos.




Medium Swing
J 154 (t"P) < ntro’

Joe Henderson

= L

) U1

[4) \
: i D ) D, ¥
. i i 7 )] ) / DY
) — > ﬁ — . & PI'(“ # X 4 e
(el T TP ©
7 7 7 (5)
Gma Ama’ Bma CM 76 Gma’ A’ Bma'| Cmd™ _
- ) ) ) - ) ) - ) —
f 4 4 4 Y 4 4 /
A trp. g — 1
. )r’” eam— A— L. |
. > I ] ] b P
< L2 i)
362 | 4
7(13) 13(:9)
Dma B Chma’
> 4 y L y * a y y 4
(bass in 2) r
| A P— fr—
| I. I kﬁ) ; ] L~ ]; \( 1 if/‘ ' 1 {’) l
Eg. 5 ’ b’ 1 P= P
sz Ab/v\ A7 F Ml‘?(bS) D~ B[,7<b5)
Y o * Y iy e i— i L y i
1)
4
R e s TeirE=rT G
grea” 4 o bTDAD, T
| Gyladd #1) . = EPTTAPMA

.

7 y 4 y 4 y 4 77 y 4 y 4 y Ay 4 y A A A 4
y 4 y 4 y 4 y 4 y i i 4 y 4 y 4 y i 4 y i i A 4
| l7—‘- l?-.— 17" ol |7 ~— I l’) ' |
" ' y ] b ud g 0@ !
[ Y EI" . S 1 i o) d 15
T 7
(trp. wi ten. 8va b)’ — e Gh3 = | )
7 7 9
Abma ;1) - vl Chma' |E*F
y A 4 7—7 y 4 y A 4 y 4 7—7 " 4 y SN 4
y v 4 y i 4 y 4 y i 4 y 4 y A 4 L y 4 y. i 4

(bass walks)

©1964 (Renewed 1992) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL. All Rights Reserved
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(after repeat)

trp.)
P ten, —
?‘H; = ¢ 1 - PW——M # flr‘ Dl o #J. \w
[ S ] 7 1 ! 7 ®— .
= el TR
q #;7 #; ﬁ; 7(b5?; -
ABAbWICMA F' Fisss  |Gma AN\A Bma | Cma
II II II II Il II . 0 )- j
) } ))
L 7 7 7
(Solos) 560 ;
Cl Dy Bb'*?  Bma Abma
. Il Il ll Il II II Il Il II Il Il Il Il Il y 4 I’
(bass walks in 4)
F M |7(b5) Bb‘r E6/9 (add #11) Eb'r(be)
7 13 7 <E‘:? FQ)
Dl Abma G G Chwa' F
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
sUsS MA MA MA MA *5)
I:‘? G 7 A 7 B 7 C 7
y 4 y 4 y 4 y 4 W 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4
y 4 y 4 y 4 y 4 y L y 4 y 4 y 4 y 4 y 4 y 4
Solo on CD; After solos,
DS. al Coda( lay head
twice before takmg Coda).
A
% m . . (teh)h M rﬁ u.
SRD . i ﬂ * *f —o—/ L 4#‘ s ®— & i
L i]
— - T 1 e == .
) 7 7 765) F “ ﬁ jﬁF;'r i C o
GN\A Ama Bua' | Cma GMA Awd Bua M
) ) ) - ) \l/ ) -
7 7 7 | 7

Head is played twice before and after solos.
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yramid
I}/\:e?ég wing Stop Trime? till letter Horace Siiver
3 — —
bbo, B N m—
= 5 |t *f ﬁ l i |
() 8 s g
en.
T5) 7(9) T65)
Adw Do Ghya Fmi B7(:3)
e G : ; S
Eb pedal (ba?m pn. in octaves) :
NEEER! el ¢+ Dl v Dl
’\)(ZJ\ ¢ i — r ! = ¢ ’ — r i |
i s 2 o b 2 EES
(horns w/ pn. R H) ~— ~—
(E> pedal) break - - - -~ ———— -~
DER b el Do R
rd ' i ¢ [ = rd i -
oy S [ P [ [
— qi:d\_/ Fa:ﬁvﬁ qi (trp. w/ ten. 8va b))

f ; | — 3 /7 s
g i Fo L
Z o F J— i L -
@ £ =
ﬁ 4 3 — St 4 -
E
,B,b E bOTladd 9)
q: @/ Fd e/ rd e @/ rd ) P —
z T , € , & s €
) )] ) )
¥ 4 Y 4
—— o (o) P—
< [ Y [ / )]
mam—— o
E
B Abw”
N g C ¢ = e 2 =
)] ) ) )]
4 4 4 4 $
rd - |
O € . P
e 1 ¥ g bo b K.
o T TEE T E T Eg " Eow Bﬁ Cm™
Armi'Gm ' FFmi® [Fmi’ B PRI
D 0, i O ~ = b b 5
) )] } )] )] |
4 4 4 4 y
1, .
[_"—"g e M 3 T
p &P
) ~ [ O
T(5) T(p&A 7(5) E
Cwmi F7is) Fwmi B
i - T e
4 4 4 4

©1985 Ecaroh Music. Used by Permission.
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{
\
¢
‘F
.

5
P

Cn™F 1)

O] rd ‘ D]
! [ i

B| F™ B — B

{ |
. Iz |2
Y — o Lo b 7
[ fan.) il /
AN
o

EbN\I GPbass CN\IWS’
Fw™ B A

———
[ @

P
p 1% | w4 ®/ I
) | ~ ] =§
g
Skip letter B.
C ( Solos) (Swing) Solos start at letter O,
5 q (MAT) (b5} 24
< Fw™ B>"(:) EPm (A7) Fum" Bo7E
’ I R ey i A A SmY iy i y e S L
5 =L MAT Al
b’ Fa™ BW( 2) Eow™7 A
] 2.3
7:5) 7 T5) 5T TESICY W T4
Cm™ F Fw™® BPE)  ICw™F" Fm ™ B LA EPm%
o -
IIIIIIII IIIIIIII IIIIIIII Illlllll ﬂ IIII fl_ﬁév Illl IIII I[lllill h%’ H,LE
L. / - 7v

(Rumba) / b | ) ’ fine
D = B EbMI(MA'/) 2 F M‘7(b5) B Elegssch'f(bS? F:#N\l‘r 87 FME;QLM

i . =N - ) o

A A e 77 V i i’ i i R a5 = )'
- oss al Erd endm al fine.
, Selo on CCDC. A‘Fter solos,
@' DC. al Coda (no repeats’.
© = - s = , PN .
- F: .;,;{bf).} - q@ Nt :—o~ S
v M2 7
Cm™F7:) B Ebm’ APY Db’ GP
Ol 2 4 C ~ D] rd ] -
) ) ) [ ) | i
7 7 ¢ l 7 |
| p— p— e
T P82 5 g 8 8
(Erp ) S e
13(+19) ONadd )
Cmwa’ E Eb A
O rd ST rd p O] rd T
I I ) < ) < ) < )

I I 4 4 4 4
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Photo by Val Wilmer . HORACE SILVER
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? (Question Mark)

Medium-Fast Swing (in 2)

1=224NC Grira) Nguyén Lé
) ‘F/-\ 3 _ |ky— |. N
r4 © & — o | © p= 4. ﬂ/_:\ = i
(gtr.) . “ S & N ﬁg: h;:
Al AW — 35—  Fma G’ C¥ D7
I v - Y
S Y )
7) s =
G
Ew' —,  B% —:— Dw B T
; l be—te— )
— b o :
\/_a ﬁ_
G}dd?) Bﬂadd” Eb(add‘?)
Awm’ Fma B° 8 D G _—
— = g ——b
© /) -& be b
E 7 G
F#N\I.rr\ 3 — f) FN\I7 l IBb SUs /B
. % Y/ [Y] \/ | e/ 2 D .'
46 i Snn— — 2 : '
' 4
7 G
Cmi R A[, M A7 /B . E7(alt.) |
T )' Ib .7/ 1 A .71 ﬁ
2 - S
—i — w3 L
Bl F¥n"
O O B
SN’ \____’/

Solo on [A. Play to end each solo.

To end, vamp and fade on|B|.
Head is played twice before and after solos.
Solos start in 2, seque to 4.

©1990 Fantasia. Used by Permission.
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3
Medium Straight 8th'’s

Rainland

.=138 Bbu" (P"~ comps very sparsely ) Paul McCandless
N MI bs. tacet till [A)] L .
58 &) —
©8 7
o b be )
(gtr. ostinato, till [A])
|
0, 5 P —n L - -
, i D £ § ) %
‘ : o° ~ | P
o :L) D i M~ o i,) |y
Dy} ir/. o ) if,. ™
— b
¢ ¢ , =
br' 2 7
\‘___/ \____/
(FN\I‘1 “ chords,; in garentheses) ) -
are played on repeat’. . 49
A ng played on rep 7. 7 Gl
e ) i D O —— D L = ) <
L o) =| 9] v S 174
(oboe w/ gtr) e Eb r 7 —
e
#5 ° L}._ — T / ‘) .
— I 4 1 D {~
=z b b ) y.§ B b 8
-
(BWSUS AL’N\AT
L
G7 49 Db13
#5
A N —_ b
OV« bgbe - , =5 b :
> et L e y= L
b ’ 4 ~———— ”
13
o . - |
| p— paa—) »- P |
= == et 24"
o 4
/ . v T
L Chma ™
S p— 2 o] 5 v — YR L ot
‘ 9] 1% ] 1% sl R
m— —— mmmmma—— Tm— n—— ~

©1992 Bocal Music. Used by Permission.




304

CbMA7(b5) "
/Bb Cwmi
- | N T —
Q) e : : =
O/
c D> Ab Bl
Ebw B Eb Eb #
O 7 [
| L
(gtr.) be be be- be- be- g “ 7
7
C# _ L _E Dma E
T : . e
NN gr“ & gr‘-
~ v
D C#w_E B Dma’_
y 7
F# E D ,C* Bm B
¥ # 3 9 > 7
7 1 a € a
O — O T O O
C 11 7149
CN\I G (#5
-~y | - | |
Yot 112 o) D D, F E s N ) .
Q<o alp o D Pe D o)
O ©
£ lSob. w/gtr) 4 ——
e 11
F — | |
L \ < — o2 o D
1% yi 4 1% ) ]
e ame -
b5)
L. J~ Cwmi
] ] l’) I’) l: F— l’) ) -/-\ -
7 — oL o1 | 9. SO m—_—; —
Y M4 |54 9 Q [ )
8 P
oo 2) -
1 pedt 11 9
D| Bt/ Eb Fmi Gt
E]l L 7 77— 7 Y i i 7 y d— i 7
GI’MA7 1, 2.
11 4 Lo (%9 (%9
= Bomi C) G
Y O O IV 4 y O O [V 4 y O O [ 4 y O O L 4 y OE O [V 4
o 4 7. y 4 7 y d— 4 y y — 4 y & y i 4 y
Cwm'
Cwm'" B A% Db3
77— 7 Y i i 7 Y e YA 77— Z~
Ebma’ Chma™™ Cwm't
1
B B Cwm B |
y Co— O v 4 y Oy O Z y o O Y 4 y O O i e
y d— 4 ) y d— 4 y 7 — y 4 y A 4 o)
(end solo)  (ob)

VS, (turn page)
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bar bar
E|P = /\C.MA/Eb o Chusss

L |t’ L n
] 1 [7] 1 L
— " i b
7
Eledd GMA/! Ap T
W 7 L Pod

e/ ; " i rd b i
7 A g < Y Lt

# "

7 11
B(add 9 AM’%# DN\I“ G7sus(bq) . CMI

Lood~
e o ] . . LD A {~
. prd : T . . L L9
" i A Vo)
7S 3 ’y
4 L Y4

11 4
F fCMl | | i i G7(#g
oYy 112 YT p * o F " | ) AP PN
'Lgl ! d 9] D I é D vV g 174 B 5
~ (oboe w/ gtr) st r m—

. B B A%

o1 - < ry i — S e e e T
X ) A v D O v
? e ¥
I——— s

g | |
9] D ] |
[ — )] i g 11 oy i L
[ ) D — B %4 b
;L/‘ P - -~ L4 L4 ) !
~—— - 4
E e Bl’/v\l
- D 2z i E— . S i B
[ D@t 7 A b ) o1
— %4 O
I
" B
C W
_m be o — , o |
) 7] y )
y o TN OVe— 11
A p b Q1 —a D
= e ¥ b
. ’— e
/ B
Fmi be. M
= s . b b
yo O D
y, § p 7] i
L 2
e p—

b, M CbM 765) F 11
Bu® T, | 3 T =LA

| F—I
] | D D [: 9]
] P ¢/ o] L WA N 1
D A ) g P i )
L 4
—— ’—‘

Piano and bass play sparsely first time at letter A.
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Medium Straight 8th's  Rainland (ostinato)

.= 138 Bbu" Cintro) 4x's
ber  g.ber o bd  gber bebar Jber beha ben

(gtr) ve-
(Fam" (chords in parentheses

are played on repeat

)

/%A\ MI Vand on DS, /. /. /. 67( o /.
Elﬂ“o =2 ; e~ be:  Le- = 3 b?‘e be* o, be
(E%Ap) (B us) (BF s AP )
Gl YT S/. ' s /.
g R
bee ber o T o bz ‘; ) e b bo- Lo . be-
(B""s Eb
Db's /. /. 7 F O
b?_' b;:. ;:o B;:. b?,. B;:' ] b_'-‘o b;:c ;:. b;:o
Bom" Cl’M i
Bow" ) p— B
B Cm"
G l};:. b—‘“. %} ;:. b;:. ]9:‘. b;:- ;_. b;}
b Db A Bma’
Etw B e e ‘D
= p =" ] ; D& > n) / = ﬂg :
B. Dma - Cfm E 7 Cmi_
C# F: F¥m E A Dma
A I S
D Cw_ E_ B
F# D C* B’ 7/ ~E_
\ to_e et e 8l — 4
C| Cwm" ~ G
O b Lo o o e e Le- - b La- - .
Eb/ | Cblv\ 7:5)
/F A BbN“ jj —
The b .. ke e b::\’\_} v e &
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CEN\Ams) CN\I”

7 ba U 4 be be be 4. be o be 4. be
(Piano solo) D[, 7
MA’ -
D| gbw" B Fm" G
be- Lo . et e Lo . = ve L . O e ber . be
(behind solo) GEMAY/ A A )
Ebw Ab Bbm'! C7:)
-+ Lo o Ve peT g pev e ‘L"C' {?“ . zfg(blf? g pe— -~
PN i (2nd x)
Gl Cm" B A%
o bt 4. . PO ber 4. ber Pe ber L o bet ber o be

bar ,
D»? B B Cwn' B

rebar gber Deber gbe Iebe 4o, tobe gber bebes gber

7 7 {end solo)
E]P™ e, O GhGh  E"9
Gﬁf/\‘;\ . b—.‘. I?;:. [91‘. ljj“. l}';j. b_:‘i be- be-* Ig—.‘. L ﬁsz v
A AMA‘?(W) B(add 9)

~ .\-f_——/ ~— ﬁ . '!'b'e S C "

AN\A/ N\|‘

C# Dw'! .YSUS(W) N >~

v a__ P s b s, JDSa

Bbm" Cnm" Bow'!

O

bo b © -. be bo. e = o L'P' bo

Bom" Fm" _ Bew"

be © =g be. Lo o be e [,7\’\_/ Zi
" Coma™? Coma™” “

Bem B g Fw' L

= [}7\/ - b o be- © o. be b?‘\’\/ -~

D.S.isletter F on melody part. Additional background line at letter E is omitted.



309 Brian Holland

ReaCh Out, I’ll Be There Lamont Dozier

Eddie Holland
Med. Boogaloo (As sung by The Four Tops)

J= 120 Eb ' >gr
<nm> M B, . T

£ .. L o o
) 1) Y-

AN L4
\(ﬂute w/ gtr)

N

\is'a.—.a

1. Now if you

Gk Gb. Db
Al Abw” > /B »—Db A’ > 1B -

\ /. / ~—
N —

2

feel  that you cant go on, be - cause all of your hope is gone,
e)
7
Db Ao’ p B p—Db
gt ——
rd o I | rd o
~— < el =l f— £ \/
o and you life is filled with much con - fu - sion, - il

G G
Abw” ) [B Db Abw” T -

pes——
Y S | ! I —
o = - o o o
hap-pi-ness_  is just an il-lu - sion, and your world. a-round is crum-bl-in'__ down.
Gh
/-
Db B G
] L=
rd 20 5" rd
S~ £ i i L . [
_ dar - ling, reach out, (come on, girl, reach out for me,)
o
o7 F 7 or
771 1« NCIF”)
£\ 0
CR— ——— - Ml O
j = 7
— (bass)

(reach out for me.)

Bl B =1 Ebwm B

Reach  out.

£ | | N ) ¢ =
[ fom / €
ANV : .
) — ~
Il be there with a love.  that will shel - ter vyou,._

B E{; Ebw B ]j T T l

N
: | A 7 g = \E
N—— e ~~— "
[l be there with a love___that will see you through 2. When you feel

©1965,1966,1971,1972 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London WC2H
OEA. All Rights Reserved.
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Cigb E%b Ebm Rb

Y ) — D (3
. =i ® L ~
Il be there to al - ways see  you through,
: e Eb
B B MI Bb
N
i ) . : D
0 Pkl . |
~— “ ~
I be there to love and com - fort you. 3.1 «can
DS, vamp & fade on letter B.
Sample bass line
at letter A:
Vo VR N l
A TIPS : . 0
b e [ e Z 7—
: | ’
oo ' p—] -
e e (ei’c.)

Second and Third verses

2. When you feel lost and about to give up,

"Cause your best just ain’t good enough,

And you feel the world has grown cold,

And you're drifting out all on your own,

And you need a hand to hold,

Darling, Reach out (come on girl, reach out for me),
Reach out (reach out for me).

I'll be there to love and comfort you,
And I'll be there to cherish and care for you.

3. Ican tell the way you hang your head,

You're without love and now you're afraid,

And through your tears you look around,

But there’s no peace of mind to be found (I know what you're thinkin’),
You're alone now, no love of your own, but

Darling, Reach out (come on girl, reach out for me),

Reach out (reach out for me—just look over your shoulder).

I'll be there to give you all the love you need,
And I'll be there, you can always depend on me.



311 Jim McNeely
Fast Swing 7(#9) Real Llfe (as played by Phil Woods)
;-254. FMI7) - £~ G ™9 D¢ C™?

—ﬁ!/\ o — M1| b e* 'y | e
o — & 77 7) —p o i It
6 Ssssse S LS
(Chua Gm’” Abm’
MA (+5) 9 69
e 1 — 3 F " B B
I ] PN | 1 N f
i s e b b PR b e [
v ] 1 | I i °
7 (alt) )
Eoma D7 Doma Cm’ Coma™
e P e S e S
| b e ] e ¢ Tre_c pe
2. b 7 b7 (alt)
Gbma @) Dwa Al
13 AbTialt) (STait) (b7 (alt) 13 7
b b7 P—~L. D-
S e grogre g 18 T
SPEES =t e e
v A - T -
7
G s Abpa A
EB]” Pel el (ete) G G e /.
T e M TR mlE e O
R S l _.# 14 4 ﬁ_‘
Ebma’ Ebma’ 3 Ama’
G Ab B sus C#
e ——N—— —— — e S
| = D] | I | ! ] - rd ] ] Py ]
e e = g tele e
Ama’ Dma™"” EN\A E#MA7 (fq i)
C# ¢ L ¢ € o S
& e e ey
= — 'Hid, a— %fj‘:ﬁi_ﬁd“'éi‘i——ﬁd—- Z—] IL"";H-, :
a—— i I;l? .

10'“( Group solo)

DC. al 3rd Fending

T T(alt) v
Ab D™ p- P - Bma
| [ N
;r" S— ﬁé e {}:;’#{) - — «;) - = * ? € qi" o@ -
SS(Stop time)
T11) 130:9) Q1) T(45)
Ama G Gb Fma
- 3 DR rd DE ¢ P> 3 ¢ ¢ p =
— 5 8 € T < ‘|r) i ’Ir 5 < —5
[ 14 Yy y i [ Y 14
D Ab Rb (on DSS: F# pedal)
Eb C A B Abreak-—-n oo 2T
e mt e e as s fas=
4 | 4 ! A e (solo ends) ~—
#11) Bvab-
_______________________________________________ @ A7 Bbma?  Abma” GW (alt)
i . X f | T H'.. B‘ h? e 1
e bt e — ]
- T e e i L ’
(F¥ pedal onDSS)
Trp solo
T49) T:5) T 7 7
I!Fw D™ G C Bwd  Abw
g p 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 }
& y 4 y 4 y 4 V4 V4 4 y 4 y 4 y 4 y 4 V4 y 4 V4 y 4 y 4 y 4 y 4 }

©1988 Wu Wei Music. Used by Permission.
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Faw™® Br7(d) Ebma’ D7lt) Dbma’ Cm’

y J J 7J g J J 2 y AR AR A 4 V A A S 4 V AR A S 4 g J J 7

V4 y A 4 V4 V4 V4 V4 y 4 V4 y 4 y 4 y 4 4 y 4 y 4 V4 V4 V4 V4 y 4
- Coma’ i" 13 7 (ah) > Tialt) i 7 Ab7
£) ~Tlalt (alt 9 it)
Bma b | APys AT EGTe 57“: APqs EXLE) Dma” APTC
gy J J 4 g g g 7 y A 4 V A 4 y AR 4 V A A WV AR 4 y AR 4 y AR 4 g J
y ARV AV AR 4 VAR AR 4 s 7 y AR 4 V4 y AR 4 . y 4 y A 4 L 7 VAR 4

— g F F 7 7 7 a7y | —
— 4 7 T o —

)
Q)
>
=
O
1>

L4

e

N

N
|

3,
D MA7 E N\A7 F# N\A7 G‘{ C‘((alti Ab Ml7 Db‘!(alt.)G[, MA7 Cm:n

V A 4 s g J F £ y 4 V AR AT W AR 4 VA 4 y A 4 y AR 4
V AR S 4 VAR AR 4 V4 y AR 4 . V4 y AR 4 7 7 yV AR 4

DS. al 3rd ending Solo on DDED.
After solo, DSS. al Coda.

) , l’f F"‘ [
Vi I e | A} 1 o~ ! N I \
V g A [ I/ 1 I )] ) I NN I \
| el | gy Yy 1717 1 ¥ [ 1Y TY | N | N N N
f I | A AN I'/ |'/ i 1) 1) 1} _il) I |\/ J\/ \/
oo be o

(harmony) =

(Alto solo) Ab u b 7 v
MA - ] APma ! Chm '
Gius G 4xs Gsus fe e 5/ Bbsus "By 4x's
Wﬁim#ﬁm O IE e arm e ")!s]: :l_':ygl[ F?%’a

J 1 II\ 1 I | | | | |72 | I 1 | < 1 L
T 1 4 I 1 | | I | | A I | | I i
JK(pn.) (bs. tacet) Nadd bs) N

Solo continues

A ;
- N 7] N IN T N N | N N
[ fawY [ | | |72 AN 1 Ty D] — NN I
ALV — | 4 21 | I D) | AY AY AY AY AY
J T f & oL PP T
- - .

7 7 7

E Fma' — (4xs) Ct Dma’_ . B CbMA/b
L Esus E U sus C N Sus B
[—2——2o—Fi—2—=—2——2 ——2—]]
/

o ~ Soloon [Fl. To end

sol_?, continue to |G,

7 =
G Esus I:MA/E Esus MA/E Q75U5 A MAé NC

~ —1 | K

|_1= 2 —] 'IE e— 'IE '1) — ; 2 —— ’1® &J J. =|) o ; 2 ]
(solo continues) (solo ends) * drum fill --- - - '
b, .7 Ab 7 Ab 7 Ab 7
v Ay v MA 7 Amd o o AP
Glsus G NC Gsus G NC Gasy, GGas, G

BREESEAEs e aeaa= VR R n S SRt s

oo dr. fill -~ | ' dr. fill ------ - L

b, .7
G7SUS A MA/G HNC — F#7 (alt) NC N,C-,_q(dru‘ms keep t{me)

I I I I

. | - ;

e DN =8 = F 85— e\ [ T 7]

I ' group solo - - drum fifl - ‘ - i 4

A A

odld ) A B

Gdr tacet) T _— L5 b

f?ﬁrﬂ&! £ ——— et
e T g.fﬁ:jl'ieh_\_}ba'ﬁ —

This chart has been somewhat simplified from the recording.
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Medium Swing

Red’s Blues

Jerry Bergonzi

Tenor sounds one octave lower than written.
Head is played twice before and after solos.

Bass walks in 4 throughout.
Kicks are not played for solos.

©1989 Gonz Music. Used by Permission.

L1 . = ol 1% i 1 —
@ v \ % ) o | D AY
.) / Nl [y
b7 by 7 b7 by 7 7 RbT Eond
>-B APmi D Goma Fw' BY | —
{):L{”) C (Y] o IIII y A 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 g J y 4 y 4
b u'\ y A 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A 4 y 4 y 4
. — 2 3 —
T - D 4 i i
L - )]
¥ | p=
1 ve L -
7 7 7
L Ebma Ami D Gma’ Dbm” G’
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y4
ryr F I 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y AR 4
D 3 —
¢ 7 g e )
~ e« —)
Chma’ (Bb7)
T7(-5) b9 q
¢ Cwmi F7e9 Bb%sus P~ AP (>
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 ﬂ
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 .Il
=
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Fast Swing

Relentless

During solos on the last four bars of letter A, the chords begin on beat one of each bar.

Bass walks in 4 for solos.

©1992 Mintzer Music. Used by Permission.

(Intro - Piano solo) (On cue) Bob Mintzer
=316 Epf (A®) Em’ (A®)
%T{ = . I{n\ 1/ - 3

l_l\ ANE)
(bass) ( Vamg till cue) (ten) °
A3 it C»
A E il ‘ Yo ) omit on) /E
& , —
NIV |8  I— = o
d N 4 -&- ~ -
(E pedal for 7 bars)
A% cs
Em™" ( E) E Dm? GP
P )] ) (Y] Y [7] ¥
/ & s - N—
Bbm A7/ A“((#s) F#Mlq 87@;
, 1 C 1— I~ 0~ N
N,
- : 2 4o K j
mp crescendo
| DMA?’/ DMA7/
- E? S =
(bass walks) tenor Fill opt G ] bl ﬁ‘ _______________ I
CMA7/ CMA/
D Df D D' D
) : - N =
7 = p =
tenor fill opt --------------------------------
9
G Co e B2 o
B = Y [
1 7/ i? g . é
Gma’ Gma’ $
CI™"A AP 2 2 A F#w '’ B(:2)
Vi e A L7 77 y i T Y A T
Solo on AABBC.

Play letter D after each solo.
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Chords at letter D are optional.

D (Interlude)
(drums fill spaces)
[0
G — v 2 —
AR . !
o | (ten. w/ piano) ¢ -
Em Bbes+?
| - ¢ ¢ v )~ C
e ®
—7" — - £ 0 — £
(bs. w/ piano)
—— 3 1
- rd | [ ;
b T B He v, ]
—r L 2 — | S y 7
7 Gma -
Ebma” G'3() A Cm
L ) L :t b N (@Aﬂ:&e
Vi P 7] v -] } 3
g - r — i y;
) o e |
4 L3 —
—= - ? =
e
__‘._
EMIQ Ead’d#‘ﬂ
- ¢ L - ¢ v = C
— 0 — - Z -
N = [ * ) D
/
N
EbMA7 13
pra I q
7. B &#g) Emi A,\
t;‘! ) b ;;” ¢/ '/ D )
’ After last solo, play letter D,
DS. al Coda.
$ Tenor fills 3
Em’ (AP
Ne
SE
(Vamp, fill & fade)
Sample tenor fills at B]: v
D’ 9 b9 CMA/D 9 D
ha E B Fiat ey DL —
A —1XK ] ] ? i j 5% L4 i I
@j- P | < . —fete) —
— & & e e g4 8vab.ooo o —— T %



317 . .
Med. Motow Otis Redding, Jr.
i Respec (As sung by Aretha Franklin)

e i) C’ F7
‘)l {9 ¢ (Y] L 7 rd of rd [Y] L P € e/
(LT < o D € L € 4 € g
3 - o= o =
(gtr) e 2 e Z
G F G | .
i 7) ] 7] i
Z 1= ¢ o 5 - C
[ £ ID [ 7 % —
\\IV )
o e —
1. What you want, ba - by I got it what you need,
F G F
i 7] !
== = & b
I S I
do you know 1 got it? All I'm ask - i is for a lit-tle re -
(lead vocal)
h ] : |
e 2 = 5
A\ b <
spect when you come home, Hey, ba - by, when you got home,
C’ — F?
) ] =1 ] 1 I
(¢ g Fﬂﬁj?q (S € g j : ﬁ : g £
J 2 - >

o~ o
Just a lit - tle bit, just a lit - tle bit,
?
3x's
[
74
y ? o rd = :
{r~ < \ < .
ANIVJ 7
) |
C'{ Mis - | ter. F7
Q T = ! i y |
—. rd rd | I rd -
=t =5 % g £ Eg £
o & J—vi- o -
just  a lit — - tle bit, just a it - tle  bit.
7
Bl F#un B F#m G
% 1 (‘) 1 1 (‘) | t l‘) | t l‘) |
{~1 V4 1 < 1 < ! < 1
\NIV) A A
Y (sax solo) (end solo)
— N l . J‘X
: rd rd rd r S & D,
€ [ © € J — ]
— — | _._
4. Ooh, your Kkiss - es, sweet - er than hon - ey, and guess what
— F
F G }7 §~\| — 9 — — 9
0] rd p g
¢
I _‘.. E‘
all I want you to do for me is give it to me

S0 is my mon - ey,

©1966,1967, East Memphis Music Corp., Time Music Corp. & Redwall Music Publishing Co. ¢/o Irving/Almo/Rondor Music International. Used by Permission of CPP/

Belwin, Inc., Miami, FL. All Rights Reserved
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T

N
N

when you get home, yeah, ba - by, whip it to 1me

e
Z
e o0l
b0
5 elewll
T
(
ehe
Al LA

Re - re - re - - Re - re - re - re, -
[a) S ———
A rd ) T2 -
i~ [ i %4 —
ANV p )
< o 4
when you get home, now._|
7
F7
—N | - —— —
S e s e
€ [ [
o o -o- J—vi— o v U
spect, Just a lit~ - .tle bit, just a it - tle bit.
F. C ’
D C break ------------ : Eb F break ----------------- - ,/AC break------------ ; /E
R : ¢ ¢ ¢ 2l e b
y 4 | | P D
(b e —— EE
\\iD4
) — nmi— — — i — —— —
R-E-S-P-E - C-T, Find out what it means___ to me, R-E-S-P-E - C-T,
7
_________ . 7
IT breal; . C (lead vocal ad lib.) I:7
. - p—— p— p— p————
ul’- Lllllllllllqlllll....
o o o0 ¢ ¢ o ¢ 0 ¢ ¢ ¢ ¢ ¢ ¢4
Take F. T. C. B. Sock it to me, sock it to me, sock it to me, sock it to me. Sock it to me,

(bkgr. vocals)

(3xs) C7
N, !

w1 1 I |
rd .

——l

.\-/ . . .\—/ .
ust a lit - tle bit, ust a lit - tle bit, Re - re - re - re -
]

N & 4VJ- -&- 0
Re - re - re - re, Re - spect, Just a lit - tle bit, Just a lit - tle bit,

(Vamp & fade)

Sample bass line at letters A & C:

G F G

318

C}- ] . o & h . [ E—
y )] e 1 ]
=
(etc.)
Second and Third verses:
2. Tain’t gonna do you wrong while you're gone. 3. I'm about to give you all my money,
I ain’t gonna do you wrong, ‘cause [ don’t wanna. But all I'm askin’ in return, honey,

All I'm askin’ is for a little respect when you come home. Is to give me my propers when you get home.



319 Medium Gospel Shuffle R ev el atl on Lyric: Lorraine Perry

Music: Russell Ferrante
/=128 (As played by the Yellowjackets)

(lntro) Fé | C:/G G7h3—| r— 3 - hsﬁ(m

|

2

7 I/}

¥\
}

NA v v

/
") @ P4
| W4 i

N
7
TN T aa e e e
(gliz" f:"a/j; ) (sample elec. pn.) - ~— —

A G bs./ten.

31 nT3e 3

1/

J .
2.0 |
A\

J
16

S e — = ' F—— — B
e —— P — P —— o . e R — i — —o
%) D) i ) ] hd I 17 | —
o 4 | 4 l l r '
I still re - mem - ber the time___ when 1 was  at church
G

F/ F/ #07 1

C,. C’ Bwe BT ., .C. FoaP

N s f“”/&E N G e— | Cilj

o g g N :é : e ——— —| P —
N’ — V

— all day, and I'd won - der___ what all my friends. _  wused to think,

C/ G,// AM e C/ A >E A
D D E G G M G T Ty
— 3 — — 2 — — 3 1 ) 3 N | G v /L J’ /D
 — o P — { 0 % = -

i ! b L L ¢
' 4 r
used to think___ a - bout me e
7 7
B|G _Gma G’ Fe C |
A R A Bt A\ N | /3= 3\ | ! 331 T3 Y

PO I — N D= Py A — . i

i o — H— 14*4_‘%

r ~—- A4
~—— p—
I still re-mem - ber the time____ when Sun - day school seemed like it last - ed SO
F c#7G Cme 2
Em_ B” C C7'P “°p Ang EEm’
— 3 : : :

Br== ey o e s T P i b
A I I B I | I K] _— - | | K
- | | 1 | D O Y 4 o | o o o | ]

€ @ 4 o o o ° } | %6 ¢
Se—’ g ~ ' y V
— ver-y long,_. but if I knew.. . _ what I know now___ [ would have__ stayed all day.
. 3 3 .

e | —_ N et 1y —

y A " S R P~ e o ¢ ) M [ 1 ¢

b—( =" p ooty oo f

PS] et [ J ) 4

( Solol) Come take me back, oh, to the one| .__ place wherel come from.|

voca

En’ Eb7(:2 D’ Dy C’ FC qu:{?b

/ R— . :
.
/Z 1 p L — —
y>— Y ” 54
Do ! o[ N
.) =4 pave —16‘ bv T
(bk

r' .
Vocgls, Come take me back where I come from a - gain.

G D EM{?AM|7 G G Am_C_ Aw G A’

—373 f = =
5 c cpGC e
9 Di____g ) E;\ il)h,‘)’-—‘ th__)\!/g’%‘! ’T}Tl‘\ G il i|
. i ; o7 o N ] ib) -
62— —= e :
o [ ' Yy v [4 -
Have - nt you heard that re - ve - la - tion is here. I'm so
7

G G._ Df E Cm® GG,
C B C|: !D | FP’)’T' rl—:;_,]/——/!\l\ Eb| D B

~
.‘/- i X i X i . |
20 D) i —_ : :
o 8 b =
e -

glad this re - ve - la - tion is her&—" I'm so glad this

\
\
\

T

L

©1986 Barracuda Music. Used by Permission.



1.

G

Ami

v
vyj>G)

I I I Y T - 5 | H —
P NAP2Y < i "_' y
I e i £ 2 A k2 =z
la - tion is here—" I'm SO

(Solos )(1st solo, pn; 2nd, sax)

7 7 3 Qi3 7 o7 G
DG C B'%us C’ C¥"H DT
v i d— 7 V i i e A A S T AR A A e - i i—
(Ist x only bs. tacet till repeat) E|
(; C/ G7 7 7 13 13
G c G FExX G C B B
L7 ;r’ o : V i A A 7 L
— T
1T F
v o7G oy 7 7149
C C¥'b5  D¥" Em B pu ppren
77 Z y 4 7—7 7—7 x 1‘ =
y d— 4 y 4 y d— 4 y d— 4 7/ — = 7 2 °
( background) ~ ‘
4 7@7 - vocal Come take me back.
C D ill cue 9 9
9 V_3AV GQ/ o G// oYy G//
9// )2 B C C,_#gA‘D B C C# D D‘?SUS
5 SESE = =2 = S %
= | | \ Y [ | [
— Solo on DE
s (Last solo takes "On cue”ending)
ncue D G G 07C
G/ /E A M I7 0 o 2 AM[ P A N\|7
D r“'?ﬁ?w ki inlinct C55 TD&’(%:’ G G L]
| P ~ I |
7 . |P i o i i— I:) 5 e L a2 7 7 77 3*?
(background) I'm  so

s

1
BV
l

DS. al Coda O}:e
(with repeat)

3 —1
i [ | 0 } ——— e — CO— !
— % - P AP NP N N S d ® g‘ﬁp be
7} N hd ® O ¢ NT 1 D \ y /
7 A — ¥ i 72— bt
o ' ¥
back, oh, to the one|  place where I come from| F yeah yeah G
L 7 e [T FL ~e CET
= Dw’ Db C'fcc? ¢
—] e
5 \
T g i = | ,
A g=a b &
take me back where I come from a - gain

) d 3= 23— — 37 J
Y ' P N r ~ ] I N ]
i ]| F — . 1 T, © ‘r/
o [ rr e
Have - n’t you heard that re - ve - la - tion is here._ Say___ it a-gain.___
3. (Halftime) C. G C.Cmé
G = EwAws C_ P U GTeG
D . — E, EMAM P— Ty >
P Q—P—Q—ﬁiﬁ—P e E——— 7 =
@ | | . P S i  —— 72 # <
! | | L | — bt © |
—— B |
Have - n't you heard that re - ve - la - tion is here.

rit.
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Medium Gospel Shuffle Revelation (Bass)

ﬂ
xw
"

/=128 F
(| t ) e C/ T s =3 —3A
ntro —3 —3 37 37 G — 3
e YT 7] Pod
T YA g . W 4 W 4 -] P
J L % . ) )] ] )] y £ y L )] -
o o {4 g

(Tacet till 3rd x)
F

AlG G’ ¢ C Ews g7

39 — 35 —33 37 —3 —37 —3— ™37 j\ 3—‘\ [—.3’—|\ 37
- )] )] )] )] )] b) D ) - y A A 4 Il
etc
oS 5% M 6 Mg & ©
C r"?—‘\l [—3—|r—3ﬁr‘3’1f;3\. —3 43 —37 G F ‘rEff;’Al
o an y S 4 y S 4
] ] )] )] \ Y A 4 y AW 4 - )]
(as is) rr ~— e e
7 7 F 7 Em 7
¢ y 4 y 4 & y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
[ )] )] )] ] y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4
ete
' 2
6
F- C#°7g C/DG/D 'AV‘M{)(:M/'EL$ w’ Eb7(12)
C N30 ” =35 33— —3= 33 *
¥ —e i y o y i i
) )] ) Vi yi Vi
4 Yy r 4 ete
7 G D
#11) Z
Dw’ D¥" (C7 s =a=D _ E Em
Il II Il Il II II s g
4 4
Ami
7 G, —~ C Ami 7
Am C I
—3— F'—B3_| —sa D ,G_gﬁ — 05— G G G éN\l
y 4
y 4

G Am ! A 1 2
5=r%C, % % Milo awlc FCS

N
|
-
A viyn
A

E: a . . ib‘ o | ‘s
) '
(sample bs.) etc.
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¢

3

y 4
V4

c % o ¢ % ¢ FC

V4
V4

:

ElG” C7 B%. B® C7 CheT

V4 4 VA y 4 y 4
y 4 y 4 y AR 4 d 7 y 4 y 4 y 4 V4

G7
G 0 #°7 T
b D¥' Ew B Dw D C? CED
Till cue q
G’ o7 G G’ 7 G
/B C Cr#—é’AQD /B C C# 6 Dqsus
Solo on DE
C (Last solo take'On cue’ ending)
On cue G G o'\ .
D TN N ¥ A/w 7
S PeEwA8,Cc DG ' G A
— DS. al Coda One
(with repeat)
! C C. &
% % ¢ F &%
e —— —( — ' 4 D.SS. al Coda Two

G
O Ew Eb79) Dw’ D CT c#

M 3 T e r-—3_1D

k]l II Il Il II II II II II II II II D )
1,2 G |
G D i C Am_ TQT*5)
D EEw M B C..% G G G FéwB™S
d L D) ) ) y A y 7/ .
) "
P )
3. (I—&ulf-tim_)eD G c C Cuf
S 2 . G . M1
D EEwAw BC ,_,[/)4/ et G G C>3
§5< Z Z 2 —
rit. ~—
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Even 8th notes

=104

Riddles

Richie Beirach

(As played by John Abercrombie)

(4xs)

(bs.)

©1979 Beirach Music Used by Permission

ntro)  (Solo) (last x)
)( rd T 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 o
'\ﬂu i [ L 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 | .
o ( AEMAﬁg (see notes at end) . ge |
G pedal J— N
)
Y., B . Y ) ) :
(bs.) = ~ - ~—
A jumaman_ |
1 il [ P
PR T 0 M| p=ic =D
P& "
i y/ - - _ [ bi_
\___—/ @
G pedal — p———
)] )] )]
\_/ - ete.
G pedal
y oy o 1 \/ L
Yo . sl P =0 P2 _—
"o . 1 47210 .
e g 2 s 2.
\.———/
(bs. continues figure)
| ) D, P o
9] PR & RN .
/) % Mkl T : : ;
| % . Ry o feo
v
’ ' ) N ! K —
o qﬁi T L e C— ———
L 4 ¥ :@fﬁi - .
174 v M - D b" _: _: —
= >
p— e
B Absus/ G
Y SUS .
i G — (Ad lib.) l
74 | y 4 y 4 y 4 V4 y 4 y 4 o/ 1
“ D . y 4 y 4 y 4 y 4 y 4 J v
~—~‘ v 7
(bs. continues)
y I—__ (Ad lib) 4
7 7 b : - / 7/ 7/ 7/ 2/ 7/ D)
gt 765)
b
Fés_ G APpa’ G te
G SUS R G SUS e
£\* J
il I rd (Y]
y A )] )] )] K S
N—r’ ~ SN’



) e be e :
7 i 7 T - -
[ fem " P
\\IV
o o T
- = b['_— T @ 4o ® | * kﬁi ®te £ o A dr fill -------q-m o :
9: -~ - ¢
(fine) —
C (Solos )
G pedal (see notes at end) p— last x
ﬂ Ly & 4 p [I .
IC ) ) V4 40 N :
\(b ) — e .
s. Vamp till cue
(On l,cu.e )
A SUS; G
SUsS .
", G — (Ad lib.) ,
(’D P : 7/ B —" S— B S— 4 D) 5
| — L gl
(bs. continues)
p— (Ad lib) "
| |
l‘ﬂu 'ﬂ p i ” y i y iy i A /7 — )
o v NI
F#sug/
Gsus B ﬁ‘%
rax yJ
y )] Y ) < Y
(bs.) ~— - —
e b, b — A
i 1 ]
T ﬂ L‘ - L_|
i [ T 4
. Y B
e el L e Tebe L bo £ obh |drfill-ooodoln .
’ ' - = rd
e
Solo on |C]| (¢ill cue) and [D] =
Note: Any harmonies (over G pedal) can be used on head After 50,05, DC al fine (W/ repeatS)
and solos at the discretion of the musicians.
Some harmonies used on recording are:
Ab 75) Eb(add‘?) Gb F 7
MA MA
G blues scale, (e} Gsis, ¢ e C

(Chromatic harmonic movement is appropriate.)

G

G
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Fast Funky Swing .
=242 (o) Ritual Chick Corea

) P—

p € N S— r 2 o N N

(@ LY « 1% @ b T 7 L . /

J (ten & gtr.) —T VEE B

Fon G | Chh O

[ Do) rd O} rd o b

7 < / ) < P ]

(bass) T —— (add pn. LH. 8va b))

A n (melody 8va on DSS) 3x's

g'\‘g} : O [§) [@) L D \/ :

d J— = T T _——+ v b N—

Bb E/b B

A/\GEL l—) 1?0— I}—t |~ ° I,) b._C l}_t l G/L

hd l: - I D l D .

B b b

last x: ~~
9]

\_/0 /0 I * ' : *;
Bb e E[N\ ']((#11) (pn.)

/ ~

T e S e W A S [P

s ; 2 , =
(o] (fine)

(Relaxed ) Fpyafe Ema’ EmMA7
B Swing A Gt é#

N o r“é/_\J l l J}Ao 3 —
K i
/gr%&_/o —O - Ib‘ :

o

A’ Eb769) Dma

b ) O - -

- O .

CID%w (Funky Latin) Cm_ Bbpy A7
Vi A i 7 7 y y i e i 7 7 L
(piano fills) C

9\ ( ) 79
C7(# ) SW'"9 ,/A\b G (bS BN\A7 Bsus
| r Lo e v P v P D=
ur)/\ T — /\/—\0 %9 -41'7) 2 ui&.)’_\ uﬁ)u )
/ .

DlRr? (Funky Latm) Em’ Eb?

B sUs 7. 7. B

o o = - i 7 y i

(piano fills)

©1993 Not Bernie's Publishing Co. Used by Permission.
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E A {pn- horns double upper staf\f’) \
/S BV oo L D 'qu. be» be I
ha bR TR L b o e
J ¥ ) Y | IQ A“ | VGq #1 \ (pn, sop., \
813‘#9 13/ 9 ) G/\ (add 5Q 13(9) A’z( bq ) A ddbq) 9tr. 8\/|a b.
- APz ] B N F# bass
L o L, L L . —
/\l: .ﬂ o/ [ o/ ; (Y] ¢ * (] 4 rd rd Y]
~ —— e o - o —— 22D
. ’ | Em 05
E4 b B> bass Bb L
ass D bass | ass v E’LT—\L
(~ # i u )
AN P24 L & —
* Ew M e
Fmi K = e e,
— Pl p  break %
N | 1
[®] — 7 9] | ! ‘
| D
: ; (pn.)
(Solos ) (_{I(QelgxedESvyrmg)E o pn.
Fama s MA - . EMi
1 CF TR 769
Fl, .2 TA UG SIGF  AWTES™ Dy
\E - v Y S S S 4 y AN AR A 4
« O /() Y ] y 4 7 y 4 y 4 y 4 V4 y 4 y 4
| 7
Gm/’
G DQSUS (Funky Latin) /D BbMI(MAﬂ
g g J g LY 4 o g [ 4 g g J J LY 4 W 4 g g g J
y AR AR A 4 y L y L y L V AR A A 4 y £ y £ y A A A 4
Q . C g
C‘{@S) [SW'"QJ Ab G7¢g Bma’ Bsus
V4 y 4 V4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 V4 y 4 V4 =
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(bass walks) (-_) . 0 —
H|B? Funky Latin Em’. E*? R7¢9
SUS (or Swmg) B
[|g7  AT® g9 R AT¢9 G749 F#,,°
] -\ll  S— 3 S S— 4 O Sy Sy S— 4 AII 7/
F# ¢(Relaxed Swing) Em
M M L ——
/—\Il y i iy - y i i - 7 o7 ! :TI
(pn., after last solo)
Solo on FGHI; After last solE,bD.S. alB Eoda.
13(:9)
break - <= - --m e F b, T65) "~b Al
O - ! Goma Ct G
] P [ ] rd o/ AY \
| 9] b [ VA L . /
SN— N—— 4 N—
(pn. & sax) DSS., vamp & solo on4-bar rgpeat till cue.
Sample bass line at letter [D; On cue, play‘ with melqdy x's, continue on
B? to fine (guitar solo continues over melody).
SUs (@)
Y ) TN ] ) 1) y S 2
7 i rd
(etc)
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Medium Ballad

(#5)
AlC%

G7

Ruby
c+

Lyric: Mitchell Parish
Music: Heinz Roemheld

" 3 G/V\|.7 I G«ig
GO o —b 5
NP -
J
(CMZI'})GY say, u - by, youre like a dream, not (Bbq(#’:;vays what  you
q 7 (N\A7)
Ew’ A’ (C%usC? Fmd FN\l
ho g —
S —— '/ & c
se'%m.6 ce And tho” my heart may  break when [ a - wake, let it be
( M‘GG (e ) G7<' q) (Db )
Fmi 6 765 G {5 7 £5)
C C D 7 ¥ Cwma (Aw’) Dmi G"
b S b o P —
—— o ‘
s0. I on -ly know, Ru - it’s you. They
6 °7
C/‘? —— 3 — C# GN\I 3 G«ﬁg
) s
say, Ru - by, Youre like a song. You don’t know right from
(CMA7, (Bb‘?(#iﬂ
- v (MA"/)
Em Aw’ C'usCHFmd FN\I
io 7 : r—r
/ = [ .
wron%. . And in your eyes 1 see heart - ache for me. But from the
(FMI G C G ,
Fme. 6 759G (3 6
c O Dw™S e, c4%  Gw'CT
b | . b o ¢
~— s & -&-
start, who stole my = lgtiart? - by, it’s you. 1
Dwm"™ ¥
7
BIFm™ G ( Cma’ (G C”
@ ; ' - _ 2
&
hear your voice_  and I must come to you. I
. Em’ EP Ab/.\r'\A7 DA
Fw’ (B*%) — 31— Dw’ G
= re—5 = ¢
) o
have no choice.___. What #gl.?e can I do? They
+9
C C% 3 — C GN\|7 e M— G-{(#S
O bo |
say, Ru - by, youre like a flame. In - to my life you

©1953 (Renewed 1981) EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miami. FL.  All Rights Reserved
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( )
Enw”  Aw’ (C'sC? Fma _ , — Fmi Fm®
. 7
L Pay [Y] D
A \

AR AT V/ & &
lc:amée. C 6 ) And tho” 1 should be - ware, stil I don’t care. You thrill me
e %

Fm® 6 T065) (3729 | 7

c C Dwm Gr_,(#é)gﬁ C% (Aw’ Dw’ G
: b b f—to -

S mm—— _‘_

50.

I on - ly know, Ru - by, it’s you.




Sail Away

N}ed;’gr‘? Boss;l Tom Harrell
= T(alt) T11) 9
A . EM!_ 7 — A — Dmi G7sus(b
o C=— ¢ ¢ ) : —
')Fn (Flug.) A’ P D \_/Gs (add®?)
P ! i ¢
) : Y =
o
1
Ew’ — . Bwm' EY D™ Gas"”
= 2 = L Y
N— *
F7 b7, 69 4
7 1" b
C Ami Fm™ § A
, to !
i = P
\ , _‘_
769
G/V\I‘7 C7(:g FMIW“) Bl’ SUs
b o o S —— G M—
) ]
7 7 ~
AP Cm’
|
Eb Cm’ B A" D(:
)] © u >
b ’ .
Gma A A
\ \
B D DMl7 C# B B7(alt.)
Y b,
y o 7
( <~ S —— il
(gtr.)
T(#5) 7 7(11) 13 Bissus
EMA AMA D#Ml G# SUS —— 3 —1
”‘f. II dl \/ . © & g
i L ~= o~
(Bb/\"\?l.{)
bq q
lEl’ sus_ IEW(bs Eqsus Eqsus Em )
b be- b 5 , o -
y— b = -
e 3 JE—
Ama’ Cma.  Boma  Abma’
(alt)
Ama’ G# Féw’ C » Gl

rd [l
(S 7

N

\h—

©1989 Influx Music All Rights Reserved Used by Permission
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) T(11)
EMI7 A7 (alt D G"(SUSM)
O P {‘ / g(
—~——————— N_—
(unis.)
7 A v
749
C% Aw' G Féw B'(:3
, + : g
& Ll Ll
C(add )]
/Bl’ A7(alt) D" G G139 $
o (4 D
7 7 -
Cma’ G1 3 Cma’ G1SSUS F
SUS G VO e e
- Solo on form (ABC),
After solos, D.C. al Coda
7 7
M
QCMA/ G ¢ Aé G s
\/ . )] )] N { -
©- -o-° ~— ~———
T (sample Flug. fill
D. Ew_ E .
F - G+ F 7 G Cwm’
l ! F l Llete) A BbN\A B /o
z v z rit.
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g\

THE YELLOWJACKETS



The Second Time Around

332

N\edium‘Ba"ad Lyric: Sammy Cahn
(or Medium Jazz) (Om") Music: James van Heusen
o o
. G™GWAICw (F)  Ew’  E¥7  Dw F*7 G7)
GG \ - :
AR Vi ! <5 #
| i S ——
Love is Iove - li - er the sec - ond time & - round,. just  as
; (Fma’ EN\6I7 Aw’ ) ;
TS5
Cma C Bm™(F") E
e 1
# S ﬁ
won - der - ful with both  feet on the ground R It's that
(Am’ A7 GMJ C’ ) c
Am C F
o) % o -
- - - “ ' T—
sec - ond  time you hear your love song sung, ... makes  you
; S Ere e
: b4)
A D CF¥G' F#)1 G" G™GCL
T %
. o i
think per - haps, that love like youth is wast - ed on the young.  Love’s more
; (Owm") ; or
B|Cwma (Fq) Em Eb D’ G F¥G
] P
f ; o o 2
R |
comf” - ta - ble the sec - ond time you fall, like a
(Fma’ EMg Am’) 2o ;
b5
Cma’ C Bmi E
he' |
1 ¥ o ﬁ
friend - ly  home the sec - ond time  you call:iﬁ Who  can
(Am™  Ab7 Gm’ C’ )
7 QG#11) o
Aw C’ Fud  (E") D3 (BT
» 7
€ Y '
say what led us to this mir - a - cle we found? There are
(Gl 9 T5) (BN AT
Dwi G En™ (B¥") A
Vo &
SN————— T
those who'll  bet love comes but once, and yet, - I'm oh SO
b9) 6
D.rsus D7 Gqsus G-{sus( C (D/V\f7 67)
\ -
. - o
glad we met the sec - ond time a round.

©1967 Twentieth Century Music ¢/o EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



333 ' ) Serenata Lyric: Mitchell Parish

Beguine or Medium Jazz

(or 6/4 Latin) Music: Leroy Anderson
Verse) e T65)~T
¢ 1 . >
'\’DV “'/ ‘ e » €
o & - < o L = >
Love=—" ly song of love the mu - sic of =" a sil-ver star,

Bom” BbMi/A‘b Gm™ D9 Clue C7

e — SUS
| ¢
P ] [
-©- -G -
won’t you be my ser - e - nade that’'s soft - ly played on my gui - tar? ——" To
(Bb‘? A/v\|7 D7 ) (Gb%m)’
2 7 1 7 7
Al F% D R Clas C
g Q - I & C— D
night, while all the world is still, here I

(AMI.{) .
Fma’ D" G" AP’

3 —— 3 -

~—
stand un - der her win - dow - sill. _ Sing  to my
6 7 1 9
("A Dw G/vg C ) ; y
Gw’ C Fma Ew’ A?
o e
loved one, Ser - e - na - fta, for me. Sing her your
7 7(:9) ‘ABMI:( ) b GA;( 9) C7 )
b b5 b
Dma D Gmi C
7o g | £
kil m pO (‘6‘) &
song, love’s  mel - o - dy. So
(B Aw’ D7 ) (Ghom)
6 7 ‘ 11 7 7
B F/‘? D T3 GN\| C SuUs C
O - o ) DR B
near, yet we're so far a - part,__ Here I

GiS Ab°7

stand till I have won  her heart._ Go to my

©1949 (renewed 1977) Mills Music ¢/ o EMI Music Publishing. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




(Fo Dw  Gw'  CT ) (B
, Gm’ C? A7 D?
s o
\‘.)u
loved  one, Ser - e - na - ta and say “When you're in

G7

(e

c )

DT

P2y 7)
© O
v
love, love finds a way.” D.S. for solos
Coda last x
9 ) e
%FG C7SUS( ) | 3 1 FN\|6 GMl (bS) C
= bo == =
v
way.” Love al - ways finds a
769) 9
b5 7 %)
Fm® Cw €, Fwma Gw’ C”
ho
O il
\__—_/
way. I'll  win  her heart some -
(Fqsus) .
F M A"( Gb‘?(#ﬂ) F MA
o ~o ~o = r4

day.

334
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Photo by Tom Copi ELLA FITZGERALD



The Shadow of Your Smile

336

Medium Bossa Music: ]ohnr}y Mandel
. Lyric: Paul Francis Webster
(or Swmg) A ¥ 7 v v
. e (D] FFpy B Em
y O -
BD—N — p :
o ad g’ re: he- ©.
The sha - dow of your smile when you are gonb\——/
7 7 7
A’ —  Aw D Gma' Cma'
o ]
- v >
~ will col - or all my dreams and light the dawn. Look in - to my
7
7(:5) EN“/
F¥m B’ En’ D ——
& - =
eyes, my love, and see all the love - ly
T0:5) b5)
C#m F# Fém" B’ -
5 O <
o — o
things you are to me. Our wist - ful lit - tle
7 7 7 9
Bl F¥m B Em A o
. DY . N
g re: fe- o -~ Ll
star was far too high, a tear - drop kissed your
7 °7 765) 769)
A’ D" €7 Bu E
¢ 2 - !
6 ————
lips and 80 did L. Now when I re -
7 7 9 7
A’ Cwm’F* Bw (F) E B
e Y - L \/ 5 ﬁ
mem - ber Spring, all the joy that Ilove can bring, - I will be re -
9 9 9 70:9) 6
A B Dss D™ G y

Pa
>

mem

©1965 (Renewed 1993) MGM/EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL.  All Rights Reserved

ber - ing

fe

the

sha -

dow

of your

smile.
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Med. Ist x: bass only Short Stor y Kenny Dorham

SWiﬂgiﬂg 2nd x: add drums

Latir 3rd x: add piano (As played by Joe Henderson)
]
=206  Cm . (4x5)
. )] 3 ) 3\ 3\ 3\
(Y] rd YRRV o 1] o ) & )] (Y] rd e 1] o 1/ o 1) ¢/ ) .
2] ||. £ - .[I
N (bs)
(Swinging Latin)
St -
P A rd e/ [Y] (Y] bl
N\ . [ N/
~y > h' be h'\/ ) D
- & - S o e & e
|| trp. w/ ten) (add 9) R ( q)T. * (add 9) (add 9)
CMI(add L)) . BbMI a CM| ad_d‘ BbN\l ¢ C/V“ ¢
Fan X ] \ N ] \ ) )
| O : (] ‘( l{ /] e |/ & J o T (Y] ‘( ef 1) o |/ o 1) of )
(bs.)
_—_ —_~
1 rd e/ ) of e/ (Y] bl
Jj Do < b P EARSED )
™ " 4 D 4 o0 o o &
(add 9) s (add 9) {add 9)
FMI(add‘?)._ Elea F Ml(add‘i’.)_ El’/w" FMI“
4 _'_ — — 4 — — —
£zl 2 * e, N
Vi Vi yi / J Vi yi yi ]
[Y] ‘( [Y] e/ o/ [Y] (Y] ‘( (Y] (Y] [Y] [7]

cAomp - l Jf ] P= — 2 —
G © &7 o hd o ¢

ANV |
(trt)p,) o /f (unis.)

ten.

enAgg{ass walks) DbMA D 5 G7(alt)

oL YL P~
o 2 ; o :

> N
T
[

-

\V_
— Q2
) e

* = ‘
I'gl_
‘s

-

Y
b
) A

f’>

y d— rd ™o rd
© < — * -
) —art | r
. N’
tenAb"' DbMA7 D/v\ 765) l ﬁ 97(alt)
- l r - [_":' 3 — 3 — %
+=5 2 : PN
— 9
ve\_/‘r (unis.)
IT/CN“ (Solos, Swing ) <C7) Fmi
n O A A 7z 7 7 Y i i A 7 7 7
N
Fw'  Fw'BY EPm’  Ebw"AP" Dbma’ Dn™? Gl

After solos, continue to ,

©1961 (Renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL Al Rights Reserved



Cl Cm - (F(v\l) .

IT/ K K K X f ! f | ] |
D Ty = rd o i) o Y N ] I | T
=0 4 (3 j ﬁ 7 / i
- )
(5 Fa
) | F

N\ \ L {W drum solo

— 7 K K  —-— f I | — .\ Py

é - T — ) o  EECY S b N N S I O S 1

- gy sses 8 _ O
- : ot DS. al Coda
%ﬁ D (Swmgmg Latin) (with repeat)

1 N
= £ Nﬁv Y ) o o O] lq 4
) o
(ten)
4 MAT 749
N Gﬂam CMIQ( b5 ) D (#5
/. rd r AT P rd y 2] N rd
) & — He—F e € € ) - (3
o o~ 4 ~ T~
(trp) (_’Swmg
| v N e N
) N PR S & Vi

13
G134 [D’bg’ﬂ G ™ | C Tl F”
Pd

 — ) ; Tt - ) D
q —_— — %? p o A {90 & {7 4
A
— 3
— P O] ) F — Y «
— Y © < ! —)
S —
N ~——~ B o #/&7(“? - D>v
b9 - Rb7 7 9 b5 U
B 5U5£ 7 . Ebma” | A'ss A Abma A
: P 7] ) — r E— < Y
~— ~—— 3 . _._, #’_ = /) >
(Swinging Latin)
D} O & D] Py
i e ©
Y | v
\Jo\ —t o
b5 QMAYT (%9
GW ) CN\I (b5 D (#5
Py ~ ./4 r‘( ¢/ ‘= "\., g g ¢/ )
N P ty
o 4 ~——
Tacet ~
T o i,) ) ILL/‘ ) l 2 |

h'_/\/ a ‘ h—.\./—‘~ L4 i #
D G™p G™ o drum Fil (,‘ZM'

[Y] \/ \/ . \ : P 2 !
s - 7 o
~ ,_2 p— : p N’
Sample piano comp at letterA|: ) ad )
{add 9 dd9 dd
. C Ml(add‘?) Blea C Ml(a ) Bb/v\la
)(l LDI rd °/ Y o~ Wk\ - rd (Y] Y~
[ faw Ll 9 K = . / [ =
\.)u 2 o % |q 5 a2
dd 9 {add 9) {add 9) {add 9)
Faie? \ E|EN\I ’ Fmi” \ El’|/v\| 7
N N
P 22N )]
E T Smg et g, & T yatd LT o d




¥ Since We Met

Freely AlS Bill Evans
C‘?SUS B Ml7(b5)C7(fr g) Fdim.(MA7) F M A7 F:b B M |7(b5)

4 o
{dmu c¢ 4 i ———
: ——
O =
( AMl(add‘?)) v
7149 Ami Ami
E’(i ApMa7 G G F#,, 7
» ]? |
2 z ¢ 7 .
N———— H_. ~

Fm® Enw’ E7)  Am“?  Aw’ D.Ml7

L R i
(Fm") Ewm? A Dw' G
G13 F N\l6 E N\l7 (E7(§§)) A M I(add 9) A Ml7 Ab‘?ﬂm) GiS(b‘?)
B] Gw’ . B Fuf | BTS
b e -
(C? )
Eom’ AR Dbmd Chs  Bw™ C7id)

C Fdim.(MA 7 FMA7 F‘? BMI‘{(bs) E7(§g

2
#

I

=3 —

©1976 and 1991 Ludlow Music, Inc. New York, NY International Copyright Secured Made in USA All Rights Reserved Including Public Performance For
Profit Used by Permission of TRO.



( A Ml(add 9))

AMI AMI7/
A M I(MA7) é__._ﬂ ! I:# M IWS) F /v\lq
?
= 7 - . I -+
S———— ? ~ o 174
Ew’  E)  Aw“?  Aw’ Df N ©
* Lo [
Ve 7]

(Medium Swing = 172)

7 Cnd
"G Gl G° "G Gw  C’
Solo on form (ABC).

G ‘?SUS

G13

After solos, D.S. al Coda
CMA%

(Jazz Waltz [=148)

7 9
7 8(: __________ Dl F’Wq _________________ b M Ebw’

GM‘ v be e ; ber™

. 1 e 1 |~/ G- -
3 4
— 13
L—23 g 2nd time: piano solos
Cow’
AP'3 et e o, , BW
be——
%4 .. I Ll
Srdx: rit, ——— - e T
An’® Ot
9 —_ MI
E £ Ny . —_— GMIQ
P
%
1,2 3. . 7
/b9 dim.(MAT) FN\A
Cq Cqsus BMIWS)C (4*5) F/,_\m
B ) . [} [§)
*
< 20 piano filk - ------------------

If head is played in time,quarter notes

may be anticipated (e.g. bars? & 10 of letter A):

h

ra ) ) =

D—N ‘ ) ] — )

o / -5 & ~— — rr

N

Letter D may be used as an Intro.
Chords in parentheses are used for solos.
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Medium Pop

Smile Please

Stevie Wonder

=18 e Aw
ne 4. MA E
g
Giie
\‘.)u . - . — .
(gtr) A K 4o
M
Ens Cm_ Ema’ "E Ema’ b7 F_ Ebw’ AbS
A| Ema E Y MI b sus
|~ - ! Iy L, s o s PE J s s
gﬁ({ - Y1) D ) 7 Y A )
ip) 0 4 L 1t T hepP °
1. A smil - ing face is an earth - like  star,
2. Don't mess your face up with bit - ter tears,
C#n’ Ee #C#M' ct G 13
s s J? f T s F#
[ y Al » b, - ) =
L —— p— 4 & & & =
a frown can’t bring, out__ the beali ™ - ty that___ you are.
‘cause life is gon - na be what__ it is.
(add 9) 7
A° D* G#mi Cm’
';il ~— ) )
o g (_.;) | S — _/’
Love with - in’ you'll be - gin__ smil - ing,
It's o - kay, please don’t de - lay from smil - ing,
T—“__G_ DSUS D G F E U
7 Z L MA
\ N P AJ. o =, ~
- A > :
— Y

There

(pn.)

are bright - er days

Dsus
L~

2. Gsus G E(add 9

pd ~ e v - e

. Y B 5N -

bl . L —t S—— o Al e

~— T
there are bright - er days a - head.
b b b
B Abpm” 8 Mf)b A Mlﬁb -\ ° "o Alef)b
4 | |~
b 7 dm— ™ 1 P s b
(3 o D < J
"4 —— —
Bum cIéum Bum, Di - dee Bum Bum, Di - dee
M b

o B By AMA ,

b | =~ _ - : i :

W 7] y .

' 7 b v .
Bum Bum____~ Bum,___ Di-dee Bum. (Doot doo doot____ doo)

3rd & 4th verses: DS, sing 3rd & 4th verses,

A smiling face you don’t have to see,
‘Cause it’s as joyful as a Christmas tree.
Love within, you'll begin smiling,

There are brighter days ahead.

Love’s not competing, it's on your side,
You're in life’s picture, so why must you cry?
So, for a friend, please begin to smile please,
There are brighter days ahead.

vamp & fade on letter|B].

342
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343
Fast 12/8 SO N ear/ SO Far Crombie & Green

(Med. 4/4 SWing) (As played by Miles Davis)

q (#11)
J=112 %MAQ/D E?MA CMAB DmA EBMAF/: F6/9 E[,Mp%#m FJ;-B(#“)
. . . . ¢ ¢
o 2 0 o o o <L J> . - J; . o £ . ® o  break-
NE1R g | >
—8 7 i ' ES /XS
A (bass) v (trp.)
T ~ :
R " = —— =)
o r 13
Bl’/v\A.7 (ABMA.I) AbMA7 G M A7 C M I‘? (;\b)‘ 3 v
L l '—I: P/\ 2P o0 2ol . o h NE‘
I ] :H ? yJ 5 N
J br' { pi ] €1/ 7
(sample bass line) r
& o P 2N
) ¢ [ )
7 7
F#wTy) B’ Ew’ A |5 pu [E™S po
b 7 — : . e
< )] ) )] )] - <
— - ’ 13 r r 4 (etc)
baa’ (Ab W 9 ABI3
Bbma” (Abma’) Abma GN\A7 Cwm Ab GN\A7
{mu VA -l - & ¢ .) ) //—\ - € € )
o 4
7 Cm’
7 7 13(:9) CM/V o Ml break <o - AR ‘
F#MI.{(E%)B EN\I A D DMA D¢ ot , be be » l?:D;
0 | D Vi
- ° s . o o S i
/

B SEMIQI»(BES)L‘ Bl]""\'q (qu) EbN\l Abp? _ Aw’ _ Cw'® F¥

) T beo be ot : foomiet ity
s ~ FiS)
v 7
C thl.V\A (ALMA?AI’MA Gma’ C Ab13 Gmd’
VA S— )¢ /) - < :
(E*’MI/D F1369)
7 7
FewllB”  Ew  A® OO pul “™p D
S )
7 7 Gud™  Afcor soon D3, al Coda
%CMA{) DMA7 CMA/b D.{(ig AMA , O,
.

Chords in parentheses may be used for solos. Breaks may be played for solos.
During solos, bass may walk. (Drums stay in 12/8.)

©1960 The Sparta Florida Group Ltd. (ASCAP) International Copyright Secured Made in USA All Rights Reserved Used by Permission
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Fot 12/8 So Near, So Far (Harmony)

(Med. 4/4 Swing)

L=12 Tacet Clntro)

h”A'/\
A4

i 1 A |
! e 1

ANEW Ve ]

.) A~

b F*)
BEN\A.{ E éb[/i,\qA G/\-:\-A7 7‘# o CN\|Q i? _,_BQHS GMA

e

e

_—, e ] | PP
SE T - PR 9] |
o " L.’ (] U% e/ (Y] L Y I XY ”

(W |4

(ten)

(+9) 7 boo o7 7(:9)
Ffmﬂ(fs’) B’ E"’.“.(. A3 CMA/D . Dwd e Eoma Do D;

e .
P24

B - .
A Y
AYAY
~
R
»
i

"

b F?)
B’ b.ﬁébeA £ Ow 4 . Cul e Gl

|
YA ' D] Dj ) Y] O} & O
v m

IIP
e
1

£ T 7
F &MI (5) L B . LE m' A13(be) CMA/D D M A7 |C Mlq
- # ~ 3 e —— o -

Bl Fmn® (B Bom? (B EPm’  Abw’ ’e‘.M'q/. (/:.M'q F=

b (F*)
C|Bm’ I éb[MA e G . Cm/’ Ab’s Gma’

7
— D@ T 1T _A - ﬁct i | !b.o_ = . e o
e T ot ol Tt S e e e B
L [V® Ll
gl = ———
( bN\A Fiswn)
% 71 N\A C -
Fom ) B Ew A13 o~ D Dwd uD (v
7 7 ) “*—Ge—& Heos e
i ' ' ' # i
- Solo on form (ABC).

; N /;\Fter solos, D.S. al Coda
7 1
OCwy puw  “Mp DIy Gm

.H-
#

Wi

o/ rd) -
¢

Tenor sounds one octave lower than written. Chords in parentheses may be used for solos.
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Medium Ballad

Solitude

(Cw’

F qSUS

346

Lyric: Eddie de Lange
& Irving Mills
Music: Duke Ellington

F? )

B9 [AlEbT BV Abwd DK CT )
A — ) O
o .
o
In my sol - i - tude you haunt me with
Fim’ B’ Ebma’ (I
—f® i P2y P
re - ver - ies of days gone by. In my
(C:MI7 Fqsus Fq )
Eoma’ B Awd D C7 )
& O
sol - i tude. you taunt me with
Fw’ B Ebma’ E’’
. » — ] o/ 4
© y,
mem - o - ries that nev - er die. I
B AbG A°7
e
/ )
sit in my chair, I'm filled with des pair. There’s
E» b T b 6
B Bm' E A
—F o
v v
no - one could be SO sad. With gloom ev - ‘ry - where, I
o7 EP 7 b7 7 7(45)
A B Gw'G*7 Fw’ B
@
S= ;
sit  and I stare. know that TIll soon go mad. In my
: (CMI7 Fqsus Fq ) )
ClEm E" A D CT )
(o)
sol - i tude I'm pray - ing, “Dear
Fw’ B E'md E7  Fw’ BY)
I — -
Lord a - bove, send back my love.”

©1934 (renewed 1962)EMI Mills Music, Inc., Scarsdale Music Corp. and Famous Music Corp. in the USA. Used by Permission of CPP/Belwin, Inc., Miami,

FL All Rights Reserved
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Speak Like a Child

Medium Bossa ; Herbie Hancock
J=126 (L1 £ A AT
7(alt) 7(alt) SUS M
An C# ¢ G# ¢ p— & dr. tacet-------
7 4 Py
Gl e —— : S
{pn) ( ¢ o ——
B[,is Bb7(#5) Bl’/v\lq E[,13
= Za {f,. o) o
——-a—
i3
Ab SUS Ab13’5US AHS(W) G'ﬂa't)Pn' 1
E—
? i E— . —dl— b {gg{ < S
(5) & be b 7 Talto Fl)l’f BF
Goma™" 47l
e — b L N
5 ba”
( ) \_/()
pﬂ.
A be | L
74 D D Iy
- ¢ V e
o (pn,, melody) — 7 —3 <
. qusus E[,iS E{,Ml‘? D7(#‘?)
¢ e t
4@ b /) p o 5
V/
(alto 1)
I (OHZO ‘F,)
74
(C Tt b7alt) ) . _c B
NC Fma Bem® | Am’ (Eqsus
(bs.) “ (bs. trb.) —
9
Yifug) ~
q
AAN\lq E SUS AN\Iq Eqsus
7 ]
W\g\ﬁ\\) II II II Il Ii ll Ig Il II Il II II II Il Il Il
) 7
pn. fi

©1975 Hancock Music. Used by Permission.




B

rd 7 -4

Pa

[

7

(pn)

C#7iale)

(G#Walt)
G#ﬂaiéﬁ

y 4 y 4 y 4 y 4

¢ LY} N_ £ 2
7 7 Lo

€ P
%
"

(flug.)

¢

T
e
het

[ ]

Rb'3

Bb7(#5)

Pa'

[§]

X

(alto 1))

T

¢

ST

L3

i - u

rd
[

2
)

(alto fl.

/Ab1 3SUS

(f1)

G7(a|t)

3

AHS(W)
V4

r

y ARV 4 ¢ 1

4 7 y 4 y 4 V4

y AR 4 [ P

|
P& ___ 4 5
.

(flug.)
F4°7i0dd D)

g

|_!
o

3_
A
3

A

C (Piano Solo)
L Awm’

P X
D ! Y~
. A~
. -ﬁr o
R

(horns)

Chords in parentheses are used for solos.

Piano melody is freely interpreted.

Vamp till cue.

On cue, solo on form (ABC),

After solos, D.C. al fine
(vamp & fade on letter/C])
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Spring Is Here

Lyric: Lorenz Hart
Music: Richard Rogers

Slow Ballad™ AT 5 7(“ (Chords as played by Bill Evans)
79 e M Q(#11)
Al E Eb s, Db Cw’ Fwm’
P AR
?__u—s' O
Spring is here, why  does - n't my heart go danc - ing?
7 765) 69 b5) »9)
Ebw’ AP Db’ G Cw™ | F7 Bow ™ Eb™
5 O
Spring is here, why is - n't the waltz en - tranc - ing?
7 #9
AP Ebmi” Dbma” Cmi” Fan® Bomi” Ebu” Ab13¢ Db D7 G7lalt) C Talt)
o o
._‘__
No de - sire, no am - bi - tion leads me,
(add 9 765) b 713 APMA 7 BT Qb TIEL3
Fm Dmi DPwmi c Bw' E" Bw"E
Fo O
He
o 0 f
may - be it’s be - cause no - bod - y needs me.
baay 711
T#9) Ama’_ Q) 7 7
BIE E Dw'ld _, _ pb Cm' Fm
P O
Spring is here, why does - n't the breeze de - light me?
Tb5) b v5) b?)
Etw’ A" Dbw’ G* Cwm . F™ Bom™ EPT
g O
Stars ap - pear, why does - n't the night in - vite me?

[ )

(#11) b13 # 7 #7
Abma” B Cii™ DPma’ Cmi” Bom” Abnd? Ghma’ lEqsus = E/ S/US4'3C/: M E

_‘_
May - be it's be - cause no - bod - y loves me,
optional AbpT Bb v
7 QN pzp13069) e M
Cw’ Fw' OB [ Eb (" BN )
* 7K o -
Spring is here I hear.

Optional Coda " o
@Bbq B Cm’ ATEB Dw’ DPm’ Cmi” Fm’” Bb? EbL b APTTMAT A,EMAQ

VA 4 VA 4 y A 4 gy J VA 4 VA 4 VA A V A 4 g J g J g J J 7
J 7 4 7 V AW 4 V A 4 4 7 7 7 V A 4 V A 4 4 7 I 7 4 7 7 7

(fill to end) !

* also played as a Medium Swing.

©1938 (renewed 1966) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Stairway to the Stars

Lyric: Mitchell Parish
Music: Matt Malneck

Ballad & Frank Signorelli
(Db ) (= Fud Rb71)
T69) (D 9(+5) 13(:9) v 13(+11)
Al C% G™G™Gun' C™"Fma Bb
A . rd
[ fon W VP 3 # €
\‘.)\/ ¥ =
Let's build a stair - way to the stars, and climb that stair - way to the stars,
i 7 T#5) AT 7
Aw’ D* Dmi G E"A” Dw' G’
t ) ) ﬁ S -
4 ¢ 4 & - ' =
with love be - side us to fill ~ the night with a song.
(Dw ) “:# MI'((bS) F Mlq Bb%m))
b9 (#5) 1 13(:9) 7 13(+11)
C% G™G"™Cm C=" Fua B’
¢ . rd
We'll  hear the sound of vi - o - lins, out yon - der where the blue be - gins.
(+5)
7 1 7 6 b9
Am D? Dwi G C% F") F#w'B":1
] : . e ) -
: ) ) %
¢ o o & -
The moon will guide us as we go drift - ing a - long.
En’ (Fe) Em’ 7 9
[ E———
- ¢ .
Can't  we sail a - way on a la - zy dai - sy pet - al
F‘?(#ﬂ) B[,Q(#u))
7 :9) W5 A T69) 7 961
Ew,  B™.  EmA™ Du )
A
¥ ©
o - ver the rim of the hill? Can’'t we  sail a - way
(AP? G'w)
7 69) Y ? 7 769
Dw A.rsus rDﬂ 32— 2_ 3 — Dmi G
Ai?l—-—ﬂ:{ o
— o
on a lit - tle dream and set - tle high on the «crest of a thrill?
(Db ) (F#pn ™ = Bb¢1)
LD I#5) 1 13(6:9) v #1)
CIC% G™G™Gwm C™ Fma B:”
¢ . ¢
€ # € |
Let's build a stair - way to the stars, a love - ly stair - way to the stars.
(] 7 6 7 Y7
Aw’ D* Dmi G C% Aw' D" G7
O . ) -
; , g
4 ¢ ¢4 o x
It would be heav -en to cimb to heav - en with you.

©1960 (renewed 1988) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Star EyeS Don Raye

Bright Latin & Gene dePaul
/=198 (Intro - optional ) 5thx trp. fill starts (12X’S’

Ao . ,

S ¢ g — 75— g 5

v (alto) E) :

b P

~= 1 (E - Aﬁ g Il% I") : I
',..i’)r)i? C : { Y] i e/ | %4 ) °

(bs. w/ pn. 8va b))

(Swing*,

(E boT(add ‘?)E[,G) (E bOTladd ?)Ebé)
13
7 7 b 7
Al, Ebma Fw B Ebmd  Ebw’ A’
g’ | ]
Star eyes, that to me is what your eyes are, Soft as stars in A - pril

; “65) ; ; F¥fw" B  Fm’B")
DPma Gm C Fma B Bb”
b  — = ——
|
: -—____a___-d
skies are, tell me some - day youll ful - fill their  pro - mise of a thrill

(Eb"'ﬂadd‘?)Ebé;) (Eb""'(add‘?)Ebé)
Eme  Fw  BZ Ebwy  Etw’ A

¢
€ €

P 7

¢
«

7

[

|
>
|4

Star  eyes, flash - ing eyes in which my hopes  rise, let me show you where my

Fu™)

D Gw™ C Fw?/ B BH

|
by
%4

¢ e -
(3 ] }
)
; ’ 4
heart lies, let me prove that it a - dores that love - 1i - ness of yours.

Bl Abma’ . Ale7 Db's

Pa
«r

T

N
T

All my life I've felt con - tent to star - gaze at the skies,

.G'.l’/v\A7 F’ B"s B

?K‘ \
| | X 7
— ‘L o ) * i O
pe 4
Now I on -1ly want to melt the star - dust in  your eyes.

* also played as Bossa or Ballad.

©1942 (Renewed 1970) EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miami, FL  All Rights Reserved
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(E bOTadd Q)E[,G) (E pOTladd 9) Ebé)

| b13 v 7 7
C|Ebma’ Fw’ B Ebma Ebw’” AP
4 ¢ é'i- [ [N
Star eyes, when, if ev-er, wil my lips know if it's me for whom those
(FMIW’S))
T(:5) 7 13 13
Doma’ GN}' C’ Fma B | B’
) D - b
e
— 4
eyes glow? Makes no diff - ‘rence where you  are, your eyes still hold my wish - ing
F= =

E[,‘I(#‘?) D7(j:g) DW#Q) Cm‘?) F/v\|7 %"3 %$ Eb6 (F /v\l7 BW)

=

star, oh, star eyes, how  love - ly you are.

Solo on form (ABC)
After solos, D.S. al Coda.

$< Latin)

. g

DT

ya 2 D " o N
N [ ) | 7
AR Y yi D

.) -

| (alto) E)
‘Eb .7 . E% be |
Fa X D Vi ) by
Wil Ol I8 ¢ ¢/ 4 o/ o U
V4 ¢ )]

(bs. w/ pn. 8va b)) (Vamp, fill & fade
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Stars Fell on Alabama

Lyric: Mitchell Parish

Med. Ballad ((o; [{V)\edlum Swmg) Music: Frank Perkins
C# b°

7 AT D7 (37(#5) 7 7 7(E7(b‘?)
A, Cw' A Cma PMl Em’ A

A
/0 L
T P
We lived our lit - tle dra - ma. We kissed in a field of white, and
7 3 7 A T69) 7 AT69)
Dmi G Cma"” A" Dm' G
# S =
L4 = —
stars fell on Al - a - ba - ma last night.

7C#°7) 7 T(+5) v 7 7 Eb:)‘?)
Cma A™? D G Cma’ Dmi E/v\ A ’

L/

= P!
#
I can't for - get the glam - our. Your eyes held a ten - der  light, and
7 13 6 (Rb? 6 AT
D G C® B*) C A
l
# = | p
7 Z o —
©-
stars fel on Al - a - ba - ma last night. I nev - er

D G’ Em’ =

A

- tion a sit

. Bw™ ém;) _
D’ G Cé (A™) Dm’ el
st

planned in my im - a - gi - na

e, — |
a - tion so hea - ven - ly, a fair -y - land where no - one else could
7
7 A f 9 7 TOun’ C7
Ami G Ffn" BY Emd CFn' D’ G
Em— — L P24
—F i — T b
7 7
en - fter, and in the cen - ter_____  just you and me, dear.

C#7)

(
ClCud A™ D’ G™  Cm D W’

g
° f
M ll’le.;i)rt beat like a ham - mer. My arms wound a - round you
E
7 AT 7 1 6
Ew’ A™  Dm G” C° (Aw" Dwm’ G')
D b n‘ ol
i o
-~
tight and stars fell on Al -a - ba - ma last night.

©1934 (renewed 1962) EMI Mills, Inc., USA. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of CPP/Belwin, Inc., Miami, FL
and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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Steepian Faith
Medium Swing

J= 116 Ist chorus: omit melody, play comp, bass walks in 2 and flays kicks.

A 2nd chorus: play melody, omLt comp, bass walks in 4 andignores kicks. Kenny Kirkland
4 | . - [
¥ D Vi 4 D
(~C 1< - v i ) - -
\")U (pn.) S I =3
pn, ———— - 11 "
el s L9m| AT g3 Bom'" G
, C SUs G A (#5 ; | l D Vg S
)7 J . . 9] //N;
ANEW ll: ? /\ { ‘( g g ! /A O
) N 4
(comp) (top note of synth, comp)
gt — — 3
| ® | — | —
m ._di i A o] 5 TR -
Vi by 2] pi
¢ —3 : i L3 _1 /
- .
13 G 11
7(9 b 7 C. G’ M
D (#5 E F SuUs Ab | l y JA <L /.\:O
)¢ 2 2 — g—p—ro
Y
| E% - J>{"‘/'\ |
D 7 L 9]
‘(’ - e/ ) )] . -
=3 =3 I =l =g b15( )
R Bby!! G
13 QN A T[54 13(411)
Claus G AT BH oo | 22l
7@ > 2 : S 7 i o T p be o @ v
> b / (3 )] \
4  E—— p— Vi
=t , — 3
_[Q L —— ! 1% = N — 3 1
L [ (7] v | e/ | | (Y] \_ef (Y] ¢ ¢
P @ | |y by -] 3\ [ |
‘.” T 3 v HI — H — '/ lp If/‘
I— 2 —
b,, .765) 7 (sop.)
D7(#q qu Ab C/b Coma™™ C s/‘ P
45 SUS B ! v D=L
; 9] ] ~
rd (7] ) } e/ ) ¢ y o & (] Vo |y [§])
[J '/ '/ B
-3 — 3 L 3 — e
q T(alt) 6
B N Eb sUs  ——3— EN\I A DN\I/‘? r:sq
4 ] D
P A b ] | ¢
@—6 . 4 L4 L| P S
(sop., both times) _5

q
_ e b L i b 13
C/Db Eb135us G/Ab GA | » ;\E L l/_[_)\ L. CA: SUs

T —

N-
I\S\J

©1991 Kenny Kirkland Music. Used by Permission.
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4 | b"\— 1 No
/ 2 / [ D N
am (( - e/ )] ._._‘ ~—t ] LL/‘ < ‘(
.) = 3 — [—_—4 — Lb:)) _ﬁ
o, B Abq |
MI sUs
13 QM| A T(£9 13(#11) 5. |
N Cl%us Gb A (#5 B I% ¢ D=LE—,
/ rd R 0 S 5 9) E—— —
~ € « & £ b o o
V) ) )
v 4
i = o
' - I | g
; J_D_Klf‘bf Y] p I o | | D} N & e ‘A D A
ﬁ ' D L 5 v Y &
—— ;3 — ' 4

% 7
(b5)
CEN\A 7sus

D«ﬁg ) qu Abissus C/Bb } v =l —To

o

|
U] ) ] rd e Z O 7 W O
€ € 7 ) TP

g1 -3 L 9 1L 91 L 3 —d

=
Solo on form (ABC).
After solos, D.C. al Coda

(play melody, no comp).

@» — 3 1.
| ,ﬁ e T o

] |
—_ |2
] . rd o jﬁ ] (Y] Lol LY} . o {uq i . r 2
[ e [ | D by =] ! J \ [
A b : —]
| ——— e 3

C/ (65)
/Bl’ CbMA7 C7sus

A~
D 4 V 4 y 4 V4 V4 V4 V4 V4 V4 VAV 4 VAV AV &Y 4

X o
2.
. | A >
(4 L 7] i \ 4 L i
P W / P 7 4
({‘75) .
7
C suUs CbN\A C SUS
II Il II Il Il AII II II Il Il II
be- A
A e ——— l’) ] T N
[} rd e/ V/ -
Vl -
b
Cb 765)~7 CbMAﬂ 5 C7sus
MA sus A A
y 4 S 4 y 4 y 4 y 4 y 4 y 4 Ol -
y 4 y 4 y 4 y 4 y 4 y 4 y 4 ~)
R /

Bass walks in 4 for solos (and out head). Soprano doubles melody on out head.
Anticipated chords are played on beats 1 & 3 for solos.
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Medium

J= 114
s

Step Lightly

Joe Henderson
(As played by Blue Mitchell)

[a) \ [ — | p— . —— | F
7 | N 1 | | | N I | | | i
V. (® = ¢ & L) | ~ ¢ & ) A
6 C ¢ %ﬁ%” : i“%:iji? {b;ﬁ,«
. (£2h: w/ pn - )
9 7
+ 0} | C7 @ndxpn. comp) (2nd x oy CT CHDTEFET )
{\l: el P
J \ W J J [
(bs.) ete. g —0 g
N - T
[l : 5 7 ’\) | T
“ £ bi m,\ o
| \/_8_
Fs c’
y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 T y 4 y 4 y 4 y 4 y 4 y 4
(bs.)
1,
N K —— [—— — N
‘( (Y] %7 7 | 4|‘\/'- — dl } - (Y] {7 | | — { e/ |\,
| . | |
D, j% y D j i - Di:
(pn. comp) e _1° < % - _L° % <
A Gl AP Glas A/b\‘?sus
II Il Il Il Il Il y 4 II II ll Il II Il Il Il
(bs. walk) —
>I A >,/—\ N | [r—
B B T . 7] 5 v i —
Dj: - P * v — < ﬂ:ﬁ:bgq =
Q= 7] TL‘?% %E T
Ab Dw'| G C?
> A -
D} . D] . /7 - :
— = 7*7-
z o =
— 7
A i e e o,
“ T Y }k\/ %74- p [ — g” ggl : A T
J_F % be* =& = = NP :
G‘?SUS AHS Gis“ Cq <G7(alt)
A ~ & -5~
Y 4 7

©1963 (renewed 1991) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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- g g9 9 J . y 4 y 4 y AR 4 y 4 g J 9 g Ly 4
II'I y I 7 y £ y 4 y 4 y A A 4 7 y & J 7 y L
N
(bass walks)
i\ G? A G? Ap? G’ C?
N
VAV &Y & 4 g g J J y A AW 4 gy JF J J gy J J g g J 7 g J J 4 o
y A A A 4 y A AW 4 y A AW AW 4 y A A & 4 y A AW 4 V A A & 4 y A A A 4 y A
7'

Repeat for solos,

After solos, D.S. al Coda
(with both endings)

2

oe ﬁ{ :

p—— | p—
N 1 A | | | | I
P o ¢ ¢/ L) Y 4 4
P [d V4L
© s
N’
rea
Wil D p AR 4 V4 y 4 W 4 Ly 7 4
J 4 y AR 4 y 4 y 4 y & V 4’ &
=~
D
\ I T | N
N | | I
¢ e/ )]
[
L 4 L4

B MA7(1=5) E?/’-\

Ll
r

e
= (g)e <
* 1 o
Pt '
Optional background (piano solo):
o) | | | ~
7 i ] o 1 i N o Tw
(e b0 99 obuy T abe & J e
o (trp. w/ ten. 8va b.)
] l I # N Py X
- C— b Z B ; g ,
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c
Stompln at the Savoy Lyric: Andy Razaf

Music: Benny Goodman,

Medium Swing A Chick Webb & Edgar Sampson
7
Ab'3 D Dbya A3 Dbwa”  (GPT)Fmi'BPT _
A 1. . ® & . . ®
7 A ] ] ]
(ot C == 2
.) L ]
Sa - voy,____ the home of sweet ro-mance,  Sa-voy,...__. it wins you at a glance,____ Sa - voy_
b’ 13 6 7 Ab'3
—Eom NS D E® Ebw’ A"~
) = = :
— gives hap - py feet a chance to dance. Your form, .
7 7
__DPma Ab'3 _ DPma G Fw'BY _
o . - - . -
] ]
— just like a cling - in" vine, your lips, so warm amd sweet as wine, your cheek,.

q 1369 ()b
/\Eb,\,\ﬂ ‘ AP . ([B)be ¢ Db/z’)

_ so soft and close to mine, di - vine

(F#m 120

gl F#5 GP F#15 R’ Cr R’
be s e fe. he ™ 4 . b be be e -
N— 1 Y 7 L — / i 7 &
How my heart is sing - in’,____ while the band is swing - in’,___
(Em’ AP Ebw’ AR
Eq I:‘? Eq A13 Ab13 .
b He g pe oA iy bte ® 5 L. be e T8 o
2N H — # H i | 5 ]
nev - er tired of romp-in"__  and  stomp-in’ with you,_ at the Sa-voy.__ What joy__
7 7 b5
Cl Dbma Ab3 _ Dbwma G™)  Fw'BYT
.- L e e ..
_ a per-fect hol - i- day, Sa - voy,_ where we can glide and sway, Sa - voy,_
b’ 13 6
—Em A D ([Ebm” AP
) o -
there let me stomp a - way with you.___

Alternate changes for solos at B]:

IF#3 | £|B” | £ E* |£]A” A"

©1936 (Renewed 1964) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL All Rights Reserved
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*Street Of Dreams Lyric: Sam F. Lewis

Ballad or Medium Jazz Music: Victor Young
( ) 7(1:5)) 7 T#5) 6 ( 7(b5))
Verse EbN\l (Cw™)B B’ Efm®  (Cwm
)(l L ] ) )
(y—C : z D ’ a CR—
o ~—— ~— ~—
Mid - night,.......~ you heav -y lad - en, it's mid - night. =
Mid - night, look at  the sge{e - ple, it’.s7 mid - night, S
7 L7(25) b 7
B B Ebmi | D >, B
N
; ’ ’ — —
S’
— Come on and trade in your old dreams for new, your new dreams for old. I
. un-hap-py peo-ple It's ring - ing with joy, it’s ring - ing with cheer, ‘cause
6 T(:5) 6 ( 7(b5))
Ebm® | Adem Bom™ B Abw Fmi
‘ : ! b E ] A W—
3 v /
/ -
N
know where they're bought, I know  where they’re sold. Mid - night, —
yes - ter - day’s gone, to - mor - row near. Mid - night, .
BEW#S) ( E Q) Eb (C 7(b5)) B7 Bb‘{(%)
—— MI M
ﬁ‘
- D A} T ) )
~ = & - ) . - LL/‘ :
N’ N
___ youve got to get there at mid -night,_________ .~ and youll be met there by
— the heart is light - er v at mid - night. things will be bright - er the
b b7 B v T05) v T e
E M D O, B Cwm B Fu'' B
b be 2
oth - ers like vyou, broth - ers as  blue, smil - ing on the street of dreams.
mo - ment you find more of vyour kind, smil - ing on the street of dreams.

FN\I
2 F —— 3 Fw® Bb” Ebua’ Abma’ Gu/'C™9
E — "

N L &
Love laughs at a king, kings don’t mean a  thing on the street of  dreams.
q ? Qb7 7 Qb 75 1 =h7
F ., Fw B Ebus B Bow' E?
P! o Vs L 77 =
p* 4 - n ¥
"
Dreams bro - ken in two can be made like w on the street of  dreams.

Ewd D™ G2
B] A | D ., Cw (A DY T

—— 3

| 12D
D W7

I
9] P!

XX

Gold, sil - ver and gold, all you can hold is in the moon - beams.

(87(#5))
FF ., D" Fuw'B E* (Cw)

= 2 " & 7 .
A
Poor, no - one is poor, long as love is sure on the street of  dreams. ﬂne
Note: This tune may be sung Verse, A, B, Verse, A, B. SOlO on AB
* May be played as Medium Latin (2 bars per 1 written). After solos. DS. al fine
, LD,

©1932 (renewed 1960) EMI Feist Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Sub Aqua

Medium Straight 8th's/Funk

Scott Henderson

i 42A 9 (odd D F E A (As played by Tribal Tech)
- - MI >4 b6 I
Q <L1G# | o <LB g ‘?I AMI o |
2 I I N ———1 LN i ! ¢ v !
'\’D ~ J 7 E— e G o — —can < &
| - " #‘L ﬁ: #‘_ Ly ot o
A 7 A (#5) E13(#m )
A/ B}, (gtr ﬂlls) * 7 6 E/a
| BB ill [B] FFmi'Gmi Gt
- = T i = N
. © © T %
(synth)" T #
13(411) E(add‘?) EiS(#ﬂ) (add‘?)
% F#w'Gm’ AC? F#MI7GMI
ﬁﬁ%‘ £ i —~ h }. [ S ﬁ-‘ﬁﬁ% - ¢ | =1
BbN\I . E#(add 9 E 13(+11) - #E(add 9
A Ffm'Gm® G# Ct FEWCm® G
[ S— D - 4 ] — ,\) %.4ﬁ:/1{ Y ﬁ&ﬁ?' £ = j
N " %
EEET: =Sy
b 7 E(add?) b 7 E(add?)C
v’ Frowe ot BW FEaGwe Tt S
¢ F = o v )= ] 4
% %\/E ﬁh{ % - ﬁb?(gtr)
C// (/add ? 6/9 A/’ C#SUS E(add )
BlI-p) TJer Y B T FEWGME TGr D
rd | ]  Ba— p— i — I - K
[J Jﬂ él I I ﬁ ﬁl ‘ OI Q‘ T o~ )] | 'Y
@ > * #g: b " ~— (synth.) % #W
(C/ ) AP EH Bé# | F#w'Gme E(‘é; C/D
- — 2] - /___-\

r ll P <L| 7] J? ° r__-u._I I ﬁl’/—\ pA I—l r l j}
s = e
(gtr) - i — "

( gC/r ) S AG/‘? A Dqsus 13
o e, B g G
s e —
TR e
?b;dd 9 Z:Kd 9 DE% G<L M"f(:; %7(%) BJ,B(#H)
g i —Tt_bi{ i Li {9' g - - '
e i.) ul o 1 }. J ;
- b (gtr. fills) --- -
?M AQ E(g;) lF#Mf 'i‘ M'(gm ?b% A/v\l“
J. . i 7 uﬁ;ﬂlﬂi i # ] .‘—f) fn jia j ) A‘ {‘ :
= JP | ' 4 ] : :
G#n/* B/ C 136 (Synth. Solo )
dun = el m— Tadd +13)
= ﬁchﬁ s it
1 | | 1) [Y)
I |

N

-©- N
rd o W
® | . .

amp till cue
©1991 Mango Prom Music (BMI). Administered by Bug. All Rights Reserved. Used by Permission.



(On cue) (Gtr Solo)

362
(add 9)
D ( 1311 E A C
ClB*% ~F ? GMI o RRIANT TG FRnT B CHEm’ D
0 I\ [ | Y ~
‘?% l al e/ =‘I. iA T;, ‘ir; ’g ‘ir ’r’;) i IIIIIIII IIIIII ﬁ
(synth.) (top note of voicings)
C/ A/ B/ C/ #5 A/
D A™FEW g C# D A™AW g
1 Y Sy Sy S i S A Sy Sy S iy qll ’lrl /77 T 77
9 3 Db(add N F}dd G 7|_] 9 "
D SUs sus F A DBMA Bb/v\l El’Ml
Il II Il Il Il II Il Il Il II I Il I II y 4 y 4 y 4 y 4 V4 y 4 LY 4
y 4 V4 y 4 y 4 y 4 y £

. I y 4 I I I Il I I I Il II Il Il Il «I' Il II y 4 Il
~ -
7 A/ B/ C/ #5) A/
F#m B C# D AP AT
-
1, D[,(wa 9 [Fledd ) { 2.
11
Dqsus GBsus F ﬂ Dbma’ Bbwm’ EbMI Dqsus Gissus
bladd 9) (add 9) v 7 7 (endiszo‘lo))
D/F Fx A D% Gm'ld ET I g
lE' é r——-—""'} <L S b b=l ¥ £
[7] |

. e /
] t&t 1 E P - -
e =
v J 1 v | |
E » ] '

(gtr) - —

(gtr. fills) oo
Ams E(g:e) = ?MI(/MA'H B A

} LGF ]

7
5 T
I ® i . > /TF
I I i o I i 4
q

B

G’ B_ CP%s AB
C# )
! p=e O S
‘}L 5o o 4o < —
i i e
1310 =3 —
- . p Eﬁdd?)
F#m’Gmi G 2
— ¢ % /

(synth.) % @ ﬁ% -

AMA &id?) F# 7 A 13(411) {add 9) 3
<.L G# <L <L/B 1301 F£,,'Gn® E@# gi (#11)

. A

: ; 7 i | r AR P ) —K f ¢ vt

C I # - Py R C S . So— [ L) | < au

— i i e J—— 4 . e
- 4 I i} .
(synth.) ) g e

tr fills -~ % S R A
(add 9) Bb/v\l.{ ’ F#MI7 A/
F¥m'Gme E/G# C:/D ¢ 1) L

e/
7

B

a3

i)

il
\

[
:‘aﬂ” )
Wy

N



0 Medium Straight 8thsFukOUD Aqua (Bass)

J= 142A ) E(add‘?) A/ b(’
MA Féw’ B% —
A * » ﬁ‘ G# , . fe ﬁti ﬁ: 'E'B L T /A\I\/\l11
X ) T ! 7
il 130 !
7 N
[§))
AEN\A:{/ ABMAGS) 13(#11) (add 9
B, o B ep & F#MI7 Gm®
L ) L] [Y] e/ (Y] (] [7] Y
4 ) ) ) pA # )
4 & o o ) = a4
13(19) T e El20 E(add‘?)
E_ F#MI7GMI G+ Cf F#MI7GMI
(Y] ef [Y] ) Py o/ \/ o/ L] )]
" ’ — ﬁ - + f o & o ﬁ , #
) ) 13(#11) - . e
E(add‘?) E” E(add‘?)
_ (BPm") F#N\I7GMI 9‘* F#MI7GMI
!{ \/ M‘_ﬁ}.‘ Y Q/J \/ ~ — )] : ﬁ 0/4 \/ [] ) &/ N u' /’ ”‘ ] :
o h® T < @ ] -
E(add O ‘%d Q)C )
(Bowmi”) F#M'7 Gm® _ (B F#m’ Gm® G# D
e e . R B e e ‘
T e 0 et Ae—ge- afeeegey
(C’// ) (add‘? A/ # # - d‘?)C
B 2 Gt A% &) B C_sus _ F#w’ Gm® Gt D
e/ / 8/ \’ )] 1L [Y] \7 Y]
i 7 / /\-/ % / ﬁ = )] ﬁ /)
C (45) | B Bvab,---roomoooooe oo ) Ema
(DL GRS o _ Féw’Gme “5ep
y | | I | | I
B N do ‘ﬁqj Y,
/ —) d‘ - T — 4 )]
. ' T Ty RS e @ o P
- . Y
( D)% G A/‘? &) B D_susA | — G_jsus .
Q/J (Y] \/ o/ \/ )] e/ 4 4 d 4 4
| ! | | |
tb( dd ) I:( dd 9) - (?L\'/?L : ) - (?L) (#11)
13 Dee® 2 6
Cho . "F,, A D% Gwl) ET B
{ # /\ : Ib : £ : ) Ib ] )] )} i’/‘ *
(@) E‘“ - A7 roe e . =
e
And TGt FEw' B B% A" G*ml?
D i / T P . D DS s z
B/ 13011 ( Synth. Solo )
C# C ® #_ ® o o BN\Iﬂaddb’S)
" 4 AN
: El i Y . o) = indef =1:

Va
(ilfcue )



(On cue) (Gtr. Solo) 364

(add 9) (#11) E(add 9)

C Bb%D GN\:W BW AN\A C:‘:*“t F%“w AB Cim’ iﬂ

% 7 /

C/D INGET= A@ B

a II II Il II II Il Il II Il Il Il Il
b(add ) F(add )
Q D/ P
D sus G F A DEM g ?‘“5/\/“
b QA BT5) 7 A 7 C. 145
D] F¥w? AP And g CHm D AT
E,, l Ff S F—FF T 7T 7S 7 Fwi P 7 AP

Fem’ A@ Bé# “ g

Il II II II II Il Il II II II II ii ii il il - il é‘g I
1, 2 . o
13 Dbtesd D [Fladd D e i
D G E A 7 B’ Ebm” D “sus
b/(add‘?) F}ddq} c E('add‘?)
- £11 P
E A D% Gw'ld |, ET) B Awd "G
g e 3 ¥
AMIW\/A'/) 6 (bo. &) # = @ = B
, 74 11 ) S
Faw® g B AW GHw? ct
3\ . 3
- > ) — N —".
e p ’ 3 ﬁ o e a lﬂn‘ksi “
A 136219 | - E“’"‘*‘”
C SUS & — B rie Em- F#M;?GW,S
)? ) Y | ’ﬂ u ;G _ Y 04 °f '4 )]
- ¥ ) y 0 o )
i““ -8 - & e @ 7 = a4
| E(add‘?) E( e A
13(#11) #- _l a s
E 7.6 G F|
— F#m1" G Ama’ TCH# F#N\I g____-?
i ) i Y ¥ Y 1 » : g 2 A . p” b J diﬁ
* o e & & EF T - f re: (&)
(add ¢} {add )
13(411) E 1361 E C
: 2
E——m FEwCmeCr. = F#M!7GMi6 D
) ) ! # ) )] ) " # ]
4 & ¢ 4 - = 5 ) 4 & e 4? -5 Ay
1 (#11
LT 7 A E- 130619)
£ BL’W F#Ml | C e p——— Bb N
- Pid AY | | | i AY bt |
ety L e et e e k]
f RS ) -

Bass line is played with some variation

Notes in parentheses are below the range of a standard bass. vam & Fade
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Photo by Tom Copi . SONNY ROLLINS



Medium Jazz

1=126

Sugar

Stanley Turrentine

n( Ilntro ) (dr. £ill 1'(dr. fill) &
o ef— =50 e s
A\LWJ O © <7 _, .
o I (pn.) ® h \:§0- g %K:QF | -gz (tr;,/ten./gtr.)
Ces GTY Cus G uf Cw’
Yo :
Yo s —h— —+— =
Nlbs) —° — 7 ’

Cwm’”

— 3

, W™ IGT

Cwm’

Omit anticipations

during solos.

Head is played twice before & after solos.
Chords in parentheses omitted for head, optional for solos.
Tenor sounds as written. Guitar sounds 8va b.

Horn background for any solo choruses:

" pm— -
- hY o/ | e/ )]
¥ — Y e}
(trp./ten/gtr.) ~— — Y— -
T(45) 7
| 5 ! ) = = =8
~— T— —
7 9 765)
b13(1) ,_\F,w Eb
,\CN\I.{ pf\G (e — 3__1_D pA
—f | ] — . 1 \/ | —
7 — - /) :3;—_,— ﬁjv
7
T65) T b9 2nd Cwmi
DN\I —3— D’_\G (# s ﬁ/—\A ( Solc:'pizk-ups) J"\\
) | Y ] :Tl
~— o T~ 4—) - . bﬁ 4—, . \J
s.walk------5---------
After solos DS.
(fade out 2nd x through[A])
Bass in 2 for head, 4 for solos.

H | \ 3 —
g1 D N T |
g | £ ¢  [) I | N rd - LY ¢ 4 LW /7 4 [ 7 4
ANY v O || & ] | N 1 [ y 4 £ y 4 O y 4 L
) i o o T g
o & &
(trp./ten. sounds 8va b)
LV ./ 4 LY 7 4 W 7 4 LY ./ 4
y 4 L y 4 £ y 4 L) y 4 L

©1974 La Place Music. Used by Permission.
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(Freely)( Intro)

Supe

r Blue

7(49) D‘m?) Bernard Ighner
F = (As played by Freddie Hubbard)
AN ¢ Y I | |
- T = = be o0 o
(sample flug. fill) 3 —
AI569) A3 G G(:8
J/ J/ <L S bé— — -A‘ — Q—
- [ S— b be—D * —
C13
SUS
3 -,
oo ff o —"
lg]-;_, : — 7 T ere
—— b =7
F7(#9)
g E’) — 2
I — L | | %
PO o e o he % =W
2 -
(Med. Funk Shuffle (16th's swing))
J=87 dd elec. pn.
NC (dfums; F7 (compsF;‘Fills’ 2
:I - I= . % {7 LW 7 4 Iﬁ .
y 1 Oy s . @ I el
(bs) - === -
> (flug.,, 2nd x)
A Ist x: flug.
Q 2nd X: ‘Flug W/ ten, P— — 2 —
/g\y o) —rt s L =
.) ~— —— e —1" o Bbv —\_/—9_ ./‘
7 . e
F| cC F’ E EPm’
Flrs 550 oot = =
. h -
st I"n:)——1 Fd ™ 3~ (Zigi) >
| rd o @ g |
b € .
e -
B> T B> [ 7
Ebm’ >=C —F cF BC F
f b ! L P | sL
H 0] . f' 9] .

©1977 Almo Music Corp., USA (ASCAP), Rondor Music (London) Ltd., 10A Parsons Green, London SW6. Used by Permission of CPP/Belwin, Inc., Miami,
FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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/'\n !
— ¢ e 2 '? T o 2 o7
7i
B
7 7 T Ebwf
F C F E E°m
et . e, "
— = — —r = Tl
N T PR P M ~—3
- i 7 i ? o0
i - € } s -
v/ @
b B B
9 ,\B/ S~ 7
Ebw _TC »—F7 cF’ CﬁF;
B R b v ole . ° :
- N~—— — j — ™
O o :j L =
~— - o ¥ o _| o g
: o )
F C F E EPmi
- —— D o — .
A A " —— 3 — %
pess oh 2V he g— =
o
b Bb b Bk
9 B: B> S (
EbM' C break- - C break - - -------, F7 C F7 C F
— }’) | ¢ D ‘( O . o) - f }7 .1::
- —= — <
(Solos) Rb = R Rb B
C|F7 FF’ E Ebw’ C F'" FF" "FF’
7] I s sT ’\IIIIIIII 777 \IIIIII . YIS MWy T Vs ey
(bass simile) — r— — — —
After solos D.S. (2nd time at|Al]) al Coda
% — A A 33
= o i S ST e . 77 7 Z
3 ) W - D A7) B i (D 77 —/7
/ Bb Bb K. ~ ./0 Bb
F7 /E EbN\lq -Cbreak': break------ wIF é F‘7 C F
. b bt &b o N b - f ~
' N

—_ =z
(Vamp, fill & fade)
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Sweet Lorralne Lyric: Mitchell Parish

Medium or Ballad Music: Cliff Burwell
6 ETHNET
, D"AIG® E™ET A7 DT B EwIEF) DWG™
i
By,
I've just found joy. — I'm as hap-py as a ba - by  boy —
pair of eyes__ that are blu - er than the sum - mer skies._
T(:9)
cc__ B " A AW DT
|
~ W B
S~——
— with an - oth - er brand new choo - choo toy when I'm with my sweet Lor -
. When you see them you will re - a - lize ———  why I love my sweet Lor -
1. 2. 6
. v 6 7 ~xo7 G T
B B aw pv |G CCF % DG
© ﬁ A < e
raine. A raine.
B|C¢  FE7 Aw’ (A Gw' C7
= e 4
———
When it’s rain . - ing I don’t miss the sun,
Fma’ - Am’ (A7) G’ C”
— ® ”':' 5 O
)
for it’s in my sweet ie’s smile.
F7 E7 Eb‘?(#ii) D7
-
Just to think that I'm the luck - y one
e 7 %s5)
FT g . B b D
—
who will lead her down the aisle! Each
6 T E=7
C 9 F™E" Am’ D" B™ Ew’(EY) DW'G™®
night I pray S that no - bod - y steals her heart a way. -

©1928 (renewed 1956) EMI Mills Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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7(:9)
C7 B E’ A7
|
o

Just can’t wait un - il that hap - py day,

A’ p7e? | (/Sf’ ((;7 (;#"7 G/E D7)

m—— , -
' o ©
e
N’
when 1 mar - ry sweet Lor - raine



(intro)

Med. Pop Bbud

/= 88 G

Sweet Love

omal

Ebw’

Anita Baker
Gary Bias

Louis A. Johnson

(As sung

Coma’
7

by Anita Baker)

B

A F

L ke LD Joo =4 b=
f—C - l Al ? = N I N y
(piano) e @7 be & 0 =

Bowma’

L=l S

Goma’
b=l

L

Ebm’

2=

m

2

. 2=y JF

N

A
/

/

N
/

P

L 18

!

Boma’

s @ P

Eb/v\lq Gb/v\/;

Fa’
).

D}
1. With

E>
F

¢

G
:
fad

o/ A
. ? Y N )] N ™
e S R e i e = e e T
& N @
all my heart 1 love you, ba - by, stay with me_ and  you will see. My arms.
G Eb
x .
7 9 7 b
Boma Ebwm Gbma Ay JF
& N ) -5 ) t N N I ]\/ ] ]
~— ] 7 —17 D D@ 17 U D @
= b_‘[: - —— B?* = —’ —
. will hold you, ba - by. Ne - ver leave, __ ‘cause I be-lieve_  Im in__ love._
B A — l | .
~ Y o e P b Ly |
i
P —
— Sweet____ love,__| hear me call - ing out your name,
7
Bbma” Eom’ Gﬁ"""‘ Ei/mq
Piano,> > > j L l j l J, j /L _/L l | I /L
(stacc) l l l l i /!, 4 - I i —
)e i rd iy S rd -
7 . I 3 € Ib‘ ! [ .
(bass) ’
] |
{ ' ) = ) P
—hj‘—l ¥z ~— —
Ib feel no shame,._ I'm in_ love._| Sweet___ love,iib ¢ don’t you ev -
¢ E Bow E’
l&ilfll R AP AD A S A A A > T 7]
— P 22 e
7 .

A

prascanil

©1986 Old Brompton Road c¢/o Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd.,

London WC2H 0EA. All Rights Reserved.
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1 2.
|
/"—._l T‘b‘ | [Y] 1 ] olf 1
o) b ) D - I
-er go a-way, It-"11 al - ways be this way. 2.Your al - ways be this way. There's no___
Em’ ! Eb ) !
T3 rr3q | A CF % Fr
* 2 R =l
s 3
— ——%& | 0| N
9] . D . /

AR
Cl, Ewm’ B

=

[
i/
ALY —— b " ]
- o =
o &7 Sc~— £ - e PO —
strong -er love__ in this world,____ oh, ba-by, no, you're my man,__ I'm your girl,

AR A B
B - = BT

=

| — , f — D nE—— — Ib‘él
~ S / & x 2 —‘— D N ~ e — D ,
R I'll nev-er go, wait and see,._._ can’'t be wrong,_ .. don't you know_
7 7
Chma Bomi Eb.
L P F
| I 1 ~i
\‘/ .
- This is where_  you be - long?_.. 3.How

DS. (3rd verse)
Vamp & fade on letter B
(voice ad lib.)

Second and Third verses

2. Your heart has called me closer to you,

I will be all that you need,

Just trust in what we're feeling,

Never leave, ‘cause baby I believe in this love.

3. How sweet this dream, how lovely, baby,
Stay right here, never fear,

I will be all that you need,

Never leave, ‘cause baby I believe in this love.

Sample bass at letter@:

e |
bl LY 9) (Y] )] &/ D ) LY]
VA b = /

~
AV
[ Y
L]
.
o

~ (etc.)



373 Taking a Chan’ce on Love

Lyric: John LaTouche & Ted Fetter
Music: Vernon Duke

Medium (or Ballad) | o (FM%CMA7 )
Al Cwi (CF) Dw’ G’ Cmd’

(Y]

[ £ Y VUK SRS

) —
Here I go a - gain.___ I hear those trum - pets blow a - gain..
i 9 D’ i EDWGT
Am D oM, G Enw'EP'Dn'G
¢
€ ©
= -9 ih
All a - glow a - gain, tak - ing a chance on love.

) (Pl owd |
Cma (ICFT) Dw’ G’ Cma’

rd [}
[ P=
Here I slide a - gain, a - bout to take that ride a- gain.___
7 q 7 7 6
Ami D Dw', G C
" i }
¢
- ~—r & -@ & -6 |
Star - 1y eyed a - gain, tak - ing a <chance on love. I

Bl Gwm’ C? F_6 F¥) Gw C’ Fama’
= = [ =

I

BT
IR

thought the cards_ were a frame - up____ I nev - er__  would try. But
(EbG Eb/v\lq A},'( D Ml'naade'{)
7 o 7
Fuw B E* E” Fw A7 G

| | |
| lf/‘ F . ) ll—/. L ll—) | |
| . b

Pay
A4

now Im tak - ing the game up___  and the ace of Thearts is high.
Mecw )
CICmd" (CF) Dm’ G’ Cma
¢

[

P
j

Things are mend - ing now.___ I see a rain - bow bend - ing now._.__

AM) e D? Dw/’ G’ C/:/G Dw'G

— 3 —

i Y
LY} e 7] -
/ T —
' |

' I

We'll have our hap - py end - ing now, tak - ing a chance on love.
2nd verse: I never dreamed in my slumbers 3rd verse: I walk around with a horseshoe,
Here I come again. and bets were taboo. Here I slip again, In clover I lie.
I’'m gonna make things hum But now I'm playing the About to take that tip again. And brother rabbit, of course you
again. numbers Got my grip again, better kiss your foot goodbye.
Acting dumb again, on a little dream for two. Taking a chance on love. On the ball again,
Taking a chance on love. Wading in again, Now I prove again I'm ridin’ for a fall again.
Here 1 stand again, I'm leading with my chin again. That I can make life move I'm gonna give my all again,
about to beat the band again. I'm startin’ out to win again, again. Taking a chance on love.
Feeling grand again, Taking a chance on love. In the groove again,
Taking a chance on love. Taking a chance on love.

©1940 (renewed 1968) EMI Miller Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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JOHN COLTRANE

Photo by Val Wilmer
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Med. Funk Cintro )

That Girl

Stevie Wonder

7
J=106 C G#sus/ 7169 G EMA/ £ .7 7D# 7
A MI
" N_-_-—- ArDFY) GEw® GEnG Gt O Em W
- - o O | -
§ 8 Fo n Fﬁ
v (synth) "~ ! - "
ynen- (etc)
Ema’
6 %
Al G#yf G*m% G
g: ‘( ) o/ ®
/ )
1. That  girl  thinks that she’'s so  fine_ that soon she'll have my mind,___
C*w Emd DFm’ q .
Ll G G#mi%
7 - ‘< \
- ) )
" ——— r
- That girl thinks  that she’'s  so smart_
7 TN CELT
=W C*w’” Emd' D*m’ CFmy
P
G* L T ) F#
o/ - . = ¢ Dj )
that soon she’ll have my heart. - She  thinks in
GHas x 7
(29
Cw’ A D¥) . G
F’ P Y ‘
—® Y i A’ | © =
/ " — =
no time flat that she’ll be free and clear to start____
Gma’
D’
T
Dj L 1 L
4 , .
- ~__ ~
wit her e mo tion al res - cue of love that you'll leave_ .
7 C., "D, ELI® Dy E
Gma By B Py P JF
- - P i — o P
&
in—
. toon a-vpart._ be - fore I tell  her that I

©1981 Jobete Music Corp., Inc., Black Bull Music Inc., USA. Used by permission of CPP /Belwin, Inc., Miami, FL and Black Bull Music Inc./Jobete Music Co.

Inc. London WC2H OEA. All Rights Reserved.



Second and Fourth verses

2. That girl thinks that she’s so bad, she’ll change my tears to joy from sad,
She says she keeps the upper hand, 'cause she can please her man.
She doesn’t use her love to make him weak, she uses love to keep him strong,
And inside me there’s no room for doubt that it won’t be too long before I tell her that ...

4. That girl knows every single man would ask her for her hand,
But she says her love is much too deep for them to understand.
She says her love has been crying out, but her lover hasn’t heard,
But what she doesn’t realize is that I've listened to every word,
That’s why I know I'll tell her that I....

T05)
7 $ 7 £ 7 E#,,7 F#mi
* Bma” . GFbass Afm’ # G*mi MA ‘s
Clbass | CF . D) G# Clbass J C# v ], G¥* .. G
{ @ Q( A ) e ‘_1_,_—.__
love her, that T  want__ her, that my mind, soul__ and bod-y need her, tell her that I'd
7 % A7 G’ Fwa’ 4,769
" Bwa'_, GFbass Afm’ % M’ 2 M
C bass 1 C# v Pl g C bass | C# v . GF¥ e
4 ¢ e : )
I — ¢ o [ &
_~~
love to, that I want__ to, that I need to do__ all that I have  to to be in her love.
¥
% .9 G £7(49) ~# 765 G
Cfw' - Afp D#7(i3) C#m B —
P ‘__.—‘ - > g [
(synth.) I've been hurt-ing for a long time,
765) G, 7
Com B — S —
€ — - ot | =
e
you've been play -ing for a  long time, you know___ it's true.
G G
7(65) N 765) ‘5
C*w B - CHy _
ol o ol
¢ - ¢ o l | D]
€ | € g [ yJ
I've been hold -ing for a long time, and you've been run-ning for a long time, It's
AiS
£ 7 G#sus/ A >
Gfw' A¥ Lo
e
time to do what we’d love to do.

DS, solo on A,

sing A (fourth verse),
vamp & fade on B

(voice ad lib.)

376



" | That Girl (Bass)
Med. Funk (WFS)

J=106 G Sus ‘ | 7 | |
e NC A# D#7(#5) G#MI GFm% EMA@# CHw/’
. | e '
Emd’ D#'N\I7 GHw’ G#Mlé/e EMA@# C#MI7EM ' DFwi’
et = = e et et el
(, hd . . * )
&) G Gtw%s  m MGt ChEWDRW
St e e e e S E st
# . , # . EMA.{/ # 7 # 7C# 7
G*mi GFm% G# - Crw EMDM M
7 e ° 7 7 e =
| 7 % "
F# S I i
Y Y o 3 o/ }é—ﬁ o —]|
G 9
GHw/’ MAﬂE D’m (®) —
l 7 o Y - g
= ey — S
1 E 2 E
C D "B D T
7 Z e F# 4 F#
¥ e ¥
GMj . Ff F ! =N F ! .:-’_LC
Bma : Ab T G#/:A} F# P Féw" 765
B & e CF G Gt =l
= S |2 f e ¢ e
Bl Ak Gt 0l Ftw™
Ct e _C Gt G
& Y e [t Lﬂ4 e
. o o o -
#SUS -
C C#Mlq G Ak D#-/(w) C# i“’ G/B
.'f~ : .‘%.Jﬁ,‘#rﬂr:s s e FF“,#,,?,#,
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(-5)
C#"’\'7f B G’ )
(Y] e/ | Y] [ [Yi [y} @ e/
‘ oo
G G
C 7o .. 8 C#Ml.{f.& . @
_ij * o oo # ot T o
— ) R S ———
G#SUS
G’ ) A¥ A3
] ] o > e o i <~ o
= DS, play AA,

vamp & fade on B



Photo by Paul Hoeffler, Toronto ART BLAKEY
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Medium Ballad That Old Feellng Lew Brown
(or Medium Jazz) (Standard Version) & Sammy Fain
b5) 7
A, C% Em” A
A bo —
) ) ZAS 4 . =
o) N’ &
I saw  you Jast night___ = and got that old feel - ing.
; —(e5) . Bt APT D/\_A{F) ;
Dwi (A™) Dwm Fa’ G [E”)
N A 1
7 / - 7K
N——"
When you  came in sight I got that old feel - ing.
' ) (55)
Bl Aw’ E Em’ A’
¢ 2 o
- & a 2 € .
The mo - ment that you danced by I felt a thrill,
(A/g\rl.{ D" ) 5 (D/v\l; G )
D Aw® D' AP Dm’ G’
(S £
G
and when you caught my eye my  heart stoed still.
5 AT
CIC% Ew™ A
) Y :I'/'O
N— &
Once a - gain [  seemed to feel that old yearn - ing,
(F# MI‘?’(bS) 87)
T(+5) 7
Dw” | (A™) D’ F’ E
A O
’ .
S——
and I knew the spark of love  was still burn - ing.
(FMI“ B[,'T EMI7(b5) A7<b9) )
765) 7 | ?
DIEm AT Dm' — 5 Fw’ B
b ) b —o - S L * | —
; e o ®
There’ll be no new ro - mance_._ for me, It's fool - ish to start, - for that .
(C/V\A'f7 B’ Bb; AT ) ; 5 ; ;
Am D D G C% (G
£
© - - ©
old feel - ing is still  in,  my heart.
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381 That Old Feeling Lew Brown

Medium Jazz 4

& Sammy Fain
=176 (i) (As played by Art
Int
A 0 N >A/ | p\Blakey)
,@’D"‘c == ¢ bt S s ==
o (horns, tacet 1st x) V' /
(Asma’) (Boma) (Aba)
e > o > P > -
) “ g 4®) )
— — — — -
(bs. w/ pn. 8va b.) 1 - 2 -~
D . 2 b=
S S B BE— 7% swnj.w,
V d e
)
(APma) (Boma) (APmAT) (AEN\A.T) P"
= & = ® = @ - -
o 3 g o) ) .
Sy — o -
— ho
St = fo e AP
(E7™) -
Cmd D™ | Gmd N
[Y] % (] g Y] ° - ¢ T —‘J
) ) . _ o
(bs.,(dr., pn,) ’ {bs. lowz- note SVQ)Hy\:r i
e < f D ; ¢ - - -
L A

@
A N\Iq E"((b?) Am I‘? D'p‘?(w) D'mrq) Ebm‘?) F# N.\I7(b5) g‘(@g)

: )] ‘( 1 ) ‘( ? g = ? | |
:‘(Pn) K2 :;: &>
EN\|> >
e
_‘_a
(pn. w/ bs.)
O
\____//
76 13
AT:9) 4] D p/—\ Bw'C® F
(Y] g (Y] \/ q I’) | -
)) ) | D
4 4 | N
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[r— Mo
o o D) Y :U - 7
I;IO |#| ——
(E‘f(b?)) —
7:9)
Gmd D Gma’ ) s S
(] rd o/ rd e/ . - e/ % -
— — A
7 7 K DC/ #
o Adlib.------------ ;
q [7] > o/ ) g & | II Il II II /
{ ———
769 T(5) b
Am? E Am’ C*w F#1369
[ ) ‘( e/ . ‘( (Y] ) - Il Il II II II II II II
r 4 (bs. walk)
7 T65) =769 CM|7
b
A CAI:\ F L“BI\’\l E AN\I7 — 32— F7
y d——. L > E
p 0 ’ e — N
o (pn. sample, bs. walks) r e

FiSﬂm)

E7

G13
T

A7

D7

_‘_

$G7 (Solo pick-ups)

382

=== == =
— | l [
(Solos)
b5) 7 7 7 =L7
Cl G Bw™ E Ami Bom™ EX” Am’ D7
I;[?/ 7 7z LSS 7/ /L S
7 T65) Q 7(:9) 7 7 7
Em F#/v\ B Ew’ F EN\I A Aw’ D
7 7:5) 7 7 b5) bQ)
DIG Bm E AM CHy™ F#3
s =7 7 7 7
Cm F7 Bw™E” Aw’ C/w F G E Aw’ D G7 (D
Repeat for solos 4
To end last solo, go on to [E]
(last solo continued) . - ; (end solo)
5 507
E Bw™ E Am’ Bomi” EY” Am™ F¥w™ B
$ N DS. al Coda
D e > - = > -
%ﬁj( E Ee e (e e
\

T——
(bs. w/ pn. 8va b.)

On recording, piano rubato chorus precedes chart.

—

D.C, vamp & fade on lntro

(with horns)



383 s . .
Medion Balod There’s a Lull in My Life Nack ordon
arry Reve

(or Latin) GN\I“ C 3 . Bb . Cq

( YT [6
Verse
H C F — 3 l et M
G C =
\\iV, ) o >
o E o [
The  stars are still on high,  but they don't twin-kle an-y more.  Why does it
T 9 "
F Gw' C ¢ C9 = Gu” C*3
s s s SUS — 3 —
e .
®
L |
N—— -&- ”
seem they've lost their  gleam? Some how the love -1ly flow - ers have no

F B, F C° F Che F*_ E)

3 —
rd
€
~— o ~ g [ *
fra - grance an -y more.___ Where is their bloom,  their sweet per - fume?
(N\A7) 7 6 v
A/v\| Am g
i . \/
Dar - ling, that  just shows what  your good - bye can do.
GM' GN\l“ —_— GMI r‘M"' SR GN\|7( 2 C
f e A] F—' _ .
= e —

| can do.

there’s  noth - ing

A Fma Gu” Aw’ o Aw' Gm’ Aw’ Bowd

Un - il you re - turn__

= E .
— O
Oh, there a lull in m life.
(C N\Iq 87(#9))

7 7 Q9
7OWIGW (%) F%  Cm’ Am ban a7 Gm' C¢
éw\l ; — (CI: sus) o s - %MA | d 1 C sus
P - L — - éi o @ x

when you are not in my em -

Fms Gw’Aw’ W BT Aw’ _

It's just a void and emp -ty  space

FG/‘? DM|7 GN\I7 C7 s

- O 4
O —
o ' Oh, there's a lull  in my

brace.
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: (CMIQ B7(#9))
T AT Rby.T v 7 TAm’
g’i’“ AM' EMA Aw’  Dwm’)  GCm (Cus) F% g’"’“ éw“
———
' o
O — (o
life. The mo - ment that you go a - way
9
B’ Cw  Cls F5 B9 F
— - D
R —
there s no  night, there s no day. The

B| Ebm" A Ebu! Ab?

Dbma’ A\bqsus Dbma’ (C7)

L : ¢ Dj AY ]
clock  stops  tick - ing. The world  stops  turn - ing.
(E‘((#S) Eb13 D7q D[,MA‘? )
7 o7 1 0
Fma F# Gm" B C7 C’
| 3 1 3 — —3—— ——3-— Lo P
- 1
) )
—
Ev - 'ry - thing stops but that flame in my heart that keeps burn - ing, burn - ing.. Oh, oh,

CIFw Cw'Aw™ gy, 7 Aw', Gw’ Aw'BW
oh, there’s a lull in my li(f:.
(C/w"7 BW"{ 2
Aw’ On’) Cw’ (C%) F% Gm™ Am Bbus’ C%us
s i e e e e - = E—
| S i

No mat - ter how I may pre - tend,

An" D’

Ao

I know that you a - lone can

ST

© >—0— © ——
end__ _ the ache in my heart, - the call  of my
1 7 6 ( 7 7 )
Gwmi C —s—— F Gm" C
(6] u -
T 4‘ 0
arms, ) the 1ull in my life.

Solo on ABC
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383 34 Skidoo

Medium Jazz Waltz Bou | Bill Evans
7 (+5) 45)

Al _Dw' — Bw E™ Aw’ B Abw" Gm™?
)Tl 3 D . . . - D 8 - b . § L
{(r~ A s 0 v, p
\NDE 2 Z
Y (pn)

pn.
5 765)
o Fw Fém’ Ebm APTE CHw’
T PE 7 f P Fa——r
7 4 : ) >

4 gt ﬁ : #‘_.
(Piano Solo) EMI(add o G13 CMA;

CN\A7/ (sample solo) - =5
a\r
ZE‘( : & ) -@ b‘ : S 4 ‘ o ﬁ D 'ﬁ — :
- | . | L - - L _‘_ _.‘_
(B pedal for 16 bars) ° e ¢ e
1. E Ml(add L) 13 2.
BT 8 % | B
* % L L L
" I
- - o 7 o i - - -
{add 9) Q(+5) 6
Bmi MI Bmi% 765) y7(45)
M ___E__ e C,.. An’  FF™R Eu’
" — M
bl ﬂ i ,, . 0 L
T H -

(

[Y] o/

Ca i )11 bani”? 7065)
CEM, |8le AMIW:S? D7(#5) GM|7 El}/\il " C/W F:7(#5) Bb /v\|7 @

|2

LY

#

%4

= 3

X

(Piano Solo)

D Fima_ - Amie? ( 7 ) Fma'
E E7(3 E \E E
A F: Il Il II II II II ll II Il II II Il Il II II Il II Il II II
(E pedal for 16 bars)
1, (add 9) 2.
) A ) Ew? __ Ew™ By
1 ¥

pasess

(Piano Solo) ‘ (On cue) Solo on f.::rTn (ABBCDD).
$ AI’N\I“ AbN\Iﬂ After solos, D.C. al Coda

A 4
. M Y o e
/ D | [HaTe LAl [ e

(Vamp & solo till cue)

Chords in parentheses are used for solos. Letter D may be used as an Intro (piano only).

DL

©1962 (renewed) Folkways Music Publishers, Inc. New York, NY International Copyright Secured Made in USA All Rights Reserved Including Public
Performance For Profit Used by Permission of TRO



This Is New

Lyric: Ira Gershwin
Music: Kurt Weill

Medium Swing
6 T(alt) 7
, . G Al Cwk G™ Cwm F’
g e . ¢
(2T - o (S
o
This s new, I was mere - ly ex - ist - ing, This is
7 7 (%9
Bbwi F’ Bbwi Bb(:2
O | o) be* )
v ¥ -6 v
new, o and I'm liv - ing at last. Head to
(AS3 ABIZ9)
- b4
Eom? /. /. A7
:l'/‘ | & Lo
p = =R 4 Y
toe you've got me 0 I'm spell bound,——" I don’t
b9)
Db’ E* FE¥ D G
o L
= | | D A -
|2 & D
know if I am heav-'n or hell - bound.__ = This is
" (CMI77 B’ B[’/w./.7 EWZ‘.
t.
B|Cm% G"e Cwmi Ebw’ A
new, is it Ve - nus in - sis - ting that I'm
(AbMA7)7 T(:5) 7 o
b5 9
DPma Gmi C Fm® _ FE8)
O - O p
v
through with  the shad - ow - y past? I am
(DE’MA‘?(W))
Bom’ E’  Cwm Fa
. o ko
. .
hurled up to an - oth - er world, where life is
Bw’  E® Bm™”  EP7(:2) AEMA7)7
T(5) T(+9 (+5) 7
Bbwm Eb7(:2 AP Dw™ G7)
P =P L | -
" 1 PO
bliss, and this is new.
7
Last 2 bars may be replaced with: ‘ AbM|7 | /D/\ﬁlwagi ||

386
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Tiny Capers

Medium Jazz Clifford Brown
-=196 (Pn. solo) ’ 5
Intro)  BH(et) Fe) P
g1 D
!:;Db Cl /LS 7 7 y i A j y i - D
o (bs. in 4) (trp)
g’) A pasent P E— ——
/]~ o D}
L p=== b—"r e e
trp. 7
I BbG_,_ D G/v\|7 Bb7 E Mé G7 C/v\| C#o-{
o — - . . o . _:._ _% 1 o h ._. . 17 o
S g = - oty
(trb) =3
1.
. 7 ‘ = 1 [ — —
d v o -o-
D/V\l‘7 qu DM|7 G7 i break-—--—----------————-_—— —————————————
) = O} ',ﬁ] ¢ | o P_r_ﬁ‘j}'
2.
Y o 7] | ; g ‘( .,/,
e < T @ P
MI .Eb Dm G ] break------- T dp il
D) I 'c‘!/ o1 utl ] ¢ =
4 1 i &
—
9
(~—1° b
! - ] + \ N
%ﬁ;') ~— - & & B;:'\—/E— |
'/—\ o L S
) . b - — 1Y
7 / ol /
(bari) (trb.)
Eb‘((b‘?) Bb‘?(b5 ) NC (pn. + 8va)
- y i y i y 4 7 - ) N
| D@ e
! - Y
(bs./Pn.) (bs,)

©1954 (renewed 1982) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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N
2 v ) £ f U -ﬂ
e 7 — o h; * %L o
o o
- rd = O} - -
4 €
|~ —l—
|
7 (b9 L+ 8
Eb (9) (pn va) ﬁ - DM|7 G7 CM|7£ v D l
L N | N L PN
£ S i i pe - . V iy iy B 4 £ -
¢ - R
3 (bs.)
. % (solo pick-ups)
Dl ¢ ' [ (S i
7 51 T 7_6
. o B (F7)
DM' qu DN\I7 G7 ) break ---------, | break-----.
;i I ql i I:I = ) ] f [ S—

(Solos )

DI B* D' Gw” B Ebwd G” Cw’ C¥7 Dw’ B Dw’ G°

- g g y AR 4 V AR 4 g /4 g J gy J g J V AR 4 g 4 V ARV 4 VAR 4 VA 4
L AR 4 yV AR 4 4 7 y A 4 V A 4 V A 4 4 7 VAR 4 4 7 V A 4 V AW 4 y AR 4

G C7 CMI F7 C |:7 B[,‘I E E[,‘ﬂb?) Bb'r(bs)

g J y AV A
VA 4 V A 4 .

V A & 4 g J J 7 . g J
III V A A A 4 y £ yV A 4

B Ew’ A Dw’ G™'Cw’” F" [FIB® D7 Gw’ B

g J J J V A 4 VAR 4 V AR 4 y AR 4
4 7 7 y AR 4 VAR 4 V AR 4 J 7

Ebwe’ G Cm" CF'Dw EY Dw G” Cm” F7 B¥ F7
Il ll Il Il Il II II Il II II Il Il ll Il II II II II Il II Il II Il II

Additional solos: DDEF

' After solos, D.S. al Coda
$ (with repeats)

Ry

>
-
|
h omit =
(on) i

N
XX




389 TOkyO Dream Allan Holdsworth

Medium Funk Ballgd : i) Dl
/=68 % @
NC A A% e CHas C . Fi -
o~ bo £ o | et e
O ar Fill e go "

(ger)
BB’ F%s 9 F '3
T ﬁiﬁ:QW?l%iﬂ%

C Mlq F13sus C M F 5sus b6 e
= ke gy M =— ~ B% . [F
o — o %
- = Fiw — [
D(add v9) E G Ab MA'V(am) Bb/v\ Jen
Dsus .~ h, 2 B; £ e _ be- /CA he e
= ) 3 -
— e 7= 3
Cm% v (add #11) % 6, B,
/G ‘ —'—’.‘_E AG#' F g\lq A‘“dd 9 %&g
I S L he - .
o D@ R i A -
[ L o’ - P i 7 ¥ ] ;
= SFH — -
E . Z
B B Cw F%
IH"F . h

(Guitar Solo)
Bl Dby Gma’ Abpa’ Gma’ Dbma? Gma

- g g g 4 3
Y AR AR AR 4 y AR A A 4 s 7

Abpa’ Gwma

g J J J sy J J 4
4 7 7 7 y 7 VI T y A AR AW 4

©1983 10U Publishing Co. Used by Permission.
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A}dd#m 6 (add 9) B
Gt Ffw% A"
y 4

v 4 y 4 y 4 y 4 7 7 y 4 7 7 TR S 4 y 4 y 4
74 y A 4 y 4 Zz— —2 o
——

Vamp & solo till cue.

On cue, continue to [C|.

C|Dbma’ Gma’ Abpa? Gma

y 4 V4 V4 V4 y 4 y 4 4 VA y 4 V4 y 4 4 V4 y 4 y 4
y 4 V4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 V 4 Z y 4 V4

(solo continues)

Db’ Gma Abma? Gma
y 4 y 4 V4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y4 y 4 y 4
V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y4 y 4 y 4

E&dd 9 (solo ends)
(add b9 G
o o . .
D Bb% T o - = DSUS o P — Lg BE £ e _
b ' ) ";T
= - 4
——
(gtr.) % (add #11)
ABM%“) bBEMA%”’ Cw G F7 éd; F#&V\l%
. ¥ S — 7 il
: b ~ '_ < _l__.__il ) ‘ ﬁ' # ]
4 B i p! '
- - 7 =3
D(Edd o)
A% C#SUS C#(add b9) /F# 87(#9) 87
e e ! el .- o . #5
——T T 2P i i . _ﬁ i 1 ﬁ& Z . e e
2% | T Rk -
#‘_ ) #'_‘_ ot / E il

‘
00
elivele
[
L

Guitar synth. riff on Cm® FPus sections:

prrreec BPbE eeeee LF f

of
iy o 1 R —— N P —

|
le|
N

Cle)

egies £F fhe o ..... PR 2o ok

Guitar sounds one octave lower than written.



391

Medium Funk Ballad

Tokyo Dream (Bass)

=68 £(addv9) Dl ?
e
7 C = - fe_e- .
(dr. Fill)- -~ - - L - 3 ?C'
—‘
N | —— -
—— e e I ‘_-—h. i 7~
..-u—-ﬁ = ¢ o~
13
C N\Iq F 13sus CN\IQ F'°sus Bbg/
— 1‘:&' —— 1‘:. q I—) " a X
] lv : o I Iv . = l“’i? i{) - .
o RSl
(addb9) Eb(add CH Ab M T(#11) B MA_~
D L., G, rE C.er Duy
SUS - 11— 1- I— 1I— i I— IT—- 1= 4 - 1= I—
= i e =
———@ (Tj 7 4 ‘{
C o ) (add #11) ' =
w% F7 Aadaw - w% 3
o @ . o
l}g _'—: e » ; = ':_ G#ﬁl » ﬁE =  te ' i A(add ? ﬂ
T -
o '
E
- b " Eb
#E/\D E E . C N\Iq F’ssus
5 : : L;_ . — -
= e :
= —" N s
C Mlq FL?EUS C N“‘? F'Sfus
‘ ! —— ‘jrh. et LW 4 T =
_b‘:‘ o = 49‘_;, * r
- —
(Guitar solo
Bl Db G APma Gmd’ DPma Gmd’
E’l Il II I’ Il Il II II Il Il Il Il II II II Il II II II II II II II II
CM!G/ I:7
Awé Gud B% D™ Gw  belels slel
I >, II Il Il II II II II II II Il II II II II II II Il — II?
“
(add #11) F#MI% (
\ foe o e. add 9) B/ E Y D/
Ciyo » = P2 A A D Eb B
T — e y i AT T

Vamp ill cue.
On cue, continue to [C].
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Dbma’ Gma’ Abma’ Gma’
Il Il II II II Il II Il Il Il II II II Il II Il
(solo continues)
Dbma’ Gmd’ Abma’ e
II Il II Il Il Il II II II II II Il Il II Il Il
(solo ends)
D(addb‘?) Eb(add‘?) be s
6 "~ o T T
Bb/q be™ DSUS #‘fﬁ £ | G E = 1=
e P ep P ‘:
b — (= 7 A
v ALY ya s
= - [—— o ¥
B[-, MA‘?(M) ‘
7(11) o %
Al o= Dp—, Cri% F*
o 1I— 1= o D@ & L r3 y I o r3
o - == - & — — I— e - & — & e T &
5 b
Z ——
(add #11)
G e Fin%,, £ 6
ﬁg ® T = ., g, = = I A/Q —
i 7
~— - d
C#(add b9) D/(add 9) 79
7
C#SUS te o o # @ FF o B ({5) BA —
! P
—— 1L I”
HL' —— -
—
13
CMIQ F suUs st’s, C q NC
‘E P - o Ml A A
L o O - -
—v_'___‘jv




393 Med. Funk Sth{:Ie“th's swing) TOO High
- 08 Aﬂe s E pedal

Stevie Wonder

N

Y 3
oy o ) /)
Y ] o Y 4 Y 4 Yo 0
y A o/ i y &3 y &3 (~1=>1
[) I A\iY 7
(bags) e Tm— . = !

E pedal
d N

N
P

Gb M 7(:5) DMA;(bS)C MA&S) l___zl’_\ l

Al 765)
A E Ema (E pedal) - e .
g . P - ] '
o - #e e (S
' N ——
too high, I'm  too high, but I ain't touched the sky.__
7(65)
9 Coma™ - i Dma™"Cma™
Ami ittt
E IEM.A_ (E pedal)--------=--
\) D ) D!
¢ = - ¢ 7R A LY T IO
1= P € € o] K Fol T
~—— ' ————
I'm too  high, I'm too  high,

Ca Boma > E7(:E

_____ E L~ A [ break o
— ! VAV %

— d r a— - D,
& | P~ <€ ! & =
\_/
— but I ain’t touched the sky.___ D She’s a girl in a dream,_
Bl Aw’ Cn Féw” B Aw’
M' [ MI [E—— f—
T Y -, % T ¢ & —
L - 7 P S S -
— -5- \_/ e

She sees a four - eyed car - toon mon - ster on the T. V. screen, She’s takes an-

D baxa
CHw’ Fém” E | e —ﬁ}

¢« ¢ e -
T 7
o

R—— b
oth-er puff _and says__it's a cra - zy scene,

E[,‘?(w) AMIQ E pe dal. . N

that red___ is green, and she’s a tan - ger-ine.

';i/

i

P4
- o |V # .

Y]
/
=
(voices on "doolt)’, w/ elec. pn.)

©1973 Jobete Music Co., Inc., and Black Bull Music, Inc.. USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Black Bull Music Inc./Jobete
Music Co., Inc., London WC2H 0EA. All Rights Reserved.
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Z1
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o
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E pedal
peda -
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BONNY4

(Solos )

Am’

Vamp & solo till cue

’ ol

E ped?l —

[— a——
X b i Ib‘ g —— — —— - ! I B
/ Vba: ”Hi b't)j: Tk : ety  ha—a
b ) b . : 3.I'm
S—
D.S. al Coda
b9
$ 9 9 9 9 9
E Bowm Bm Cm’  Bwm’ Bm’ An’
I = LSS 17— /L 1L TS
?
i 765) 765) Bbmae B8 ApaTes)
ChpaTed 65 DMma y Cma’ ma~"E (#5)( Suspended, MA_~
break, -+ G o & > [ — | \Time Feel E
. ¢ E Ema' (Epedal)-----oiooo S St S i
— ' e s : y i £ =
—— i N
They said she’s too  high, . too high, We can’t hang a-round her an-y way.
=
] —F].~ USENDY;
) . - Y S S—" — Y 4
et v /

"

= = o
&
T
9
.
\

Second and Third verses

2. I'm too high, I'm too high, but I ain’t left the ground.
I'm too high, I'm too high, I hope I never come down.
She’s the girl in her life,

But her world’s a superficial paradise,

She had a chance to make it big more than once or twice,
But no dice, she wasn’t very nice.

Doo - dl - oo doo doo doo doo doo

doot.

3. I'm too high, I'm too high, I can’t ever touch the sky.
I'm too high, I'm so high, I feel like I'm about to die.
She’s a girl of the past,

I guess that I got to her at last,

A-did you hear the news about the girl today?

She passed away. What did her friends say?
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=98 Apnf

Too High (Bass)
Med. Funk Shuffle (16th’s swing)

- & & E pedal ————
ey
il I ) D o Y 4 Y 4 o
7 o/ U 7 y & o/
—— I — -0 -& ';’ -4 @ 0 0 -@&
E pedal
o <
g = == A q 4o 14
o & 6 ¢ & ¢ € @ o o o o o & o T e @
N S — —— N
q
Ami PR E pedal
o [, Y 4 o
Z of ] y 43 = o} -
SRR ) s — o o @ -0 & ¢ ¢
g
E pedal e —
D) o o
: 4 g =
8 e & o o6 e o ¢ & d° o o o d 6 ¢ o & ¢4 4/ &
N’ A
9
Ami .
A P E pedal s e o P — Lee W .l
g | o o Y D] o D)
| S Ca— 2/ e/ o/ o/
N (q)‘ ) - & 5 & & e —— e ——
q
E pedal - - A_A.A I il el -
g | e opr g
& o . -&-° u—— -‘:_/ ¢ & @ ssemomes  EEC— — —
N’
q q
B| Am C#w] F#m’ D/E Am
I 1 S e ~
I : ﬁ D] 0]
: % . T [y} e/
bo 7
Chn Fw’ D_ B “c o}
' s
i )
7 ! : SAL
- H P [N O e— h——— Wy
——
9
Eb‘?(#ii) /A_‘.A./\| .o — P
bC a O 3 ! o £/ /. o ’ @/'7
E pedal
D] Y 4 o
s i |;= B - ] )
o o ¢ _o 6 o o o o o ¢ ¢ 6 & ¢ 0 ¢ ¢ o ¢ o
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A
.

e
e

A — -

I | T
Ve —‘J —‘" —“ ‘:_:‘L - @L\ P
(Vamp till cue)
o 0 0 06 0 d e = e € o 6 ¢ 66
DS. al Cod
] . @ ’%W
» - o b_i » i el £
(Y] (Y] (Y] ll? [Y]
o/ o/ o/ o/
9
Bmi p
o o ; @ O
= — e ML B
[ D] L 4 . g & & D
e/ o/ y A u D i e/ e/ & jl
I EESEOCEEIR RN [ e ]
q q q
B Bom® 1. Am e
<b(!_D_L Q_,JZQLLQ T = & £ =~
; : SESIEEE
oy § i
[Y] (Y] DK} LY, [Y] [} e/ [3] (] e ¢
] O, ] 3/ D, S —=s
- o9 & ¢ 6 o o 6 o ¢ @ ¢
Q05) 9
Eb D TN, -
T F Iy T ¥ 7
N A =
! g
E pedal
3 A S ST & 7 7
= ¢ o ¢ & 66 o d9¢ &

2l

| o
le
el

n
- o o o ¢ 69 odd de _ .
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;:i

Photo by Tom Copi WAYNE SHORTER
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AJAf?er Swing (in 2)“___9% £, Toy Tune

W 5 S Wayne Shorter
Bow’ Aw’ _ Cm’ Bmi Db
)
A, | =TT+ p—~ A B Chma’
G C e o e "
NP L i = ! * ] —H
N v T — — o N
9
GBMA E /v\l6/9 Dm A‘? G Mlq Fa A‘? E7(alt)
. b Y =
| T_ - L N /O
Bb q Q (CFQSU.? EQSU.?)
Mt Ami m’ Bmi Db
Lo~ ] e A Bomi’ Coma’
—i?‘ ' ) :L) : ’ b D | | ? —P
N — D > 7 p
9
Coma”  Embs Dwd Gmf® Fama’ G
D : Y — - %' ¢ Y
e o - o : ~—

YY), " — o
Bl Fw®’  Em Dm®® GT9) CoTaliMAT) (el

i’) ) g ’ Iq \_/’ i') ] _\/ O :
(irlB EZ )q . (Eqsu.s7 Eqsu.sr) ~—
i’ Ami m’ Bmi b
Cl 11— 7. D//A Bomi" Coma’
L‘o—b{ov — — : i ’ = o . ba
: O,
Goma Em% Dmna Gwm/? Fmd E7alt)
A A S After solos, D.C. al Coda
6(+11
; D
© EMA F
o o

Chords in parentheses may be used for the head.
Piano and drums may play kicks for solos (bass walks in 4).

For solos:

Bars 1-3 & 9-11 of letter

and bars 1-3 of letter [C|: b
D

Bom’ A’ Cmi'Bm” Bm’” A

”//// ////‘////etc.

©1991 Iska Music. Used by Permission.
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The Tracks of My

Medium Pop

Tears

William “Smokey” Robinson
C Warren Moore

/=95 G C D G C G Marv Tarplin
W . o
o/ # ;
(’D C . )] = ‘i - Y - —
e = b A S -
© (gtr. only) - - * -
(Add bass & drums) (bkgr. vocals on 'doo’)
) pumsnss paensss —
/. ? D  d— 2 o e T—
{7 (3 € j (3 N -
El N EEE =
G C C D G C CG A G
) b - D
I . 4 Y E ~
(bass) r - N (etc)
Al T T~ L~ .-
)(l e ¢ \/ ]
W=
.) N
1. Peo-ple say I'm the life of the par ty, ‘cause__ 1 tell a joke or two, _
CCAnG G C c D
1] ]~ L 0= L. Pl
T —
[ S— ) ) ¢
- Al - though I might be laugh - ing loud.____ and heart y,
G C C GAnG
L, P 1D I~
) | ¢ o
! P [ i
4
deep in side....._ I'm blue. G C So take a
GC CD e C D
Bl . I - o L -
— ¢
good look at my face, You'll see my smile. ... looks out of  place, If you look
? Y C D G C comuc
< Lo~ Lﬁ Tl -,
: e - =)
) o
—3 — r ~
clo - ser it's eas -y to trace the tracks of my___ tears._ I need
l. jf—\ —— J" DA G
3 o o 'j J g - A break- * drum fill- -
rd rd -
; = *
) |
you, (Need you,) Need_ N you. (Need you.).

©1965,1967 (renewed 1982) Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London
WC2H OEA. All Rights Reserved.



h ™ o~ — o . TS
—— - — ——
J —
Hey hey_ |  veah. I'm mas-que -|rad - ing,
CG C G CG C G
Lo R S DA S
A — . T - =
J j o f
. (bkgr. vocals) & . de, L
2 o0 o o —_ > o 5 o - o
¢ el ol 4 s ) RN}
€ € )
My hope._ is |fad - ing, Oo yeah__  a-since you |put me down, my
C G cC G C ¢C cC G
Lo )= N e D L. P~
3 ==——us -
2 e=
side, just a clown.
e @ i £ £ o
[ 32 ] [ 32 ] L 2 ] 1 2 ]
smile is my make - up I wear since my break - up with you Ba - by take a
G FfmEw G F#w Ew G F#mEw G FfwEmw | D
7
_—3— 3 : 3 : 3 '
5 - CD L - CD
, e A i T -
v ud r 2, e F S e
(s [ — [4
\NAV .
J — 3 — T3
good_ look at my face, You'll see my smile_  looks out of place, If you look
G C G C CGAnG
] P (:: [) ). JIEN <;=:£;\I g
- l r" o o o P oo f 2 £ o 0 o & o
ud 71 o7 Cn
Vi
S— 7 —
clo-serit'seas-y to trace thetracksofmytears.___ Ba - by, Ba by, ba-by, ba-by, Take a
Fade out 2nd x
Sample bass line at letters A, B, & D: — G \ C DA
7 — e

Melody is freely interpreted.

Second verse:

Since you left me, if you see me with another girl,
Seeming like I'm having fun,

Although she may be cute, she’s just a substitute,
"Cause you're the permanent one. So take a...

(etc.)

400



401 V4
' ) TU_ZZ S ShadOW Richard Tuttobene
Medium Swing (ntro) (As played by Warren Bernhardt)
.=104 - ‘ i 5 (MAT)
Db (bS) (drums play time) AbMI6
rax /= w— S— - — T A S~ W/ — S
o b, i I : [ € ~
4, 4 @ + i i |
A (pn. w/ bs)
S5 6y 5 ==
54— Ao Fro =
¢ (ten)—" Eb\q-/
11 13(#11)
An? F#m" F# "G Em'
O — a : — . — = —
/"2(r [ }:’r [ (P - [ jr &£
= = - =Fs
|Z 2 -
11 #11)
A‘((# )A'ﬁ: DN\I13 ) CM|15<>
4 4 g o 4 Y
O L
- O ya g ) o ©
~—— ¢!
q 6 |ln 41§ #11) 13 )
BbMI ) BbMI B ATE) A% [,)M' Dm"Dm
rd ¢ r A 4 rd -
€ € €« 3 ¥ [
| |
(Smoother, in 2) Gud
13 #11) A
Cl Cwm C* Bm" B
7 i 0 0 "
(~—- D) - DY D!
= = T e o 11O
v Y.
Bm Bmi Bm g Ghmal.
], J—] Bom’ i B — .,
1k il L }
g i 7 4= ;
o b - Lo 4
#11
D7 by 1360 E7:58
A s DB D A E T
[ b 2
If/‘ . O @ vl-!’
D], _ o
) . =
A fo —*= P 4
o ~— ~—— ' O_ _
by i?
D36 [_)7(4:191) ) E_MA/ ,4
1:5 rd rd rd P A 4 @ =
/4 [ [ [J [ [ [ [ 4

©1992 Twotoes Music. Used by Permission
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Q(#11) 7(:9) 11
EbIen, D b7(;) N
N ¢ $ rhythm ¢ J> o prm—— \,o' 3 :?
v IA
~ . m— S Q -
\.)u bt B L 1 ¢ o o = 2
o
< Solos ) (#11) (pn., straight Sthf) .
11 13 MA 11
E| Aw® Fén''  F#° G’ G Em
::?I}:II Il II II Il Il II II Il Il II II II II Il II Il Il II Il II II y 4 Il II Il II II II
9
711 - 13 Gmi 13 130410)
A A Dw Ve Gm’|IF|Cm Cm'”
Il Il Il II Il Il II II II II II II II II Il Il II Il II Il II Il II ’I Il II II II II
6 T19) 7 (#11 13 13(MAT)
Bbm’ Bbm% A AT A® Dm Dmi
II II Il II Il II II Il II II II II II II II II Il Il II II Il II Il II II Il II Il II Il II II Il II Il II
G q Q1) 9 Q1) 11 GMA}
Cwmi C Cmi C Bwmi B
A Il II II Il II Il II II II II II II Il II Il II Il y 4 II Il Il II II II
byyd D7(#9)
6 7 7(:5) GPma 74
Bmi Bw' Bm Bowm?’? B A
II II II —T II Il II II Il II Il II Il II II Il Il Il
13 A3 9 Eoma’ 13069) 745 QI
D A Gu G E E )
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 (&)
V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 A
9 13(411) 7411 9 Ebma’
H Aw D DY) Gm Ko
ILAI g J J g J 7 g g J 7 y AR 4 g J J g g g g g J J g g
4 s 7 7 7 7T 7 y J I 7 y A 4 y J J 7 7 7 yd J 7 7 7 7 A
(#11) b9 7(#11 G(MAT)
% D™ DH7:4) Ab S
1 S S 77— 77— l\?: ’?
4 A=)
Solo on EFGH
( ) After solos, D.S. al Coda
Freely) b9 D‘((bf?) D7) =
. 4 J> ¢ <L o —“'—-_1 > . % L
~F— . = >
T bert—— P L # T &)
o
(pn,, straight 8th's) (MAT)
a tempo Dbﬂ#‘” (Tenor fills) ! 2. IA\bN\I6
el . . ; _ _ . U ~
& o | ; y '] ol e 2 N e ¢ oY p ] o N Res mrs e 2
- (C B L § )T = > AR 4] eei 4¢ :\ei

(pn. w/ bs)

On recording, last solo is on letters E and F, then head is played from C to D to Coda. Letter C is louder than letters A,

Band D.




o (Used To Be A) Cha-Cha

Med -Fast Latin Cintro)
J= 138 DN\I‘? C N\Iq

Jaco Pastorius

DM" CMI N DN\I

L Dr CB) SO 1) D 1) i }15 lg|) )
75 L ) - ) = S—i ‘) : G )
4 4 4 o ——
(bs) Co (ete) (piccolo)
9 M 13(:9)
A : iDMI TN L » A
g {~1—© & 4 e
A\,
<

(#11)

AJ36 AT ?W 9 CMA

5 n/_\

Q(#11) Q(#11)
Con Bren
An/—_—\ -©- ~ peal y
«r = 3
4

" Dw’ Cm’ Dwm’ Cwm’ .

Lo
y 7 J 7 [ 4 gy J J J y 4 y A 8 & 4 LW 4 g J J J - lq/
A & 7 7 7 y L V A & & 4 y 4 y 7 7 T y VA & A 4
--_-
5 Plan.c;ﬂl - ) .
5) T65
DN\ A sus DN\A A sus
e R ey N
. : z et 7 2 e
# 4 i — o) B
\ W — ——— — .)’
(bs.) (bass simile till[C])
A br* - - — ho
) 4 pd -]
4 - - ! - - ¢ (Y] )
[ fan £
ANRY
y

(pn. & piccolo, w/ pn. 15ma b.)

NC

T I— Y - . N h

]
[
(N
!
N

-

L 31 m 4

NC
be

.
e

i
)

N'CL

Ew’

TN

:O@*

pas
\

e

N

3 —

©1977 The Estate of John F. Pastorius. Used by Permission.
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/}Q' ﬁ . ﬁ LA \
' : i 52D ¢y
m ~—— LU
NC =3
e br'— ﬁﬁ e ﬁ: o o P D EN\IQ
&- I % . ! —#1 L /) =
NC ﬁ ;
- - -0 —~ —
ftt — ﬁg o 4 PR ® e sy, & DN\I
- had - - ‘( e 1) | I 1) 4
3 — ]
C DMlq C Ml‘? A13(b9)
—_— R P L »
O ~ { Q] )
(piccolo) L— 3 —
(#11)
13069) . L7249 g
. ('b) — 7 o @ ¢
)]
’ E[,‘?(#m
nr
CMA‘?‘#”) o
—_—~ T . ©- _—
— P,
ZI!" A
(fine )
D’ Cwm’ Dm’ Cwm’
1’ Il Il Il Il .Il- Il Il II Il .Il' Il Il Il Il .II' Il II Il II Il

Solo on |A| (indef.)
(use bass line, indef.;

may use Dma or Dm”)

(once)

Piccolo sounds one octave higher than written. After solos. DS (W/ plckup) al fine
’ o~ .
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Photo by Jerry Stoll

ROY ELDRIDGE, LENNY BRUCE & LORD BUCKLEY



Walk of the Negress

406

Robert Hurst
Med. Afro-Bossa .= 86

Eb Eb b7,
Erele)ll A (sop. fills) ' A - ‘E ( ))
J 1P Il—/- | g rd o S o ] - (
W@l. I S——— b o -
o 4o
(sop.)
Al Abm” F's
. 7 7 \/ | J\X )] i N
o 72 qo (bre -
— dhebe o . N X
< - ﬁf’ 2 oy O
(o) 5 3 ﬁf D i
L769) " Abw” A
1 omi
Bm™ BT —_— G® Gty
o, ~ | P N |
\ ’ 1 : e
> h;: ~
for solos:(Gb’SM))
Ab b
G_b(omitS) = E%(#m E,/A | Eb{A\ El’.{(ﬁg)
N — = 0 )
— 1) —K € y A 7] ° —
qo- #* 4o
2. Abm”. 13
Abw” Gb rE\ 3 — EbT:é | 1
o et e e e
== —5— | —
head only
AbN\I (AP ™ ’) ATS)
v v v
iq g,o D - 1 2
re Soloon A" A
After solos, D.S. al Coda
$ d'm Ceop. Fill5) b
Al’ M|7 sop. 1365) ' E boa?
P I/A P ‘AbMF(sopla. fills) 7A‘ é MI
- o ¢ [Y] ) »- P | .
- B — g 1 T 1
go- last ' 1 o
Uast ») (Vamp & il ill cue )
Sample bass line Ab 7
. MI 13
et == e = P
— Y {(etc.)

©1993 BeBob Music, Inc. Used by Permission.
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Warm Valley

Med. Ballad Duke Ellington
A Boma’ E7 Eb7 Ew™AT D7
- .
== 4o : o
(C:/V\I.7 Ab?) b6 v v
DN\IWS)CB7 CMIWS) Bl’/\/\A7 - CMI7FQSUS E/ gN“ E |
1ﬁ _ _ .{ _‘I . ((
; =
Bb N\A7 E7 Eb‘r E M I7(b5A7 D7
: go / fo
Cw A L6 707
Dm™G” Cm™ Bbma’ Cmi’Flas 5 g E#M' E
e i S =
bz > . ¢ s
7 |
Bl Ema” (Ama) G’ G7  F#w™B’ Bm’ E’
" q‘
; |
Ama' - Bb'S A7 Dma” CFmi” Cm™F7
: e ; z '=
C| Boma" E7 Eb7 Ew™ A" D7
fo B fo
(CN\I7 Abq) b6 v v
DW*GT  Cw™  Bwd __ Cw'Fia B2 Cw'F)
5 E : J : 2
b =

Melody may be freely interpreted.

©1941 (renewed 1969) ¢/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved




= BB Wee Denzil Best
ast Be-bBop (a.k.a. Allen’s Alley) (As played by Stan Getz
Clntro/ Ending )

and Dizzy Gillespie)
~ NC NC —i

AP ey = |- — b P Y 4 4 7
(~>—C | P . | \ 77 7/
& < ) -

(drums play time)

F bass E® bass

)]

-—
O © ©

N—’ vvvv\_/v\_/

©
<>

¢

(\ﬁne (on repeat))

F7

SE ==

Al B® Guw’ Cwm’ F’ Dw’ G7 Cwm’

/

A
~¢|
|8

6 7 6 o7 B: g7 6
B° B Eb E F F B’

) )]
@ 5 5

A

be,6 GM( Cwm’ F’ Dm’ G7 Cm’

/ e/

g

7

hY
7

\)
e
d

o A e I

F B° —
N ¥ g = ) i
v & : 47) Jv’ " . = —
D’ 7
— | LG |
i ¢ - 0, p - p ? - D, T
& < pe @ |
§~
C’ 7
| IF |
C T ¢ - o be—P b! P —h IP rd -
D e |
- —
v
CIB* Guw" Cwm’ F’ Dm" G7 Cwm’ F’
- D i — Y Al e/ *
) ) )

- - I

2
)

X%

/

] j—
|
A |

e —
Solo on form (ABC, rhythm changes).

After solos, D.S, play head (ABC), then
D.C. al fine (repeat before fine)

©1949 (renewed) by Music Sales Corp. (ASCAP) International Copyright Secured Made in USA All Rights Reserved Used by Permission of Music Sales and
Bosworth & Co., Ltd., London (for Britain, Europe and the Commonwealth excluding Canada and Australsia).
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" What Are You Doing the Rest of Your Life?

Music: Michel Legrand
Lyric: Alan & Marilyn Bergman

7(bq (add 9) M AWML 7(11
A E #5 A AMl G# G F#N\l b5
)i B
Y ’ - t
ALV | 7
o -
What are you do - ing the rest of your life? __ North and south and east and
9 Y
Fma , D
j
SN
west of vyour life?__ I have on - ly one re - quest of your life:
(BN\IWS) Eqsus)
9
DM'/ BN\I“ E7(#5)
] ——]
N [ [
~— o - -
that you spend it all with me. : All  the sea - sons and the
wiad A e AN\ﬁ q
. a 74 T
Ami Gt S FAamld Fma
e
* o & -
times of your days,_ All the nick-els and the dimes of your days, let the rea-sons and the
9 7(:5) 7 7 7
Dmi B E Awd (F¥m)
rd
~ €
— —g—® & —
rhymes of your days. . all be- gin and end with me. I want to
5)
Bw™) (Bn™)
1 7 7 F 7 11 7
Bl Bw E Awa FFn’ Bmi E
P %o = P A
i i 7 # i i 7
E—— -ﬁ_
see your face in ev - 'ry kind of light, In fields of dawn and for - ests of the
7 L 7 7
Awma Ao Db Goma -
'I”% b %r/- %’7 IL\ " o/ \; L
1 7 4
P& @
night. And when you stand be - fore the can-dles on a cake, Oh, let me be the

©1969 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL All Rights Reserved
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>
-
GN\I“ C FN\A E7<#5)

. i — s —
- ul - ) ﬁ' : bik —| V
T _‘7 '*—d T
one to  hear the si - lent wish you make. Those to - mor - rows wait - ing
(add ‘?)AN\ M-
add 9) Am 7(11 7
A ct S FEwi Fma
[ —— Fe— o 7. o g @ €

deep in your eyes, — In the world of love you keep in your eyes, I'l a-wak-en what's a -

(BN\I.MS) Eqsus)
Dm’.
D’ C Bm’ E
,\__/
sleep in your eyes, It may take a kiss or two. S Through
B7(4)
b5) 7 765)
Fma’ Bw™ E7 Fma F™
-
i —Ff [
L haa—— —°

all of my life, — Sum - mer, Win - ter, Spring and Fall of may life, All T ev-er will re-

Ami ( C’ )

E E BN\FCS’ ) E7(#5) A Ml(add 9) (B M I74b5) E?’(#ﬁ) )

) O

/

[
call of my life is all of my life with you.

Alternate changes, bars 3-6 of letters A & C, o
and bars 11-14 of letter A, C N\Ia
F/v\A7 Eb%(#m D M C#7 C B Ml'ms) BL’ MA A1

////// VAV A & 4 //lf{



What's Going O
411 Medium Slow What's Going On |
o) Marvin Gaye,
Intro (Sax solo) : Al Cleveland & Renaldo Benson
A ¥ & . ax solo
VLA
Cu i S d—" 7 77— I( v Vi e e i i
) 7 .
EM’h [ S
(gtr) l . "‘D_l —ﬁ ‘ ) ———— etc.
(\0”, % L
Ml O VAU S ) - g7 7 7 7 7 7 7
LAia - s o > V A A A 4 4 7 17 7
(sample bs) &% —" ete.
7 7
Ema C#m
A|OnDS)
K94 4 o)
##‘EHZI Ty W ¢ 7 —0 ° ® ) NN
. (3 € 7 /
A\ i /i o6 o s
Q) \ o
Moth - er, mo - ther, there’'s__ too man -y of you cy - in.
Fath - er, fa - ther, we - don’t need to es -ca - late.___
x 7 7
CHmi Ema —
: - oo
- J ‘ Yy ] { g :/,/ ‘. P .
| , %
Broth - er, broth - er, broth - er, there’s ~far too man - y
. War is 'mnot_- the . an - swer for on - ly love can
‘ ‘ 7
C#m F#u
) AY hY Pd e/ e N g:
—eo—o £ z : € 7 o—o . o ]
of  you dy - in. You know____ we've got to find __ a way
con - quer hate. ‘ : :
£ 7 B” - RI3
Us ‘ ‘
F LALp— B S . TN B e
- : Vi /\ &/ F : (] . .
f ‘ : )1 .
, Jg 4
to bring some lov - in’ here to - day. Yeah
? 13 9
B F#N\l B SUS F#N\'
v i P — .
s i - ” z " ¢ oo ; w—
o -
Pick - et lines, and |pick-et signs, Don’t |pun-ish me_ with bru -
. \
) D . .
m 3 - |
v
J ,
( backgroundy  sis - ter, Sis - ter, Sis - ter,
vocals (D.S)) Broth - er, Broth - er, Broth - er,
9 13 ;
13 #N\l . B SUs 13
B i B
T ——_—— P — G — ) )
tal - i - ty. Talk to me s0 you can see, oh, what's
Sis - ter, Sis - ter,___ Sis - ter,
Broth - er, Broth - er, Broth - er,.

©1970, 1971, 1972 Jobete Music Co. Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London WC2H OEA.

All Rights Reserved.
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7 ~% T
Ema CHm
[4) . _ﬁ ™. -, ®
y.a ] rd ) R ) v
{r~ < 7 7
\\iJ P
.) I IR
go -in” on,_ what's go -~ in’ on,.. yeah, what’s
A
4 - [ 2 N
(~—¢ i 4 i v i —
A\ v 7
)
What's go - in’ on, what's go - in’ on,
7 # 7
r ) D) 7 Fa 7
& y AR
—— . )
go -in” on_ ah, what's | go - in’ on. i {ad lib. vocal
~~ Q
2 R . 2 7
7 7
what's go - in” on._ what's go - in’ om._.__
Cl A’
MI " (ad lib. vocal) o e—
[a)
/ : be o e+
{(~—© ol ' / g
AN
o (top note of chords)
9
Ami |
%]
Py X W P :
«r H’ T «F = H
L L
BiS
SUs
5 O =
O
DS. (no repeat)
Vamp & fade on|C]
3rd verse:

Mother, mother, ev’'rybody thinks we’re wrong.
Ah, but who are they to judge us simply ’cause our hair is long.
You know we've got to find a way (to) bring some understanding here today. (to letter B)

Sample bs. at [Bl: B 3
13
F#n’ . B Fom? 2V
e v
A d }o ‘ . ’:

. g’ - . ! |
— @ o ————— etc.
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What's Love Got To Do With It

Graham Lyle
& Terry Britten
Med. Rock Ballad (As sung by Tina Turner)
J~98<ntro)G# 7( 1 F# I QF/
"y b oml G# — G
LT S P S| 7 7 s
AV L [ — o N
@ . . o/ . & . - 1/
(synth.) ¢ o
. 1. You
(Rock Ballad) F
T
A G#N“ (omlt5 G#
L = = R g v T e
must un - der- touch of  your hand  makes my
F2
G# G#N\l ‘omntS
¢ D]
= e s o 4 S B e
s ° - ¢ & ' d ~ KJ T\’T’ o ¢
That it's on - ly__ the thrill of boy meet - ing gir,___ op - po -
F# E F+
Gt T P
= ————
-~ —D .. o 6 & JIL -
N’ - & — N , K
sites at - tract.___ It's phys -1 -  cal.- On - ly
EFt , #
L E F
— : o
.o o o 5 Te_e o L S -
log -i - -«cal, You must try to_ ig-nore_ that it means more___ than that. Oh,__
(Reggae Feel) |
B| B i E F# B FE
Y ¥ ¢ ¢ Dj
—L [
_ What's love_ got to do,—__ got to do___ with it? What's love____ but a
E F# B F# E F#
rd ¢
€ €
- & SNa—r’
SN—r ;
sec - cond hand e - m ion, What's love__ got to do, got to do___ with it?
1. 2.
B F+ E ¥ E F*
‘ _—‘: SN—
Who needs_  a heart when_ a heart can__ be bro- ken.___ 2.1t

heart can__

___ be bro- ken.__

©1976 Good Single Limited & Myaxe Ltd. ¢/o Irving Music Inc. Rondor Music (London) Ltd., 10A Parsons Green, London SWé (50%)/Warner-Chappell Music Ltd
129 Park St., London W1 (50%). Used by Permission of CPP/Belwin, Inc., Miami, FL. and Music Sales Ltd. All Rights Reserved. International Copyright Secured



(Synth. Solo, Reggae Feel)

Cl o A G A D A G A

&3 | | o O —
S A a7 _ i ) € * )
EL A () e s : P ‘g - .
(bass)
Db A G Ab DF A Gb
== . :
&7 () ¢ o/ i < o
) (S . A Y
Z . +
(Rock bBallaa! ) b
Cr Co.
D o Db > o D
i/ ,
@v l,_g__‘__“‘___‘_.__‘ ¥ ) g o o I -
o - S b‘" * \\b_/v
I've been tak -ing on a new di - rec-tion, . but I have__ to say, o

| A

A\’add ) Bﬂ Ab " I7 Db

{
€ 4= .
) \/ \V7 ~—1

S — ___‘ i
~H-0 ?0‘ a@* & . L |
I've been think-ing a-bout my own pro - tec-tion, It scares me to feel this way. Oh,____

E ( Reggae Feel )
=l D’ A G A Db A

e

rd ¢ ] ]
/ <€ [d
g2 ~—1
___ Whats love__ got to do,___._ got to do__ with it? What's  love but a
bro - ken.
rd . — rd
&® Ld I -
\—’

sec - cond hand e - mo - tion,___ What's Jove_._. got to do, got to do___ with it?

sweet old fash - ioned no - tion,

Db Ab Gb

[ 2y ) |
' Z Vamp and Fade
Who needs_ a heart when_ a heart can be

Bass line at letter C is also used at letter E (and letter B, down a whole step).

Sample keyboard part at letters C & E Second verse:
(also letter B, down a whole step):

Db : Ab Gb Ab It may seem to you that I'm acting confused when you're close to
|

me,

Q If I tend to look dazed, I've read it someplace, I've got cause to be,
H p= There’s a name for it, there’s a phrase that fits,
\‘.)\J o & But whatever the reason, you do it for me.

(etc)
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" When I Look In Your Eyes

Medium Ballad . Leslie Bricusse
Al Aw G A Dr.

I see the wis-dom of the world in your eyes,

(Fm” B>")
Fama E’ Ami AM'/7G B F E7:

]
[
|74

When 1 look in your eyes

D] . rd

# €

e i
I see the sad - ness of a thou - sand good - byes,

When 1 look in your

AMI AM;G FN\A7 E7 AN\I G#+ AM’JG L

b ¢/
O | ]
—@

eyes. And it is  no sur - prise to see the soft - ness of the

Fma’ E’ Ami AM;G

(7 e/ L

#
&
eyes, The gen - tle spa - kle of the stars in the skies,

D/F#

moon in  your

(FN“7 Bb7)
B/bF E7:2 Aw  Bema  Am D?

»
e O

I

rd
[

——— ————
When I look in your eyes.

B| Bw™ E7 Bwm’ E" G Cw™ Aw’
7 . s o4 © S — - —o—]

7

| o]

I see the deep-ness of the

X

L @ Vil
IR

In your eyes I see the deep-ness of the sea,

BMI7(b5) E7 |:7 813 F13 E7

© g - S -
jo—de —
love, The love 1 feel you fell for me.

©1967 Twentieth Century Music ¢/o EMI Hastings Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



Ami

G+

An’

G

O

416

D]

| 1N

[

Au - tumn comes,

Fama’

E7

sum - mer dies,

I see the pass -ing of

Am

AW

the

(Fw”

3

years

in your eyes,

B’
E

D]

%

&

rd
S

7
a

And when we part there’ll be no

tears,

no good - byes,

I'll just look in - to your

v
Am D, D"% Am Ami
o N D] ] . ) )
eyes. Those eyes S0 wise, SO
/ Dmi Ami 79
4= S T - E: e A
. — be—*
IssnS—— i
warm, so  real, How I love the world your eyes re - veal



W When nghts Are Low

Medium Slow Jazz : Lyrlc Spencer Williams
(or Med. Up) . S Music: Benny Carter
A (Ebma’  Fmi GM|7 - I:ML7 . Ebwy FMI i )
Al BB Ehd  BSY ERJBI®  GuIC™

" ‘Sweet  mu -fsie,' ~ soft e ka4nd "mel - low, : sooth - 1ng ‘and  slow,

Fu’ B D™ C7 C"‘“’FM.‘* B B E¥ (E")

/l v
1) Y ) —Y T
& o — e —— ) E— Y -
strains -~ . of --a-. mel - low - cel - lq,f~ ~‘when. . lights are low.
By B B B iRl | g
T D b 3(9) - & b b
Ebwa Bo” CEbmd’ BV EbyJ B Gm’'C™

T —T) ) N5 —7 Y 4
- @ : & L A . P «

Dear, 7_ we're  so close o to - geth "- ‘ er, I love you S0. k

.7 B Pbmm C‘:’ C‘I( S)FMIq Bl’7 BW Eb6

L~
¥y T ) ‘{ D ‘,_i. - E— ) Y -
Why think a - “bout “the - wea - ‘ther = when - lights are low?
( [,‘{(b‘?) R ) : S (E‘r(bé) )
L769) v T BT T
Bl APm” Dbus D’ Gl’ly\A | B E'ss E Ama’
DG ; j - F —?
Two hearts re - veal - ing, . mu - sic hath charms.
7(1,9) : 7
79 7 | 7 E13 TRpTD
DM|7G G C s Cm'  F Fm'Bb”
— - o — T h#s
) ,/ ; s 7 | v — ) : 7
Life’s so ap - peal - ing - with in-spi - ra-tion in___ your arms. Our
Ebud FMil;( 9) G’ 7 FM;; )  - Ebmd Fa’ ) |
b , 6P - 13(:9) 79
ClEbny B Ebma’ B Ebyd B Gm'C
) ) D—"—1 h : T Y Y rd
Ea e T : €
lips . meet - ing soft____~  and  ten der, : lox}e s all a - “glow.

)] I )] ) )] )

Fw’ BY” PW#E) C7 CMS)FMI BW BW E¥* (Bb’)

o : e A—— D
Why shoul‘d -n't - we___ sur -‘ren - der when lights, are: ~10w?_

Optional: Use chords in parentheses for solos.

©1936 (renewed 1964) Mills Music ¢/ o EMI Music Pubhshmg Peter Maurice Music Co. Ltd., London; England. Used by Permission of CPP/Belwin, Inc.,
Miami, FL All Rights Reserved :
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Medium Slow J'azthen nghts Are LOW

=120 Music: Benny Carter
P (As played by Miles Davis)

‘ A
] Iy N
LY} / & )¢

o) —o O
, 7 7 7 7 7(+9)
/g AA F M A7 G-AAI AN\I GN\I F M A7G_,\./\| AN\I7 D__’____
'1(:\ . & g e/ 7 e/ \/ ‘( o/ D
ALY . . . &
J ~> 7

e
(trp.) (bs. in 2 on head)

G Ml"{( i"’“‘;/:) B3¢ py7ied) G/’ C_is&s_ I F6q7<c?lt) 2'F6 B%f)

) Y S WA 1) =
é L3

{
#: - g\

)

BIB* Cuw’ DN\IT Cw’ EI’G Cm’

[Y] LY} [Y]

DN\I7GT

()
\

(bs. in 4 on head)
C M|7 A[,‘?(#m |G C M|7 —_ F‘?SUS Bbe‘, |C7.(alt)
. q_v . _ P .

)] ] y @

C FMA7 GN\I7 AN\I7 GN\|7 Fa A7G_M|7 AM|7 me

A
VA

N
I
[

H r'd [}
- [

(7] ¢ e/
[ !

. - . !7

&

(bs. in 2 on head)

GM|7(C3£|/':) EI’Q(#“) DW#Q) $(3 CQSUS F6 (sol(C7)

o pick-ups)

/ g y 4 y 4

rd
L] [ V 4 V4 y 4

Solo on form (AABC)

Fima’ . (Solos in 4)
$GN\IQ Clas L | After solos, DS, al Coda
(with repeat)
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Where Are You? Lyric: Harold Adamson

Mu81c. Jimmy McHugh

Bollad . 9 o v (Bbj; BMI7’
A, GwWI(C’) Bw" B Aw' | D'sus Gmd Em’
G D
k.)l/ j O .
Where are you? Where have you gone with - out me?
o "
1
A 3 . B BM|7 E7 AN\I7 D7 Gma E"AM'DT
h) I'ﬁ] . . g
#,_
I thought you cared a - bout me. Where are you? .
; (Bb;’ B
o
Gma (CY) Buw" B" Aw' D Gmd  Em’
O P : )
Where's my heart? Where is  the dream we start - ed?
Ctuts  FH) 6~
13
A, B Bw' E7 Aw' D® G DwG
) . - r4
I  can't Dbe - lieve we part - ed. Where are you?
(F‘?(#ﬂ) GG

)
BN AWD GuIDWGT

¢
[

BICwa®  (Aw) F#m" B’

When we  said good - bye, Ilove, what  had we to gain?

Cma  (Aw") Fin' B Ew’  Af 4% A.N\I.{ D’

[
A

¢
[

When I gave  you my  love was it all in vain?
9 o - 8507 B/W7 )
ClGwm (CF) Buw B Am', D Gmd Em’
E O oo : ﬁ‘
All life through must [ go on pre - tend - ing?
(CFw™ F#7(2)
6 Y
13 o7 :
A, B Bw" FE7 Aw11 D’ G’ (éw“ D |
) - ¢
Where is my hap - py ent_i - ing? Where are you?

©1936 (renewed 1964) Universal Music ¢/ o EMI Feist Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Pop Ballad You Are SO BeaUtlfUI Billy Preston

& Bruce Fisher

A F F/N\A7E7 BbMA7 qu F

s s
-
- ¢ - D]
RN 3 p= N \ O

¢
€
J N 5
You are @ so beau - ti - ful to me.
=7 7
E . EwE" Bow £ F Cw'F’
4 - r - _ . rd
)
You are so beau - ti - ful to_ me. Can't you  see?
(MAT) fal; 7 69)
Bl Bhuy A7 &) D Dwi " Dm G Clus
D —— : — —) )
: r _—— )
You're ev - ‘ry - thing that I  hope for. You're ev - 'ry - thing I need.
T F7 7 B
E . W B B Y F (%8
£ — e e . ) O :
= 5
You are S0 beau - ti - ful

to me.
( Last time, optional D.C. al (O) )

((Opfiional) p (A tempo: 7= .
o 9""' . Dm DN\I7§ E EMA F* Bewa Eb?

7 e
N
Dj 7 ]
i O
)
You're ev - ‘ry - thing I need. You are so beau - tu - ful R to

7 BE7 F
F Fma" F 7 :
s - - BbN\A E b ~
O O O
me. . :

rit, - '
2nd verse: Such joy and happiness you bring.

Such joy and happiness you bring. Just like a dream,
You're like a guiding light, shining in the night.
You're heaven’s gift to me.

You are so beautiful to me.

Note: Letter A is sometimes sung (or played) as follows:

A /E _ EmdE" Boya Eb? F B F CYe
. Pd ) - {
o o o o
You are S0 beau - ti - ful to me.

2.

F - Cw" F°

. . rd (Letter B as is above)
me. Can’t you see?

©1973 Irving Music Inc., WEP Music Corp and Almo Music Corp., Preston Songs, USA, Rondor Music (London) Ltd., 10A Parsons Green, London SWé.
Used by Permission of CPP/Belwin, Inc., Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.



- You Must Believe in Spring
Lyric: Alan & Marilyn Bergman
Music: Michel Legrand

Ballad B
£709) (Bmi M'/)
765) T 6D EETeR F#
A o CHu" (Fijus ) F* B Bm
/- a sesemesm E— e ——
Gt c+—] 3
o ° ’ ﬁ;: A
When lone - ly  feel - ing chill the mead - ows of your mind,
(GN\A‘? E/V\I7 2; ) A 769)
Em’ D Dma’
D] |
o
_‘_.
just  think when  win - ter  comes, can spring  be far be - hind?
b5) £7. 09 (69) b5) 76D RTED
G#Mlﬂ (C# SUS ) C#J F#Ml7( (B Sus ) B
O m : g ’ e —F
” 7 re
Be - neath the deep - est SNOWS, the se - cret of a rose

(G#ma )
EN\|7 (AQSUS) A7 DN\A7 C#lebs)F #7

—r—
— . ‘ ]
: B
is mere - ly that it knows  you must be - lieve in spring.
76 T a7 B Buw, )
B C#M|7(b5) (F# sUs ) F# B BMI
S — |
' o
o
2 [ A
Just as a tree is sure its leaves  will re - ap - pear;
(Cma’ Em’ A7 ) AT
7 AT 'D 7
Em Dma
D} |
o
_‘_
it knows  its emp - fti - ness is just a time of year.
b 769 b b 7069
G ™ (CF ™) CHFOCu™ l (C7s") C™ 1
Y e ' . ¥ Il['/‘ bl g L 2 . be{?
—— — -
The fro - zen moun - tain dreams of Ap - ril's melt - ing streams.

= Btiss) B Ebma’ %7(#5’ (bS)G7

Q 1 !’) o I Tt
) S — i —
AV 5 L
o 4
How crys - tal clear it seems, you must be - lieve in  spring.

©1967, 1968, 1971 Productions Michel Legrand & Productions Francis LeMarque & N.S. Beaujolais Music Inc. ¢/o EMI Music Publishing, Used by
Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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765)
TGN (T69) e
D™ Clas™) G C Cmi
) x
- o

o h—,—

You  must be - lieve in love  and trust it's on its way,

B B B
7 SUS b 7

Fm E — E>ma
Y V|
just as the sleep - ing rose a waits the kiss of May.

- 7 9) 9 , 79
A D) D™ ™ (CTut™ 79
— 5
D] | L D] % . :

n :
So in a world of sSNow, of things that come and g0,
) BT 7
7 (B SUS EbMA b, g0
Fmi MA APma
: ; ] .

17 q &
where what you think you know, you can’t  be cer - tain of, you
7(:5) 7 769 6

Dmi A7) G Cwm
- h—; o
must be lieve in spring and love.

Chords in parentheses incorporate Bill Evans” changes.



23 You Stepped Out of a Dream
Medium Swing Lyric: Gus Kahn
(or Latin) (Db Music: Nacio Herb Brown
7
A, Cma . D o,
2
'“:V s o ©
v \_/
You stepped out of @ a dream. You are too
(BBA{?‘{) 7 b ¥
E’ Eb ., APma .
) O
P @ i
won der - ful to be what you seem. Could there be
BIGwm’ cC ., Fw B
4~) = - 4~, < G-
eyes like youE?‘i Could there be lips like youﬁ_ Could there be
7
Am’ DT, Etw’ A Dm’ G
e : . ‘(
) 5 2P
B - & o - o "
smiles like yours,&i hon est and tru ly?
; D)
ClCma , Dbma e
o o o —9 O, >
You stepped out  of a cloud. I want to
(Bi/\ﬁ\;)
7 (#11) 7
B, B, G F
' O rd
o b €
take you a - way, — a - way from the  crowd, and have  you
(Em’ A’
765) 7 (#11) 7
D Dw G Cwd,  (F7m) E/w FAL",? _
b s ' & o
all to my - self, a lone and a - part, out of a
7
D’ G — 33— Cmd (AT Dw" G )
O & e © =
dream, safe in my heart.

©1940 (renewed 1968) EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




You've Changed Lyric: Bill Carey 424

Music: Carl Fischer

Ballad
B™7|A|Ebma’ An™ D™  Gw™

I(Q Eo— —> 7
(> | i
o -
You've changed, that spar - kle in vyour eyes is gone. Your

F#n™  B7 Fm® B )
C7 C) =1 B’ Bb'3

! L —
@ D& In QI — o ‘E
7 % b
_‘._
S’
smile is just a care - less yawn. You're break - ing my heart, you've changed._
(Eb%)‘( 7 7 T#5) 7 T65) T(+5)
#5 *
Gw C” Fwm' B EPma Ami D
rd 2 Za —> b
€ g ] 1
©- & l —
You've changed, your kiss - es now are so bla -
T5) 7 7#5) q
Gm C C F
! L
Q' D [I‘) glP g
| ; |
sé. You're bored with  me n ev - ry way. I
(F#N\I.r 87 FMIq Bb7 )
7 13 v 9
B B Bowm Eb
¢
» o €
[ SN——’
can’'t un - der - stand,_ you’ve changed. You've for -
Al’ 9 9 (EI’MA‘T}
U D> sUs Gwm —
; T
V 1744
S—
got - ten the words, “I  love you,” each mem - o - ry___ that we've shared._
by, 7 .
BbN\I7 Eb7 Arma Db sus
/-\n' ] ) I |
4 5 Lo 2
i [ |24 “I
— You ig - nore ev - ry star a - bove you. I can’t

(Eb"WMA'{) EbMA‘? )

Gm’ LGEMF B? Fw' B C E}’MA‘{

) . ud

)

4
re - a - lize you ev - er cared. You've changed, you're

765) T5) 765) 7 T¥5)

Am D Gwm C C
— 7 . | n
] i g ) 1
not the an - gel I once knew. No need to tell me that we're

(Féw™ BT Fu® B )
F? R’ Bb'3 =3 (Gh3 F m’ BP9

7 1 -
. o o o
" ~—
through. It's all o - ver now,_____ you've changed.

©1942,1943,1947 Melody Lane Publications Inc., USA, Peer International Corp., Peermusic (UK)8-14 Verulam St., London WC1. Used by Permission of CPP/
Belwin, Inc., Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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APPENDIX I - SAMPLE DRUM PARTS

This appendix was transcribed by Jim Zimmerman, Bay Area jazz drummer and vibist, staff percussionist with
the American Conservatory Theater and the Circle Star Theater and drummer with Cleo Laine since 1982.

Explanation Of Notation

)J cymbal J ~ bell of cymbal J crash cymbal l hi hat closed ~ hi hatopen
X
rim stick or
| share drum | cross stick ( high tom , middle tom low tom
I ] I } i
— L+ > |
2 T
bass drum | hand clap hi hat with foot l cowbell
f e
ACTUAL PROOF - - - - -
JaZZ Funk M e —— e >——— e ———o——mm|  ————— ————— o —— >——_
P T —— U P P — e ——— P I
FaY # A
T Je g3
y A W
Vary patterns
AMERICAN GOTHIC
Intro > > > > >
Ee— — 3 r— ———
p— e —— ——— f— I P—  —— R R
- P — — SE— I
)
Wil DO £
J
I— S P— [ — — [————— [ /R
(R — — I— — —  —
Lightly catch accents
> > > > >
RPN
S A B8
reaD 7
Z Je (3
¥ |
Tenor solo
Half-Time Feel
m -
I i ‘ ’ and build
Y X x X X X
J




B STING
Med. Funk
Intro =~ => => > = > = >
and e M M e— — [ —
S &
> > > > > = =
| | ] | A
—— I— m— —
= > >
j [ ] R >
B — — — p————
—
YO =
il OO £
J
. > > > > > > >
n AR (A U ]
] IENEE jom—— P
77— -
[ S
CAN'T STOP THE WIND
Med. Straight 1/8’s xm ﬂ ﬂ
N . s DL LD
o I3 — S— 7 \
bl (X 4 Vi Vi Vi
J Y
A
Vary patterns
Sop. solo
] ] ]
)24 X X
CHAIRS AND CHILDREN
Med. Straight 1/8's Jazz - - > -
Cue J J « J
ey
-_I'. C 11 A
————‘—bo ] @
=)
> = > =
Solos:
ya X
bl I « )
. & (®)
CHICK'S TUNE
Fast Latin/Swing
> > > >
|
ialrrsN0ralril,
./
Zi: ! [V & 4
) L . 7.

Solos: Swing Time
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DARIUS DANCE
Easy Swing in “2”

A M

.

N

J

.
re)
A U2

| O
V4

¢

[

“T

LM 3l

©o

N

T
HARD EIGHT’S
Med. Funk/Latin

¢

[

4

[

0

4

.l

DY wi S
| DI &)
V4 \ D2
FT T
Bl T = 7 = 7 = =
ISOAR
Med. 1/8's Jazz
Half-Time Feel
> > > -~
2nd x )J )J )J )J )J )J )J )J
e X
1€
& |
> > >
J ] )J )J )J &L (4’“ al» Etc. Vary patterns
A
N Toms
LAST NIGHT
Med. Funk -
Intro — p—— —
e X
il DN £
7 A D
>r =
A = —— P— A——
— — —
ya )
il O £
y AR )
\T m
P—— - _—— > - pa——— = _— - |
— po— e
4 ~
LN
T Yo go
V4 L
= > > > > >
S — e em— N e— e —Nem—
V4 \ ) i i




MAN FACING NORTH

Funk

- > @ > > > > > >
v | = TP e e [ e
~
e v 7 X : s |
il DI £ L- |
7 A 5 0 ]I
> = > => > = = > > > = >
| S (R | SR I SR, RS PR
| [ | A e e PSRN SR A - 3 |
o’ L o’
e’
> > > > > > > = = = > > >
] T ] | 1 ] RSN
E f_—l ] IE—— P ] ] [EREOTENTI ﬁ
s [ [ ] @ o [ @ % S
bl I &)
V4 L 2
like B
Light cyms. :
-
Solos: .
olos o o xb . and build
oY)
D Je £
V4 \
MONK ON THE RUN
Partido Alto/Funk A— >— p— >——> -> >—>—| A————— >_|
- [ | A - ] - ] [
~
o) L] . X e
il LI &)
J < U . N
N’
[T IR _—= e
] ] JEE—— |
ya Y pd
Fe
> > > = > > > > > > > >
Solos: ) e [ f—— e e—  f— =;
- . 73 I X
7€ ’
1
- D
Y,
& D e :
7 ot
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NO WAY OUT
> ,=> 3 7 3 I A
M — — | — | — | p— " e | s’
Fax - -
Ve .
= > >
: —3— r—3— T3 r—3
Piano solo p—
and D.S.
ra
MWl DO«
J
OFF FLOW
Med. Straight 1/8’s
X
e
Ml OO ) g7
J .
[ ] I
”. . .l
y £

ONE BIRD, ONE STONE

Play around melody

Med. Boogaloo -~ -~ - =
77— ]
X % ——
: ] l ] Vary patterns w/ melody
=
X
PART-TIME LOVER
Fast 12/8 Shulffle - - - -~
e e (S A e ] o —— e e —
{ 1]
7 N 7
RAINLAND

Med. Straight 1/8's

'

W | D | b [ [

A
P |
A

Ld

Keep steady through time changes
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Intro \/ l Rb &L Q
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N  A— — — - ¢
7 L U [ 7 [
> > > = =
C ] I PR ] >
/'\ ’
: 'z X
V4 L 2
P~ b D NS
fay [
il DI &) -
J
SO NEAR, SO FAR
12/8 Latin/Swing
HiHat part open
Intro ‘ ‘
4
g\': ‘=' V4 XX
7 &
e
= > > > > > = > > > > >
m \T Nl TI m T m R
4
o1
y At -
@)
Solos 12/8 Latin/Swing
SUB AQUA
Funk/Cha-Cha
Intro
First 6 bars
& Dy Q) 7 O 4 [ 4 =7
J y L y £ y L y £
(5)
)
& 1
> > = =
Gultar 7 ] [ 1]
solo:
e
o




431

SUPER BLUE
Med. Funk Shuffle = > > > > > >
Tempo —— O A ] (N ] =—\ _=:
| ﬁ N 1 ~~~
a 1 ¢ ﬂ“ i ———
I I & I I I % I
X X X X X X
THAT GIRL
Med. Funk
> > > > > > > >
R | (R
alinlinlinlin-Anln-
: X 4 X § X X
— — S — —
TOKYO DREAM
Med. Funk 1/8's
> > > = - > > >
) | | ]
BREE A e 2
Y | /-
- 4.
s > > > > > > >
===: ] ] ] ] AR ] >—__\
] =_— /R—— I——— [ ] I
~ !
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> > > > > >
X X X )J X
N
hlll DI £
TUZZ'S SHADOW
Strict > > > > > > >
o | PN NN D

L)

J

7z

hJU

5-bar phras
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APPENDIX II - SOURCES

A wide selection of published music, manuscripts, records and other sources was used in creating the charts in this
book. Below is an alphabetical listing of tunes with the major sources used for each.

Sources on paper fall into four categories:

1) Published sheet music - usually a full piano/vocal arrangement, though only melody and chord symbols in
some instances.

2) Published transcription - a literal transcription from a specific recorded version.

3) Publisher'’s lead sheet - an in-house document created by staff transcribers or an outside transcription service
with or without the composer's input; it usually reflects a single recorded version.

4) Composer's lead sheet - an original lead sheet in the composer's own hand.

The recorded ‘sources for each tune are listed in order of contribution - records listed first contributed more to the
final chart that those records which follow. Often other recordings were listened to but are not listed if they added no new
information to the charts. The various recordings of a tune are always our primary source for these charts.

A number of other sources used are not listed here. These include fake books, legal and illegal (never used as
primary sources for chord progressions), composer's approval of and/or input for lead sheets we sent them, and sugges-
tions from local musicians who proofread the book.

1. ACTUAL PROOF - Herbie Hancock's "Thrust"

2. THE AERIE - Composer's lead sheet. Peggy Stern & Lee Konitz's "Lunasea”

3. AJA'S THEME - Composer's lead sheet. Eddie Daniel's "Breakthrough"

4. AIN'T THAT PECULIAR - Published sheet music. Marvin Gaye on "The Motown Sound - Vol.6"

5. ALMOST LIKE BEING IN LOVE - Published sheet music. "Chet Baker Plays The Best Of Lerner And Lowe", Etta Jones'
"Something Nice”, Sonny Rollins' "The Complete Riverside Recordings".

6. AMERICAN GOTHIC - Composer's lead sheet. Bob Berg's "Back Roads"

7.AND IT ALL GOES ROUND AND ROUND - "Jaye P. Morgan”, Sheila Jordan and Mark Murphy's "One For Junior".

8. ANOTHER STAR - Published sheet music. Stevie Wonder's "Songs In The Key Of Life".

9. ANOTHER TIME - Composer's lead sheet. Alan Broadbent's "Another Time".

10. APPOINTMENT IN GHANA - Jackie McLean's "Jackie's Bag".

11. ARIETAS - Freddie Hubbard's "Ready For Freddie".

12. AUTUMN SERENADE - Published sheet music. "John Coltrane and Johnny Hartman".

13. B-STING - Composer's lead sheet. Brandon Fields' "Everybody's Business".

14. BABY COME TO ME - Published sheet music. Patti Austin's "Every Home Should Have One".

15. BACKSTAGE SALLY - Art Blakey's "Buhaina's Delight".

16. ABALLAD FOR DOLL - Jackie McLean's "Jackie's Bag".

17. BALLAD FOR TWO MUSICIANS - Composer's lead sheet. Trilok Gurtu's "Crazy Saints".

18. BIRD OF BEAUTY - Published sheet music. Stevie Wonder's "Fulfillingness' First Finale".

19. BLACK NILE - Composer's lead sheet. Wayne Shorter's "Night Dreamer".

20. BLUE MOON - Published sheet music. Nat King Cole's "The Billy May Sessions", Ella Fitzgerald's "Jazz Round Mid-
night", Art Blakey's "Three Blind Mice", Art Tatum's "Complete Pablo Solo Masterpieces”, Earl Bostic's "14 Original
Greatest Hits".

21. BLUE TUESDAY - "Jessica Williams At Maybeck"

22. BLUE SPIRITS - Freddie Hubbard's "Blue Spirits"

23. BODY AND SOUL - John Coltrane's "Coltrane's Sound", Coleman Hawkins' "Body And Soul", Billie Holiday's "The
Silver Collection”.

24. BROTHERS OF THE BOTTOM ROW - Julian Joseph's "The Language Of Truth".

25. BU'S DELIGHT - Art Blakey's "Buhaina's Delight".

26. BUD POWELL - Composer's lead sheet. "Chick Corea and Gary Burton In Concert. Zurich, Oct. 28, 1979"

27. BUTTERFLY - Norman Conners' "This Is The Life", Herbie Hancock's "Earth Run".

28. CAN'T STOP THE WIND - Paul McCandless' "Premonition”.

29. CARAVAN - Published sheet music. Duke Ellington's "Private Collection" and "Duke Ellington and Friends"; Art
Blakey's "Caravan”, "Ella Fitzgerald Sings The Duke Ellington Songbook", Nat 'King' Cole's "The After Midnight
Sessions”, Tommy Flanagan's "Jazz Poet".

30. CEORA - Lee Morgan's "Cornbread".

31. CHAIRS AND CHILDREN -Composer's lead sheet. Gary Burton's "Reunion".

32. CHICK'S TUNE - Published sheet music. Blue Mitchell's "The Thing To Do".

33. CIRCULAR MOTION - Composer's lead sheet. Phil Markowitz' "Sno’ Peas".

34. CIRRUS - Bobby Hutcherson's "Cirrus".

35. CLOSE YOUR EYES - Published sheet music. Cleo Laine's "Woman To Woman", Gene Ammons' "Boss Tenors", "Oscar
Peterson and Dizzy Gillespie", Pat Martino's "Exit".

36. COOL GREEN - Jackie McLean's "Bluesnik”.

37. CREEPIN' - Published sheet music. Stevie Wonder's "Fulfillingness' First Finale".

38. D MINOR MINT - Freddie Hubbard's "The Best Of Freddie Hubbard".
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39. DADDY'S GIRL CYNTHIA - Composer's lead sheet. Donald Brown's "Cause And Effect".

40. DANCING IN THE STREET - Published sheet music. Martha Reeves And The Vandellas on "The Motown Sound -
Vol.3".

41. DARIUS DANCE - Composer's lead sheet. Marc Copland's "Two Way Street”.

42. DAY DREAM - Published sheet music. Duke Ellington's "And His Mother Called Him Bill", Phil Woods' "Flowers For
Hodges", "Ella Fitzgerald Sings The Duke  Ellington Songbook”, Mark Levine's "Smiley And Me", Tommy
Flanagan's "The Tokyo Recital”,

43. DEXTER - Composer's lead sheet. Joey Calderazzo's "To Know One".

44. DIENDA - Branford Marsalis' "Royal Garden Blues".

45. DIVERTAMENTO - Composer's lead sheet. Eddie Daniels' "Breakthrough".

46. DOLPHIN DANCE - Herbie Hancock's "Maiden Voyage".

47. DON'T ASK WHY - Composer's lead sheet. Alan Broadbent's "Everything I Love".

48. DON'T BE THAT WAY - Published sheet music. Benny Goodman's "Let's Dance", Ella Fitzgerald's "First Lady Of
Song", Ella Fitzgerald and Louis Armstrong's "Ella And Louis Again”, Dee Bell's "One By One".

49. DON'T BLAME ME - Published sheet music. Nat 'King' Cole's "The Very Thought Of You", "The Complete Coleman
Hawkins", Thelonious Monk's "Standards", Tete Monteliu's "A Spanish Treasure".

50. THE DOUBLE UP - Lee Morgan's "Carumba".

51. DREAMIN' - Published sheet music. Vanessa Williams' "The Right Stuft".

52. EL GAUCHO - Wayne Shorter's "Adam's Apple".

53. EMILY - Published sheet music. Bill Evans' "Autumn Leaves", "Buenos Aires Concert - 1973", and "You're Gonna Hear
From Me",

54. EVERYTHING I HAVE IS YOURS - Published sheet music. Billie Holiday's "Billie's Best", Art Tatum's "The Complete
Pablo Solo Masterpieces", Barney Kessel's "Spontaneous Combustion”, Charlie Shoemake's "Strollin' ", Sarah
Vaughn's "Live In Japan".

55. FALL WITH ME - Composer's lead sheet. Jude Swift's "Common Ground".

56. FOR ALL WE KNOW - Published sheet music. "Stan Getz With Cal Tjader", Johnny Hartman's "Once In Every Life",
Billie Holiday's "Lady In Satin", ‘

57. FREEDOMLAND - Composet’s lead sheet. The Yellowjackets' "Greenhouse".

58. FROM DAY TO DAY - Composer's lead sheet. Mulgrew Miller's "From Day To Day".

59. THE GENTLE RAIN - Luiz Bonfa's "Non-Stop To Brazil", Irene Kral's "Gentle Rain", Sarah Vaughn's "Copacabana",
Joe Pass’ "Tuto Bem".

60. GET READY - Published sheet music. "The Temptations' Greatest Hits - Vol.1".

61. AGHOST OF A CHANCE - Published sheet music. Clifford Brown's "The Complete Emarcy Recordings", Ella
Fitzgerald's "Fine And Mellow", Wes Montgomery's "Movin' Along".

62. GRAND CENTRAL - "Cannonball And Coltrane".

63. HARD EIGHTS - Lyle Mays' "Fictionary".

64. GUSH - Composer's original score. Maria Schneider's "Evanescence".

65. HEAT WAVE - Published sheet music. Martha Reeves and the Vandellas on "The Motown Sound - Vol.2".

66. HERZOG - Bobby Hutcherson's "Total Eclipse”.

67. HOLD ON, I'M COMING - Published sheet music. Same & Dave's "Hold On, I'm Coming" (45rpm).

68. HOW SWEET IT IS - Published sheet music. Marvin Gaye on "The Motown Sound, Vol. 5".

69. 1 CAN'T HELP IT - Michael Jackson's "Off The Wall".

70.1FALL IN LOVE TOO EASILY - Published transcription. Miles Davis' "Seven Steps To Heaven", Chet Baker's "Let's Get
Lost", Bill Evans' "The Complete Riverside Recordings", Enrico Pieranunzi's "New Lands", Fred Hersh's "Dancing
In The Dark".

71.1GOT IT BAD - Published sheet music. Duke Ellington & Louis Armstrong's "The Great Reunion", "Ella Fitzgerald
Sings The Duke Ellington Songbook", Bill Evans' "New Jazz Conceptions”, Carmen McRae's "Song Time", Jessica
Williams' "The Next Step”.

72. 1 HEAR A RHAPSODY - Bill Evans' "Montreux II", Bill Evans & Jim Hall's "Undercurrent”, Keith Jarrett's "Tribute”,
"Jim Hall Live".

73. THEARD IT THROUGH THE GRAPEVINE - Published sheet music. "Every Great Motown Hit of Marvin Gaye".

74. IWANTED TO SAY - Composer's lead sheet. Kenny Barron's "Quickstep".

75. IF YOU COULD SEE ME NOW - Bill Evans' "Blue In Green", "The Complete Riverside Recordings" and "Jazz Round
Midnight", Sarah Vaughn's "Send In The Clowns", Etta Jones' "If You Could See Me Now".

76. 1M GETTING SENTIMENTAL OVER YOU - Published sheet music. Ella Fitzgerald and Count Basie's "A Classy Pair",
Bill Evans' "A Simple Matter Of Conviction”, "Jessica Williams Live At Maybeck", John Hicks and Elise Wood's
"LLuminous”.

77.I'M LOSING YOU - Published sheet music. The Temptations on "The Motown Sound - Vol.8".

78.'M THROUGH WITH LOVE - Published sheet music. "Sarah Vaughn", "More of the Great Lorez Alexandria", Etta
Jones' "So Warm'.
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79. IN A MELLOW TONE - Published sheet music. Duke Ellington's "The Blanton-Webster Band", "Ella Fitzgerald Sings
The Duke Ellington Songbook", "The Complete Galaxy Recordings of Art Pepper”, Ernestine Anderson's "Be Mine
Tonight".

80. IN A SENTIMENTAL MOOD - Published sheet music. "The Best Of Duke Ellington", "Ella Fitzgerald Sings The Duke
Ellington Songbook", Bill Evans' "Eloquence”, "Duke Ellington and John Coltrane".

81. IN CASE YOU MISSED IT - Bobby Watson's "Post-Motown Bop", Art Blakey's "Album Of The Year".

82. IN LOVE WITH NIGHT - Composer's lead sheet. Andy LaVerne's "Double Standard".

83. INNER URGE - Joe Henderson's "Inner Urge" and "The Standard Joe Henderson".

84. INVITATION - Published sheet music. Joe Henderson's "Tetragon" and "In Search Of Blackness", Bill Evans'
"Invitation", Jack Wilkins' "You Can't Live Without It", Tom Lellis' "Double Entendre".

85. ISOAR - Composer's lead sheet. Nguyen Le's "Zanzibar".

86. ISOTOPE - Joe Henderson's "Inner Urge".

87. 1T ALWAYS IS - Tom Harrell's "Sail Away".

89.JEAN DE FLEUR - Grant Green's "Idle Moments",

90. JITTERBUG WALTZ - Roland Kirk's "Bright Moments", "Eric Dolphy", Dinah Washington's "The Fats Waller
Songbook", Fats Waller, "The Last Years, 1940-1943", "Bill Mays At Maybeck",

91. JOHN'S WALTZ - John Abercrombie & Andy LaVerne's "Now It Can Be Played".

92. JUST FRIENDS - Published sheet music. Chet Baker's "Let's Get Lost", "The Original Recordings of Charlie Parker",

Cannonball Adderley on anthology "Jazz Of The '60s", Irene Kral's "Better Than Anything", "Paul Chambers - 1935-
1969".

93. JUST SQUEEZE ME - Published sheet music. "The New Miles Davis Quintet", Duke Ellington & Louis Armstrong's
"The Great Reunion", "Ella Fitzgerald Sings The Duke Ellington Songbook", Duke Ellington's "Duke's Big 4".

94. JUST YOU, JUST ME - Published sheet music. Nat 'King' Cole's "The After Midnight Sessions", Ella Fitzgerald's "Ella
SwingsLightly", Carmen McCrae's "You're Lookin' At Me".

95. KAHLIL THE PROPHET - Jackie McLean's "Destination Out".

96. KNOCK ON WOOD - Published sheet music. Eddie Floyd's "Knock On Wood".

97. THE LAMP IS LOW - Published sheet music. Carmen McRae's "Sarah - Dedicated To You", "Bill Henderson With The
Oscar Peterson Trio", "George Shearing And The Montgomery Brothers", Bobbe Norris and Larry Dunlap's
"Hoisted Sails".

98. LAST NITE - Larry Carleton's "Last Night" and "Sleepwalk".

99. LAST SEASON - Composer's original score. Maria Schneider's "Evanescence".

100. LAURA - Published sheet music. Charlie Parker's "Jazz Round Midnight", Ella Fitzgerald's "For The Love Of Ella",

Bill Evans' "A Simple Matter Of Conviction”, "The Complete Emarcy Recordings Of Clifford Brown".

101. LET'S STAY TOGETHER - Published sheet music. Al Green's "Let's Stay Together" (45 rpm).

102. LITHA - Chick Corea's "Inner Space", Stan Getz' "Sweet Rain".

103. LONELY WOMAN - Composer's lead sheet. Horace Silver's "Song For My Father", Pat Metheny's "Rejoicing".

104. LOOK AT THE BIRDIE - Art Blakey's "Roots And Herbs".

105. LOVE LETTER - Composer's lead sheet. Eddie Gomez' "Next Future".

106. LOVE'S HAUNTS - Composer's lead sheet. Aydin Esen's "Anadolu’.

107. LULLABY IN RHYTHM - Published sheet music. "Charlie Ventura In Concert", "The Four Freshmen and Five Saxes",
Art Tatum's "Complete Pablo Solo Masterpieces".

108. MAIDEN VOYAGE - Herbie Hancock's "Maiden Voyage".

109. MAMACITA - Joe Henderson's "The Kicker".

110. MAN FACING NORTH - Composer's lead sheet. The Yellowjackets' "Like A River".

111. METAMORPHOSIS - Composer's lead sheet. Horace Silver's "The Stylings Of Silver” and "Explorations By The
Horace Silver Quintet". '

112. MIDNIGHT SILENCE - "Kenny Kirkland".

113. MONK ON THE RUN - Composer's lead sheet. Othello Molineaux' "It's About Time".

114. MOON AND SAND - Published sheet music. Keith Jarrett's "Standards - Vol.2", Kenny Burrell's "Moon And Sand",
Jackie & Roy's " An Alec Wilder Collection” ," Chet Baker' Sings And Plays From The Film 'Let's Get Lost' ".

115. MOONGLOW - Published sheet music. Sarah Vaughn's "You're Mine, You", Count Basie's "The Standards", Art
Tatum's "The Complete Pablo Solo Masterpieces”, Django Reinhardt's "Django '35-39. The Quintet of the Hot Club
of France".

116. MOONLIGHT SERENADE - Published sheet music. Glenn Miller's "In The Digital Mood", Frank Sinatra's "The
Reprise Collection".

117. MY GIRL - Published sheet music. The Temptations on "The Motown Sound - Vol.5".

118. NEVER SAID (Chan's Song) - "Diane Reeves", Herbie Hancock & Bobby McFerrin on "Round Midnight - Vol.2".

119. NEW BOOTS - Composer's lead sheet. Mark Varney's "Truth In Shreading".

120. NEXT FUTURE - Composer's lead sheet. Eddie Gomez' "Next Future".



435

121. NO WAY OUT - Composer's lead sheet. Othello Molineaux' "It's About Time".

122. NOWHERE TO RUN - Published sheet music. Martha Reeves and the Vandellas on "The Motown Sound - Vol.5".

123. OFF FLOW - Composer's lead sheet. Dave Liebman's "Turn It Around".

124. ON GREEN DOLPHIN STREET - Published sheet music. Miles Davis' "The '58 Sessions”, Bill Evans' "On Green
Dolphin Street", Jimmy Heath's "Fast Company" , Mel Torme and George Shearing's "An Evening At Charlie's",
Mark Murphy's "Rah".

125. ONE BIRD, ONE STONE - Don Grolnick's "Nighttown".

126. ONE FINGER SNAP - Herbie Hancock's "Empyrean Isles".

127. OO0 BABY BABY - Published sheet music. Smokey Robinson & The Miracles’ "Ooo Baby Baby" (45 rpm).

128. OPUS DE FUNK - Composer's lead sheet. "The Horace Silver Trio", Milt Jackson's "From Opus De Jazz To Jazz Sky-
line", "Art Pepper Plus 11".

129. OUT A DAY - Composer's lead sheet. Franck Amsallem's "Out A Day".

130. OVER THE RAINBOW - Published sheet music. Ella Fitzgerald's "The Harold Arlen Songbook - VoL.II", Sarah
Vaughn's "In The Land Of Hi-Fi" and "Live In Japan®, "More Of The Great Lorez Alexandria", Buddy Collette's
"Nice Day".

131. PART-TIME LOVER - Published sheet music. Stevie Wonder's "In Square Circle".

132. PENDULUM - Composer's lead sheet. Richie Beirach's "Elm".

133. PRELUDE TO A KISS - Published sheet music. Jim Hall's "All Across The City", Duke Ellington's "Duke's Big Four",
"Ella Fitzgerald Sings The Duke Ellington Songbook", Rahsaan Roland Kirk's "Bright Moments", Kenny Barron's
"One Plus OnePlus One", " Duke Ellington And Friends".

134. PROMISE - Bob Berg's "Enter The Spirit".

135. PUNJAB - Joe Henderson's "In And Out".

136. PYRAMID - Composer's lead sheet. "Further Explorations By The Horace Silver Quintet”.

137. QUESTION MARK - Composer's lead sheet. Nguyen Le's "Miracles”.

138. RAINLAND - Paul McCandless' "Premonition”.

139. REACH OUT, I'LL BE THERE - Published sheet music. The Four Tops on "The Motown Sound - Vol.9".

140. REAL LIFE - Phil Woods' Little Big Band's "Real Life".

141. RED'S BLUES - Composer's lead sheet. Jerry Bergonzi's "Lineage".

142. RELENTLESS - Composer's lead sheet. Bob Mintzer's "I Remember Jaco".

143. RESPECT - Published sheet music. Aretha Franklin's "Respect” (45 rpm), Otis Redding's "Respect” (45 rpm).

144. REVELATION - Composer's lead sheet. The Yellowjackets' "Shades".

145. RIDDLES - Composer's lead sheet. Richie Beirach & George Coleman's "Convergence", "The John Abercrombie
Quartet".

146. RITUAL - Chick Corea's "Paint The World".

147. RUBY - Published sheet music. Ray Charles' "The Legend Lives”, immy Ponders' "To Reach A Dream”.

148. SAIL AWAY - Tom Harrell's "Sail Away".

149. THE SECOND TIME AROUND - Published sheet music. Frank Sinatra's "The Reprise Collection", Bill Evans' "Quin
tessence", Shirley Horn's "Loads Of Love", Etta Jones' "Ms. Jones To You".

150. SERENATA - Published sheet music. "Nat Cole Sings, George Shearing Plays", "Cannonball Takes Charge - VRG", Cal
Tjader's "A Fuego Vivo", Frank Foster's "No Count".

151. THE SHADOW OF YOUR SMILE - Published sheet music. "The Complete Galaxy Recordings Of Art Pepper”, Wes
Montgomery's"Compact Jazz", Frank Sinatra's "The Reprise Collection”, "The Best Of Eddie Harris".

152. SHORT STORY - Joe Henderson's "In And Out".

153. SINCE WE MET - Publisher's lead sheet. Bill Evans' "Since We Met" and "Eloquence”.

154. SMILE PLEASE - Published sheet music. Stevie Wonder's "Fulfillingness' First Finale".

155. SO NEAR, SO FAR - Miles Davis' "Seven Steps To Heaven™.

156. SOLITUDE - Published sheet music. Duke Ellington's "Money Jungle", "Ella Fitzgerald Sings The Duke Ellington
Songbook", Billie Holiday's "The Complete Decca Recordings".

157. SPEAK LIKE A CHILD - Herbie Hancock's "Speak Like A Child".

158. SPRING IS HERE - Published sheet music. Bill Evans' "Bill Evans At Town Hall" and "The Complete Riverside Re
cordings", John Coltrane's "The Stardust Sessions”.

159. STAIRWAY TO THE STARS - Published sheet music. Johnny Hartman's "I Just Stopped By To Say Hello", Bill Evans’
"Undercurrent”, John Coltrane's "The Coltrane Legacy".

160. STAR EYES - Published sheet music. "The Cannonball Adderley’ Quintet Plus", Bill Evans' "A Simple Matter Of
Conviction", Cal Tjader's "La Onda Va Bien", Irene Kral's "Kral Space", "Art Pepper Meets The Rhythm Section”.

161. STARS FELL ON ALABAMA - Published sheet music. Cannonball Adderley & John Coltrane's "The Dreamweavers",
Anita O'Day's "Pick Yourself Up", Art Tatum's "The Complete Pablo Solo Masterpieces”.

162. STEEPIAN FAITH - "Kenny Kirkland".

163. STEP LIGHTLY - Blue Mitchell's "The Thing To Do".

164. STOMPIN' AT THE SAVOY - Published sheet music. "The Complete Emarcy Recordings Of Clifford Brown", Ella
Fitzgerald & Louis Armstrong's "Ella And Louis Again”, Cal Tjader’s "Black Orchid", Benny Goodman's "After
You've Gone", "Bill Mays At Maybeck”, Mark Levine's "Smiley & Me".
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165. STREET OF DREAMS - Published sheet music. Frank Sinatra’s "The Reprise Collection", Ernestine Anderson's "Big
City", Art Tatum's "The Complete Pablo Solo Masterpieces”, Nancy Harrow's "Street Of Dreams".

166. SUB AQUA - Scott Henderson & Gary Willis & Tribal Tech's "Primal Tracks".

167. SUGAR - Stanley Turrentine's "Sugar".

168. SUPER BLUE - Freddie Hubbard's "Super Blue".

169. SWEET LORRAINE - Published sheet music. Nat 'King' Cole's "The After Midnight Sessions", Carmen McRae's
"You're Looking At Me", Count Basie & Oscar Peterson’s "Night Rider".

170. SWEET LOVE - Published sheet music. Anita Baker's "Rapture”.

171. 34 SKIDOQ - Published sheet music. Bill Evans' "Blue In Green", "How My Heart Sings", and "Montreux II", Billy
Childs' "Portrait Of A Player", Eddie Daniels' "This Is New".

172. TAKING A CHANCE ON LOVE - Published sheet music. Ella Fitzgerald's "Sweet And Hot", George Shearing's
"Grand Piano Live", Jessica Williams' "The Next Step", Ray Brown's "Bass Face".

173. THAT GIRL - Published sheet music. Stevie Wonder's "Musiquarium I, Vol.2".

174. THAT OLD FEELING - Published sheet music. Art Blakey's "Three Blind Mice". Standard version is from "The Com-
plete Pacific Jazz Recordings Of Chet Baker", Art Tatum's "Complete Pablo Solo Masterpiueces", Stan Getz' "Getz
And Friends".

175. THERE'S A LULL IN MY LIFE - Published sheet music. Bobbe Norris' "You And The Night And The Music", “Nat
King' Cole Sings, George Shearing Plays", Stan Getz' "Getz And Friends", Anita O'Day's "Pick Yourself Up".

176. THIS IS NEW - Published sheet music. Dave Catney's "Jade Visions", Ed Bickert's "This Is New", Chick Corea's "Chick
Corea, Herbie Hancock, Keith Jarrett, McCoy Tyner", Kenny Drew's "Trio/Quartet/Quintet".

177. TINY CAPERS - "Clifford Brown & Max Roach".

178. TOKYO DREAM - Published sheet music. Alan Holdsworth's "Road Games".

179. TOO HIGH - Published sheet music. Stevie Wonder's "Inner Visions".

180. TOY TUNE - Wayne Shorter's "Etcetera”, Dave Kikoski's "Persistent Dreams".

181. THE TRACKS OF MY TEARS - Smokey Robinson & The Miracles on "The Motown Sound - Vol.5".

182. TUZZ'S SHADOW - Composer’s lead sheet. Warren Bernhardt's "Reflections".

183. (USED TO BE A) CHA CHA - "Jaco Pastorius"”, Michel Camilo's "Suntan".

184. WALK OF THE NEGRESS - Composer's lead sheet. "Robert Hurst Presents Robert Hurst".

185. WARM VALLEY - Published sheet music. Duke Ellington's "The Best Of Duke Ellington" and "Money Jungle", Kenny
Barron's "The Only One", Jerome Richardson's "Roamin’ With Richardson".

186. WEE (aka Allen's Alley) - Dizzy Gillespie, Sonny Stitt and Stan Getz' "For Musicians Only", Dizzy Gillespie and
Charlie Parker's "Jazz At Massey Hall", "The Complete Galaxy Recordings Of Art Pepper.

187. WHAT ARE YOU DOING THE REST OF YOUR LIFE? - Published sheet music. Bill Evans' "Blue In Green" and "Live
In Paris 1972, Vol.1", "Sarah Vaughn With Michel Legrand", Frank Sinatra's "The Reprise Collection”, "The Best Of
Joe Pass", Carmen McRae's "The Great American Songbook".

188. WHAT'S GOING ON? - Published sheet music. Marvin Gaye's "What's Going On?"

189. WHAT'S LOVE GOT TO DO WITH IT - Published sheet music. Tina Turner’s "Private Dancer".

190. WHEN I LOOK IN YOUR EYES - Published sheet music. Irene Kral's "Where Is Love?", "Helen Merrill & Gordon
Beck", Wes Montgomery's "Down Here On The Ground".

191. WHEN LIGHTS ARE LOW - Published sheet music. Miles Davis' "The Complete Prestige Recordings", Art Blakey's
"Three Blind Mice", Kitty Margolis' "Evolution”, Oscar Peterson's "Exclusively For My Friends", Benny Carter's
"BBB & Co.".

192. WHERE ARE YOU - Published sheet music. "The Best Of Dinah Washington", Dexter Gordon's "I Want More", "The
Red Garland Quartet".

193. YOU ARE SO BEAUTIFUL - "The Best Of Billy Preston", Joe Cocker's "You Are So Beautiful” (45 rpm), Arthur
Prysock’s "Today's Love Songs, Tomorrow's Blues", Woddy Herman's "Live At The Concord Jazz Festival",
Teramasa Hino's "Unforgettable".

194. YOU MUST BELIEVE IN SPRING - Published sheet music. Bill Evans' "You Must Believe In Spring", Karin Krog's
"You Must Believe In Spring", Frank Morgan's "You Must Believe In Spring".

195. YOU STEPPED OUT OF A DREAM - Published sheet music. Nat 'King' Cole's "Lush Life", Shirley Horn's "You Won't
Forget Me", "The Oscar Peterson Trio Plays”, Stan Getz' "Quartets”.

196. YOU'VE CHANGED - Published sheet music. Billie Holiday's "Lady In Satin", Dexter Gordon's "Nights At The
Keystone", "Alan Broadbent Live At Maybeck", Elvin Jones' "Going Home".
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The New Real Book - Volume One

C-Yocal, Bb or Eb available, composer approved charts.
Over 450 pages. The new standard in fake books. $32

Chick Corea - “Terrific publication. Great collection of tunes.”

Jamey Aebersold — “This is the book we’ve all been waiting for.”

Down Beat — “An extremely worthwhile volume.”

Ron Carter —"Wonderful for beginners and just as great for professionals.”

The New Real Book - Volume Two

C-Yocal, Bb or Eb available, composer approved charts.
Over 480 pages. No duplication with Volume One. $32. Includes tunes by:

John Coltrane, Wayne Shorter, Joe Henderson, Cedar Walton, Miles Davis
Take 6, Horace Silver. Duke Ellington, Bill Evans, John Scofield, Mike
Stern, Dave Sanborn, Chick Corea, Michael Brecker, The Yellowjackets,
Billy Childs, John Patitucci, Richie Beirach

AND MORE! (Including over 60 all-time standards!)

The New Real Book - Volume Three

¢ Great standards, Blue Note jazz classics from the 50’s and 60's, (Art
Blakey, Joe Henderson, etc.), plus the best of Motown (Stevie Wonder,
Marvin Gaye, etc.) and more! The most useful New Real Book yet!

* No duplication of tunes in Vol. 1 and 2. Same high quality!
Over 430 pages. $35 list price.

¢ C version available end of April. Bb, Eb and bass clef later in the year.

The World’'s Greatest Fake Book

Jazz & Fusion Tunes by: Coltrane, Bill Evans, Jaco, Mingus, Chick Corea,
Bird, Herbie Hancock, Scofield, McCoy, Beirach, Ornette, Wayne Shorter,
Zawinul and many more! $32

Chick Corea - "Great for any students of jazz.’
Dave Liebman — “The fake book of the 80’s.”
George Cables — “The most carefully conceived fake book I've ever seen.”

*
The Jazz Piano Book
By Mark Levine, Concord recording artist and pianist with Cal Tjader.

For beginning to advanced pianists. The only truly comprehensive
method ever published! Over 300 pages. $24

Richie Beirach - “The best new method book available.”

Hal Galper — “This is a must!”

Jamey Aebersold - “This is an invaluable resource for any pianist.”

James Williams — “One of the most complete anthologies on jazz piano.”

The Jazz Solos of Chick Corea

Over 150 pages of Chick’s greatest solos; “Spain”, “Litha”, “Windows",
“Sicily”, etc. for all instrumentalists, single line transcriptions, not full piano
score. $18

Chick Corea - “| don’t know anyone | would trust more to correctly
transcribe my improvisations.”

The Brazilian Guitar Book

by Nelson Faria, one of Rio’s best new guitarists.

¢ Over 140 pages of comping patterns, transcriptions and chord melodies
for samba, bossa, baiao, etc.

* Complete chord voicings written out for each example.

* Comes with a CD of Nelson playing each example.

« The most complete Brazilian quitar method ever published! $26
including surface postage.

TO ORDER

ALJO AVMLABLE FROM SHER MUJIC CO.

Concepts For Bass Soloing
By Chuck Sher and Marc Johnson, (bassist with Bill Evans, etc.)

The only book ever published that is specifically

designed to improve your soloing! $24

» |ncludes two cassettes of Marc Johnson
soloing on each exercise

¢ Transcriptions of bass solos by: Eddie Gomez,
John Patitucci, Scott LaFaro, Jimmy Haslip, etc.

“Chuck Sher and Marc Johnson have given us a wonderful book. One
which should provide players at all levels with months of good hard work,
a lot of fun, and a healthy measure of frustration. (I'd swear some of the
things Marc plays on the accompanying tapes just can’t be done). It's a
pleasure to encounter a Bass Method so well conceived and executed.”

— Steve Swallow

The Improvisor’s Bass Method

By Chuck Sher. A complete method for electric or acoustic bass, plus
transcribed solos and bass lines by Mingus, Jaco, Ron Carter, Scott LaFaro,
Paul Jackson, Ray Brown, George Mraz and more! Over 200 pages. $16

“Informative, readily comprehensible and highly imaginative. | recommend
it for any bassist.” — Eddie Gomez
“Undoubtedly the finest book of its kind.” — Intemational Society of Bassists

The True Cuban Bass

By Carlos Del Puerto, (bassist with Irakere) and Silvio Vergara, (bassist with
Conjunto Rumbavana). $20

* For acoustic or electric bass

* English and Spanish text

* Includes cassette of either historic Cuban recordings or Carlos playing
each exercise

* Many transcriptions of complete bass parts for tunes in different Cuban
styles — the roots of Salsa

Paquito D'Rivera — “This is a wonderful book! | recommend it to all bass players.”
Jimmy Haslip — “This will improve your partnership with the Latin rhythm section.”

The Salsa Guide Book
By Rebeca Mauleén
The only complete method book on salsa ever published! 260 pages. $20

Carlos Santana — "A true treasure of knowledge and information about
Afro-Cuban music.” :

Mark Levine, author of The Jazz Piano Book. — “This is the book on salsa.”
Sonny Bravo, pianist with Tito Puente — “This will be the salsa ‘bible’ for
years to come.”

Oscar Hemandez, piaist with Rubén Blades — “An excellent and much
needed resource.”

Play-Along
Cassettes for
The New
Real Book
Volume One

#1 JAZZ CLASSICS
Mark Levine, piano; Bob Magnusson, bass; Vince Lateano, drums.

#2 CHOICE STANDARDS
Bob Bauer, piano; Bob Magnusson, bass; Vince Lateano, drums.

#3 POP-FUSION HITS
Larry Dunlap, keyboards; Keith Jones, electric bass; Tom Hayashi, drums.

>

STORES OR SCHOOLS: Call Toll-Free (800) 444-7437 or FAX (707) 763-2038 or send purchase order to address below. Net 30 days invoice

included with books INDIVIDUALS: Send a check or money order to address below. Fourth class postage included in price. Allow 3 to 4
weeks for delivery. For speedier UPS delivery, add $2 per book. SEND ORDERS TO: Sher Music Co., P.O. Box 445, Petaluma, CA 94953







